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FIDELIO
AN OPERA IN TWO ACTS
CHARACTERS OF THE DRAMA

MARCELLINE, the Jailer’s daughter

LeoNora, under the name of Fidelio
FLoREsTAN, prisoner of state, Leonora’s husband
JaqQuino, turnkey and porter

P1zarro, Overseer of the prison

FerNaNDO, Minister of State

Rocco, the Jailer
Chorus of SoLDIERs, PRISONERS, and ProPLE

The scene of the Opera is laid in Spain
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Soprano
Soprano
T enor
Tenor
Baritone
Bass
Bass



K. auch k. k. pr. Schauspieth. a. d. Wien
NEUE OPER

HEUTE MITTWOCH DEN 20. NOVEMBER 1805
WIRD IN DEM K. AUCH K. K. PRIV. SCHAUSPIELHAUS AN DER WIEN GEGEBEN

ZuMm ERSTENMAL

Fidelio
oder: Die eheliche Liebe

EINE OPER IN 3 AKTEN
FREY NACH DEM FRANZOSISCHEN BEARBEITE [57€] VON JOSEPH SONNLEITNER
DIE MUSIK IST VON
LUDWIG VAN BEETHOVEN

PERSONEN
Don Fernando, Minister Hr. WEINKOPF
Don Pizarro, Gouverneur eines Staatsgefingnisses Hr. MEe1er
Florestan, ein Gefangener Hr. DEMMER
Leonore, seine Gemahlinn unter dem Namen Fidelio Dlle. MiLDER
Rocco, Kerkermeister Hr. RoTHE
Marzelline, seine Tochter Dlle. MiLLER
Faquino, Pfirtner Hr. Cacut
Wachehauptmann Hr. ME1sTER
Gefangene
Wacke. Volk

Die Handlung geht in einem Spanischen Staatsgefingnisse einige Meilen von Sevilla vor

DIE BUCHER SIND AN DER KASSA FUR 1§ KR, ZU HABEN

. PREISE DER PLATZE 1. k.
Grosse Loge 10 —
Kleine Loge 4 30
Erstes Parterre und erste Gallerie — 42
Erstes Parterre und erste Gallerie ein gesperrter Sitz — 55
Zweite Gallerie . — 30
Zweiten Gallerie ein gesperrter Sitz — 42
Zweites Parterre und dritte Gallerie — 24
Vierte Gallerie — 12

DIE LOGEN UND GESPERRTEN SITZE SIND BEY DEM KASSIER DES
K. AUCH K. K. NATIONAL-THEATERS ZU HABEN

Der Anfang um halb 7 Ukr
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23sen May 1814

IM THEATER NACHST DEM KARNTHNERTHOR
VON DEN K. K. HOF-OPERISTEN |

ZUM VORTHEILE
DER HERREN SAaAL, VocL unp WEINMULLER

ZUM ERSTEN MAHL

Fidelro
EINE OPER IN ZWEY AUFZUGEN

NACH DEM FRANZUSISCHEN NEU BEARBEITET

DIE MUSIK IST VON
Hrn. L. v. BEETHOVEN

PERSONEN
Don Fernando, Minister Hr. SaaL
Don Pizarro, Gouverneur eines Staatsgefdngnisses Hr. VocL
Florestan, ein Gefangener Hr. RabicHr
Leonore, seine Gemahlin, unter dem Namen Fidelio Mad. MiLDER
Rocco, Kerkermeister Hr. WEINMULLER
Marzelline, seine Tochter Dlle. BonDRraA D. J.
Faquino, Pfortner Hr. FrHwaALD

Staatsgefangene, Offiziere, Wacken, Volk

Die neuen Dekorationen sind von Herren ARRIGONI und SCHARRHAN, £. k. Hoftheatermahlern

LOGEN UND GESPERRTE SITZE SIND AN DER K. K. HOFTHEATERKASSE

ZU BEKOMMEN. DIE FREYBILLETTEN SIND HEUTE UNGULTIG

Der Anfang ist um 7 Uhr
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THE STORY OF BEETHOVEN’S OPERA

EETHOVEN has been credited with saying that Mozart’s “ Zauber-

fiote” was the first really German opera. The reference, of course,
went to the music rather than the libretto of that fantastic and puzzling com-
position; yet it is an interesting coincidence, if nothing more, that it was the
author of the libretto of “ Die Zauberflote” who gave Beethoven the com-
mission to produce ¢ Fidelio,” the work which to the majority of minds to-
day seems the first repository in its field of the characteristically German
musical virtues. Emmanuel Schikaneder — singer, actor, playwright and the-
atrical manager— has long been represented as a sad scalawag and ribald
rogue, and it may well be true that he bore no greater burden of moral
principles than many another adventurer in the theatrical world ; but he had
personal qualities which endeared him to Mozart, intelle¢tual which won him
a respectable place among the writers for the Viennese stage at the turn of
the eighteenth century, and at least sufficient moral character to enable him
to play a prominent managerial réle in the Austrian capital for many years.
The period was one marked by a careless gayety and an intellectual frivolity
of which the Vienna of to-day knows nothing; but this fact serves only to
accentuate the seeming anomaly that Schikaneder should have commissioned
Beethoven to compose an opera for the Theater an der Wien, of which he
was manager in 1803, and approved Beethoven’s choice of such a subje as
that of “ Fidelio.” Schikaneder and Beethoven stand as antitheses to each
other in all things. Schikaneder it was who wrote the nonsense-verses in
“ Die Zauberflote,” who first ated the clown Papageno in that fantastic
show-piece, who pestered Mozart to tickle the taste of the /4o polloi with his
music, and to point the way whistled to him some of the melodies which
Mozart brought into immortal conjunétion with the grand and impressive
strains of the rest of the score. A time-server. Beethoven was as severe a
moralist in art as in life. That Mozart had been able to compose music to
such libretti as those of “Don Giovanni” and “Cosi fan tutte”’ filled him
with painful wonder. He had serious views of the dignity of music, of the
uses to which it might be put in the drama, and more advanced notions
than he has generally been credited with as to how music and the drama were
to be consorted. It may have been merely worldly wisdom, shrewd self-in-
terest, which suggested to Schikaneder the desire to have an opera from
Beethoven’s pen; but there must have been other considerations, and those
of a praiseworthy character, which led him to make a generous proposal to
Beethoven and to approve the choice of a subject so different from the
subjecs of the other operas, plays and spectacles with which his name is
associated. Obviously, he never thought of asking Beethoven to write to
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order, as Mozart had done for him. For that, at least, he deserves a kind
remembrance.

It was early in the year 1803 that Schikaneder made an agreement with
Beethoven for an opera. It is fair to presume that the success of Beethoven’s
oratorio which had been produced at the Theater an der Wien had much to
do with the contra& on both sides. It is possible that from the beginning
Beethoven had his eye on the book which he eventually composed, though
it is not plain what it can have been that dire¢ted his attention to it before
the production of an opera in Italian on the subje& in Dresden more than
a year later. Some sketches which have been found, made in 1803, of music
used in “Fidelio” throw no light on the subject either way. There was ob-
vious sympathy between the story of sweet and abiding conjugal love cele-
brated in the story written by Bouilly and the nature and moral convictions
of Beethoven. Public mention of the projected opera was made in June, 1803,
but more than two months earlier Beethoven and his brother Caspar, who
was looking after the composer’s business affairs, took possession, under the
agreement, of lodgings in the theatre-building. Summer and fall of 1803 were
spent by Beethoven at Baden and Unter-Débling, where the ¢ Eroica”
symphony occupied his mind chiefly. The next year, 1804, had scarcely be-
gun when the theatre passed out of the hands of Schikaneder into those of
Baron von Braun, and Beethoven was obliged to give up the lodgings
which Schikaneder had provided for him in the hope, probably, that con-
stant association with the theatre would keep his mind upon his work. The
operatic project, however, suffered only a temporary check ; Baron von Braun
took Schikaneder into his service, and the contraét with Beethoven was re-
newed. The libretto was placed in the hands of Beethoven for musical set-
ting in the winter of 1804. It was a translation into German of a French
libretto which had already done service twice—once in its original tongue,
once in Italian, The first setting was made by Pierre Gaveaux (1761-1825),
a composer of small but graceful gifts, who had been a tenor singer at the
opera in Paris before he took up opera-writing. His opéra comique,
““ Léonore, ou I’Amour conjugal,” was produced on February 19, 1798. On
Oc&ober 3, 1804, when Beethoven was already occupied with his operatic
project for Schikaneder, Ferdinando Paér produced an Italian version of the
same book at Dresden, called ‘Leonora, ossia I'Amore conjugale.” Paér
(1771-1839) was conductor of the opera at Dresden at the time; two years
later he accompanied Bonaparte to Warsaw and Posen; he then went to
Paris, where he became maitie de chapelle, succeeded Spontini as Director of
the Italian opera, shared the conduorship for a space with Rossini, and
was forced to resign in 1827. The preparation of the German version of the
book was entrusted to Joseph Sonnleithner (176 5-1835), whose name looms
large in the history of music in Vienna. He was one of Schubert’s intimate
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friends, founder of the Gesellschaft der Musikfreunde, successor, in 1804,
of Kotzebue as secretary of the Austrian Court Theatres, manager, and
many things besides. Also, he was an energetic champion of German, and
the translator of opera-books for Gyrowetz, Weigl, and others, including
Cherubini, whose “ Faniska” and “Deux Journées ” were given in Vienna
- in the course of the composer’s sojourn in that city while Beethoven was
at work on “Fidelio.” It was at Sonnleithner’s house that Beethoven met
his great colleague, whom he reverenced and admired above all contempo-
rary composers, and to whose influence he frankly yielded himself. It may
have been ““Les deux Journées ” that suggested the melodrama which forms
so impressive a moment in the grave-digging scene in “Fidelio.” Certain
it is that in one of the sketch-books owned by Joachim there are hints of
“Fidelio ” music in significant conjunc&ion with excerpts from a trio in “Les
deux Journées” and Mozart’s ¢ Zauberflote.”” An understanding having been
arrived at with Baron von Braun, Beethoven resumed his lodgings in the
Theater an der Wien and began working energetically at his opera. As was
his custom, the work was laid out in the form of sketches which Beethoven
took to the country with him for elaboration. An idea can be gained of the
zeal with which he applied himself to his task from the fact that when he
went to Hetzendorf in the early summer he carried with him one sketch-
book of 346 pages, sixteen staves on a page, completely filled with sugges-
tions for the “ Fidelio” music. Among the sketches are eighteen beginnings
of Florestan’s great air. The score was finished, including the orchestration,
in the summer of 1805, and on his return to Vienna rehearsals were begun.
It was the beginning of a series of trials which made the opera a child of
sorrows to the composer. The style of the music was new to the singers, and
they pronounced it unsingable. They begged the composer to make changes;
but he was adamant. The rehearsals became a grievous labor to all con-
cerned. The production was set down for November 20, and two days be-
fore the time Beethoven wrote: ““Pray try to persuade Seyfried to condu&
my opera to-day, as I wish to see and hear it from a distance; in this way
my patience will at least not be so severely tried at the rehearsal as when I
am close enough to hear my music so bungled. I really believe that it is
done on purpose. Of the wind I will say nothing; but All pp, cresc., all
decresc., and all f, ff, may as well be struck out of my music, since not one
of them is attended to. I shall lose all desire to write anything more if my
music is to be so played. Altogether, it is the most distressing thing in the
world.” It is the familiar picture of the nervously irritated and always sus-
picious composer. The momentous 20th day of November came. It found
Vienna occupied by the French troops, Bonaparte at Schonbrunn and the
capital deserted by the Emperor, the nobility and most of the wealthy pa-
trons of art. The opera was a failure. Besides the French occupation, two
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things were recognized as militating against its success: the music was not
to the taste of the people, and the opera was too long. Repetitions followed
on November 21 and 22, but they confirmed the decree of non-success.
Beethoven’s distress over the failure was scarcely greater than that of his
friends, though he was, perhaps, less willing than they to recognize such of
the causes as lay in the work itself. A meeting was promptly held in the
home of Prince Lichnowsky, and the opera taken in hand for revision.
Number by number, it was played on the pianoforte, sung, discussed. Beet-
hoven opposed vehemently nearly every suggestion made by his well-
wishers to remedy the defecs of the book and score, but yielded at last, and
consented to the sacrifice of some of the music and a remodeling of the
libretto for the sake of condensation. The principal musical numbers elimi-
nated are said to have been an air for Pizarro with chorus, a duet between
Leonora and Marcelline, and a trio for Marcelline, Faquino and Rocco. The
book was put into the hands of Stephan von Breuning, who undertook the
task of reducing its original three acts to two.* When once Beethoven had
been brought to give his consent to the proposed changes, he accepted the
result with the greatest good nature; it is noteworthy, however, that when
the opera was put upon the stage again, on March 29, 1806, Beethoven
had been so tardy with his musical corrections that there was time for only
one orchestral rehearsal. In the curtailed form “ Fidelio” (as the opera was
still called, though Beethoven had fought strenuously from the beginning
for a retention of the original title “ Leonore”), made a distin¢tly better im-
pression than it had four months before, and this grew deeper with the
repetitions on April 10 and subsequently; but Beethoven quarrelled with
Baron von Braun, and the opera was withdrawn. An attempt was made to
secure a production in Berlin, but it failed, and the fate of “Fidelio”
seemed sealed. It was left to slumber in silence for more than seven years;
then, in the spring of 1814, it was taken up again. Naturally, another re-
vision was the first thing thought of, but this time the work was entrusted
to a more practised scribe than Beethoven’s childhood friend. Georg Fried-
erich Treitschke (1776-1842) was manager and librettist for Baron von
Braun, and he became Beethoven’s collaborator. Although Treitschke was
a scientist by profession—he was, in fa&, an entomologist, and the Na-
tional Museum at Prague was enriched by him with a colleion of 2,582 but-
terflies— Beethoven appreciated his literary talents so highly that he ap-
plied to him for the text of a melodrama, and in 1814 and 1815 set two of
his poems to music for the celebration of the fall of Paris and its occupa-
tion by the allied troops. The revision of the book was finished by March,
1814, and Beethoven wrote to Treitschke: “I have read your revision of
* As the opera is usually performed nowadays, it is in three afls; but this division is the work of
the opera direltors, who treat cach of the three scenes as an afl.
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the opera with great satisfaction. It has decided me to rebuild the desolate
ruins of an ancient fortress.” Treitschke rewrote much of the libretto, and
Beethoven made considerable changesin the music, restoring some of the pages
that had been elided at the first overhauling. In its new form “Fidelio”
was produced at the Theater am Kirnthnerthor on May 23, 1814. It was a
successful reawakening. On July 18, the opera had a performance for Beet-
hoven’s benefit; Moscheles made a pianoforte score under the direction of
the composer, who dedicated it to his august pupil, Archduke Rudolph,
and it was published in August by Artaria. The history of the opera, in-
teresting though it is in every one of its phases, need not be here pur-
sued further than to chronicle its first performances in the English, French
and American metropoles. London heard it first from Chelard’s German
company at the King’s Theatre on May 18, 1832. It was first given in
English at Covent Garden on June 12, 1835, with Malibran as Leonora,
and in Italian at Her Majesty’s on May 20, 1851, when the dialogue was
sung in recitative written by Balfe. There has scarcely been a German opera
company in New York whose repertory did not include “ Fidelio,” but the
only performances known for many years were in the vernacular. A com-
pany of singers brought from England by Miss Inverarity to the Park
Theatre produced it first on September 19, 1839. The parts were distri-
buted as follows: Leonora, Mrs. Martyn (Miss Inverarity); Marcelline,
Miss Poole; Florestan, Mr. Manvers; Pizarro, Mr. Giubilei; Rocco, Mr.
Martyn. The opera was performed nightly for a fortnight, but lest that
fa& lead some one to rail against the decadent taste of this latter day as
compared with the earlier, let it quickly be recorded that somewhere in the
opera Mme. Giubilei danced a pas de deux with Paul Taglioni; and the
ballet has never since been as popular in New York as it was in 1839.

Beethoven wrote four overtures to “ Fidelio,”” and—so at least it would
seem from some sketches made in 1806—at one time contemplated an-
other whichwould have stood in relation to that known as “ Leonore, No. 1,”
as “ Leonore, No. 3” does to “Leonore, No. 2.” The order of their com-
position is not indicated by the published numberings. “ Leonore, No. 2™
was composed for the original production in 1805. “Leonore, No. 3” isa
revision of it made for reasons partly indicated in the preceding historical
recital, and was written for the revival of 1806. For performances contem-
plated when German opera was introduced in Prague in 1806, after the
Viennese revival, Beethoven wrote that which is now known as “ Leonore,
No. 1;” it was to be “easier” of performance. The Prague enterprise fell
to the ground, however, and the overture remained unknown till after
Beethoven’s death. The manuscript formed part of his posthumous assets,
and it was sold at public vendue with the rest of his property. Haslinger,
the publisher, bought it, and brought it out in 1832 under the title “Char-
18108 (x)
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aceristic Overture, in C, Op. 138.” For the revival of the opera in 1814
(if evidence adduced by Nottebohm be accepted as convincing) Beethoven
for a time contemplated revising it and changing its key to E. Instead, he
wrote the overture now generally played before the opera, and known in
the books as “Overture to Fidelio.” Unlike all its predecessors this over-
ture, which isin the key of E, makes no use of melodic material employed
in the opera; it is a “curtain-raiser”’ pure and simple. “ Leonore, No. 1”
makes beautiful use of the principal phrase of Florestan's air, “In des Le-
bens Frihlingstage,” and is close in feeling to the drama, though not so
near its warm, pulsating heart as Nos. 2 and 3, which contain the story of
the play in nuce, the chief moments being the sufferings of the conjugal
lovers, the dramatic episode of Florestan’s rescue, and the frenetic rejoicings
over their reunion. The climax in both is reached in the trumpet signal,
which, in the drama, tells of the approach of the Minister of Fustice. Apro-
pos of this signal, though it is foreign to the uncritical character of these
prefatory words, it may be said that the device adopted by the late Mr.
Theodore Thomas and some other conduors, of having this call sounded
louder the second time than the first, is without justification either from
the dynamic markings of the composer or the dramatic situation from which
it is borrowed. The trumpeter is supposed to be stationed on the ramparts
of the prison, and there remains; he does not come nearer to the scene of
action with the Minister of Fustice, of whose approach he was instructed to
give warning. Dr. Marx broke a lance in favor of the overture “ Leonore,
No. 1,” in which he found a delineation of the state of happiness of the
married lovers before the beginning of the tragedy, and which was there-
fore, he thought, an excellent introduion. Wagner’s prose writings abound
with allusions to the overture “Leonore, No. 3,” which testify to a very
high appreciation of it. In his “Kunstwerk der Zukunft,” after asserting
that the old-fashioned opera presented no form to the German musician
comparable with the symphony, he says: *“Fully to grasp my meaning,
compare the broad and amply developed forms of a symphony by Beetho-
ven with the music-pieces of his opera ¢Fidelio.” You feel at once how
cramped and hindered the master must have felt, almost nowhere able to
reach the full unfolding of his power; wherefore, as if to launch forth all
his fill of force at last, he threw himself with well-nigh desperate weight
upon the overture, and made of it a music-piece of thitherto unheard-of
significance and breadth.” In his essay “On the Overture,” hewrote: “ Beet-
hoven, who never got a fair opportunity to develop his tremendous dra-
matic instinés, seems to have sought to indemnify himself for the loss by
throwing the whole weight of his genius into the field of the overture which
lay at his disposal. This he did in order to create, in his own manner, out
of pure tonal form, the drama which he so much desired, and which he now,
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being emancipated from all the petty additions of the playwright, permitted
to grow up anew out of his gigantically magnified germ. No other cause
can be attributed for this wonderful overture ‘Leonore.” Far from being a
mere musical introduction to the drama, it presents this drama more com-
pletely and effectively than does the play itself. It is not an overture, but
the drama in all its puissance.”

There is little outward action in “ Fidelio,” and its plot may be quickly
rehearsed. Two years before the opening of the drama Florestan, a Spanish
gentleman who had incurred the hatred of Don Pizarro, has been torn from
the arms of his devoted wife, Leonora, and secretly incarcerated in a dungeon
in the State Prison of which Don Pizarrois Overseer. The wife’s suspicions
having been directed to the prison, she disguises herself in male attire,and
under the name of Fidelio secures employment of the jailer, Rocco. An in-
consequential by-plot develops out of the circumstance that Rocco has a
daughter, Marcelline, who falls in love with Fidelio and, in the hope of mar-
rying the supposed youth, discards Jaquino, the turnkey of the prison,
who is perpetually pestering her with marriage proposals. ‘Rocco is fond of
Fidelio and looks with favor on his daughter’s inclinations, much to the
dismay of his young helper, who dares not betray the true state of affairs
lest all hope of delivering Florestan be frustrated. She is eager to win the full
confidence of the jailer, having learned of a secret dungeon-cell which only
he is permitted to enter and in which an obje& of Pizarro’s special hatred
is confined. In honor of the name-day of the king Rocco permits all the
minor prisoners to enjoy the freedom of the courtyard, and is severely re-
buked by Pizarro, whose fears have been aroused by secret information
received from Seville that Don Fernando, the Minister of Justice, is on his
way to investigate the affairs of the prison. To avoid the discovery of his -
maladministration and his crime against Florestan, Pizarro resolves to ac-
complish the death of his secret prisoner at once. Rocco, whom he ap-
proaches with a bribe, refuses to commit the murder, which Pizarro there-
upon undertakes to do, ordering Rocco to open a concealed cistern in the
floor of the dungeon so that the body of his vi&im may be hidden therein.
Leonora manages to get permission to help him in the work, and in the
deep gloom of the cell discovers her husband. The cistern is opened; Pi-
zarro enters to assassinate Florestan, but desiring to gloat for a last mo-
ment over him, discloses his identity. He is about to plunge his dagger
into the helpless man, when Leonora throws herself as a shield in front of
him with the cry: “First kill his wife!” Pizarro falls back, but only for a
moment; again he advances with dagger drawn, but this time Leonora
meets him with the muzzle of a pistol: “Say one more word, and you shall
die!” At this instant a trumpet-signal is heard, which according to Pizarro’s
instru&ion was to be sounded if a carriage were seen approaching from the
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direction of Seville. Faguino enters with the announcement that Don Fer-
nando is arrived, and Rocco shows the would-be murderer to the courtyard
to receive punishment at the hands of the Minister of Justice. The re-
united lovers pour out their hearts in an ecstasy of joy. In the square before
the castle Don Fernando learns the story of Pizarro’s crime, releases the
prisoners, and joins the hands of the happy pair. All join in a chorus in
praise of wifely fidelity and conjugal love.

H. E. KrEHBIEL

Blue Hill, Maine, August 15, 1906.
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10 Act I.

The courtyard of a State Prison.

N? 4. Duet. ,Jetzt, Schitzchen, jetzt sind wir alleiné
(60 SO0 (Marcelline is ironing.) :

Allegro. . ., W\ ) MAE . s
A k#ﬁ ;,
& —s"ﬁi‘x.—?"ﬁ;l == S === ! = @
R T A RS
?’%)(%'# gf Poll] Eof &’m__mf ' YR

IP—H 4 ﬁl' ) |
Str. T

Jaquino (amorously, and rubbing his hands). 2 2
1 ) ¥ 2 K 1
%%ﬂt:ﬁ:ﬁ#ﬂ e

Jétzt,S(hiitzdlen,jetzt sind wir al-lein, w\i'r l:iin-nen ver-tx"au-lidl nun plau - dgrn.
Now, sweetheart, at last we're a-lone, There’s time and a plen-ty to chat - ter.

(o ]

A’ . Viol. II\ Viola & Bssn. s

PSR OO WP S T Y
S i e T
fp st Wind P
e e = -
A'. 14 ¥ =

\

\ .
\ Marcelline (oonﬂnuiﬁg her work). 2 2
"-ﬁ = : =ﬁ=‘1é
J

Es wird Ja nichtswich - t- ges sein, ich darf bei der Arbeit nicht
I must work a - long till done, 'Tis sure-ly no se-ri-ous

A Vl{l N A - #

I = i—-ﬁ—ﬁ——ﬁ

hikeg
r

3]
3
Y
s
2
g
4N
€

s -L *
HE-3
e
"
N
‘:?
s
o
S8
e

v zau- dern.
mat -ter!  Jaquino.
J. ﬁ — X N 2 T L
v "Ein Wo ,du Tro-tzi-ge, du!
, Do hear me, dodt be in a huff!

W.W. r

. - o Viol. P
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b

' 1
ﬁ ! T
v sprich nur, ich ho - re ja, zu, ich ixb‘-ie L zu, ich ho re ja zu.
on, then, I hear well e - nough I hear well e - nongh, I hear well e - nough!
— = = S
v \;Ifenn
e 3 FEfe SEF . =
- Ity
T®t  cresc. S 8tr.
— yas ;- i r 4 '8
i q )" 4 ! i 1 L i ‘
R F\__/
Mol WA !
= =S
enn
N N If___‘_
:—.ﬁ_sm;sa:ﬁﬁ——p—*—
du mir nicht freund-li-cher bli-ckest, so bring’ ich kein Wort-chen her- vor.
you will not soft- en your glanc-es, I'm sure that I can't say a thing!
. e | e =
== = = 3 ]
r_T__IF _
; AF@L e
J‘F =
e | ——— e
; i
du dich nicht in mich schi- ckest,ver- pf’ ich mir vol-lends das Ohr. So
you won't stop your ad - vanc - es, Pll stop both my ears whenyou sing!  He
ﬁ = = = ===
v EinWell - - -
Do hear

18108

cresc.
2

: s re- de, so re- de nur zu.
nev-er will le¢ me a - lone: Go on, then,I tell you,go on!
| | N - .. | N i N
o 2 i ==
v chen nur hé - zu, dann lass’ ich dichwie-der iIn Rub’.
me a min - ute, just one, And then I will let you a - lone.
2 £ £ P /E £ £8,

)

P

Str.

£

) A
¥




Tiane 0¥

Jaquino.. - :
—— a2
ﬁ_ l'ch ﬂa - l')e_
) O I want-ed—
e SR ELECE s v-19-
¥ fr# v v/ |lvv v v/ T v/

Si=casite=co=

V.lol;. ;Bm f,’\’V\:u.f)f :

st ~€
= e = ¥—a—
LA L 4
zum Weib dich ge-wiih- let, ver -
ask you to wed me— You

Das ist ja doch
Of course, that is

18108

=
dein Ja. - wort nichtfeh-let,  was
my hearts not mis-led me_ = What
o j N ‘e j N
o f3foff B Rop

5

17 4 7
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¢ '.' . l 13
’ Marcelline.
3

M. —o & —
sind wir ein Paar.

# Why, then we're a  pair! N .
L (% N ) 4 %

Wir kénn - ten in 'we - ni- gen Wo - chen—.
Three weeks, or a fort - night,and then how-

| N 3

1 sr——1

Recht schon, du be - n die Zeit, du be- stimmst schon die Zeit, recht

gg# In - deed! you are set - ting the day, you are set - ting the day! In -

<8

3 & —/—
o _ - i
WVioL.I Three
ﬁ #g Egﬁ?' p—p gﬁ s £ o E’r ‘t‘ g#’? #l E %
‘ - 7 e F‘ >

(A2
L= F—tF v vy o015
v schon, recht schin, du bestimmstschon die Zeit, recht schon, recht
deed! in - - deed! youare set - ting the day - deed! in -
* M%ﬂzg:&_———.@‘l—? s 3
J konn-ten we - ni- gen Wo - chen, in we - ni- " ni- gen
weeks, or a fort-nightand then how- in on-1ly a /Jort-night,and
ot e e e —
5 - ) 4 L ob.e Char— Y 1 ! 4
st g3 £ F oo f gy
: ———a e
Bssn. . Q| Y4 t.A((C\
{ “/(some one knocks)
- A2 - —!/g!——’E./ q} L - — —
schon, du be-stimmst schondie Zeit.
deed! youare set - ting the day! N
N e e == = E==rE
v Wo - chen— um
then how — Con -
W.W.
ﬁ ! E — . T % ) s ¢ ' 1
v g £ P - e ket e

18108
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M r & W 3 Fq:g:t%
v So  bin ich doch end-lich be - freit! =~ Wie macht sei - ne
. . nk good-ness,he must go a - way! O -dear! from his
s ]
| Hen-ker das e - wi-ge Po-chen da  war ich so herr - lich im
found it! theyreknock-ing a - in,nawf (aside) My opes nev-er yet were S0
pgiE =S A Ry s e Rl 10
i‘ - 1 —+ 1
? 1T =Y
e I
~ ) 1 I i L ' | S >3
P
. V4 Iz 17 4 ) 7 S— —lp 5 b k:q:g: v 4 1 1V 4
LY Lie - be, sei - ne Lie - be mir ba.n;, wie wer-den die
plead - ing, from his plead - ing Tl die! How slow-ly the
: g At —¥p
Gang, und im- n{er, ima - mer entwischt mir der F;mg, und - mer ent -
hlgg, And still she, still she a-voids a re - ply, and still she a -
o .. .7
=
N
e —— Tutt . ° [ [
= S—im——— —1 %
wk
J.
£
H
M. ? IIll ;‘7 f % —
v lang’ wie wer-den die Stun- - den mir la.ngl
by, how slow-ly the mo - - ments go by

[

=

P S
l
B m - _ _

er ent -wischt, ent-wischt mir der

EEfs £

she a - voids,

a-voids a re -

Fa,
piyt

! (o slide in deor, receives pack-
apg?s and lays it in his room)

ol EEHE E

.fi ’

1 . - )|
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<o

- ve'oroten 15
¥ ) Marcelline. . ;. + .- . '“”"r )
b e 1 ‘ Ao
M. — n.J - ‘ F‘ }' # ¢,( (l &
v Ich weiss, dass der dectam.
on. Poor fel - low, I oo

s

i '
hab’ ich wiih - let, fhn lie

e e e e ey
S i} P dolos. ‘ #

| . - - | = ]
e Fe= 7
Y ) B .

N\

mir so leid auch um
gor - gy for him  that we
< N

= o]

| J———0]
=

i Ar - - me sich q'uii-let,
know how he suf-fers,

de- -li-o
de - - lio, 'tis

&

ge - - - - - ben ist si - sser Ge -
he I have chos-en, To 1love : him re - joic - es my

AT

Diedia ’,m‘/- :

L ¢
IIH . ) oL,
-%i—f—i——w—y— r—
v winn, ihn, Ja thn lie - - -benist si - sser Ge - winn.
heart, ah! yes, to  love him re- joic - es my heart. r

«
¢
) S 4 ) ¢ ) WIS S—(
4 % . .
_.é;iﬁ. 8tr. °

%ﬁf' ;;ﬁ,; $ '%Esﬁzv:?;v:?v:sﬂﬁ
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(aside)

Da
He's

uideL) .
N

Jaquino ¢

nicht an!

sie sicht

Wo war ich?

Where was I?

she wor't e - ven look!

L -

(aloud)

‘Wann wirst du das Ja-wort mir

an!

up like a clock!

st

er
wound

Now, when will you say that you'll

er ver-bit - tert mein Le-ben!

For©

O weh!

(aside)

O dear! what a both-er, to loveme!

noch sein.

L4

ben? es kinn-te ja heu-

| 4
hgv?;me? It might just as well be to - day.

8

g2
I® 3
A
ma._mr
~
m.m.a
ST
25
8%
g6
58
m,m..n,
£%
EE
[ 1
me@
87
N E B
WS
i3
[
gE
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-«
\" (aside)
* 1) 14 A7 A g . 17 nos 17 ‘l”
v njéin, n:in, n;in, nein, nein, nein, nein, nein,  mein! Ich
nay, mnay, nay, nay, nay, nay, nay, nay, nay! I
Jaquino. N
o Du bist dochifﬂaf - tig von
# Your heart is of 'stone, I must
o o
# 3 = ¥ }ﬂ,:ﬂ! : QEE
o f ;-un. L Py P e Py Lp str. y
%ﬁ:%ﬁ e i-_ = === ——
14
. (aloud)
E = 7
uss Jetzt, mor- gen und im- mer nein,
For now and for ev - er! Nay,
Stein, du bist ja wahr-haf- n Stein, kein
say, your heart is of stone, I must say! 11
ar , 1
sg g 4 : 5& £ 4+ n . g E._”,Zp
‘ b= e
—p— P —f—

p
sS=== ==

N (aside)
M. i — ; g;_g_
v nein! Ich muss ja sohart mitihm
nay! — I have to behard, an-y -
J -;h:'—l-'-'l A .. f" ‘H_ ‘T 4
‘Wiin-sche: i tein Bit - ten,keinBit - - - ten geht ein.
no pit-y, no pit-y, how-ev - - - er 1 pray!

Y .

.

séin, er hofft
way, He'll hope

dém min - de- sten
while of hope there's a

Schein.
ray!

4=

£ 7 7 S i
= =SS




Jaquino. .
2 f = ==
b So_ so  wirst du dich x{im-n'wr, nim- nier be -
You- you mean, that you nev-er, nev-er will

AL

(aloud)
- ?l ; . -
7 =—=
konn-test nun geh'n!
You're wait - ing here still!
@: —5— ==——c=——r
| keh-ren?  was meinst du? Wie? dich
heed me? Do tell me! What? to

L] u ’“: L] .
' ¥ ) L E L A A
—1 i
v an- zu-seb’n, dich an - zu-sebn,dich an - zu-seh'n,willst Emir
look at you, to look at you, to look at you, will you for-
:-ﬂ.cizt— A =
Marcelline.
N - = = ' -
ﬁ g+
o blei-be hier steln!
Then wait, if you will!

* % % O Pk
weh-ren?  auch das noch?  much’  das noch? Du hast mir o
bid me? of all things! of all things! You've prom- is'd a -

£ . Viol.

=l

-t
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" #i: 5} ===
J Ver - spro- chen? nein,d zu weit, das geht das geht zu
Fg g I've s}')oxn- is'd? O how ﬁ you say, how dare’you,%?rle you
J. J e - -
oft doch ver-sf)ro-dxen_

gain and a-gain to-

S LFRE

o

q
%;. , F e
! —

e E=—==
weit, das t zu weit, ver - - spro-chen?nein,das zu
say, how you say! Pve prom - i#d? O how dare you

s % ——2 7 o — % ——

du hast mir so oft doch ver - spro - chen, 80
you've prom-isd a-gain and a - gain, to— ou've
pp o - £ £ ¥ £ 53
1§ | 4 1 _:H
Fl.& Ob.
Clar. & Basn. - y— |
T pe——— — =
t 339 33 3
+ . ~ * - (knocking is heart)

4 i 4 2 - ‘
weit, nein, nein, nein, nein, das geht zu weit! o
4 83y, how _ dare you, O} how dare you say!

s ‘ : :i‘):i“r i — — =

oft, 8o er - spro-chen —
prom-isd a-gain and a - gain to_
it e
) . Tutti # ~ ~ Wz
L —
. _(aside) o . ,

x = X ——19 @%ﬂ

bin ich doch end - lich be -

So
od-ness! he must a -
2 Miﬁ —— ? =
B Zum Hen- ker das e . wi-ge Po - chen, um
Con - found it! theyreknock-ing a - gain, too, con - -
— N—X ¥ ﬁ 4’._’—;—&
S A - —» £ o
e = EEEE =

| 4

L = ===
geht zu  welt!

18108
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UP poco piu allegro.
e

| ) ) i
1 g 1V 4 1 v A VA ‘ ‘: ‘ &
Y freit! Das ist  ein will- kom - me-fer Klang, ein will-
way! (aside) NO knock was so wel - come be - fore, was 80
—wuls o a9 =9 2 —v
—13) ¥ 174 Vi 1 K_.V__b ( v ﬁ
en-ker! Es ward ihr im Ern - ste schon bang, im
found it! . I nev - er so scard her be - fore, . 8o
Un poco piu allegro.
——

-

S
L B ‘FF,. = 3 - T . :
; ol 2 T: . .
‘1542411";%§§EI * EI T 5 :15::;;52:%5'1E3Eq!—4'L—

L
(Wood Wind)

—
.i
- { V. GO S— -
wer welss, ob
‘Who knows, if
——
22 —
'; z :
=
/ \
v — ein will - kom - - me- ner ang,
——— was 50 wel - - come be - fore,
: oy 888
es mir nicht ge - - lang, wer weiss, wer
-Td one min - - ute more, who knows, who
e ——
— %i = =
. C’U.'JC'-: ’ j lf/———_;
oy —5 ——§ - F —_—
=

# Other editions: d instead of g #

18108




v ein will - kom - - me-ner Kla.nq,
was 80 wel - - come be - fore!

J-%:g—g Sy hy
weiss,ob es mir nicht - lang, wer weiss, wer weiss,

knows,if I'd one min - - ute more, who knows, who knows,

L

E
"
78 ﬁ;»

To- - de mir
floor, to sink thro’ the

K T 1 v
A Y

& ‘
ob es mir nicht ge - - lang,wer weiss, ob es mir nicht ge -
if Pd one . min - ute more, who knows, if Td one min-ute

e e
& # & |

s | 5 5 5 |

:

» & Presto.
. ==c=css=sst =
< }
bang,zu To - - - -de,zu To - de mir bang.
floor,’I’m read - - - y,to sink thro the floor!
. %ﬂ:ﬂ_#_a = s ET==" =
v lang, ob es mir nicht ge - - lang
more, if I'd one min - - ute more!
b y

==
E

4
ﬁ w b.
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Jaquino (geht, ifmet den Schieber, empfingt ein
Packet und legt es in seine Stabe ). Wenn ich diese
Thiir heute nicht schon zweihundertmal aufge-
macht habe, so will ich nicht Jaquino heissen.
(Zu Marzelline.) Endlich kann ich doch einmal
wieder plandern. (Man pocht.) Zum Wetter! schon
wieder! (Er geht um zu 5ffnen).

" Marzelline (fir sich) Was kann ich dafiir,
dass ich ihn nicht mehr so gern wie sonst
haben kann?

Jaquino (zu dem, der gepocht hat, indem er ha-
stig wieder zuschliesst). Schon recht! Ich werde
es besorgen. (Zu Marzelline vorgehend.) So. Nun
hoffe ich, soll niemand uns storen.

R0000 (ruft im Schlossgarten). Jaquino! Jaquino!

Marzelline. Horst du? Der Vater ruft!

Jaquino. Lassen wir ihn ein wenig warten.
Also, auf unsere Liebe zu kommen

Marzelline. So gel’ doch. Der Vater wird
sich nach Fidelio erkundigen wollen.

Jaquino (eifersiichtig ). Ei freilich, da kann
man nicht schnell genug sein.

Rocco (ruft wieder). Jaquino, horst du nicht?

Jaquino (schreiend). Ich komme schon!(Za Mar-
zelline.) Bleib’ hier, in zwei Minuten sind wir
wieder beisammen. (Ab in den Garten.)

Marzeiline. Der arme Jaquino dauert mich
beinahe. Kann ich es aber éndern? Ich war
ihm sonst recht gut, da kam Fidelio in unser
Haus, und seit der Zeit ist alles in mir und
um mich verandert.

Y.

e /

18108

Jaquino (goes, opens the slide, and takes in 2
package, which he lays in his room). If I havert
opened this door two hundred times to-day,
my name is not Jaquino. (To Marcelline.) At
last I can have another word with you!
(Rnocking.) Good gracious! so soon again!
(He goes to open.)

Marcelline (aside). How can I help- it,
that I no longer. care for him as I used to?

Jaquino (addressing person who knocked, and
hastily closing the slide). All right! I'll look
out for it. (Coming forward to Marcelline.) So!
Now, I hope no one will disturb us.

Rocco (calling from the garden of the castle).
Jaquino! Jaquino!

Marcelline. Do you hear? Father is calling!

Jaquinc. We can let him wait a while. Well,
to go on with our love-affair -

Marcelline. Do go along! Father probably
Wwants to inquire about Fidelio.

Jaquino (jealously). Oh, of course, one can't
be quick enough, then.

Rooco (calling again). Jaquino, don't you hear?

Jaquino (screaming). P'm coming directly!
(To Marcelline) Stay here; I'll be with you
again in two minutes. (Exit to garden.)

Marcelline. Poor Jaquino! I could almost
feel sorry for him. But how can I change it?
I really used to like him; then Fidelio came
into our house, and since that time everything
within me and without me is different.

Te gy e e

No 2. Aria. -,,0 wir’ ich schon mit dir vereint® . |

[LV\WDMS ~ Rl . : -

J

k4



,me wha‘[ |re :’jl
t(»llufg thowt mvl Ef,g : 7 28
o ll) Q/ ’bu «

I_f by .'( "" nwe L) Kgﬂ\z_ _‘)/ +\/ La¥

we g . . 1 —N—]

Y was [ es meint,zur HAf - te mur be - ken- nen' Doch

thought may be, But half ___ shedare re - veal it. And
oYl B Bt

A . A~ Btr.
. P ’/\% . dolce
1 1 - T b q:? IP_ ¥
Wt i\

\
wit
Op B2 MOMVar mdn \‘\QHS?N@GS\QH” W

\Enn o 'vxl'ﬁ,@roz Fon eiss

\" et e
u- L]
88 ob \ei - nem war-men Her-zen§Xisa,wenn filhts
_a -"lone,And none

ich nich{er - ro-thenmuss
A 'lov - ing kiss when

wenn
r sh I blush to own

: e ettt £

m sig‘ht or hear - ing!

o 1m0
o #crc.s'c
(",’“(w‘l_m;,’j

—_ - \
\1)('# d‘( ¢T»-r—" . 3 . M->‘ . M-l.\__ " () Ul ‘o )
pia allegro. ot — )0
Hoff - - nung schon er - fiillt__ die_l!rust mit un - aus - sprech-lich
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Rocco (kommt vorn aus dem Garten).

Jaquino (trigt Gartengerithehinterihm her und
gebt damit vorn in Roccos Wohnung ab).

Rocco. Guten Tag, Marzelline. Ist Fi-
delio noch nicht zuriick ?

Marzelline. Nein,Vater.

Rocco. Die Stunde naht, wo ich dem Gou-
verneur die Briefschaften iiberbringen muss,
welche Fidelio abholen sollte. Ich erwarte fhn
mit Ungeduld. (Wihrend der letsten Worte wird
an der Pforte gepocht.)

18108

Rocco (enters from garden).

Jaquino (follows him with garden-tools, which
he carries away into Rocco’s lodge).

Rocco. Good morning, Marcelline. Hasn't
Fidelio come back yet ?

Marcelline. No, Father.

Rocco. It is almost time for me to take
the letters, which Fidelio was to fetch, to
the Overseer. I am awaiting him impatiently.
(While he is still speaking, a knocking is heard at
the gate.)



Leonore (ruft von aussen). Jaquino! Jaquino!
Jaquino (xommt ans Rocoos Hanse). Ich komme
schon! (Er liuft geschiftig, um anfruschliessen.)
Marzelline. Er wird gewiss so lange
bei dem Schmied haben warten miissen.
Leonore (ist indessen zur Thiire hereingekommen).
‘Marzelline. Da ist er ja! Da ist er ja!

Leonore (trigt ein dunkles Wamms, rothes G-
let, dunkles Beinkleid, kurze Stiefel, einen breiten
Giirtel von schwarsem Leder mit kupferner Schnalle ;
ihr Haar ist in eine Netzhaube gesteckt. Auf dem
Riicken triégt sie einen Korb mit Lebensmitteln,
auf den ArmenKetten an ihrerSefte hiingt eine blecherne
Biichse an einer Schnur).

Marzelline (anf Leonore sueilend). Wie er

belastet ist! (8ie nimmt fhr Taschentuch und trock:
net ihr das Gesicht ab).

Rocco. Warte! Warte! (Er hilft mit Mar-
zelline {hr Kord und Ketten abnehmen.)

Jaquino (im Vordergrund,bei Seite). Es war
auch ndthig, so schnell aufzumachen, um

den Patron da herein zu lassen. (Er geht
in sein Stiibchen, kommt aber bald wieder herauns
und macht den Geschiftigen, sucht aber eigentlich
Marselline, Leonore und Roceo zsu beobachten.)

Rocco (su Leonore). Armer Fidelio, dies-
mal hast du dir zu viel aufgeladen.

Leonore (vorgehend, sich das Gesicht abtrock-
nend). Ich muss gestehen, ich bin einwenig
ermiidet. Der Schmied hatte an den Ketten
so lange auszubessern, dass ich glaubte,
er wiirde nicht damit fertig werden.

Rocco. Sind sie jetzt gut gemacht?

Leonore. Gewiss, recht gut und stark.
Keiner der Gefangenen wird sie zerbrechen.

Rocco. Wieviel kostet das Alles zusammen?

Leonore. Zwilf Piaster ungefihr. Hier
ist die genaue Rechnung.

Rocco (durchgeht die Rechnung). Gut! Brav!
Zum Wetter! Da giebt es Artikel, auf die
wir wenigstens das Doppelte gewinnen kin-
nen. Du bist ein kluger Junge! Ich kann
gar nicht begreifen, wie du deine Rech-
nung machst. Du kaufst Alles wohlfeiler
als ich. (Bet Seite) Der Schelm giebt sich al-
le Miihe; offenbar nur meiner Marzelline wegen,

Leonore. Ich suche zu thun,was mir mig
lich ist.

Rocco. Ja, ja, du bist brav. Man kann
nicht eifriger, nicht verstiindiger sein. Ich
habe dich aber auch mit jedem Tage lieber
und -sef versichert, dein Lohn soll nicht aus-

bleiben. (Er wirft withrend der letsten Worte ab -
wechselnd Blicke auf Leonore und Marselline.)

Leonore (verlegen). O glaubt nicht, dass ich
meine Schuldigkeit nur des Lohnes wegen —
Rocco. Still! Meinst du, ich kinne dir nicht

ins Herz sehen ? (Er scheint sich an der suneh -
menden Verlegenheit Leonore’s su weiden und geht
dann bei Seite, um die Ketten zu betrachten.)
18108

Leonora (calls from outside). Jaquino! Ja-
quino!

Jaquino (comes out of Rocco’s house). Com-
ing! Coming! (Runs with a show of zealto open
the door.)

Marcelline. He surely had to wait so long
at the smith's.

(Leonora enters meantime.)

Marcolline. There he is! There he is!

(Leonora is clad in a dark doublet, red waist-
coat, dark kneebreeches, low boots, a broad beltof
black leather with a copper clasp; her haircaught
up in & net-eap. On her back she carries a basket
with provisions, on her arms chains; by her side
hangs a tin box on a cord.)

Marcelline (hastens to Leonora). What a

load he has! (Takes. her handkerchief and dries
Leonora’s face.)

Rocco. Wait! wait! (With Marcelline he helps
Leonora lay aside the basket and chains.)

Jaquino (in the foreground, aside). Faith,I
had to be in such a hurry to let that fellow
in! (Goes into his room, but soon comes out again
and bustles busily about, keeping an eye,however,
on Marcelline, Leonora and Roeco.)

Rocco (to Leonora). Poor Fidelio! this time
you took too heavy a load.

Leonora (coming forward, wiping her face).
I must admit, I am somewhat tired. It took
the smith so long to repaif the chains, I
thought he would never be through.

Rocco. Are they well done, now?

Leonora. Certainly, they are well done
and strong. None of the prisoners can break
them. -

Rocco. How much does all this cost to-
gether ?

Leonora. About twelve piasters. Here is
the exact bill.

Rocco (running through the bill). Good! Fine!
I declare! On some of these items we ought
to make at least double. You are a clever
boy! I simply can’t understand how you keep
the bills down so. You buy everything cheaper
than I. (Aside) The rascal spares himself no
pains — evidently on account of my Marcelline.

Leonora. I try to do whatever I can.

Rocco. Yes, yes, you're a good fellow. No
one could be more devoted or sensible. I like
you better every day I know you, and —jou
may be sure you shall reap your reward. (Dur-

ing these last words he eyes Leonora and Mar-
celline alternately.)

Leonora (embarrassed). O, do not think
that I do my duty merely for the sake of wages!
Rocco. Hush! Do you think I cannot read

your heart? (He appears to enjoy Leonors’s in-
creasing embarrassment, and thea turns aside to
examine the chains.)
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Rocco. Hore, Fidelio, wenn ich auch nicht
weiss, wie und wo du auf die Welt gekommen
bist, und wenn du 2uch gar keinenVater ge -
habt hiittest, so weiss ich doch,was ich thue-
ich—ich mache dich zu meinem Tochtermann.

Marzelline (bastig). Wirst dues bald thun,
lieber Vater ?

Rocco (1ackend). Ei, ei, wie eilfertig!
(Ernsthafter.) Sobald der Gouverneur nach
Sevilla gereist sein wird, dann haben wir
mehr Zeit. Ihr wisst ja, dass eralle Mo-
nate hingeht, um iiber ales, was hier in dem
Staatsgefingniss vorfillt, Rechenschaft zu
geben. In einigen Tagen muss er wieder fort,
und den Tag nach seiner Abreise gebe ich
euch zusammen. Darauf konnt ihr rechnen.

Marzelline. Den Tag nach seiner Ab-
reise! Das machst du recht verniinftig,
lieber Vater.

Leonore (vorher sehr betreten,aberjetzt sich
freudig stellend). Den Tag nach seiner Ab-
reise ? (Bei Seite) O, welche neue Verlegenheit!

Rocco. Nun meine Kinder, ihr habt euch
doch recht herzlich lieb, nicht wahr? Aber
das ist noch nicht alles, was zu einerguten,
vergniigten Haushaltung gehirt;man braucht
auch —.(Er macht die Gebiirde des Geldzghlens.)

No 4. Aria. -
Allegro moderato.

he'l

,,Ha.t man nicht auch Gold beineben =2 \arﬁf

Rocco.

37

Rocco. Listen, Fidelio! Even though I
don’t know how or where you came into the
world, and even if you had had no father at
all, I know what I am going to do;I-1ghall
make you my son-in-law.

Marcelline (hastily). Father dear,will you
do it soon?

Rocco (aughing). Dear, dear, how jealous
it is! (More seriously.) As soon as the O-
verseer has departed for Seville, we shall
have more time. As you know, he goes
once a month, to render an account of ev-
erything which has occurred in the State
Prison. In a few days he mustgo again;and
the day after he starts, I shall have you
married. You may rely on that!

Marcelline. The day after he starts! Oh,
Father dear, that #s a sensible idea, sure
enough!

Leonora (before greatly confused, now pre-
tending to be glad). The day after he starts?
(Aside) Oh, what a new perplexity!

Rocco. Now, children, you.love each other
well and truly, do you not ? But that is not
all that goes to make a happy and well - o
dered household; one also needs_ (with a
gesture as if counting money).

Viola.
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Leonore. Ihr kionnt das leicht sagen,Mei-
ster Rocco, aber ich, ich behaupte, dass die
Vereinigung zweier gleichgestimmten Her-
zen die Quelle des wahren ehelichen Gliickes
ist. (Mit Wirme.) O, dieses Gliick muss der
grosste Schatz auf Erden sein. (Sich wieder
fassend und massigend.) Freilich giebt es noch
etwas, was mir nicht weniger kostbar sein
wiirde, aber mit Kummer sehe ich,dass ich
es trotz aller meiner Bemiihungen nicht er-
halten werde.

Rocco. Und was wiire denn das?

Leonore. Euer Vertrauen! Verzeiht mir
diesen kleinen Vorwurf, aber oft sehe ich
Euch aus den unterirdischen Gewilben die-
ses Schlosses ganz ausser Athem und er-
mattet zuriickkommen. Warum erlaubt Ihr
mir nicht,Euch dahin zu begleiten? Es wire
mir so lieb, wenn ich Euch bei Eurer Arbeit
helfen und Eure Beschwerden theilen konnte.

Rocco. Du weisst doch,dassich den streng
sten Befehl habe, Niemanden,weresauch sein
moge, zu den Staatsgefangenen zu lassen.

Marzelline. Es sind ihrer aber gar zu
viele in dieser Festung. Du arbeitest dich
zu Tode, lieber Vater.

Leonore. Sie hat Recht, Meister Rocco.
Man soll allerdirgs seine Schuldigkeit thun.
(Zirtlich.) Aber es ist doch aucherlanbt, mein’
ich, zuweilen daran zu denken, wenn man sich
fiir die, die uns angehdren und lieben, ein
bischen schonen kann. (Sie driickt seine Hand.)

Marzelline (Roccos andere Hand an ihre
Brust driickend). Man muss sich fiir seine Kin-
der zu erhalten suchen.

Rocco (sieht beide geriihrt an). Ja, ihr habt
recht, diese schwere Arbeit wiirde mir doch
endlich zu viel werden. Der Gouverneur ist
zwar sehr streng, er muss mir aber doch er-
lauben, dich in die geheimen Kerker mit mir
zu nehmen. . i

Leonore (machteine heftige Gebiirde der Freude).

Rocco. Indessen giebt es ein Gewilbe,in
das ich dich wohl nie werde fiihren diirfen,
obschon ich mich ganz auf dich verlassen kann.

Marzelline. Vermuthlich;wo der Gefangene
sitzt, von dem du schon einige Male gespro-
chen hast, Vater?

Rocca. Du hast’s errathen.

Leonore (forschend). Ich glaube,es ist schon
lange her, dass er gefangen ist?

Rocco. Es ist schon iiber zwei Jahre.

Leonore (keftig). Zwei Jahre,sagt Ihr ?(Sich
fassend.) Er muss ein grosser Verbrecher sein.
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Leonora. That is easily said, Master
Rocco; but,as for me, I assert that the u-
nion of two sympathetic hearts is the fount
of true wedded bliss., (Warmly) Oh, such
bliss must be the greatest boon on earth!
(Collecting herself, with more composure) To be
sure, there is something else which I should
prize no less dearly, though to my sorrow I
perceive that, despite all my pains, I am un-
able to gain it. '

Rocco. And what may that be?

Leonora. Your confidence. Pardon me
this gentle reproach; but so often I see you
come up from the subterranean vaults of
this castle quite out of breath and exhausted.
Why do you not allow me to accompany you
there, too? I should be so glad if I might
help you with your work and share your
toil.

Rocco. But you know I have the strict -
est orders to allow no one, whoever it may
be, to visit the prisoners of state.

Marcelline. But there are altogether
too many of them in this old fortress. You
are killing yourself with work, dear Father.

Leonora. She is right, Master Rocco.
Of course, one must do one’s duty.(Tenderly.)
But one may also be permitted, I fancy,
to consider how one can spare himself a
little for those who are his, and who love
hinf. (She presses his hand.)

Marcelline (pressing Rocco’s other hand to
her breast). One ought to save oneself for
one’s children!

Rocco (moved, looking from one to the other).
Yes, you are right, this hard work would
be too much for me in time. True, the O-
verseer is very strict, but he must permit
me to take you.along into the secret cells.

Leonora (makes an impetuous gesture of de-
light).

Rocco. Nevertheless, there is one vault
into which I shall hardly be able to take
you, although I can rely upon you wholly.

Marcelline. You mean the one confining
the prisoner of whom you have frequently
spoken, Father ?

Rocco. You have guessed it.

Leonora (tentatively). I believe itis a long
time since he was imprisoned.

Rocco. It is more than two years.

Leonora:(vehemently). Two years, you say?
(Collevtedly.) He must be a great criminal.




Rocco. Oder er muss grosse Feinde ha-
ben, das kommt ungefihr auf eins heraus.

Marzelline. So hat man denn nie erfah-
ren konnen, woher er ist und wie erheisst?

Rocco. O wie oft wollte er mit mir von
alle dem reden.

Leonore. Nun? :

Rocco. Fiir unser einen ists aber schon
am besten, so wenig Geheimnisse als mog-
lich zu wissen, darum hab’ ich ihn auch
nie angehdrt. Ich hiitte mich verplappern
kdnnen und ihm hiitte ich doch nicht geniitzt.
(Geheimnissvoll) Nun, er wird mich nicht
lange mehr quiilen. Es kann nicht mehr
lange mit ihm dauern.

Leonore (vei Seite). Grosser Gott!

Marzelline. Lieber Himmel! Wie hat er
denn eine so schwere Strafe verdient ?

Rocco (noch geheimnissvoller). Seit einem
Monat schon muss ich anf Pizarros Befehl
seine Portion immer kleiner machen. Jetzt hat er
binnen vierundzwanzig Stunden nicht mehrals
zwei Unzen schwarzes Brot und eine halbe Mass
Wasser; kein Licht mehrfals den Schein einer
Lampe]— kein Stroh mehr — nichts —nichts!!

Marzelline. O lieber Vater, fiilhre Fidelio ja
nicht zu ihm! Diesen Anblick kinnte er nicht er-
tragen.

Leonore. Warum denn nicht? Ich habe
Muth und Stérke!

s U Leckh v
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Rocco. Or have great enemies; that a-
mounts to much the same thing.

Marcelline. And so it has never been
possible to find out where he came from, or
who he is ? .

Rocco. Oh, how often he has tried to
speak with me about all that.

Leonora. And?-

Rocco. It's best for a man in my place
to know as few secrets as possible; and
8o I have never even listened to him. I might
have blabbed, and I could not have helped
him, anyhow. (Mysteriously.) Well, he won’t
trouble me much longer — he can last only a
little while now.

Leonora (aside). Oh, my God!

Marcelline .Good heavens! -how did he
earn such severe punishment?

Rocco (yet more mysteriously). For a whole
month, by Pizarro's orders, I have had to
decrease his rations daily. Now, for twen -
ty - four hours, he has had nothing but two
ounces of black bread and a half- measure
of water; no light[but a dim lamg), no more
straw — nothing, nothing!

Marcelline. Oh, dear Father, do not
take Fidelio down to him; he could not bear
such a sight.

Leonora. Why not, then ? I am strong
and courageous.
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Rocco. Aber nun ist es Zeit,dass ich dem Rocco. But now it is time for me to take

Gouverneur die Briefschaften iiberbringe.(Marsch) the letters to the Overseer. (March.) Ah! Here
Ah! Er kommt selbst hierher! (Zu Leonore.) Gieb he comes himself! (To Leonora.) Give them here,

sie, Fidelio, und dann entfernt euch! Fidelio, and then off with you both!
(Leonore giebt Rocco die Blechbiichse und geht (Leonora hands Rocco the tin box, and exit with
mit Marzelline in das Haus.) Marcelline into the house.)
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(Jaquino tritt aus seiner Stube und 5ffnet das Haupt-
thor. Wihrend des zuvor begonnenen Marsches ziechen die
Offiziere mit den Soldaten ein.Dann kommt Pizarro.
Das Thor wird geschlossen. Jaquino trigt Korb und
Ketten in Roceos Wohnung.)

Erster Offizier (kommandirt) Halt! Front!

Pizarro (zu dem Offizier) Drei Schildwachen
auf den Wall! Sechs Mann Tag und Nacht an
die Zugbriicke, ebenso viele gegen den Garten
zu. Jedermann, der sich dem Graben der Fest -
ung nihert, werde sogleich vor mich gebracht!

Offizier. Gut, Herr Gouverneur!

. Pizarro (zu Rocco) Ist etwas Neues vorge -
fallen?

Rocco. Nein, Herr.

Pizarro. Wo sind die Depeschen?

Rocco (nimmt Briefe aus der Blechbiichse) Hier
sind sie.

Pizarro (sffnet die Paplere und durchgeht sie) Im-
mer Empfehlungen oder Vorwiirfe.Wenn ich auf
alles das achten wollte, wiirde ich nie damit
zu Ende kommen. (Er hilt bef einem Briefe an) Was
seh’ ich? Mich diinkt, ich kenne diese Schrift.
Lass sehen. (Er ffnet den Brief,geht weiter vor;withrend
Roeco sich mehr zurfickzieht.),Ich gebe Thnen Nach-
richt, dass der Minister in Erfahrung gebracht
hat, dass die Staatsgefangnisse,denen Sie vor-
stehen, mehrere Opfer willkiirlicher Gewalt ent-
halten. Er reist morgen ab,um Sie mit einer Un-
tersuchung zu iiberraschen. Seien Sie auf Ihrer
Hut und suchen Sie sich sicher zu stellen! (Be-
treten) Gott! wenn er entdeckte, dass ich diesen
Florestan in Ketten liegen habe, den er lingst
todt glaubt, ihn, der so oft meine Rache reizte,
wenn er mich vor ihm enthiillen und mir seine
Gunst entziehen wiirde!~ Doch es giebt ein
Mittel! (Rasch) Eine kiihne That kann alle Be-
sorgnisse zerstreuen!
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(Enter Jaquino from his room; he opens the main
gate. During the march already commenced, the of-
ficers and soldiers make their entry. Then comes
Pizarro. The gate is closed. Jaquino carries bas-
ket and chains into Rocco’s house.)

First Officer (commanding). Halt! Right face!

Pizarro (to the Officer). Three sentinels on
the rampart! Six men day and night by the
drawbridge, six others on the garden-side.
Let anyone approaching the moat be brought
before me forthwith! ’

Officer. Yes, sir!

Pizarro (to Rocco). Has anything new oc-
curred.

Rocco. No, sir.

Pizarro. Where are the dispatches?

Rocco (taking letters out of the tin box). Here,
sir.

Pizarro (opening papers and glancing over them).
Always recommendations or faultfinding. If I
were to attend to all that, there would be no
end to it. (Stops at one letter) What's this? This
writing looks familiar. Let me see. (Opens letter,
and goes farther forward, while Roeco withdraws
somewhat.) “I have to inform you, that the Mi-
nister has learned that in the State Prisons of
which you are the Overseer several victims of
arbitrary power are confined. He begins his
journey to-morrow, to surprise you with an in-
vestigation. Be on your guard, and protect
yourself as best you may” (In consternation.)
Heavens! If he should discover that I have this
Florestan here in chains,whom he thought dead
long ago, he who so often aroused my ven-
geance— if he should unmask me before him,
and cause me to lose his favor! — Yes, there
is one way! (Quickly.) One bold deed can dis-
sipate all my fears!
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Pizarro. Ich darf keinen Augenblick séu -
men, alle ‘Anstalten zu meinem Vorhaben zu
treffen. Heute soll der Minister ankommen. Nur
die grosste Vorsicht und Eile kénnen mich ret-
ten. (Leise zum Offizicr, den er mit einem Wink in den
Vordergrund fiihrt) Hauptmann! Besteigen Sie
mit einem Trompeter sogleich den. Thurm. Se -
hen Sie mit der grossten Achtsamkeit auf die
Strasse von Sevilla. Sobald Sie einen Wagen
von Reitern begleitet sehen, lassen Sie augen-
blicklich durch den Trompeter ein Signalgeben.
Verstehen Sie, augenblicklich! Ich erwarte die
grosste Piinktlichkeit. Sie haften mir mit Ih-
rem Kopf dafiir. Fort! auf eure Posten!

Offizier. Gewehr auf! Marsch! (Soldaten ge-
hen ab.)

Leonore (in der Thiir lauschend).

Pizarro (zu Rocco.) He!

Rocco. Herr!

Pizarro (betrachtet thn eine Weile aufmerksam, fiir
sich.) Ich muss ihn zu gewinnen suchen. Ohne sei-
ne Hilfe kann ich es nicht ausfiihren.(Laut) Komm

69

Pizarro. I have not a moment to lose in
getting all in readiness for my scheme. The
Minister is to arrive to-day. Only the utmost
precaution and haste can save me.(Aside to the
Officer, whom he beckons forward.) Captain! Go
immediately to the top of the tower, with a
bugler. Keep the strictest watch over the road
to Seville. As soon as you s&ee a carriage es-
corted by cavalry, let the bugler give a sig-
nal instantly. You understand me: instantly! I
expect the greatest punctuality. Your head will
pay the forfeit! Now, to your posts!

Officer. Shoulder arms! Forward march!
(Exeunt Soldiers.)

(Leonora is listening in the doorway.)

Pizarro (to Roceco). Hey!

Rocco. Sir!

Pizarro (examines him awhile attentively, then,
aside). I must try to win him over. Without
his help I cannot carry it out. (Aloud.) Come
this WaY! hacvnonic
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Rocco (to Pizarro).
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werd’ ich ru- - hig sein, dann werd” ich ru - hig,
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(Margelline kommt aus dem Hause. Jaquino folgt ihr.) ( Ent;r Marcelline from house, followed by Jaquino.)
Jaquino. Aber Marzelline _ Jaquino. But Marcelline —
Marzelline. Kein Wort, keine Silbe! Ich will Marcelline. Not a'word, not a syllable! I'll
“ts mehr von deinen albernen Liebesseufzern | hear no more of your silly love-whinings _ that

'n, dabei bleibt es. settles it!



Jaquino. Wer das gesagt hiitte,als ich mir
vornahm, mich recht ordentlich in dich zu verlie-
ben! Da war ich der gute, licbe Jaquino an allen
Orten und Ecken. Aber seit dieser Fidelio_

Marzelline (rasch einfallend)Ich leugne nicht,
ich war dir gut, aber siell, ich bin offenherzig,
das war keine Liebe. Fidelio zieht mich weit mehr
an, swischen fhm und mir fithle ich eine weit gré-
ssere ﬁbereinstimmung.

Jaquino. Eine Ubereinstimmung mit einem
solchen hergelaufenen Jungen, den der Vater aus
blossem Mitleid am Thor dort aufgelesen hat,
der_ der_

Marzelline (irgerlich) Der arm und verlas-
sen ist _ und den ich doch heirathe.

Jaquino. Dass es ja nicht in meiner Gegen-
wart geschieht,ich mochte euch einen gewal -
tigen Streich spielen!

Rocc0, Leonore (kommen sus dem Garten.)

Rocco. Was habt ihr beide denn wieder zu
zanken?

Marzelline. Ach,Vater, er verfolgt michimmer.

Rocco. Warum denn?

Marzelline. Er will, dass ich ihn lieben,
dass ich ihn heirathen soll.

Jaquino. Wenn sie mich nicht liebt, so soll
sie mich wenigstens heirathen.

Rocco. Still! (Er blickt lachend auf Jaquino)
Nein, Jaquino, von deiner Heirath ist jetzt kei-
ne Rede, mich beschiftigen andere, kliigere
Absichten.

Marzelline. Ich verstehe, Vater. (Zirtlich leise)

Fidelio!

Leonore. Brechen wir davon ab._ Rocco, ich
ersuchte Euch schon einige Male, die armen Ge-
fangenen, die hier iiber der Erde wohnen,in un-
sern Festungsgarten zu lassen. Ihr verspracht
und verschobt es immer. Heute ist das Wetter
80 schon, der Gouverneur kommt um diese Zeit
nicht hierher.

Marzelline. O ja! ich bitte mit ihm!

Rocco. Kinder,ohne Erlaubniss des Gouverneurs!

Marzelline. Aberer sprach so lange mit dir.
Vielleicht sollst du ihm einen Gefallen thun und
dann wird er es 8o genau nicht nehmen.

Rocco. Einen Gefallen! Du hast Recht,Mar-
zelline. Auf diese Gefahr hin kann ich es wagen.
‘Wohl denn, Jaquino und Fidelio,offnet dieleich-
teren Gefingnisse. Ich-aber gehe zu Pizarround
halte ihn zuriick,indem ich (zu Marzelline) fiir dein
Bestes rede.

Marzelline (kiisst thm die Hand) So recht, Vater!

Rocco (ab durch den Schlosseingang) Jaquino (holt .

aus seinem Stiibchen die Schliissel) Leonore (offnet
mit Jaquino die Gefingnissthiiren und geht dann in Roc-
cos Wohnung ab) Jaquino, Marselline(ab durchden
Schlosseingang.) .
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Jaquino. Who would have thought it, when
I made up my mind to fall downright inlove with
you! Then I was “dear,good Jaquino”here, there
and everywhere! But since this Fidelio —

Marcelline (hastily interrupting). I wor't deny
that I liked you; but see, to be open withyou, that
was not love! Fidelio attracts me far more; be-
tween him and me I feel a much greater con-
geniality.

Jaquino. Congeniality _ with such a young
vagabond, that your father picked upby the gate
from pure pity, that_ that_

Marcelline (vexed). That is poor and for -
saken _ and that I shall marry for all that!

Jaquino. Dor't let it happen in my presence—
I might do something you'd be eternally sorry for!

(Enter Rocco and Leonora from garden.)

Rocco. What are you two quarreling about
again?

Marcelline. Oh, Father, he is after me all
the time!

Rocco. What for?

Marcelline. He wants me to lovehim _ to
marry him.

Jaquino. If she doesn't love me, at least
she might marry me!

Rocco. Hush! (Looking at Jaquino with a smile.)
No, Jaquino, we shall waste no more words about
your marriage; I am occupied with otherand more
sensible projects.

Marocelline. I understand, Father. (Low and
fondly.) Fidelio!

Leonora. Let us change the subject.
Rocco, I have already begged you several times
to allow the poor prisoners, who dwell here above-
ground, to walk in our garden. You have always
promised, and put it off. To-day the weather
is 80 lovely, and the Overseer does not come
to us at this hour.

Marcelline. O yes! I beg you, too!

Rocco. Children! without the Overseers
permission!

Marcelline. But he was talking with you so
long: perhaps he wants you to do him a favor,
and then he would not be sovery particular.

Rocco. A favor! You are right, Marcelline;
now I think of that,I can take the risk. Good;
Jaquino and Fidelio, open the cells aboveground.
Meantime I shall go to Pizarro and keep him
away, while persuading him for your bene -
fit (to Marcelline).

Marcelline (kissing his hand). That is right,
Father! )

(Bxit Rocco through the castle gate. Jaquino fetches
the keys from his room. Leonora hélps him unlock the

prison.doors, then exit into Rocco’s house. Exeunt
Jagquino and Marocelline through the castle gate)
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hier,nur hierist Le- - - -ben, 0 wel - che Lust! o_
life, 0 joy of liv- - -ing! Oh, what a joy! - Oh,

: : ) & : 4 ‘. j_ij
hier,mur hierist Le- - - = -ben, o wel- Lust! o_
life, O of liv- - - - ing! Oh, what a joy! Oh,

— e~

. —4 =t ﬁ 5 ==

nur hierist Le- - -  -ben 0 wel - che Lust!____

O joy of liv- - - .ingl Oh, what a joy! Oh,

1
mur hierist Le- - -ben, 0 wel-che Lustl__ 0
O joy of liv- - - ing! Oh, what a  joy! Oh,

TR R AL W MR

L
-V V4 5 , cresc.
Tl

==——r—c=—=————c=———
wel - che Lust!
v wel - che Lust!
what a joy!
=== = + e — . = |
wel - che Lust!
what a joy!
——
wel - che Lust!
what a joy!
. S . > Clar., Bsen

i
I

-

Qi 2o

! Tenor solol(lnngbyone or several).

! 4

Wir wol - len mit Ver-trauen auf Got - tes
Our trust-ful hearts per-suadeus To bear
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(A Guard appears on the wall; exit after brief observation.)

. Bass Solo. he o )
hd - e ’ 1L Vi i [ "% F: 'L
B. % }_F*; Y ! a— r s 1' 1 % } 2
' Sprecht lei-se, haltet euch zu . riick,
Speak  soft-ly, keep a - way from here,

L
Il
i

e
SE o =

re

.o

= = I

wir sind be-lauscht mit Ohr und Blick, wir sind be- lauscht mit
Theyspy on us with eye and ear, they spy on us  with
T -4 } ‘%“l % 4; %

AR

and ear!
1 . |
= = = =7
D) precht lei - se,
Tenor II soft-ly,
f F ; :
recht lei - se [altet ench
cnll::u;' peak  soft- ly,’ keep a - way from
= e e
recht  lei - se, haltet euch zu - riick,
Bass I eak soft - 1y, keep a - -way from  here,
= 2 e T 7‘4"—'—3.(1
= ==t = =
Sprecht lei - se, hal-tet euch zu - - riick,
peak soft-ly, keep a - way from here,

Strings & W, Wind.

e _gb
w —_—
'4 — .
EE
7z

7 L" L
o -
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o rick, halteuch zu - "ek,
__ ~hgre, wella - way, eepa -
s = = : : £ : 3
—_— halt euch - rﬁck, haltet mdl, haltet M,
?.1"-— —\‘ ';“ .r way’ kema-“y, wa-wa'yL

— N . ol

- . . — N i/d !/
L o E=====

o < o 4

-tet euch zu - ck,
keep a - way from here,

- sprecht lei - se
here, speak soft-ly,’

fiick,sprecht lef - se hal-tet euch zu - ruck
hercg,’ speak soft-ly,' keep a - wdy from here,’

hltet, haltet euch zu -lmek, i " " wir sind Be -
keep a- way, a-way from here, They on

|

re
E — y = 1 -
- | r 1L
1 1 s 1
3

éuch f'zn - - - gck, wir
way rom re, # 2 They- spy
e

e 1 h

— ——

TS[®




eye
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Y,

lei.

softl;
. £
Ja lel-Be,

ak sy,
o lei-be,

IJI
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sind
spy
sind
spy
tind
ery

speak softly,
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.nnmm 19 .WM. MY. _— 23 _ m.ﬁ
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semprep .
= £
J A ' wel - che '
sempre p Oh, what a joy! re leas’d from gloom To brea.thethe air m -
) v A ] | = # l
[ wel -che Lust! in frel-er Luﬁ den  A-thémleicht zn
h, what _a joy! releasd from gloom To breathethe air re -
’?' H # 1—’. 4 T
— B Tl e Lo fsier  Lalt den  A-themle
—_ re - leasH from goom,relea from ggom To breathethe air re -
Tust! 1 T e L b e LRt don _ A-themleidtza
Joy! - - leagd from gloom,releasd from gloom To breathethe air re -

7

he - ben o wel-che  Lustl ur hi
iv - ingf Oh, what a lJ;oy - i I} e:
- = ——
Lust! n er. nur hier,
h 0 l.’lloy,’ 0 life’




ramE
]
Ll

1444

soft-ly,' kee;) a.-w:yfrom. here,

i

3

it

Pht

!

D EamEenlEe

N

.3l
ﬁ: s

3

—c = = E = ]
wir -
They spy on us witheye and ear,
—F = ¥ e
riick, altet euch, tet euch =z -
. here, keep a - way, keep a - way from
==—-=—=——="——
ruck tet eu tet n -
, keepa - way, keep a - way from
S =: = 3 & 3 ¢
“riick, wir sind be - lauschtmit Obr und
here, They spy on us with eye and
2 be %
o
e i e e ==
-‘_l' ~ 0
C) et ol AT BTttt cuch. Talte ich =
i w sofily,  keepa.way, _keepa-waykeepa - way ,_from
ey ?d" %= = — t = =

haltet eunch zu -

. here, _ keep a - way from
X S =s=c e ==

ok, sprecht lei - se haltet euch haltet euch, haltet  euch m -

' here, speak soft-ly, D @ -wayl’ keep a-way, keepa - way from

' {oi- se, heltet sach, ___Dhalteteuch, haltet  euch Im -

ear, speak soft-ly, a-way, keep a-way, keepa - way from




T mit
witheye and ear.

o

)

wir sind be-lanscht
theyspyon us

el

=

L ——

il

.
_.._
)
h

)

sprecit,wie gings?
me, whatluck? Rocco.

‘Nun
Tell

(Enter Rocco, just before énd of

Chorus, through the castle gate;

Leonora advances to meet him.)

m—

llegro vivace.

FICELE
A b

J s itd

4
—

A

. B

e

ihm al-les vor. und sollt’st dus
himall I'd have: Youd nev - er

Antald

flight,

i-nen Muth,

L4
me;

(2

I put my fool-ishfears to

g:_g

SS
gab?

e re-plied thereup - on!

Antwort mir

glauben,

hit it,

W.W.
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Die Heirath,und dass du mir hilfst, will er er - lauben, noch heute fiihr’ ich in den
The wedding,and you for my aid, he will per - mit it: To day in- to the lowest

o 41
£ “;f{

)
ol

v
oeCt A\
Allegro molto
v Leonora (lnpnlsiuly) -
L. %’ = - ﬁ ===
J Noch heu - - - te? noch heu - - -
a tempo You'll take‘ me? You'll take
" P te = — = =

Ker.k ?;3‘;1‘&'4% Allegro molto.

sl i 3T A

il

[} T
S | TEme | 7
=-—-= Serrrrrrs S ronteens
dodsdddd & vvvesIeTT Y
- G Moy '
L = 1 P EE==C=
0  welchdin  Gltck! o wel-che
Oh, whata  joy! How glad you -

%) Other Editions: IR u,

fihr'ich in den  Ker. ker
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Gowhere? go where?

Wo-hin? wo - hin?

—
‘.Ci

b

a

4
v

B

—

AL aa2pa

e

SIESES=E3EC
| = = =
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re
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greet
.‘m. -

vielen Wo -

ichseft

(mrysteriously)

Str.

Lesnore.

rich!
'pdo?

‘e
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- WH—H—H—G—H
+ et ——
s oo
frein, er mussin ei- ner Stun-de.den reuf dem Munde_ von uns be -
how! He must be bur-ied. hark you,No to an.y, markyou! Within an
Sc=cEs==Z F====Sse==coes
PV S S Y o (aoT o e
— ——— ——& — o ——o ¢
Leonora. (shrinking back)
= e 5
v So ist er  todt? Ist, ihn zu
Thenhe i8  dead? But are you
-
= : 2 }F_i}r;? — =
Noch nicht, noch nicht!
Not yet, not yet!
. & W. Wind E i
» ] ¢ v I L "l . e
———F Si== ===
T T T
A £ 8
v téd - ten, dei - ne Pflidtjhnzu tod - - ten, dei- ne Pflicht?
bound to kill the man? areyou bound___ to kill the man?
Rocco. f-
» K —= = = =
Nein,
No!

et

f||| 1

72

T

‘} -

B e e e e = ——F+ =
gu-ter Jun-ge, zittre nicht! zum Morden, zum  Mor. dendingt sich
my dear fel - low, never fret! No murder, no mur - der I will

.. N = 2\
SeEfiiiensela s
- 1 »
wﬂg i—‘fi:—a—%——

T % - T
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L o o P #’J 2 2 £ £ o
Lﬁ +—— i 3 J:gﬁ e s
Roc-co nicht,nedn nein, ndn,nein,nein nein! Der er - neur, __ der Gou-ver-
do, nor can! No, no, no, mo, no, mno! The O- ver - seer____ him-self will

' 'K_/il =

=——F —F Z
P
wir bei-de gra-ben 1ur das
We twomust on-1ly dig the

Str. & Tromb. . N
— 1 1 1 1 1 1

SR

il
|

Leonora (aside). o .
= S=== =i=—r—"=——
)

Vielleichtdas Grab des Gat - -ten  graben,
May-be the grave of him__ I cherish,
. N N
R. f r— ‘ 1 L 18 1 ﬁ.
Grab. . Ich dm-f jhn nicht mit Spei- se la- ben,

grave. For 'tis bet-ter so to per-ish,

crac 1; . !
apl e 3 2.
£ foftaf »
D e I =
| ———| ] | ———]
= e — e —
L. = { ) | 1 I - - L ) ) = — £I
waskann firch - -ter-1i -  .-cher sein, was kann
What a dread- -ful deed is there! what a
: £ e
5 = > —— ——= % F;F:p—
ihm wird Gra-be besser  sein, ihm wird im
; - To give him food I do not  dare, to give him
P Soiail
[ ! r N —— 1 —
J cresc. decresc. ?
ol o £ ol ‘fﬂpﬁ £ £ £ £ £
Essr SSSEE=SS=S"=S=
| —
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Z ' 170
1 ﬂ ——u l’ 19} ‘ :
EE SSiiEE =S e
gleich mummWer- ke schreiten, musst mir hel - fen,mich be - gleiten; hart,
time for how or whether, We must down and work to - geth-er; Hard,
—~ /__——\. ,

i'st des ':_Ier - kermeisters
is the pris - on-keepers
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leicht; ich the’ es, glaube mir, nicht
do: Be-lieveme,’tis' no pleas - ant

E ~ t/"\,/—\g

Py
P /' ~~

Leonora. —~
L. ﬁ K = e — |
v Ichbin es mur noch nicht -

'Tis on - ly all 8o strange and

‘W% SE=:E —F =

gerne,auchdir ist - schaurig, wie mich deucht?
du me

-ty, It makes ghud - der__ what you?
ty, " ff\ b - e, 8ay bﬂ Clar.
L, Tleg ke £
) —
P
3= — — |
e Prtab g Cm) LEFPryl
: e — —a =
e — L IS M Il
K ;vohnt,L ich bin es nurnochmicht ge- wohnt.
new,____ ’tis on-ly so strange and new!
+ m— = 1 H_w f*—
R. 3

Ich hiitte ger- ne dich ver-
I wish,I could havesparl you,

/;——\'/\ 7~

1
1 1 . A
E '

Yesas £ Twb

o= | 5052 £

1 ) 4 4 1 Y 1 . &
1

schont, dochwirdes mir al-lein zu schwer, undgar so streng ist un - ser
too, But ’tis too much for me, I fear, Andhe’s so strict, our O - ver-

.-
{0 VB / S .
VAR "4Vl 4. 48 I SR Em
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Hiis-

VU e ee 4]

Leonora (aside).

—

L. = — g—kF:f - ;F'i-—'r—f————&:
v b, O welch ein Schmerzl — (4413¢)

" ﬁ' O woe- f'_,_l_l ) day! a ﬂ'—

R. ) - 3 1 .

Herr, er Herr ix‘rsghh&ilxzt :é-s

r

seerf/HeE;.m_ct.\ o O-ver - e,
' : %

il

ote. ww. |
l ke TE i & Shg
y i v 4 1
rf 1
eSS siEme =
‘ g_welch fé;x‘\ A 'rz!
— WOe - y: ! (aloud)

R
ine. lein Doin, dubldibet ber3ch

no,stayyou here,l’ngoa-

S\ P

b

L 1

<=
Leonora (1aying

==

O no, O

e

lone, I wmgo a-lone, stayyou here! no,

Tel-ne, ich el allein, _du blebet Hier, nein,_

geial -

i

lei_ne, ich geHl &l -
go a -

go a - lone I ’ will

T—{'H

S | el St

cresc

¥

f |
\\, |
j‘.
ssihn seln, den’ Ar- hen %o - Hen,und musst ich selbst  zu Grun-de
no! tho I should lose, should lose my rea-son,Yet I must see him there in
3 —e—a——
—— —% —1 e —¥
lein, ﬁein nein, du  bleibst
lone! g, No, no, —_——_ stay you
S e
)
J
?, cresc. - - - - - - - - -
%« I —— Je. 1 =
= < S
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ge - hen,ichmuss thn sehn, den Ar- se - hen,und miisst’ ich selbst zu
pris - on! Tho’ I shouldlose, shouldlose my }a-son,Yet 1 must see him
ﬁ ! ¥ ' ¥ -
hier, nein, nein,
here, — no, no,
"; Y »
: bt
D) 1
e h e L T,
ﬂ"; ] | AN
_ ]
1 = — > f ’ >
séiu - wir nub lin-gernicht, wir fol - gen ums - g
long - eg_’\let us_ now de-layy, Our du - ty calls, we

séu - men wir nun

lo'ngn_- let us

lén - ger nicht, wir
now de-lay, Our

L

fol - gen uns - rer
- du - ty calls, w

Yy M

|Btr.

pHtE

7

Horns

4




7

10

- gen
0 -

- gen  uns - rer stren-
-ty cails,_ _ we must

fol
du

our

0 -

stren - gen Pflicht, wir

must

-

cresc. poco a poco

l'.

= 8911,
we

ty calls,

ja, unsrer stren -
du

our

Pflicht,

uns - rer stren - gen
le¢ us not de - - lay,

’

Pflicht
bey,

- gen,
we

calls,

2

oA 1.1
1”4
1 4

ty

unsrer stren-

du

Pflicht,

- lay,

I’L.

n
o

not

LI 11
NN _F—§
—

Pflicht
bey,

unsrer stren
let us

1

- 1T T7

ST @

Allegro molto.

lareelline.‘

Ach,
(0]

1

(Enter Jaquino and Marcelline in breathless haste.)

be ape £ hesp

8
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-— -— (=]
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£ 5
ge - hen ichmussihn sehn, den Ar-men se - hen,und miisst’ ich selbst zu
pris on!'Tho' I should lose, shoulﬁ:se my 1ga - son,Yet I must see him
: 2 ," 1 3 3 S —
hier, nein, nein,
,l:ere, /—\J. no, no,. .
- ==
T f [) h-
T
- = "= _ " - - - - - - - -
— i : !

e

=

m:gar E

long - er let us

lén -

r nicht, wir

:
i D fol - m-g
ge Our gen

now de.lay,

du -

ty calls, we

&
) N

st u

shu men wir nun lén- ger nicht, wir

fol - gen uns - rer

lon% C let wus now de-layy, Our du - ty calls, we
|
5 Bssn. str.
g 5 Horns #‘ .
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i
- gen
0 -

st

ren -
must

rer
- ty calls,__ we

-gen uns -

. fol -
du .

,  our

0 -

stren - gen Pflicht, wir

must

. o
2

p

-

rer stren -
must

uns
calls, _ we

fol
our du

-

r .

0O -

stren - gen Pflicht, wir

must

cresc. poco a poco

- gen
we

’o

ja, unsrer stren -
ty

< 172 17

Pflicht,

- lay,

stren
not

Pflicht
bey,

b

calls,

our du-

gen
r' o

uns - rer
let us

1 !;
+ 14

unsrer stren-

du

lgo

- gen,
we

calls,

ty

Pflicht,

- lay,

@
Allegro molto.

Sece

B |

A

Marcelline.

Ach,
(0]

(Enter Jaquino and Marcelline in breathless haste.)

- gen Pflicht!

stren -

- bey!

0-

must
ac

=z

Pflicht!

- bey!

- gen
0-

stren -
must

te apf £ hpap

ekt 1yt —

Allegro molto.

amana
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Rocco (aside).

—F
Blut!

110

- ret ist mein

po -
ils

my blood with rage!

&5

ik
13

) 4

In-nern

im
heart is torn by

mirs

Wie

My

Marcelline.

——

e

I

-

£

mein

£

sei

der Ty-rannin  Wuth,

do

rage!

not fear his

- bet,
-sion,

hat michge - lo-
felt pure com. pas-

Herz

heart
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AN

m

_ _ . (Shew after Jaquino.)
e ety -
to - bet, und ken - net sei - - ne Wuth.
pas - sion, How wild - ly he ‘can rage!
2 M = ¥ =
j pb - ret ist mein Blut!
boils my blood with rage! (Bunter Pizarro,with Officers,
" = £ through the castle gate.)
—F= = ; —————
der Tyrann in Wauth!
do  not fear . his rage! _

g e

5 'Jﬂl‘m | [——

& 448 & S99

f/( e Pizarro. o (‘—\g 2

ng —= F—F—F—F ! f
Ver- -weg- - .- . . . - -
Yoo mad old
E g g 122 ap 8 apfl SopflopfC 0
e ¢ < < < —
(e
E
e : = 2 ¥
Al. -ter! wel.che Rech- - - -te legst du dir
fel- -low! who en - gag. - - -es You for a
e ————— V - v e ———— e .. |
e e e
— 3 s

. . ®
R L 4 Y v —f % ) § :F ‘l' Eﬁ

fre - velndsel.ber bei? und  ziemt es dem ge - dung>nen Knechte, zu geben
place you can-not fill? ‘What right hasone who serves for wag-es To let the

== Ssiiee=
e e
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£ a
r ﬁ— = .5 2 + hf % o
die Gefanghen frei? Wohl-  _an! ‘Wohl-an'
prisnersout at will? RoCCO (abashed). Speak out! speak gm
3 - r 3 ¥ !:%
0 Herr! O Herr!
My lord— my lord!
S P | crese S _ 7 |
£ p——— | p—— N
. ## T S Tv TV W -
B ) (growing bolder) p 2 ! N
e e e R e e e e ST ===
Son-nen -licht,.. dann.. habtThr wohl in  Acht ge-nommenwassonstm
‘ ge
warm and clear— Then — Youmust know the oth-er rea-sonThattells to

: £ e A
e
1 1T 711 1 '
, '_h Pstr. I. @ _—
%ﬂm‘ WI t T~ 1 E;E %

Vs [)iod voay (e
L\\\C\ ( /L\)

)
(doffing his cap) 2

f° .
| [ 1 1 11 | J
&gFB:F#!' 5  — - == == :
e . r = r - - T
mei-nem Vor - theil spricht? o es Ko . ni Na - mens-

D
my ad -van -tage herel . © ") This days our Kinghs, for

! J ratut ;,_ ‘ ‘;. ‘
L | l 1
$ # 1 ﬁ : ‘1 3 ﬁ
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§ ] (aside to
'\&g e e— —— S— — + fr —t+——1—&+ — F
’ fest ist heu-te, das fei-ern wir auf sol-che Art, auf sol-che Art. Der
h tis his nameday, That is the day we hon-or so, we hon-or so. Down
=~ q_ > |
E _P#‘l'_ = "?41
o~ )] r | F# T 11 T 1T —
P s 2 o ﬁ
% EEZsi== \‘ftr Sssra====c=
- a iﬂ— T - —PT#—
- 1 — t t ——g—— . — _",
rr
= ~ .
€
;?' 1 mi )l 11
R, 1 1 __d'_:___p__ :_!—=—===|m 17T [ r
un - ten  stirbt, doch  lasstdie an-dernjetzt  froh-lich hin und wie -der
_ there, he'll die: so let his fel-lows Stroll = where the sunshine cheersand
* } 1
A E s
s ‘hr . 8
= = - .
= =
s i I
- .
o Pizarro (sotto voce). '
e = E=—===Cc— .
So el - ie, ihm sein
. Be off, then, dig his
e == === S===: = =
e wa.n-dérn; fir Je- nen sei der Zorn 'g:-spart.
e mel-lows, And spare your rage for him - low. i s
; 4 g
] 44
¢ > e
! r
g L3 1 hd 1
= = T
s e e P s s
B Grab .zu  graben,  hierwillich stil-le Ru- he ha-ben, schliess die Gefanghen
i grave , in haste! Hereand to-day I will have rest! Now lock the prisners
! yé n b —
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wie-der ein, magstdu nie mehrverwegen sein, nie,

in their pen: Nev - er daremakesobolda - gain, no!

Jl i } ) A :l | ) ) 4

Chorus of Prisoners. (ReZater Jaquino and Marcelline from the garden .)
egretto vivace.
-’-l' -- A
Lebwohl, du war-mes Son-nen-licht, schnell schwindestdn uns wie-der, schnell
Fare-well, O sun-shinewarm andbright, Too soon art thou de- part.ed, too

7~

A", - Jkolccl V! ¥ 1 ¥ T i%éﬁ

=+ ‘b—# S=TrEs
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i, “’11'4' rr{’ (e
11 v f)((/'

e

Marceline (gasing on the Prisoners)’”""
e

R eil - ten sie zum Sonnenlicht,
Leonora (d the Prisoners). glad theywere to hail the light,

Wie

How
hort dasWort,drum zd-gert nicht,
or - dersyou to leave the light,

-+

===

3 - — #_ =
o Thr hort dasWort,drum 20.gbrticht,
Pizarro. ¢ . i€ He or - dersyou to leave the light, .
kR — — - <
LN Nun, Roc. -co, z6g-re lin-ger
Rocco. 3 Now, Roc - -co,downto yon-der
L%ﬁf —— = —— = =
Nein
p , Chorus. . , My '
— " by ey Y &
schwindestdu uns wie-der, le8 wohl, let wohl, du
soon art thou de- part-edf Fare -well, fare -well, (o)
:‘\ 1——4 . =— -_‘ - I F 3 3 # n |
g + <+ ] 'l 8 N 14 A—— — 1 {7 %'
schwindestdu ups wie.der leb wohl, let’ wohl, du
soon art thou de- part-ed‘ Fare -well, fare - well, (0]
A ,—x ) ‘l‘l{
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. } T. r. ' T Tpts & Kdr.
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und  schei- -den trau- - . -rig
And now 80 heav- - . -y .
£ — ) =5 =
' 4
kehrt In den  Ker- - - -ker
Now for your cells . be
= = b
in den Ker- - - k%; e.der, kehrt in den Ker -ker
for your cells be start - ed, nio:v for your cells  be
— f—8—
‘}7 = ‘{ ﬁ—{—#—%—ﬁ—k:
nun, Roc - co, nun,
now, Roc -co, now,
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schei - den trau- - -rig wie. -der, wie eil-ten sie zum
now 50 heav- . .y - heart . ed! How glad they were to

- + —ow— - j} 1 S e e~ I E—

in den Ker- - -ker wie. _der, jhr hort das Wort, drum
for your cells be start - ed! He or- ders you to
e ———— o — — —

* SN e e e s e s s
Ker_ker wie_dt,' ihr  hort dasWort,das Wort,drum z6 - gert,
cells be start-ed! He or-ders you to leave the light, to

e —— o : :

P - 1 ¥—1— ! ¥
nie-der, z0g- - -re nicht,nun, Roc - co,zig-re lan-ger,
start-ed! down to yon -der wight, now,Rocco,downto

1—3 Eﬁﬁ ! —  — e £ _® 1 .r..

&ﬂ% .'- YY :'I 17 o 1\ I 1) T}’i { % 1 I ?

ich stei-ge ei- Eend nie - der,nein, Herr, ich zdg-re lin - ger,
I know’tis time I start-ed, my lord, Pl work with all my
schnellschwindest du uns wie- _der, du war - mles Son- - . -mem- -
Too soon art thou de - part - ed, O sun -shine warm and
- —— . o . e S —
4y e =EE
i | Ta crese.” © S i1ks R -
. ; I’. ré === ——p
F 3 = et ——> %
i I T L | |
l#‘r" I! — l' { 1 1 IP f. | 4 1 ) |
Son- - nen-licht,wie eil - ten sie zum Son - nen-licht,und
g ! hail the light, how glad they were to hail the light, And
L {. IF 1 1F 1 . ) SEDE— ¥
20- - -tht nicht, ihr hért das Wort, drum 76 - %grt nicht,kehrt
leave e light, he or - ders you to leave e light, Now

J. .. Il L i}' ) } 4 }' }' } 4 1 ) e

v z6- - -gert nicht,ihr hért das Wort, drum 26 - gert nicht kehrt
leave the light, he or - ders you to leave  the light, Now
LJ " s * : : # #' * P

P. | ¥- - $ = 2 { !ﬂ p f T :7' T 1
20g-re nicht, z0g - re, zog-re lan-ger, lan - gm- nicht, steig’
yon-der wight, down to yon-der wight,to  yon er wight, Hig

‘ﬁ"' o o — o s — > - o
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lan - . ger nicht,nein, Herr, ich ézlt;ilg- -re lin . ger nicht, ich
might, my lord, I'll work, with N with all my might, I
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Son - nen-licht, schnell

tin war - - - - mes
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bright, (0] sun- - - - shine warm  and bright,too
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©  schei-den trau - Tig wie - der!
now 8o heav. .y - . heart-ed!
L- ?—f = ‘{ Jq_i S — — - -
in den Ker - Tker wie .- der!
for your cells be start-ed!
J. 9 } T { { - e -
1 1 ‘ |
v in den Ker - Iker wie- der!
for your cells be ed!
£ o
rpe 1 F T = =
In den Ker . ker nie-der!
time that you had start-ed!
2 (aside) - ,
R ¥ . r— -r
stei - ge ol lend Zilond e der! Mir be-ben mei-ne
know 'ti me,’tls tune I start-ed! Tremblingand heav-y -
schwin-dest du ﬁs wie -der!
f—r PP ——  —— = 3
soon art thou de- - -lp;zrt odl ] i » >
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(aside)
nﬁ = = ¢
Die An-dem, die, An-dern murmeln
(aside) They're mnt‘mrmg,they‘retqnfmringdawn,wdl-
. - R ——F I==— =
¢ Angst rinntdurchmei - ne Glie - der, er - eilt den
Dread to my soul has dart - ed! Shail Hea this
J. — — i iI‘ ¥ | & .; 4 F
28 (aside, looking at Sie sin-  -nen
(aside to Rooco) Rocoo and Leonora) Thelrw;fds are
' < o —
» Pt P e+ :
Nicht e- herkehrstdu  wie - der, bis ich voll - z0- -gen das Ge- - -
~ You tw wm not be part ed N ‘Till he has felt my powr to
‘ﬁ H’ ; o —] ] y g ﬁ
Glie - der, o un- -glickse - lig har- -te Pflxdlt
heart-ed, This du- -ty fills my soul with fright!
{ J' i{ ? B l‘ 1 Ai] *E
sinkt die Nacht her - nie- - der,
s% wﬁl b%% de -part - - ed,
Vlgl;a 1 T I —
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nie - der, hier vTr'oHnt HT_ Lust, die ﬁeu-de nicht, hier wohnt die
g'uar d-ed: H is— no_ joy, is no de . ligt, here is no
L — 5+ = — |
Frev. ler, den Frev - ler kein Ge.-  -richt, er_eilt den
wan - ton wretch not__ smite, shall Heav'n this

bl

)E!wan ton,' this

kohnt Teh  Ver -
ud I but

= steln,vas Jb-ger ‘

catch them in their

i 1 1 » Yy fﬁ—
Y——F —————%—
- - d Ge - richt nicht
%:;l poﬁr to  smite! You
e
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-%e -lig har- -te Pflicht)
fills my soul . with  fright! L
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S0 bald kein or.— - - -gen
f +——> 7 —
r ” LA 14
f — f — .,"."—




rrraag

'. - "4 ) .'1 o b—? ‘: 5 r ‘I‘ #
é die - - - -dern  mur- - .meln,mur- . _meln
Theyre mur-. . .mwringg, mur- . - m’rmg down, well -
e ==
Frev - ler! Angst  rinnt durch mei- - . -ne
Jg ! smite  him! N . N N Dread to soul has
J. 3 3 N N N J3 jAT\I 'l D) D\
Sie sin - nen auf und nie - der, konnt’ 1ch ver - stelin, was
Their words are low and guard-ed, but catch them
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no
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nic.ht e - her kehret du
You two will not be
= ] —e T —F
Mir be - Ben mei- - - -ne
Trem.- .bling and heav- - . -y -

-H-J

Glie- jer!
heart.ed!
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Y nje- der. Wie  ell. . .ten sie zum
guard-ed, How gla they were to
g Glie-der. Inr hort das Wort,drum
dart -ed.. . . He or- - -ders you to .
. - jﬂj:ﬁ[
Je - der, Je- der, Je -der, Je-der spricht! Thr hort dasWortdrum
catdxthem,catdtthem,catdnhemin their  flight! He ¥or- - -ders you to
e = T =
wie - der! Nun, Roc- - . co, zig-re
part -ed! Now, Roc. - .co,downto
——rc==c—— ===
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v Son-nenicht

1

g | hail the light,
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o
rt nicht
leave%e hght:

g 26- gert ni

leave the 1]

lan- mdlt)
yon-der wight,

1
1
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Son - nen-licht und  schei - den trau - 'ri
hail the llghf And s0 he‘av -
¥ E === s
gert nicht, kehrt den Ker -
leave the hght Now your cells
IJ l } ' }
zo- gert mcht, kehrt den Ker -
leave the light, Now your cells
H‘g —F
‘: ~ } ¥ 'lr
steig’ den Ker - Kker
yon- wnéhf 'Tis that you Thad
£ .
) 1 .
¥ / -+ 1

z0 - gert nicht,

20 - nic.ht, kehrt

leave the light, Now

den Ker - ker

leave the light,

your cells be

1 i

est du

art thou de-

1 -
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i t T h: = > 1:"
wie - der.
heart-ed!
o —
wie - der!
start - ed!
wie - der!
start-ed!
nie - der! e . her kehrst du
) start-ed! . You twowill not be
SIEE R —
wie - der! Mir be-benmei - ne  Glie - der, 0
start - ed! Trembling and heav -y- -heart-ed, This
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Die An -demn,die An-demmurmeln nie_der, hier wohnt die
eyre murmringthey're ing downyell_guarded: Here is no
| 1 T —= ¥
Angst rinnt durchmei - ne Qlie- der, er- eilt dqn Frev -ler, den
Dread to my soul has dart - ed, ShallHeavh this w?-ton, this
hd # r 3 s ¥ I Y 4 LjLI 1 il I i_z_
v Sie sin- -nen auf und  nie - der,
Their words e low and guard-ed:
et ===
wie - der, bisichvoll - 20- -gen das  Ge- - richt, bis ich voll-
part - ed, Till he has felt my powr _to ___smite, till he has
) ). . F
—+ + }
har- -te Pflicht, o un - glick -
soul with fright, this du - ty
= |
Nacht her-nie- -der, aus
] —F ] == ———
I. i ) & - J
De 3e-part- -ed, How
1 — — g ———
'! —} = S —a
7 1eNe,
- 1Oz
x ——= == e .
Y Lust, die Freu-de nicht, hierwohnt die Lust, e Freu - de, die
L% ) _is no_de - hﬁxt, here is no o joy, here is
Lﬁbﬁ‘fpﬁ@r—a—@
7 7 E—— : r—
®  Frev. .ler keln Ge. -richt, er .- eilt den [Frev-ler keln Go. -
wan- . -ton wretch not smite, shall Heavh this wan - ton _wretch not
J. .'L ;__' !"\ =
Y kohnt ich ver. ._stéin,was je - der  spricht!
Could I but catch them in their flight!
- 1 3 T ﬂ'— 3 1 *
P. T ¥+ g——-‘—x—{—ﬁ—{‘— P& }
go - - -gendas Qe - richt, nicht e-her kehrst du
- felt —?—Ppy pazt to  smite! You two will not be
W = =
rl Pflicht!
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- -dérnmur- -méln nie-der,
- wringdown, wep-guarde«f:
L . _—-_—-' ﬁi - —
. Glieder,
dart-ed, N R N
J.
er, auf und nieder, aufund nieder,  kémnt’ ich ver-stelinwas Jedér was Je.der
guarded, lowandguarded,lowand guarded: Could I but catchcould but?:timd'm in their
du wie-der!
be part-ed!

=

-ne Glieder!
-y - hearted! V.
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Lev  woll, 157
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< hier  wobnt die Lust die Freu. _de nicht, die
Here is no joy, is no ~de.light, no
e = ————> >
b r- - eilt den Frev. _ _ler, den
Shall  Heavh this wan - - -ton, this
s#ridxt!!
Nnn,Rocpeo, zog.re lan -, .ﬁ nicht, steig'in den Kerker nie-der,
. Now, Rocco, down to yon wight, timethat you had start-ed!
Ich stei.ge ei-lend
»§§ time I
eS,war . nies .

-de
de

- ad
: ==
Hoc - co, zog . re 1an. Tan .ger nicht, stelg In  den Ker - kor nie_de
~ Roc - co: dt;“gn, go down qgr, yon-ar wig'ht, Hightime that you had start.-e%l;’
je-di ein, Herr, ich 20g - r® lin.ger, lin- nicht,
dtart. ed! 'iay 135, my 105, Pl workwith ail :8:; might
0" S —5—% -FE
~ Sbn - nen-lcht, schnell schwin- - -dést du uns
i 4. ::? b § e -
d bright, Too soon art thou de -
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x. —p—F 5 —a—a =5 —
® mur- -meln nie - der, hier wohnt die Lust, die Freu-de nicht,
g ! down, well_guard -ed Here is no joy, is no de-light,

L. - } H j | U 4

O e _fe Glie - der, er - eilt den Frev - ler keéin Ge-richt,
soul has dart - ed? Shall Heavin this wan- . ton wretchnot smlte,
auf und nie - der, konnt’ ich ver- - stelin, was Je . _der

~ low and guard-ed Could I but catch’ them  in their

» ﬁl"‘—ﬁ. 7 ——T—T === ===
kehrst du wie - der bis ich voll- -zo- -gen das Ge-richt,
not be part - ed’ Til he has, felt my pow'r to smite,

a , e T F 555
mei- -ne Glie - der, 0 - glick- .se. .lig har-te Pflicht,
heav - - y-heart-ed: This du - 'ty fills my soulwith rnght
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nie - der, & & o bald, so bald K
— Bt >+t
part -.ed, How long ’twill be, how long, till
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== ~miili
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v die Freu- - .- == . . .de nicht, die

de - light, no
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- - -ler kein Ge - richt,
-  -tonwretthnot smite, di
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88 88 o
oricht, was_ Je-der, Je -der spricht,kénnt'ich verstelin,
ight, could 1 but catchthem,catch’ themin their flight,
. e PP =
id1 voll-zo - gen das -richt,
cresc. o till he has fe}t my powr to smite,
s Jp e ——=
0 un - gliick - se - lig har- - .te Pflicht,
i my soul with fright, dém.
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- - -gem l:ﬁoht, go
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- - - ing light, how
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Lust, o muie e nicht.
joy,. no joy, here is no de- - .light.
dim. »

L i i t I 8 =

= S——F—f—=¢

kein Ge. . -richf,—— den Frev - ler!
Heavh not smite, not smite him!

-dér dltwas e-der
but catch them

1 =
4 B 4 ¥ -1 {
-richt bis ich woll- zo-genda.s £-richt.
smite,till he has felt myp

:
5

PP_ ;
: % ——
har - - - - -te Pflicht!
soul with fright!

et

"?
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’Mor- - - - - ‘ - : n Lﬁd;t (The Prisoners return
morn . - - - - glf,g hght! to their cells, whichLeo-

P A nog and Jaquino lock

+F —t—— —

bricht.

End of Aet L
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Overture N° 3.

(Composed 18086.)
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