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GENERAL MUSICAL LITERATURE

MUSICAL WORKS
OF REFERENCE

ENCYCLOPAED!G DICTIONARY OF

MUSIC AND MUSICIARS
By DR. HUGO RIEMANN

A thorough and complete account of the
theory and the history of music.

Biographical sketches of the mugicians
of the past and present, with a list of
their works.

Complete information of all musical in-
struments,

Carefully revised latest edition,. including

the latest investigation into the science of .

music.
1000 pages, Octavo, Half-leather, $4.50

MUSICAL DICTIONARY AND PRO-

NOUNCING GUIDE
By H. N. REDMAN

A dictionary of musie, convenient in size,
comprehensive and authoritative, a prime
requisite for every teacher and student. 1t
contains all terms used in modern music,
properly defined and with the correct pro-
nunciation of each. It may be carried in
the pocket for ready reference or it may
be placed upon one’s book shelf. In fact,
it is a better book than many larger and
more pretentious works.

. Price, 50 Cents .

A PRIMER OF FACTS ABOUT MUSIC
By M. G. EVANS

This is by far the best primer ever issued.
It is modern, thoroughly practical and com-
prehensivé in all respects. The work is in
the form of a catechism, the information
being conveyed through the medium of a
series of questions and answers. In reality
this primer is a complete encyclopzdia of
music in condensed form. In addition to
clear and concise exposition of the rudiments
of music, this work takes up the depart-
ments of theory, history and @sthetics of
music. Hence, in addition to being used as
a text-book for class of private instruction,
this primer becomes available as a conven-
jent book for ready reference. It contains
an astonishing amount of information in
vompact form.

Price, 50 Cents

MUSICAL DICTIONARY
By HUGH A. CLARKE, Mus. Doc.

There are included many new and im-
portant features not found In any similar
publication. No matter how many dic-
tionaries your library includes, it will not
be complete without this one.

Some of its more prominent features are:
A clear and exact definition of all musical
terms, The pronunciation of all foreign
words. The names, with pronunciation, of
all the most prominent musicians of the
last two centuries, with dates of birth and
death, and nationality.

Price, $1.00

CLARKE’S POCKET DICTIONARY

All that is necessary for a reference book
for pupils. Published in small form suit-
able for vest pocket, a most convenient ref-
erence book.

Price, 25 Cents

DICTIONARY OF MUSICAL TERMS
By STAINER and BARRETT

This is a Standard Work of great value,
both as a reference book and for musical
reading. Its title is misleading, for it is
more of an encyclopzdia than a dictionary,
because it contains full articles on hundreds
of valuable musical questions which should
be read by every thorough music student
and progressive teacher.

Price, in substantial binding, 40 Cents

GROVE’S DICTIONARY OF MUSIC
AND MUSICIANS ‘

Five Volumes Royal 8vo, bound In Cloth,
Price, $25.00. Half Morocco,
Glit Tops,; Price, $40.00

For over thirty years the Grove Diction-
ary of Music and Musicians has remained the
most elaborate and comprehensive treatment
upon music in the English language. So
important is this work to the student and
to the teacher that it may be called the
backbone of every good musical library, large
or small. The five volumes (now includ-
ing over 4,000 pages) have recently been
revised and brought up-to-date, special at-
tention being given to modern composers.
With new paper, new plates, new and at-
tractive binding the Grove Dictionary is
more desirable than ever. This work is
by no means confined to musical biography,
but includes information upon all manner
of musical historical and musical technical
subjects from the earliest times to the
present.

MUSICAL
HISTORY

THE STANDARD HISTORY OF
MUSIC

A First History for Students at all Ages
By JAMES FRANCIS COOKE

This series of forty story-lessons has been
remarkably successful because of several
characteristics possessed by no other book.
Some of these are: (1) Greatest possible
simplicity and understandability. (2) Ar-
rangement of lessons to suit the actual
needs of teachers and students. (3) Text
written in an engaging and entertaining
manner, leading the reader to forget that
it is a text-book. (4) All foreign and
technical terms self-pronounced and clearly
defined. (5) Abundant illustrations, mu-
sical and pictorial. (6) Historical informa-
tion regarding present-day pianists, violin-
ists and composers of standard teaching
pieces, matter not to be found in any other
musical history. (7) Map of musical Eu-
rope and musical chart. (8) Entire book
prepared by a teacher who has based the
work upon actual teaching experience.

Any teacher may start a class in musical
history at once, without previous experience
in teaching the subject, as the Standard
History includes full lists of questions (400
in all). It is also invaluable for ‘‘self-
help” students, and is a thoroughly practical
book for music lovers who realize that a
knowledge of the outlines of musical his-
tory will add fifty per cent. to their enjoy-
ment of all the music they hear, but who
hesitate attempting to study lengthy or in-
volved musical histories.

Price, $1.25

PIANOFORTE MUSIC

Its History, with Blographical Sketches
and Critical Estimates of its
Greatest Masters

By JOHN C. FILLMORE

The best one of its kind in English, It
groups the composers of pianoforte music
and their works into their natural epochs,
defining these epochs according to their
characteristics. It gives a lucid presenta-
tion of the principles on which these char-
acteristics depend, and a clear and interest-
ing account of the lives of all the greatest
composers and their works.

Price, $1.50

A concise chronological history of the

Chief Musiclans and Musical Events

From 1380 to 1904
With introduction, History of Music in a

Nutshell.,
: By C. EDGARTON LOWE
Price, 25 Cents

LESSONS IN MUSICAL HISTORY
By JOHN COMFORT FILLMORE

A comprehensive outline of musical his-
tory from the beginning of the Christian
era to the present time; especiaily designed
for the use of schools and literary institu-
tions.

The work has been adopted in most of
the important schools and conservatories.

Indispensable to every music pupil and
to everybody else who wishes to be intelli-
gent about music.

Price, $1.50

CHRONOLO6Y OF MUSICAL HISTORY

By DANIEL BLOOMFIELD

This useful work contains brief mention,
in chronological order, of every event in
musical history, from the very earliest times.
It will forin a useful adjunct, in the nature
of a ready reference book, to any musical
history. It should be in the hands of all
music students and teachers and a copy
should be found in every library. The book
is gotten up compactly in neat and substan-

tial form.
Price, 25 Cents

A COMPLETE HISTORY OF MUSIC
By W. J. BALTZELL

Comprehensive—Concise—Practlcal

Contributed chapters by teachers and
writers of experience and authority in sub-
jects connected with the history of music.

The plan of the book centers attention
upon the evolution of music, every great
master being placed according to his contri-
bution to the art and his influence on subse-
quent development.

Pedagogic features of great value are:
Arrangement in lessons of moderate length,
questions at the end of each lesson, review
helps, suggestions for independent work and
reading, reference lists, pronouncing index,
illustrations, paragraph headings. Prominent
pames, terms, etc., in large type.

Price, $1.75

MUSICAL
BIOGRAPHY

GENERAL KNOWLEDGE
AND INSPIRATION

LIFE STORIES OF GREAT COM-
POSERS

Thirty-five Biographies of the Great
Masters. Compiled by a staff of able
critics, historians and writers.

These thirty-five biographies include all the
greatest factors in the development of the art
of music. They are written in an authorita-
tive, yet stirring and fascinating manner. As
a book of reference it will be found a most
profitable investment. The book is finely
illustrated with full-page portraits.

Price, $1.50 .

THE MASTERS AND THEIR MUSIC

By W. S. B. MATHEWS

& Hand-Book of Muslcal Literature for
Musical Clubs, Ciasses and A

Private Students
The First Part contains material for Ten
Musical Evenings or Classes relating to Bach,
Handel, Haydn, Mozart, Schubert, Beethoven,
Mendelssohn, Chopin, Schumann and Liszt.
The Second Part contains Six Musical
Evenings or Programs, upon Brahms, Grieg,
Gottschalk and Mason, MacDowell, Arthur
Foote and Mrs. H. [. A. Beach, Schar-
wenka, Jensen and Padercwski, Rubinsteun
and Tschaikowsky, and miscellaneous pro-

grams of American composers.

Price, $1.50

FIRST STUDIES IN MUSIC Bi0G-
RAPHY

By THOMAS TAPPER

Teachers who know the superior value of
biography over history for first study will
secure the best results in their classroom
work with this volume. Events in Ameri-
can history are deftly woven in, and the
reader gets an historical picture from bio-
graphical study. -

Price, $1.50

CELEBRATED PIANISTS
OF THE PAST AND PRESENT

By A. EHRLICH
lilustrated with one hundred and fifty
portraits of European and American
Pianists of the past and present

This volume forms one of the¢ most re-
liable works on musical biography published.
This American edition contains new material
relating to pianists in America.

Price, Red Cloth and Gold, $2.00

PICTURES FROM THE LIVES OF
THE GREAT COMPOSERS

. FOR CHILDREN
By THOMAS TAPPER

This is an ideal music book for a child,
because—

In the story encircling the biographies
there is another story of happy, healthy
child-lite.

The story, besides teaching biography de-
lightfully, teaches also contemporaneous his-
tory.

Short Saxon words predominate. Sen-
tences are short, the meaning always clear

and direct.
Price, $1.25

THE PETITE LIBRARY

By EDWARD FRANCIS
HANDY POCKET BIOGRAPHIES -
LIFE AND WORKS of Handel, Haydn,
Weber. Mendelssohn, Beethoven, Cho-
pin, Liszt, Wagner, LIFE of Mozart
Price, 35 Cents each; $3.00 per set,

oxed.
Size, 2%4 x 3. 125 pages.
Red Cloth.
These miniature biographies are not has-
tily prepared sketches, but careful conden-
sations of the most essential facts of the
lives and works of the Great Masters so
mentioned. Appended to each (cxcept
Mozart) is a list of the most important
compositions of the Master.

RICHARD WAGNER
HIS LIFE AND WORKS

By A. JULLIEN

A Notable Biography of the Most Signifi-
cant Musician of the Last Century.

The interest in a great novel, a great
play, or a great life is in the struggle.
The stronger the struggle the greater the
interest. No musician ever struggled
harder or triumphed more gloriously than
Richard Wagner. The story of his fight
and his victories is told very graphically
in this interesting work. It is copiously

illustrated.
Price, $1.75

Bound in

MISTAKES AND DISPUTED POINTS

IN MUSIC

By LOUIS C. ELSON

A book that tells you the “whys” and
“wherefores” in music. Mr. Elson, one of
the most distinguished of American musical
critics and educators, has iucluded in his
new book all of those hundred and one things
upon which most pupils and teachers have
an inaccurate knowledge.

Price, $1.25

DESCRIPTIVE ANALYSES OF

PIANO WORKS
By EDWARD BAXTER PERRY

There are many books giving the structural
and formal analysis of great piano works,
but there is none along the lines that Mr.
Perry has worked out. His work is a poetic,
dramatie, and historical analysis or descrip-,
tion of some of the greatest and best known
piano compositions.

The book contains seven of the leading
piano compositions of Beethoven, four by
Weber, eighteen by Chopin, eleven by Liszt,
and several each by Schubert, Rubinstein,
Grieg, and Saint-Sasns,

Price, $1.50

STORIES OF STANDARD TEACH-

ING PIECES
By EDWARD BAXTER PERRY

The unusual popularity of “Descriptive
Analyses of Pianoforte Works” has induced
another work, which includes just those favor-
ite and standard compositions of lesser diffi-
culty about which teachers, pupils and musie
lovers are ever anxious to know more. The
range of pieces in this new book extends
from about the third grade of difficulty to
the sixth grade.

Price, $1.50

HOW TO UNDERSTAND MUSIC

By W. S. B. MATHEWS
2 Volumes. Price, $1.50 Each
Eight editions of this splendid work have
been sold, and the work is generally recog-
nized as indispensable to every music student.
A most valuable feature is the superb ma-
terial it furnishes for pupils’ musicales. -

MUSIC

ITS IDEALS AND METHODS
By W. S. 3. MATHEWS

A collection of essays for young teachers,
amateurs, and students, relating to musie
considered as an art and literature¢, and to
problems of piano teaching. :

Price, $1.50

MUSICAL ESSAYS
IN ART, CULTURE AND EDUCATION

An Encyclopedia of Educational Musical
Thought. A Compendium for Music
Teachers and Students

A large volume containing the best articles
selected from pages of TrE ETupe for the
past ten years.

Price, $2.00

CHATS WITH MUSIC STUDENTS

Or Talks About Music and Music Life

By THOMAS TAPPER

Designed to bring to the attention of those
who make music a life-work, the very many
contingent topics that should be considered
in connection witk music. - The reader is
taken into confidence, and finds meny hints
and benefits that pertain to his own daily life
as a musician.

Price, $1.50

THE MUSIC LIFE AND HOW T

SUGGEED IN IT ‘
By THOMAS TAPPER

A companion volume to the “Chats with
Music Students.”” It points out the way of
success to teachers and students in art life.

Price, $1.50

BUSINESS MANUAL FOR MUSIC

TEAGHERS
By G. C. BENDER

The average music teacher blunders in one
way or the other in the business side. He
does not know how to advertise properly. He
fails in keeping accounts. He is slow to see
the advantages «of the social side of life, of
dress, of collaterai education, ete. In this
book the teacher is brought face to face with
these problems.

Price, $1.00

THE BEST DISCOUNTS AND TERMS.

THE QUICKEST MAIL ORDER MUSIC SUPPLY HOUSE FOR TEACHERS, SCHOOLS, CONVENTS AND CONSERVATORIES OF MUSIC
THE MOST MODERN TEACHING PUBLICATIONS IN MUSIC

All of our publications sent on inspection to responsible persons according to the most liberal ON SALE PLAN. It will pay to investigate it and our general

SYSTEM OF DEALING. ACCOUNTS ARKE SOLICITED.

and Paper, Diplomas, etc., Teacher’s and Pupil’s Lesson Records; Speclalties of all kinds to aid in the teacher’s work.

THEO. PRESSER CO.

. PUBLISHERS, IMPORTERS, DEALERS
IN SHEET MUSIC AND MUSIC BOOKS

1712 Chestnut St., Phila., Pa.

HEADQUARTERS for Metronomes, Music Satchels and Rolls, Musical Pictures and Post Cards, Blank Books
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Course of Studies for the Piano Forte.
GRADE VIII.
Introduction.

The Eighth Grade presents no absolute novelties of
technique,but all the specialties previously introduc-
ed are tobe perfected, and greatly increased in en-
durance. The playing is to be intensified in every
direction; the p/anos made softer,yet more appeal-
ing, the fortes bolder,and the for#issimos more tre -
menduous.The phrasing is to be given more character,
the accentuation to be stronger, and finer,and the
whole build of the work made more musical.

Technics.

Allthe Two Finger forms are to be kept up,and the
strong touches made stronger,and the light touches
lighter and more fairylike.Itis necessary also to de-
vote particular attention to developing the vitality of
the finger staccato touches in the fast forms of the
two finger exercise. If the work in the previous
grades has been well done,the devitalized condition
should now be under thorough control. And the next
thing to do will be to impart to these fast and light
forms endurance and vitality. This will require not a
little attention, but its effect will be plainly seen in
the increased musical quality of the touch in artistic
playing.In fact if the two finger forms are allowedto
lapse in this grade,a few weeks indifference will show
plainly in the touch,which will lose its active vital
quality.

ARPEGGIOS may be either new forms of diminish-
ed chords,especiallyin the latter derivatives VIII to XV
and in two hand forms,or the Triad arpeggios in the
broken forms and canon.It will be found advantage -
ous, however, to have recourse now and then to the
simpler forms,with each hand singly, as in the earli-
er part of the VoLIII, because in this way the fingers
get better attention.

For cultivating endurance,which is now one of the
most important questions,the long rhythms in rotat-
ion, and the later derivatives are the main dependence.
(See Touch and Technic,Vol.III, Nos. 14.15 )

SCALES will not be available for practice at the same
time as the arpeggios unless the pupil practice as much
as four or five hours a day. In that case half an hour
may profitably be devoted to them,giving preference to
long forms,especially the canons and velocity forms,and
the long rhythms of nines,and the like.Great attention
must be paid to the touch,which must continually gain
in elasticity, power, speed, crispness,and endurance.

These qualities,sometimes opposite,or complementary
to each other,are to be secured by modifying the meth-

od cf practice according to the nature of each. Above all,
do not fail to carry out religously Dr. Masons directions
in regard to varieties of touch in practice.

Pieces.

The main work of this grade will consist of two main
departments: Poetic pieces,calculated to develop the ex-
pression and musical quality of the work and, both by
deepening the musical consciousness of the pupil,and
by diversifying his hand experience; and second, bril-
liant playing,in which rapidity, endurance,and pleas-
ing effect are the qualities principally in demand. It
is perhaps not necessary to add that while in this class

of pieces the playing has to show the qualities of exter-
nal merit already mentioned,this is no reason why it
should not also and at the same time be musical and
expressive in a high degree.

The selection of brilliant pieces is to be determined
to a considerable degree by the taste of the pupil and
the tempoary desire for a particular piece,since in this
way a teacher secures a hetter application and success
is more sure. Among the more important pieces of this
class the study of which will exert a powerful influence
upon the playing of the student are the following,

~ which the teacher need not be afraid to assign to any

active and ambitious student, in spite of their reputed
difficulty:

RAFF, Valse Juliet (Gowunod).

MASON, The Silver Spring.

BENDEL, Cascade de Chaudron.

LISZT- Schubert, Hark,hark the Lark.

LISZT- Verds, Rigoletto.

LISZT- Wagner, Spinning Song.

LISZT - Gounod, Faust.

CHOPIN, Fantasie- Impromptu in ct min. Op.66.

The pieces in the above list, especially those of Zesz,
are among the most powerful developers of expert play-
ing that the literature of the pianoforte possesses. Each
one is to be studied deliberately,and mastered; after a
little while it must again be studied carefully,and mas-
tered still more, and in a majority of cases it will this
time be played sucessfully, and the playing will have
arrived at a higher level.

The range of poetic pieces suitable to this grade is so
large as to make it a matter of difficulty to name any
that might not quite as well be substituted by some -
thing else. In general, however,the student should devote
most attention to BACH, CHOPIN,SCHUMANN and
GRIEG. The following illustrate the range which
may well be taken.

BACH, Italian Concerto,1st movement.
BACH, Gigue, in B flat.

BACH, Gavotte in B minor. Sain?-Saens.
HANDEL, E minor Fugue.

SCHUMANN, Kreisleriana,Nos.1,2,3,4,8.
SCHUMANN, 7th Novellette, 2nd Novellette.
SCHUMANN, Faschingschwank, Op.26,1st movement.
CHOPIN, Scherzo in B flat minor, and in C¥.
CHOPIN, Ballade in A flat, Op.47.

CHOPIN, Nocturnes in D flat and G major.
GRIEG, Peer Gynt Suite.

MASON, Monody, and Reverie Poetique.
HENSELT, Studies Op.5.

The foregoing will sufficiently indicate the class of
pieces intended, but as already said the field is so

broad that only the most general directions can be

given. Much must depend upon the tastes and individ
ualty of the student. In general all the playing must
be made musical,and as many as possible of the pie-
ces studied must be pursued until the playing reach-
es a fair concert standard. This will require a much
longer time of work upon each piece than when they

are merely played through from notes until they are
understood.



For Daily Practice. right hana..

The first two studies in GRADE VIII are from the celebrated Gradus ad Parnasswm of Clemenis.

They are companion pieces having for their object the exhaustive treatment of five-finger
positions at a high rate of speed. Each new position must be made an exercise, and carefully work-
ed as such for evenness and certainty. Later for speed. Much of the practice must be slow movement;
slow and heavy for power, and slow and soft for even touch and complete absence of nervous strain.

This practice must be carried through at least a month every day, and only two or three times daily
should the whole exercise be carried through in its most rapid movement. In fact it will require for
most pupils two months before the full speed is attained. But all the time the slow practice in detail
must form part of every days work.The larger rhythm will be realized by counting one to each
whole note, three in a measure, and accenting accordingly. The left hand part must be studied at rapid
movement, in order to realize the rhythmico-melodic figure which forms its motive. Observe the stacca-
tos. Likewise the legatos.
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For Daily Practice. (Left hand.

This piece is a companion to the preceding, and like that must be taken as daily bread for the fin-
gers for some weeks or months. Each new five-finger position must be worked out carefully by it-
self, for evenness, certainty, quiet hand, and speed; and slow practice must occupy at least two thirds
the total time bestowed upon it daily. The long rhythm of 3—-1 must be obtained by working up the
right hand alone at its proper speed. When the strong and decided rhythm of this part is fully
realized, the speed of the left hand will be very much hastened in the effort to attain this
broader delivery.

Satisfactory results will not be attained unless the study be made a part of the daily work for
a long time. Hence after working at it seriously for one or two lessons,retain it in practice, but
go on to devote a part of the time to later numbers.
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The Harmonious Blacksmith

from Suite V

. N G. £ HANDEL
Andante tranquillo M.M.¢-92
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Fdited and fingered by IN FORM OF A CANON.

Maurits Leefson. S. Jadassohn, Op. 35. No. 3.
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# A Canon is a polyphonic composition, in which the first part or voice is closely imitated by other parts or voices in succession.
The above is a Canon in two parts, the second part repeating the first an octave below
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The Chariot Race.

This splendid bravoura study is invaluable for wrist exercise,and for the discriminative playing of unusual
chords and interlocking passages. It must be taken piecemeal, a chapter at a time, and worked up by means
of a great deal of slow practice, alternating with fast playing, since in slow playing the hands are carried
differently from what they are in very fast playing. After the successive chapters have been worked up,
then the study as a whole must be mastered until it can be played several times qulte through without undue
weariness,yet at a rapid tempo. The first chapter ends with Period V; the second with Period IX; third con -
cludes the piece. Observe that the left hand has the accent throughout,and the hand should be kept as quiet
as possible, the left hand particularly not rising from the keys.

Allegro molto marcato. M.M.J.-92 L.SCHYTTE.
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Etude de Concert
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Allegretto scherzando m.m. J-96

Etude de Concert

AGATHE BACKER GRONDAHL, Op.11, No.3

I. _ /3—\\_. /3—\ . —/3\ _-/5;\ . —/3—\. _ /3—\:_ 4_\. .
% ? == = f—‘#j—‘—i . - : i“_‘F' _3_1 i
DA SR Sl g i i LA Sy
mf L, S —_— 2 ., - T S N I o
ey T e

I S — =T T T




0 | 4 - e
r— 33— S=_=E& ==
© P f#‘#d
o — A
V $ — L'_#P_ -:ij dr_-[ ‘L___t:hi
Jr 4 I T r E___, b L/

last time to Coda $
. /\ .

TR

CODA

i ' Y
-  —
= v—
v L’— una corda
.

senza Ped.




=
- s

T

->r§:;gi£;ﬁt_h’ a2t § \% b




23

”

I
e 1
T T
4
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Dream Visions.

The remarks previously made regarding the use of poetic pieces as studies apply here again, but
Schumann’s “7raumeswirren” affords exceptionally fine practice for the 4th and 5th fingers of the right
hand in alternation.It is to be worked out by much slow practice, and the speed gradually attained.
Nevertheless it will not do to wait until after long slow practice before attempting the piece at a
fast tempo. Fast and slow must alternate at the rate of about four times slow less than half the re-
guired speed and three times fast af the fuil speed from the very first. In this way the required quali-
ties will be much more speedily reached than when slow or fast practice has been employed exclusively.
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"FRUHLINGSLIED.
(Spring Song.)
Revised and _fingered by Thos. a Becket.
AHENSELT, Op.15.
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Allegro.

N>
A

z

ETUDE MELODIQUE.

This beautiful study although by no means very difficult nevertheless requires 8o much musical Jeeling for its best performance,
that it will absorb quite a good deal of practice.Two points must be equally well made: First, to keep the melody legato and ex.
pressive; and second, to maintain the triplet motion in the accompaniment unbroken and evenly. The rubatos should always be of
a less noticeable character when there is an established motion of this kind.The pedal s used to carry the bass under the chords,
as written, and to promote blending. Slow practice with a soft and delicate clinging wpon the melody,soft but distinet towuch
upon the triplet notes,and a low wrist, will promote musical quality.

M.M.d=152

J-RAFF,0p.130,No.2.
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a)The accompanying fegure - iohich s in triplet form -must
be light and zephyriike, yet always clear and distinet.

The melody should have good singing quality. When well
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played the effect 7s of an entrancingly dreamy chardcter.

Al some points a choice of fingering rs given to suirt various
hands.
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Fugue in D Major.

Fugue may be defined as a form of composition in which a subject is proposed by one voice and imm-
ediately taken up by each of the other voices in turn, in the original and related keys Good playing of
fugues consists in defining the several voices, so that the ear follows each of them in its melodious wind
ings whether it be occupied at the moment with the principal subjector with a counterpoint. And at least the
principal subject, wherever it occurs, must be brought out clearly.

The present specimen is less difficult than most, on account of the freedom with which the voices are
treated,silences being of frequent occurrence, and the counterpoint very simple,whereby chords occur more oftcn
than usual in this form of composition.

Bach’s Well Tempered Clavier. No.5.
Allegro moderato.m.m.d=60
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The first consideration is the rhythm, which must be carefully observed, the 64th notes going at their prop-
er rate as compared with the quatters. In giving out the subject,the dotted 8ths have practically the force of
quarters, the accompaning 16ths being played very quickly and almost like grace notes to the following dotted
8ths. Contrary to this, the 16 ths beginning the soprano in Period II must be delivered somewhat sentimentally,
and with melodic quality. The same is true where this motive comes in the bass at beginning of Period III.

Doubling the bass at the close makes a strong effect, and the dotted 8ths are emphasized here, and the
16ths correspondingly shortened, as at beginning. This is a license, but a justifiable one, since it corresponds
with the resolute and quasi. martial character of the work.
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