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Part I 1

ON FINGERING.

PREFATORY OBSERVATIONS on the SCALE EXERCISES.

Before we proceed to give the complete rules of Fingering, we must premise what follows:
When the Pupil has already made considerable progress, he must again resume the Scale-
Exercises which were given in the 8th Lesson, Part 1, along with the 12 minor keys, and
in the following manncr:

After all the exercises in C major have been played through, there must immediately fol-
low, instead of the transition into F major, the transition into A minor.

¢ =
(& Faes i
< mw This, as may easily b.e seen,is exactly the
( 2 ﬁ:g._—ité‘ —J| same as in A major.
AT

After this follows the diatonic Scale of A minor, throughout
all the octaves with the right hand alone. Then the passage
consisting' of arpeggioed chords;
and, lastly, the chromatic scale, while the left hand all the time holds down the lowest A.
After this, all 8 passages with both hands. Now follows the —T"]
transition into F major and all the rest in this key as be- ;
fore. . Then instead of going into Bb major must follow the =T
tranxition into D minor. '

NB. It is to be remarked that the chords of transition always remain the same, whether
we pass into any major keyor into the minor key of the same name. Consequently the
transitions may always be found in the Scale Exercises given in the first Part.

After this- follow all the 3 passages in D minor, in the same manner as before in A
minor.

The fingering of the diatonic Minor Scales, the Pupil will find in the 19thLesson,S3o0.

The fingering of the chords of transition in minor keys follow the same rules as
are already given for the corresponding passages in major.

After D minor must follow the transition into Bb major and all the passages therein.

Then the transition and all the rest in G minor; the same again in Eb major, C minor,
Ab major, F minor, Db major, Bb minor, Gb major, Eb minor, BY major, G minor, E
major, C# minor, A major, F¢ minor, D major, B. minor, G major, E minor,C major.

‘With this, the whole scholastic series of Scales are complete; and we shall again repeat,
that the most expert pianist may practise these scales with advantage, as well as the mere
begrinner, or the tolerable player.

Should any “Pupil think that too much importance is attached to this subject, we may
assure him as follows:

Since the invention of the Piano-forte the Scale-passages have been a sort of common
property to all composers. They are to be found in musical works written 100 years
ago, as frequently as in the newest and most modern;_ as often in the most insignifi-
cant trifles, as in the classical compositions of a Bach,a Mozart, or a Beethoven: _
and they must continue to serve the purpose of every future Composer, however ori-
ginal he may be.

Most other Studies contain for the greater part passages which seldom or never
oceur elsewhere. However serviceable the practice of such Exercises may be, they yet

T
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wdubitably stand after such as occur every where,and are uscful at every moment, and which
hesides so remarkably facilitate the performance of all others.

The greatest Singers owe their celchrity to the constant practice of their Sol/egg;— and what
these are for singing:, the Scale Exercises are for Piano-forte playing.*

But above all, thc Scales must be practised stncﬂ} according to rule, and always with the
greatest attention.  Whoever practises them in a wrong manner, will assuredly ruin his
playing altogether.

Meantime that by the aid of these Exercises the fingers of the Pupil are practically pre.

pared for and formed to playing, the Theory of fingering: may be developed to him with ad_
vantage through the medium of the following chapters.

ON FINGERING.

INTRODUCTION.

§1. The Pianist has at his command only five fingers on each hand; and yet with these he
must be in a condition to execute the most rapid runs, the most intricate passages, consist.-
ing' often of numberless notes, the boldest skips, the most delicate and complicated embellish.
ments, and that with the same perfect equality, connection, and volubility, as if nature had
bestowed upon him at least fifty fingers.

In what way is this piece of magic to be effected?

S2. It is by the art of fingering, and the flexibility of the nerves of the fingers conjoint.
ly; by which the limited number of our fingers is multiplied ad infinitum, and by which
the Player attains that dominion and certainty over the entire key-board, before which all
difficulties ultimately wvanish.

$8. The doctrine of fingeiing must keep equal pace with the development of mechanical
dexterity; for the former would be to no purpose without the latter, and the latter without
the former would be wholly 1mp0331b10 What are called difficulties, ought to have no ex.
istence for the Player; that is to say, those passages which require particular adroitness,
or certainty, or practice, must be executed by him just as easily, naturally, and unlabour.
ed, as those which' are really easy; and the hearers must never observe in the Artist, even
in the most difficult passages, any degree of laborious endeavour. It is only by this that
we can attain to the highest summit of the art, Beauty of execution.

S4. Fundamental Rules on Fingering.

The art of Fingering may be deduced from the following fundamental rules.

(1) The 4 long fingers of each hand, namely the 15! 24 34 and 4th must never be passed
over one another. For Ex:

o . e 3 2 3 3 o 3
Fingering for the right hand. A + 1 2 1 1 | J I | ) i 2 1 2 1
172 T f  E—— | I 1 } T
] i 1 t 7
M I
Fingering for theleft hand. 2 12 3 2 1 o2 o 2 3 2 3

This mode of fingering is always bad.
(2) The same finger must not be placed on two or more consecutive keys. Ex:

A 1 2 3 I 3 3 2 1, +

| |

Bad. — —— C‘—»‘——Il
G =
3 2 2 1 + ot L I TS

If in soine countries good Singers are so scarce,the cause is that few have patience and perseverance enough,to practise
the Scale with that zeal and constancy, as is done in Italy. This is exactly the case too with Piano-forte pluyers every-

whetre, 8]9? (B)



(3) The thumb and the little finger should never be placed on the black keys in play .
ing' the scales. Ex:

v 12+ 1 | l + 3 2 1 o ® 1 +
n T I T - n 1 ] I 5
[ I 1 1 } i, 1
- e e
Y, h + 2 + ;
3 2 1 + 1 2 + 1 2 3 4

§ 5. That these three fundamental rules admit of many exceptions, we shall discover in the
sequel; but these exceptions can only be allowed .in certain definite cases.

S6. Hence it is the thumbd alone which serves to multiply the number of our fingers,either
by its being passed under the 3 middle fingers, or by those 8 fingers being: turred overit.
This employment of the thumb gives it the greatestimportance, and it is only by the cor _
rect application of it, that we can and must avoid all the faults indicated in the 4 §.

All what follows is only the particular development of these fandamental rules.

§7. The greater part of all the passages which we meet with,are of that kind that
they will admit of more than one regular way of fingering without absolutely infring -
ing' the preceding: fundamental rules. In all such cases, the player must always choose
that mode which is best suited to the case in hand. ] .1 .

For example, the 8 following notes may be played in 8 —g——+—2 51 2 3 2 3 4
different but equally allowable ways. =
Ve ==

Now if these 8 notes were to stand quite isolated, so as to be separated from all others
by rests before and after them; any one of those 38 ways of fingering them would be at the
choice of the player; __ except that the 3% way would be the least natural and convenient. .

But let any other note be placed before or after these 8 notes, and the position of this
note will at once determine which of the above 3 ways of fingering must be employed as
most suitable. Ex:

4 5 3 4 4,' Ve .

a. : 12 + 23 b. . = £

+=4 + m ﬂ +7“%“’ T ﬁ
et et o {eer i set M, ee

Y n m 1 2 s 2 3 ¥
== 7 vE2 ac e iy

‘We here see that at a, the preceding note, and at 3, the following note determines which
of the 3 fingering's is the best, to enable us to execute the passage naturally and withcer
tainty; and consequently that all 3 ways are equally useful according to circumstances.

It frequently happens that both the preceding and the following notes concur in deter -
mining which fingering is the best. Ex:

PP A A + L2 3 3 12 3 2

{ ﬁgx fL—ﬁ I = 5 I + | N r'—
@:ﬁtﬁ:ﬁr}j—"ﬁ or —h—g s —1
Py, Z 1 2 3 @ F, % 3 - ~ — — > .

. N~— -!- . ~— . -

‘ ‘We must not overlook the fact that in all these examples both the preceding: and follow
Ing' note is marked Staccato. If both were legato, quite another mode of fingering-would
be necessary. Ex:

i .;hﬁ ?’lﬁ ﬂ ) "—Q—ﬂ
= i 1;r+ : = ;- fb“—z—ﬂ
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4

Henee, the following ways of fingering these 8 notes,however unnatural they may ap.

pear, may somcetimes become necessary.

Q

F

k‘[ —

.

8|
N
WA Yhs

Y,

E

Q0

Nay, in some cases, these same 8 notes must be 3 4
. 1
taken hy a wholly unusual and irregular mode of . ; —1
finoerine. i e i e :
serng JgE j—

The minims which are held down here, require that the 4t'fingerand thumbshould he used
twice in succession.

Of what variety then are not those passages capable, which consist of many notes? Ne._
vertheless there are very many groups of notes in which,in all cases, only one way of fin .
gering is possible.

S 8. Hence we may lay down as a 7 fundamental rule the following' principle.

Every passage which may be taken in several ways, should be played in that manner which
is the most suitable and matural to the case that occurs,and which is determined partly by
adjacent notes, and partly by the style of execution.

In the sequal we shall see that upon these principles, we are sometimes compelled tg de-
viate from the regular modes of fingering.

FURTHER FUNDAMENTAL RULES.

S9. Correct and necessary as may be the passing: of the thumb under the other fingers,
it must only be employed where without it we cannot regularly proceed farther. Where
so doing can be avoided we should avoid it.

It may be avoided.
(1) in all groups of notes which lic within an octave, and which can be played on 5 ad.

Jacent keys. Ex:

4
L 2+ 123123 4234 3,5, 5,13%3;, 14137314

I— Es:l§§1+21+3123




For as it is the first duty of the Player to keep the hands tranquil, and as this is always
in some measure disturbed by the passing of the thumb, he must here avoid as much as pos._

sible this unneccessary movement.
This rule is applicable in all keys without exception,even though the thumb and the little fin.

ger should chance to fall on the black keys. Ex:
2 4 3 4 2 3 1

+123 *321 +123 *23

2 42 ]
+ 1+ 1 e
r-ﬁ +
= =
v ) e
[ { T
~ &
+ +
1 1 1 + +
2 P 1
fhep3a3? 234372 #l24 25421 #loa 9421 £12 4
N P g® s o o o PP, s o® | A
) I"AP’ | 1 P g™ 1 ] g 1 o W 17 W o F o | 1 » > Jo
e NN . BN ) N . R . I | ) I r 1
i

In these keys the hand must remain.as steady and motionless over the black keys,as in the

carlier Example in C major, it did over the white keys.
S10. When a group of notes of this kind is made to ascend or descend by a single note

only, the hand must also move in a similar way, without changing the relative positions of

the fingers.

3 4 4 42492 + 3% 4+ 4242 + *
- + +2+ 2 +
X-d-’-'--l Y l-‘-'ﬂ--‘
O el - —
7= iy [t [




3ty 43 137_1‘_3_;.}4‘,‘3’}32# g 23 dR4R +123""“L_"’31"“__+ug, 321 +

4
by G - = o P~ . —
i = ~— S [ — T
P i » o e [T - - ¥ 1
e ';‘ Tl gy T T Tl T ] I g 9 [ Al a 5o
'y, - > > T
t o

422111234301 +2+2 4321*-1234‘

Fril
I
|

Here the hands change their position at the end of each bar, and that only so far as the

onc note is distant from the other.
S11.. When such a passage is repeated at the distance of two or more notes farther off, the

hands must follow it. Ex:

3 4343 4, 1,1 2323

O 23 43 % 3 ;. 2 3 43 43 + 1 . .
< 2 1

s 10
¢

¢ 1
N I ___EIES IS IL ST LR
x [,,L-Eg:;g—{::ﬂﬁl:@@ : =

1 -v 1 +1 + 1 432'(#—

k]

This passage would be very inconvenient in D flat, if we were to play it with the same
fingering;in all such cases therefore we must always employ the regular fingering of the
Scale. Ex:

2 32382
b ogpgt 1 2121 +12 % 1Lt1+ 1+ 1 ljﬂl!’a&lse 3
ld—‘#’—i— 1 ]
J 47 > e

+ 3 1
}

+
2 1212 3e1+ 1 +1+ ;4321212 323217.&_’,.%
. - 1

R Ss s sr e ee e ==

‘We see that in doubtful cases,alittle consideration as to convenience of fingering will always
determine in which way such passages may be most easily and most effectively performed.

St2. In running through a series of contiguous keys, we must never, without peculiar neces.
sity, employ more fingers than are necessary to the following keys;— thus in the following:
Examples,if we were to pass the third finger over the thumb, the fing-ering-:-"‘ would ‘not he
good. okt hand.

2 2 32

1
—a1 £ P P32, + 314 1 #
i I T [, TRl
= b
b
'Y %%JJ

In the first bar,the 3¢ finger on Eb, and in the second bar, the 34 finger on C# is too
many, and instead of it therefore the 2d finger should have been taken; as otherwise in or.
der to get at the following black key-one finger must be omitted altogether.

Yet there are many cases in which this way of fingering cannot be dispensed with, and
the player must learn to give all his fingers the requisite equality of touch to effect it.

3192 (B)



CHP. I.

O~y THE FINGERING OF THE SCALES

and of such passages as are derived from them.

§1. We here suppose that the Pupil knows thoroughly and by heart the scales which are
given in the first part of this JMethod, and the proper mode of fingering: them. For the
fingering employed in these Scales, always remains as the ground-work for all the cases
which may hereafter occur.

§ 2. The scale of C major admits of very many ways of fingering, namely:

15t The regular one, in which the thumb of the right hand always falls on C and F.

2ly The same succession of fingers,beginning however from any other note of thisScale,
so that + 1 2 is always followed by +1 23 in the same octave.
31y The irregular way in which +1 23 is repeated again and again.

+ 3

4l¥ Another irregular way,in which+12 is continually repeated.

2
+ 2+ 2 g+ 2 + 2 2+ 2

+ + e +
| I = I |
T4

51 And again another, by means of only +1,which may occasionally be used to produce
particular effects. Ex:

I +1 4

+ 3 L+1+ , 3 2
£
1 1 T
1 N S
o+ 5 ¢ -

Note, It must be observed once for all,that all future examples must be practised by the
Pupil,till he can play them with perfect readiness, ease, and rapidity. For rules are value.
less,if we have them only in our heads, and not also at our fingers ends. Those examples
which are distinguished by marks of repetition,as :||:, must be played over by the Pupil at
least 20 times without any stopping and in a conunected manner. By this means he will
in a great degree avoid the necessity of practising other Books of studies.

FINGERING of the Diatonic Scale of C MAJOR.

S1. The regular fingering of the scale of C major, as we already know, consists inthis; that
in the.right hand we place the thumb onC and F, and in the left hand on C and G. Ex:

3192 (»)
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S2. As however, this run may hegin from and conclude on any other white keysand as be.

sides, a1l the white keys are similar to one another, the thumb,in such cases,canand indeed
must be placed on other notes of that scale. Ex:

&

oo
+
“Vp
Y.

W
L.

(W)

¢ |
- | |
L
~
=
1]
E
b
L)
[
¥ %%

Q||

ASEN

b
4o
110

Q =y p o
= = =
C + +
e, Cometeli fels  den iiid)
4 4] “, +1 ¢
. 4 ol et 12
et B R SRR TRl e
H f} 1 | i T {2
-y

Here we see that in the right hand,the thumb is every where passed under the 24 finger,
except at (a). where the sd is -placed on B, hecause if it were not so, we should not have suf-
ficent fingers for the 5 next keys. From the same cause, at (4), the 3¢ finger is passed over

instead of the 24, that on the repetition of the whole passage, we shall be able to placc. the
thumb on the first C, according to the rule.

In the left hand the same thing takes place at (¢) and (d.)

$3. From whatis shewn above,follows this important and universally applicable rule.

We must always call to our aid as many. fingers, as are necessary to enable us to ~ttlke the
most distant note in every passage with a convenient finger, and to avoid the superfluous
passing of the thumb or the other fingers.

S4. For if we were to play the preceding passage at.’(a) in the following: manner.

2 + + 1 2 + 4
+ 3 3 y1+ + & +2 4+
or thus. ;
- =
bl 'Y,

In the former case, the passing' of the thumb on to the upper F would be very inconvenient;
and in the second case, the twice striking with' the 4t" finger on the F and on G would be

altogether irregular, as we know that in connected runs we ought never to employ the same
finger on two successive notes.

$5. The same rule also applies to longer runs. Ex:

+
3 + 2
2
o + .I’f#‘_
i
6
LY
(D] ()
CB S
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o 'ﬁg#]ﬁf

£8)°
0

A = D
[ ]
(W) o,
— g N ~N
..) + 1 + .
2oyt 05t + 4t 23,

We see that the regular fingering of the scale of C major, may be applied to every de-
gree, when the exception allowed by the preceding rule is not necessary.

Sé6. In addition to this it must be well observed,that the frequent passage of the Thumb
under the fingers is to be avoided only, so far as it renders the equality and rapidity of the

run a matter of difficulty.

In itself, it is never a fault; and when on the application of it,

we.do not perceive any stumbling or inequality, it may be employed in many other cases, at
the discretion of the Player. For Example the following passages may be played by either
of the two ways indicated.

O

-

¢

©)

e

¢

i
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N~
W N
+w
—

—
+%
A -

S7. Along with the degree of rapidity, the style of performance has much influence on
the choice between the above two ways of fingering. When,for example, the following pas.
sage is to be played moderately quick and piano, the ordinary mode of fingering will always
be sufficient.

Alleg'ro moderato.
g 12+;2,12 3

2
+12+1¢ 3 12 + 1+21+2
2 +

N 3 +12+12° jotl 14
- I

/ 1L S - ! > 1

-
. —2 - e - E-S’J (&

~ e R R ) e ~ oz §
ot = LP—L—i

But. when the same short runs are to be played very quick,loud, and with a peculiar
emphasis on the last note, the following fingering willin all cases be better.

Molto All? = 3 Jx
11123 4 e ® 123 % + 1272 +39)
0 — . 2 : +1 § 123 ’_Frf- #FP +

sf = sf = f - f ff

€ P >
. 7] 7]
[} 21 Il =] [ -1 M - d > e
A U, | T I - T T T 1 1 T - I I
s ] 1
. Y v v ’ b

And the same in the left hand.

§8. Although properly speaking, the regular fingering of the scale of C major consists
in this: that we pass the thumb once under the 2¢ and once under the 3¢ finger; and pass
in the same way these two fingers over the thumb; yet there are several other ways which
in there proper place are not less useful wviz:

18t The passing of the thumb always under the 24 finger, or of that finger over tih:
thumb. Ex:

3192 (1)



2
3 +
: ’ 2 ]
2 re +Q + Q
™ % E Ploy? + = L+ 1 N
- [ Tre ST
’} lr!I[ V'} 4 |} Al b 1
.
+
1 + P02+ 2 7
e IIII[l -.1'—:.(
I 1 o | 7 ~
A T R v

This is particularly applicable to Triplets, if we wish to give to the first note of each
triplet a particular degree of emphasis.

2l¥ The continual passing of the thumb under the 3¢ finger, or of that finger over the
thumb.

This is chiefly to be employed in very quick runs to produce the greatest possible e.

quality.

Y
Presto. P 2 0 * 3 t Loce
- — >
P = T — L. + 3 + + 3
b 4 | + 3 -
0 > = T 2

) . 1 1 11

.\jy { 1 r —
ff -

a2y _ B I
() C3 | D —* I

iy
bt

4 +

e Loco
: :+1+1 1
' +1 + + ] N
A ot 1+ + N N
I *t _L:rh' =
A 74
o L L
plt 1+ +1+ ol+1 + o N :
Pl oy - —
| W KO T, N | *
A 1 T 1 I i .
> b L E ? 7

The emphasis which the thumb gives each time to the note whether we will or no, pro
duces an effect which the Composer at times may wish for. This fingering is however
always indicated by the Author himself. In every case,the player must learn to make him
sclf master of it.

3192 (»)



12 .
' [ PASSAGES AND EXKERCISES

constructed on the Diatonic Scale of C Mdajor.

1. kvery passage consisting of a few notes grouped together, which proceeds by degrees,
wiul which is constantly repeated, must always be tahen with the same fingers, when no black
hey intervenes.

We must chose the most convenient fingers, and use the thumb as much as possible, When
no skips or extensions intervene,the hand is gradually carricd forward by the movement {ingers.

N3. To save room, most of the following exercises are written only on onc stave. The
upper fingering refers to the right hand,the under one to the left. ‘When the left hand is
practised alone, or togrether with the right,it must always play the notes an octave lower than
they are written.

6 4121 4127+ 4121 % ,
i +1234121+123 + A 43214212 4 +212 + +43]
< . T2T2 - - T
[ (i8] . J | T T T TII#[I~
o/ o alvlgy Il +212 1 +219;;%+ D STTIE N AT
23412171 42
3 3 2]

i
fff
|
*ﬁ’
;

—
; LI +
+R12 T+l N T+ o
3192 (»)
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21 + 21+ +212 +1¢ 12
2+321 +2 log 321! 2+12 + 2 +12+1
3 2
3 52
2] o To,+3,
~. 2 3
3 1 2 i Y 1 149 +1 4
12 ""'!FT_ 1

4 +3
123 4
+ - 3 +21
2 P
+ 21 +1,°
+ 1
4 1 +12 23

§ 2. In scales where the hands run in contrary motion, we must always endeavour to use the
same finger at the same time in both hands.

[

4
B cee2fT éf%‘ﬁ‘f’f” e

N022
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§3. Scales in Thirds and Sixths require a long and particular practice, before we can.
play them at once equal and quick. The fingering in both hands followsthe usual rule.

OX:

N0L24,. in Thirds. 3+ - s+ _ 3 +3 P r1+3

4
In passages in Thirds the fingers of the two hands should not touch one another.
In intricate cases,the fingers must be disposed according' to our necessity and convenience.

Alternate Thirds and Sixths. 4 1+

$4.When in the scale of C m&jor a black key is accidentally introduced,either the thumb must
always be passed under the 3¢ finger, or it must be employed once oftener than usual in

each octave. Ex:

*
5+ 3 +3 2,
3+
+3
+ +
3+ i 2

i+ —r — s

o/ o s >y ” o

JJ-J- r]' +3 ! 23+
v 3 - 33— &,

.A _ _ =4 3+ - _.

3
1+3 ;
: +3 2 3192 + 3+ (8)



on

e

f_

The first way is the better one, but not always applicable; for when this scale begins from
the key-note C, we must employ the following fingering-.

3. Or THE  SCALES IN oTHIER KEV'S.

$1. In keys, which have ‘only onc mark of transposition for their signature,as F major, G
major, D minor, E minor, the fingering: slways follows either that of the regular scale, or of
the exceptions given as rules in the preceding Sections in C major;  so long: however as.

the black keys dv not stand in the way ~ When the latter is the case, wemusthave recourse
to the proper passage of the thumbh. Ex:

in F Major.
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E XERCISES.

3 3

‘ o+ 2 2] 3
+1 2+ 3 +12+ + + o1 ]"k"l 213£m3' 2 3 S
1 .
0 . = = II.
S Ba £ S _f[ [ ——— - — = I l—lh} e .
!11+?2‘21 U‘ﬂz . 2 Tg3+12 +1g+ + + +
= : 1o 1+
: 1
. 2 3 3
‘ . 12 g 3 3
9D wl4 3 4 2y, %2 - P > 2 2 -
. e 1424 ~ P AT o
iy . T 1 i - { —1 [II
b aZam | O — -
—' ‘ v
P 2 + + 2+ 1% o450 4 ‘
y, 34 3+13 +1g t13 "1 137132 1T AT s T 21
) 3
3+ 3 3, 1o +3 3 3 5
2+ 3 33+124 34 + ! - S o

+43 23495 4,4

4+
— 0 .
45 IT‘- 1Ty ]
J1=2 3 =Ty
- TG T T 3+ W G JF
</ ”‘—g—d_ e
4 3 + *

38l92




+1+1 2+ 3 + 3 + 3q !

MNB. Where there is a double me‘erm ,that one is to be prefori'cd which is nearest to the
notes; though the other is necessary occasmnalh, and must therefore be practised.

S2. The option of taking' a passage with more than one way of fingering occurs the sel.
domer, as the number of black keys belonging to the seale of the key augments, because these
leave the player little or no choice

‘Where, however, the rules given for C major can be applied,they must not he neglected.

Ex:in Eb major. 12 -

+12

Vo

Syt

>

+ 3,
2. zl+2
T " +
TP e

o
Zor" | &~ ) s
\Te [7 AN ") A= \L\ >
Sz D le ON - = 0
L2 A [ A .

Here,for example, in the 3¢ bar, the 3¢ finger on F is better than the thumb, because other.
wise the highest note (the G) would be taken with the1st finger,by which means the hand
comes to he placed in a false position with regard to the skip in the next bar.

Similarly, in the 7th bar, the 4! finger is better on the first D, than the 24 fingrer would be.
Besides, this mode of fingering is alway“ somewhat inconvenient. and but for the particulan
circumstances attending' it,the reguiar fingering with the thumb on C and F would be preferable.

‘b « A} o f) e&\ 3
e P () 1
T O 2

2 P
+ 2 + 4+ 2 +
.3 a? . 3
|
1 ]
=
r [
q r"" 2+43 f'3+1(
}1‘1‘1- 0
_-%A_ — e :
[ 0

In the 2% and 6th hars, the left hand is situated in a similar manner, as was the right hand

in the previous example.
I [ 3192 (v)



EALRCISES.

- 4 P, o P P (7 T 0" 4
fogw oC | . AN

13 2+ 13212421

4+12 4,1234‘+12

2+ 34
4 3% o * %
. § 234 - | Lo, 1214+, ., Lo@fte 41 214, +23 01+, 3 )
+ P I Y - ; = P 3
o J: Ve | P I 2N N I A O I - [l J +}:
: Il 9 ! N Y 1 & HIREE N Y . ] el I 1 =
o1 7{Pf‘: Il HE | I )| [ " —_ — —
L% : + 21+
s Y234 1+¥11712343 1
aLriTles S+l v 4 41+ E 3 41 4321+193%
--------------------------- loco
9 2+ G Hve.-” 12
. o 3+ o 1 141 1+
-l 1+1‘_3 1+ 31+ ;T4 2127t te o 14 tote 4
L 0
‘]VD L : — n . 1
J 2% +1+32 +321+21+8 2 2 +141 2+ - 2+] 31+ on 23 +1
* . .
MNB. We here see that in extension

s a finger more than usual must always be taken,and con.

sequently that one finger must he passed over altogeether,in order to bring the thumb conve..
niently to its proper key.

(**) When, as here at NOs, the thumb must unavoidably fall on the black keys, the whole hand

should be held so far over the black keys, that no movement to and fro of the fore-arm may be
obliged to take place.
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$3. The same Example in A major. 2/
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oy
.« In all keys which have 4. 5,0r 6 sharps or flats for their signature,thc
thamb  always falls on its regularly appointed key, let the scale commence from
wial note it may. It is only in the key of E major that the following passage in the

tioht hand may serve as an exception.
is perhaps pre-

though even here the
ferable.

regrular fingering

1 Exercises in E :najor.

e
T SN Ry
— 3 3 o4 1 ! " *
. 2+
= 50 43 ’ IE! or o3
i i :
1 D — - —
.44-12 +231231 3 'wzl |
2+ 4 32% 32+

312341
2 31 grioky, 3T e

+ e _ o 4."3|z3213‘ fdg
PV Ve ! | % " 44 -
‘-------.-J.-.-‘—"Iﬂ-ml.-
L ma— N 4

S 2tlg 2+13 i
2leg 3123211

3 212431%3+2 13 w450 5

2

4
+ e 3F 2
—?‘F!——Fﬂ - 7 }

+:2
132+ 13

r-:-- [}
o a9 gwg
L7 s R

=
g
Il L g 2 ;
1 3+1321232 %4 % 132142 13 3 2:21
- I. in B major. + 1 1 L 3 X 3F 2 3
'ég; -+ -l T 1 1 —— . 2 I ] ] l—l 1 uy 3
) BN | O 1 :
e P e e RS s— — rrr e
3 2 3 3 3 3 M 1 ] * ! ! ! +
3
v 9 3 43 1 1 1 1 +2 3
red 3 3 1 3 3 +1 +2 3
e Y PP 2 == e
gi - = e e
T o ! -
> _] & H —1 11 &
1"?’*’"{1 ;1 31 37t QLHI 3;&43 . l3 3 1, 13 1, +
; 3 3
Q+ 31 4123 14
.-ﬁ”3 + 31 342+1 _13 13
bl ol [ semeill— 8 ———
S : Vg Fg g [ 1 1 J | "7 T
Il Db "-m.---
- .-_-l V¥ P g |
e 2 3 2341257
L 31
i i . L Ty
. o — m
| A0 Wkl @l | - :
N/ " L]
&7 i 4 "L < [ IR - -+ 4
« i" lfl#g-+l-'d~)dlz‘¥314,g3 3 > 3 2421:% 1
A 3 21ea3l23T 13 2421,49 + 2.
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in Db major.

1 1
a2
o W DR
413V LS
X v |
[ 4
2
L2 3
1Ty
T~ T
) 1710 2a) .
A S 1%
o +94‘124. 24 3

1234‘1"' 2+

=y

| ¢ 't Y ’_‘I‘-“_I T

BN SN AP Y PN -

1+ o | A O ET y 13 '---r- v
T 4 A‘.’r

il R 14 3 3 2 3 4

$5. In B,Db,and F§ major the three last passagees may be played with the same fingrer-
ing* as is employed in C major, so that the hand is completely poised over the black keys.

For Ex:in D major.

+3
1
+91+132+132+ 3212“3‘~’+13"+132+12 21,214 21
e

+12+12+12 2+12+2+ 2+

and so on throughout the whole key board.
In keys with fewer sharp or flats this mode is not applicable. We recommend the Pupil to

accustom himself well to both modes of fingering, as by so doing' all the fingers are prac.
tised in very many ways.

3192 (8)



24
4. O~ MiNOR KEYS.

S1. Sinee in all minor keys, more or fewer black keys mnecessarily oceur, all the rules and
ohservations laid down in the foregoing major examples, apply equally to them; and we
<hall only insert a few similar examples, as patterns of the mode of proceeding with re-
card to all the rest.*

+ 3y

—
y T T —

‘We percieve that in complicated changes, the thumb is always placed on its most apPropri—
ate key; and also that the middle fingers are to be placed according to the occasions
for them.

*.RFJ_MA?K._ As the fingering of the regular minor scales has been already studied by the Pupil in the 18t Part
of this School, (sce the Lessons on the different keys),we shall here only give a few peculiar cases and excep -

fions,

3192 (8)
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20
5. Partictr.ar RCULES ON THE SCALES.

21 It <ometimes happens, that we are obliged to begin a long run with an unusual fin
ocr. In this ease it is advantageous,to try during the run, to return as soon as possible to
the regular way of fingering. Ex:

in Bb major.

qu

4
o 3 4
el Phe Wtiee o Sy e 43 -
( Gfp=sloe fpﬁ@ S S
. - | I >
.

- l . N
{ & 27— ¢ & ks
— , S
As in the first bar, the first D must be taken with the 4t finger, we pass the 8¢ finger;
on to F; and as this finger is again passed over on to Bp, we have already arrived at the
regular fingering of the Scale of Bp major, in which we thenceforth remain. Inthe second

example we are obliged to pass the 8¢ finger over the thumb three times,before we arrive
at the proper order of the fingers.

PAE
[X.]

Y

EY

Here the case is the same in regard to the first 12 notes of the first bar. This casegene-
rally oceurs only in descending' with the right hand.

On the contrary, in the left hand it generally takes place in ascending:.

.
a1 I S g i: 1!.
) Ay — »— — @

-y I T I — ]

) ! ! 1 o —

Bb major.

D major.

And similarly in all keys which have fewer than afsor abs. (5)
319z ’
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S2. It fréquently happens that in the course of a run, the key is changed onee or twice.
In this case,wherever it is necessary, the fingering of the new key must be adopted.

L oememeos P »q -ﬁ """" + . \ nl’i‘"’z 3
2 -2 ‘ 3 ‘ ;

+

o

j
n

vy
ﬁhﬁ%ﬁ_

C major.

38

§3. When a chord follows after a run, the last note of the run must be taken with such
a finger as will serve to connect it with the chord. Ex:.

4
Allo 32 3 2
. ot 12+ | + 1 .l+ 3+23 +
7 = e ma=Emssr
O L4 =T
J — 1

e\

3192



\) &

- . The following descending: passagre for the right hand ,which is also derived from the diato -
nic scale, should be played in all the keys with the 3 middle fingers, without the help of the thumb;
this will be found the best and most natural way.

The Pupil should practise this passage diligently; descending in this manner through seve-
ral octaves, in all the keys, and always beginning from the highest octave.

In ascending, this passage follows the usual mode of fingering, which, however, in C ma-
Jor may be varied in several ways.

. od
1t way. e 1 2% way. o1+
) .+12+12+12+1#ﬁ 21+ 21 + 21 +21* #ﬁ
/ ) — H — ——1
e e . = :
. MR . I

\U | ———
J A ;9%

d we + 1+ 121 th ..
Mgy a2t e Emmmmmm t MY g1 512302 AL T e

_‘_ I ) I _ H ’
o | e e o e B — :
JT e -

The second and third ways are to be preferred.
14+ 1 21 + 1 2 + 2

And the same in all the keys, 319 e)



6. ON THE GLISSANDO 29
or gliding with one finger.

S1. A. peculiar way of rumﬁng' swiftly and legato with a single finger across the
white keys is as follows; it can only be employed in C major.

A
T
A
N~
-

2

N

e,

Vv 4 <

\_/11

T 11T gﬂssa“‘l" -

In ascending the first finger must be kept bent sideways in such a manner, that only the
nail. (never the skin) shall glide from one key to another, and that the knuckle of that fin-
geer .shall be turned quite towards the right side of the key -board.

In descending' this run, the same thing takes place, except that the knuckle must be
turned towards the. bass.

If in this run we were to touch the keys with the fleshy top of the finger, instead of
the nail;or if we were to hold the finger perpendicularly as usual, we should at every
moment run the risk of coming to a stand still.

§2. This mode of playing may also be employed for runs in Thirds, Sixths,or Octaves.

for Ex:

==

g
1

JA

|

—_——
N
-

Here both the 15t and 89 fingers must be held just as much sideways, as above in the
run of single notes, so that only the surface of the nails shall touch the keys,and there-
fore the elbow. must be allowed to quit its usual position as far as is necessary, so as
to be pressed against the body in the ascending run, and to be rather elevated in the
descending run.

$3.In the ascending' run in Sixths, only the little finger is bent,so as to bring the surface of
the mnail on the koys. The thumb glides after with its fleshy surface applied to the keys.

In descending the contrary  Slisg,,
takes place,as the thumb oy =
glides by means of the nail. - o
* %4, -
+ +

S4. To a large and firm hand,the 15t and th fihgers are preferable in this run in
Sixths. Still the hand must be held very high so' that only the surfaces of the nails of
of both fingers shall be applied to the keys. For Ex:

S
-‘-—"——-P ‘Tt £ gl’*‘sand‘ -

!

il

—
—rpe

f
56
-+ ol |4
s
i L 5
!L;%‘
LY
M
LI
SN
b
e
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§5. Octave-runs of this sort in ascending, admit only of the little finger being: hent;
and in deseending, only of the thumb.

b 204

The fingers must be kept stiff, but the hand and the arm should retain their usual free.
dom and flexibility.

TN
2z
| ‘ ——~F-Ffe D
= —_——= | e
by R A > B
S——

All these passages must be played presto, for in a slow movement they would be as un_

certain as ineffective.
S6. In the left hand every thing takes place in just the same way.

7. FINGERING OF THE CHROMATIC SCALE.

§1. The chromatic scale admits of very many ways of fingering, we shall here enume.
ratc 4hem in the order of their utility.

i and.
r:g;ht hand Lae 1t 1232 00 1, 21+ 1405y
peo) 1% way. ! 1 2+ 1 +.#,Fﬁ'l"¢ﬂ""‘ ‘Ffb"lk-htz 1+ 1 1
-4 i ! i '#'P LS| | 1 | #T ¥ " ¥
O — T 2 e e e S = e e - e ——
L \ov | w‘ — —— : {
SEAPET N o T h 1F e
+op
. vezlgli 2y,
left hand. + 2 1+ 11,72 g0 L +1 o4 o
0 12 1T + 1 2% o w2 v X I
[] T 1 I Ld }‘I [ )| 1 & T 4 17 l} } {
T 1 =) o 1 11 -] . |
d.“;r;t.;;&ozeg+,l+‘1+[_f1 - 124+ 11 ‘pi‘;[
:»"1+"1+ * 12+ 17%

This way of fingering' has-the advantage that it. is equally well adapted to the smallest
as to the largest hand;and to the weakest,as well as to the strongest one; it admits of
the player preserving the usual perpendicular position of the fingers, suits equally every
degree of movement, and every gradation of tone, whether loud or soft; and we counsel
the Pupil to make himself perfectly master of it as the most useful of all.

right hand.

2¢ way. +123% 3

et

‘ + 12 . :
AT B T 1 e+ 1+1.2 54908 L 2ult 24 2 T
e 1 L oli @ ! Tl N — 11 I | |
17— 1 T als !#l 1 ] —H—— . j t
f - & 1 @ . n
E— oW _IT T I b b ?{77
T Lol +o :
” b+ el o %
LH g1t 24
‘ . + 32 lt R o 1o 3.+ Q
v ) |+ztzl-u-m ﬁ‘ —Fb‘?%’ L +.}IH T—
0 ! ) ] oiem2:® T f g T 1
T e R SRR R R S E T P s =
— TS O iO T 21 PR o i
-‘;—'-;IFZI+;3'3 1+ % u 12"31+J 2:’?j
% 3

3 =2+t

This second way suits best for passages of very great rapidity, as in each octave it
dispenses once with the passing of the thumb, and the fingers may develope the greatest
volubility with so much the less labour and trouble.

The player who has attained to any high degree of execution,ought to have this way
of fingering perfectly at his command, that he may employ it at pleasure, particularly
when the run is very long. Those, however, whose fingers are very broad and thick ,must
of uecessity give up this way of fingering, and rest contented with the first way.

(B)
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These cases however are rare.

31 way.
Rivht hand 24 1+
! . g 2t 24 . 2+ 2+ 2 1
o+ . + 2% o 124 . - + ¢
fi.z+>f+l‘*—f-2"'a 1 e+ 2+ 1,2 gugmiie i "'h'nfl.l*‘w‘# [ =t 2 <+
y— ! ; . i — i s ot T =
[ Fam T H FL » r @1 1 1 } ﬂt'_: T - 1 _‘Li
it ——— A N eorw
S 1okl
Left hand "
’ 1 + 1 gl 2y +l 2+ 94 .
91+91+2+2+2 2+91+#2+2#.:¢h l“z+2+ | 2+]2+23
@J - ! ! P‘ '%’]"0‘ T ] T e ey i~ tl
1 s f 1 T - T - - t
T 1 & _b‘
T ’ e ~— be 3
- i |

This way is recommended in several books of instruction; but without wishing' absolutely
to reject.it, we must dissuade the Pupil from using it in common ; because thrqugh the con.
stant employment of the 24 finger on the black keys, the 13! finger falls almost out of use in
this passage, and because the hand may easily acquire from the practice of it an oblique
and unnatural position, by which both delicacy and rapidity of execution would berendered
much more difficult.

ath ay. Tt consists in this,that the right hand- in ascending' makes use of the 1%t way, and
in descending of the 3¢ way. For Ex:

R.H. + 1+ 2.+ 2 + g
PR L S . 2 1 + 2 4 9
+ 1 } } |  — Y —— |
H— T I . 73 ' / ] : I — 1
e P o f : i
#‘.‘-
f
In the left hand the 3¢ way is used in ascending and the 15t way in descending. Ex:
L.H. A
+ e 1 o+ 2+ 2 * 2 ;s * o l-vg +. b 1+ 1 4+ 1 e 4 N
@—== i . R iy - - e —
f 2o 1 1 | i 1 T T ! L4 Ii
] = . |

This way is in every case better than the third, and whoever accustoms himself to it from
the very outset, certainly does not commit any fault.

$2. It must be well observed that,when we play the chromatic scale with both hands in octaves,
thirds, or sixths, we must always employ one and the same way in both hands.

$3. In short, interrupted passages of this Scale,we must avoid as much as possible the use of
the thumb, without however placing the little finger on the black keys. For Ex:

e +,2 1.+ 1,23 {"21;},”1321
1 ote vieatete LTSRS tegay,
4 : T

B 3 2 42 ¢
E;:ILWfth T ughgt 1 +3 2 1 + =
L - { I
%—_P—_EI -

e
| |
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1. The same rule too applies almost always to the commencement, the close,and return

ing' notes of these Scales. For Ex:

LVZ I

2
+

[
—

+
+ 21+

2+

22 2 WSO \
e T :ﬂf S

TF T2 0+1 24 12 5,1 + ¥
E ]

4 3 %

In
Thirds.

7o)
| W L]

f—

Similarly, with regard to Tenths.

In
Sixths.

S6. The chromatic scale is employed by Composers in so many various ways, thatit is ex
tn‘crt}el)’ neeessary for the Player to be perfectly master of all the different modes of fin
gering' it; that he may always be able to apply that which is most suitable accordingto
circumstances.
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8. PissAGES FOUNDED ON THE CHROMATIC SCALE. 9
5’1

el + 1 3 1 21 4 Y+r1 21 +

o #
' 1 2

In the right hand it is much better to play this passage in descending withthe following fingrering:.

13 2 1392 132 13 2 1 3 2

LV

The following passages frequently cccur in the right hand and in the quickest degree of movement.

TATPLY LY SAY I RN
== A

4

~

—

1 A ) - -

3 > ';EFI-G-J e 2 @

: 1 G4 E— lg+1 z 2: Ik +4 +l+1';2+1 o >

Y +,1 2 4
1 1 +

o

Here.as we percieve, the first way offmgerm,c: is employed,while the little fmg‘er strikes the single notes firmly

and staccato. 4 ¥ gy
S ) T
+ K4 — +
—5 X% N oty N %, L!F X, 1N
i, sum— ot 2@ 7 ® b4
- L;, 1
. _ . i
2o == =
Rizht hand only, {
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The following: passages require particolar attention and practice.

Richt hand.

P
. PUR ARSI ]
3 -+ %3 kX 1

iy e

The passing over of 3 fingers as ahove, must he managred as much Legato,as is recommended in
the regular passage of the thumb under the fingers, and during this the thumb and 1% finger
must strike the double notes short and detached.

The following passage occurs very frequently, particularly in the right hand alone.

2 + 2 1 34+ 21 3+ 2 1

mﬁ'd**z-#?lwg*

1+ 2 + 2 1 3 4+ 2 1 3 +

———

- o 1
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ON PASSAGES DERIVED FROM THIRDS, FOURTHS,

SIxTHS, AND OCTAVES.

§1. The simple diatonic passage in Thirds, admits in C major of three different and
equally useful ways of fingering.

ixht hund 2+ 2+ 2 ; 2+ 2 + 2 2
riyg and. , o + ] 2 + +

left hand. 2 * 2 g + 2 D R P
This way is applicable to C major only; it has the advantage that the hands retain by the

use of it a tranquil and elegant position,and that all the notes may be played with equalpower and

This way has all the advantagees of the first, but it is more difficult to play with any con
siderable degree of power. :

34 way.

This way suits only the right hand well,and it is applicable only when we desire to give a
particular emphasis to the first note belonging to each crotchet in the bar.

The Pupil must diligently practise these passages throughout the whole extent of the key-
board, first with each hand alone, and then with both together, at the distance of an octave

or of a sixth from each other.
S2. In all other keys,in the right hand the 18t way must alternate with the 24so that the thumb

may be placed on each lower note when that is a white key: but when the lower note oceurs on a
black key then the 15t finger must be placed upon it. The thumb always precedes the 24
finger, and the 18t finger precedes the 3¢ when we ascend;but in descending, the 2¢ fin-
ger precedes the thumb, and the 31 finger precedes the first.

The reverse takes place in the left hand.
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The sgme fingering is applicable to Minor keys.

$3.The 2% way is certaiuly possible in all the keys;but on account of its incomvenience,it is not
wauch to be recommended. In the key of C major only, and when the passage is played soft
and with great rapidity, particularly in descending:, it will be found very useful for the right hand.

$4.In like manner we can only employ the 3¢ way in C major, as the thumb cannot well be
placed here on the biack keys.

§5. There is still a 4th way, in which the little finger is used. Ex:

4,213~/z«1~+213z4<+‘213"24
$ 5. This way again, cannot be employed in keys having more than one or two sharps.

|
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i
or flats for their signature: and the thumb may here he placed on the black keys, when

we desire to mark the first note with emphasis. Ex:

Q2 4 24‘ 1 2 + ! 2 +
+ 2132 +213 + :

+ <
- -» . e 2231274
¥2512+y 3 2 3 3 = =
= = -
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e

§7. When the notes of the Thirds follow one another in an inverted order thére arise exten-
sions of Fourths, and the 84 finger must be used with the thumb. Ex:
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As in other keys the thumb must not be placed on the black keys, the 13t finger must
here be used along with the 4th finger.

31
-1 3+3+314‘+3+
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When the extension is enlarged by inverting the Thirds, we must avail ourselves of'the

little fingwer.

f9. In & lengihened repetition of a single third,the changing: of the fingers is very usc-
tul to avoid fatigue. Ex:

s + %1 3 +31 3 +3 13 + 31 3 3 4+ R 4+ 3 + 2 4+ 3 4+ 2 +3 + 2+
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$10. The following passages founded on Thirds must bhe well practised.
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And the same in all the other keys, both major and minor.
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In other keys this passage is only used for the right hand in descending:, in which
way it frequently occurs.
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Thirds with double notes.

+
2
|

1
§

N

R

Lol

23233323) 3

+

1
13

| | g

V¥ g

Al MY

oW g g T T T

1T &

>

S U oe VS 0

V" SV S0 g ]
)" 4

’'“o

S$11. Extensions of a Fourth admitalsoofa regular way of Fingering. Ex.
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‘We here see that the thumb is never placed on the black keys, but that the ath finger is so,
when the extension would be too great for the 31 finger.
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In the left hand such passages of Fourths do not occur.

S12. Passages of Sixths admit of about. as many changes as those of Fourths, except that
they are generally playable with both hands. ‘

In C major in ascending we may take with the thumb the 8¢ or the 4th finger as we like:
‘in descending ouly the 1th Ex:

4 4
4 4
4. % 2 4
q +‘£‘+ 3+ 34 3 2 ] t._.+. + 2, o
£3 T o + FT o _ S o
— > 4 I l < 2 — 1 :
A\ > o — f— f

In other keys, the lower of the two notes forming the sixth' must be taken with the 1st fin.
ger, when it falls on a black key. after which in ascending: the ath finger shouldalways follow.
In descending: the ath finger must precede the 15t The reverse takes place in the left hand.

4
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We see that in descending' the thumb may be placed at will on the black keys,because the
extension here amounts to a seventh.
Other passages of Sixths.
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In these passages in other keys, the thumh must occasionally be placed on the black keys. Ex:
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In the following' passage the thumb is placed only on the white keys.
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In the same passage inverted the thumb is placed on every lower note without exccption.
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When the following passage is to be played legato and quick,the player must be satisficd
with the following mode of fingering, although it is somewhat inconvenient.

4 +3 4
41+3 4 3 3 1 23 4 .
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§18. Octaves following' one another are taken with the thumb and little finger on the white
keys, but with the thumb and 34 finger on the black keys.
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‘When octaves of this kind form a sort of shake, the 3¢ finger constantly alternates
with the little finger. Ex:
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Wide skips are also to be played in this manner. Ex:
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In still wider extensions the 2% finger is preferable to the 39 in such skips.
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‘When the octaves are inverted in this kind of arpeggio,the same fingering must be used.
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And similarly with all other octave - passagres.
In double octave_passag'es the little finger and thumb are used alternately.
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Players who have a small hand, may, if they please,take all octaves with the thumb and little
fingrer, as the 3¢ finger is not absolutely necessary.
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CHAP. III. 47

PASSAGES FOUNDED oN CHORDS.

§i. These are very numerous; indeed, alinost infinitely so.

A. On passages which arise from the
Major and Minor Triads only.

$2. In respect to fingering,these triads may be divided into 4 kinds; namely, such as contain

a. no black key.

b. one black key.

c. two black keys.

d. lastly,such as consist of black keys only.

Each of these kinds serve to form a great number of passages, which have their own
peculiar mode of fingering.

ON CHORDS WITHOUT ANY BLACK KEY.

§3. We already know that each common chord has three different positions. viz:
5 *
2 * 1 2

. R + 4
A 15t Position, + 1 24 position. ! 3% position. 1 3
C [ G%) o — 1t 4 » .
- + 1 4 2 4 ®
major. 3 1 = 4 3 - z 4+ o 2 =
o ‘* .-
\ " — ! T 1
~ [

Since the extension which forms the Fourth,G C, must bhe taken with different fingers in
cach position, it follows that each position has its own unchangeable mode of fingering,
which must still be observed even when the same position is continued through several oc.
taves. KEx: .
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S4. As we may sometimes be in doubt,which of these 3 modes of fingering is applicable to
any case that may occur; for the 77ght hand,the rule to be observed is,that the highest note to
which the passage ascends,and on which the little fing'er must always fall,will in all cases
determine the position, and that the lowest note must therefore be taken with that finger, which
helong's to the position thus determined. Ex:
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Se¢ It must be carefully observed,that all this equally applies to all those keys of which the
common chord contains no black key, namely C major, F major,G major, A minor, D minor,
E minor;and that consequently all the preceding examples, as well as all those which are
ahout to follow in the key of C major,must be diligently practised in all these 6 keys.
§7..The following' are the most usual passages which are formed from the perfect common

chord.

- Bt o1
s

Fingering for the Right Hand,
: 4

o 1 4+3 1 4 413, 47 413+% 4 @ 314+
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Finguering for the Left Hand.

NB. A.ll these passages must be very diligently practised,first with the right hand alone
then with the left hand alone, and then with both togrether, and that not merely within the
space of one octave but throughout all the octaves on the key-board,ascending' and descend-
ing.
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a2 1+1 43 2 4 2

§8. When a note is introduced which is foreign to the chord, we must endeavour, as much
as possible, to avoid the frequent passage of the thumb. Ex:




$10When such progressions are delayed by the different positions being repeated, the
changing of the fingers will be found useful. Ex:

2

The following: passage occurs very frequently and in every key; it merits particular

attention and diligent practice,as it admits of several ways of fingering.
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To practise this way advantageously we must imagine the chords to be in the following

positions, and at first practise them, as if such really were the case.
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We may now arpeggio each of these chords in the following' manner;
3 1 4 .
v 312 and in so doing; chicfly observe that the notes played hy .

7 = 4 finger and thumb must be smoothly and naturally
v connected together; by this means we shall arrive at
# a degree of roundness and precision, which in a
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This wgy. of fingering is applicable with advantage only when the passage,as is the case here;
appears divided in rapid groups of six notes, because we are by its means enabled to strongly accent

the first note of each group.-
This way is also very certain in its application.
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24 + 2 .
This way is applicable only in slow degrees of movement,when the passages are to be played very staceato and Zut)h
B

much energy. 3192
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S1. These passagres are also very often varied by accessary notes, and then the 3! way
of fingering may generally be applied. Ex: '

-
J

S12. When the chord is arpeggioed in Triplets in the manner following, we may ag-ain apply
the extended positionsexplained in ‘the first way in § 3.

P
- 3 3 4 4 loco
+|21’2—""V 3 5*11 ltl"- Q ] 22, 2 \4' 4‘2]
- 1 E+._‘F +1£1 — ﬁl-'»"'s‘!:; 3131 35?_‘21'*
: & - P | ] ! l 1 ] } 1 = -5 H - A] I :
s €Y 1 - =~ N Y ! i hd
o, .17 4313 1+ *1 3 + 1,
- 3 3 o1 + 4313 1 34 4+ 13 1“ + 1 2 3 Pyl 1 3 34‘.
L34 gua oI - R SLLTEEE 3 4 logo 4
+lﬁ3 : .l E: 1 + g 21 1-"1+ 313 --tﬁ p- ™ .
b —e o b { B —
5 1
"[ﬂl'u:— ] 2 1~ ' - — —]
L . T — et T ——— —* ! —+—= o
E *3 E S Lo
Y 4 3 2 4 3 1 Zwlg 1‘ + 1
0
asa RN Pu SN s
G— . » 1 31 1 4 3 3
o g | — ] -
O = s e T o EEE NS E e S S
%"M‘NE’._J.A-‘y 3 T T NS
Neve 2[ J 4 3 L4 * 2 ley N 1 roe
D \C(‘:l:(t ‘:flr:ss this passage may he played in the foilm‘;fing' manner in a moderate time or degree of
: 4 2 -+ ; 2
: = . 1 3 4
1 »- tt 2+ 3 — 3 1+

3+ ] + — + l+ 1 +
r] EE‘ 1" @ 1 + | l.._hF
] i f — 1 f Ptlj I X
- = T ——— ——e "-Ir_j'
3 P Y T e
13_'\" 3 w
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S13. When chord-passages follow one another by degrees or steps, the same fingering
~will apply to each successivestep.
Such passages grenerally arise from chords of the
Sixth having the third in the middle part.either with

or without accessary notes. viz:
+14'+14' 5
o . 2.
e ® . otafir
hir—g ﬁ__—'_pjp o1 iy} i 1 —
Ol D ==
1T = £
4
12241425 4 4 - L 13521+-:-21+—121+4'« td2l
17 -2 — I P - =
ﬁ_‘ D %'JI 1 1T * }1 F = e -
AV | = ™ — _#:ﬂ' — { ¥
O TG = 3 —
3 n + +134¢+134'+13 - 4 e
3+414 3,14 3 4+13 4
4+13 4+13 4 43 4.3 4 341
e 3 o o ot pT PP ! 05,10 5
1 1T g 1T 1T o - a P T & 1§

. L4 - ‘P 1 - 0
A e et # Lottt SECEsRE
Fo3 43 a2t - - @

v +4 3+
4 +4.31 43+ 143+ 143+ %3
. 4 4
31+341+34'1 s e o 1,031 331 1 31+ 3
+ o ” -, 1 +ffo 1Py o,
¥ 11 Y T e 1;- ti— Py
0 ™ | ™ 1 el IR Pl | -
O —— P ) I T T ") & s
Y 39 34 _+;1~+134.+‘134‘+ === 3
+341 +
4
+1342) 4 #2. .3 43 431+
(e ——) }i2l+ ] T et V21 1+ 2 1 mim,

- i ‘ Py 1o > - .
VAL o= ;—fft_# i —1 ! —= o2 s -
‘) T 3 J T 1 1 i ]

3 S 3+1+13 43 te2
3 3 1+18431414 — 4

4 4 2
+ 242 e 2 421, 4214 §1+
: Tt %Lh = I -_l'| e i
by — 1T #ﬂ% L | i T
4+2 1 4+ 1 ﬁ K 1;;43 14 3
k] 4
) o). £ h.& £271 41 - _
. ot e ki 2 ﬁj{g» - ]
JJ —3 ! 42! a— o e
+1 4 3 :;""'
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ko, 34,
— 1 i ) D
e —11 o
+13 4 +1+} 3 by
4
4 2 <4'2 4
Teltfl1, 02, »
B v _
- oo s
; — ApE mw *
L I | S
eIl s e e B Tariedrl e Some o ===
= 1
4 4
L 4+) RE+) 2447 2@, 2lg o, % "
orlar e eal sl =
el l b
] i ' =
17312 +41 241 ==

4 .
b3 24 b, - W3 e % 2
—— N ] 53 J i I—P_-!?‘P;[Is_&___f
! R e — ] b 11
- 1 ® W’] S Y ot} L fued
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S 1+. When a plain chord follows after a passage founded on chords,the fingering must be cho.
sen so that the chord may appear smoothly connected with the last note of the passage. Ex: .

1 3 4 3
2 + 3 . 4
1 3 4 3 + 1 23 %
‘_A '.}. 132 % 4:'1 'f
2, e f FPl s, In
o .

(i)
B+

2
| 7 3
‘194'»!‘ v I - 1
—— P L a— #'____—‘l
-+
4
13+3 +g 3: .
. + 1
+ 2'1 1+12£ 1 2

— 3 —_— — 1

7 e —|: S S Err s Fr ] |
= i R e ST ===F |

Y, - v v

S15. In arpegigioed chords, when 1 or 2 notes extend heyondthe octave,one or two fingers
must generally be passed over the thumb. Ex:

R.H. 4 + ;X 4
23 383 13, e 17, 21+212+'3‘ = P, 22l e3, 3l
o 1 13921 . + o2, - I T o+
ﬁﬁi—ﬁ—‘ﬁ T Rt a1 o l ammEy Jf“,i":1
{ e ol i O O 1 = o @
L.H 1+ )
<A + 1+1 1 E
431 3421 % mg? 431 +it134 43 1+313,9421% 010, 431+313 31% 3,13
@5 T e RN r =
V‘:;Y ® h L 4 ;ﬁ;‘f "] g [ 4 — .r L 4 , J:" ”]'Lx i@ -
+* - = g v - == F =3 =

And similarly, in all keys in which a chord occurs, having no black keys.

S16. When, however, black keys stand in the way, the thumb must be placed on the most
convenient white key. Ex :

RH. * , +

3 421

o1, 4 P2 1+1
"\LII-I [ el T a _
L | |
— -V g o ¥
LV é ﬁ "
31,4, l+131+l p 1+14~1+13 4
o + 3
g o e Je W — —- ﬁ‘:ﬁ:
-
Cases also occur in which the thumb may conveniently fall on the black keys.
4 4
o ¢ ¢ ¢
ot 21 .1 2f2, 02
o —lr;‘ L o P P g 1 o =

- . 1
D—r —
Gl B SSSSSsE SSEaSSE

As in.the 24 bar the thumb must at all events fall upon a black key, we place-it on
one, even in the first bar, that the hand may remain in the same position.
In the left hand also, the same expedient may be resorted to.
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517 In such cases the player is occasionally at liberty to employ all his 5 fingers with-
out passing' over the thumb, if the peculiar position of the chord should induce him to
think this more convenient. Ex:

3 + 4
3 3 2 3 3 e 23 @3
2 gV g 2 2 9%, 1 !g-o- 1, 1) bel 1
[#'_ !;’ —— ._;_.b £ I——‘—’tPZ; 1

0 | 11
e Ik — el F — —]
L w - —_— —

B. ON CHORDS MWITH ONE Brack KEY

§1. The Rules and Examples which we shall here write wholly in the l\ey of D major,
apply also to A major, E major, Bb major, B minor, G minor, C minor, and F' minor;
consequently in all to 7 keys.

1=t Position. 2™ position. 34 position.
S2. The 3 positions of the Chord of e "] = ]
. . . ) ) . b4 ; = = =
D major are the following : %——“—U = 1 J% =
+ +

As, however, according' to the general rule the thumb must not fall on the black key,
Ft, the second. and third positions™ have one and the same way of fingering; and here in
the right hand the black key determines which mode of fingering is most applicable; .
and in the left hand the lowest note performs the same office.

+131 N +
e E2 +3 3
1% 1 # 31
* + Sl 13 o N1,
2, 3+ 4 \ 37 3)
. f —— | 3043 ——&
_ - Y N~ 1L 5 ¥ _® o % | ]
. - —_— - . n L F L T -
: e
2
,l 1] 17 = .H
4 I - 4 5] .
Il > o~ el v [ Wil
D 3 | i o, _—@
y— —;
' 1
% rJ Q1+ % 1+2 ley
+ 2+ 2
bt ;‘zl 1o 421'* 1o

We perceive that in the right hand,both in the 2¢ and 8¢ vassages,the thumb falls' on A.
In the left hand the fingering is not changed,because the lowest note is always D. If,
however, the bass were to descend to A, the 2¢ finger mast have been placed on the

+ Lo
. 1o £ o,
On the contrary, if 2 were the lowest note, ~ous 2T T et ,
N P35 | RN SN i |
the thumb would again fall on the D. Ex: . | 5 _;__ B —
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§3. The regular way of fingering for the chord repeated in all its 3 positions is, as is

well known, the following' one.

3 1
P4
+
f notes a marked accent, we may,

+
g 2L 3
But if we wish to give to the first note of each group o
and indeed must. place the thumb and the little finger on the black keys. Thus.

The same fingering as in C major.
§ 4. This second way of fingering is still farther of importance, because many other pas.

sages arising from the chord of D major, must he played in the same way;in as much as they

procced from position to position. Ex:

4 4
4+31 . ; +1 41+3 1
. s 315 21212, 0, wGHtl o, o1424ltl 43 4 * 3% 12419,
o + e T e T l"lil"l*‘ljlﬁ_
l!{" i}é PRk ‘F‘I o = Ml @ -"IAI' h + &
J\,}V]T —y auell I el BN _l | T Lol | 1]
o/ 1,743 R oya +, 19
- " 2+ +2 11
4 4_1,2‘*'4‘1 ; 14‘+214‘ 2 &
4 4
12 +4 4.2 22,2 4
o == s+ 51570 e e Sl 3 4 4
7% 0 LS Y Y B B Y P P B 2L ol 2
ik 0l O T .4 t
y 4 -
ity e
21 + 137 1o
4+ 214 +
147% 1243150 Tot 4
‘ 4 4 2 EY
e 43 S Sl ol NS
—= 3 T < l’ . + [P
= 3 = ’J — —®
= o2 F
1 2 4 + 1
T a4+ 134 F
4 - & o = %
~ > 4 = 3% g3 3 7T o
P 1 471 o + g | W & o]
. [ el D T . A "
3
1 P + 21
o £ st 4 1
= 2 4
= g S R 3213 '@le, ]
o2 & al + 2%
- et st T P

< ¢ + 2
14 3 14 21421
214 + 3
3192
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In the two last passages this way of fingering is available, only when the first note of
cach group of ¢ notes is always to be strongly accented; when this is not the case, the
1t and 34 fingers placed on the K3 in conformity to the common rule,would be better.
The same observation applies in a great measure to the 3 following passages.

13 % 313, %

Hy

k]

y
L
L
L

>
4 ol

. ‘b
e + pe 2, 4
y 2150, » of] l,p, 3 ===
. =T 1315 o ob e 1, == —
£ i T | e g ¥ [ uelll} | Il P & ¥ g | o T g T T
i o v I ! 1 ST e
3

§5. When notes foreign to the chord are intermixed, the first regular mode of finger-
ing: will generally be found the best. Ex:

E N

%+
4 3 % > 3 4
Prere pEEE LR e ot s B
o See Preet
4 T 1 HEKS

4 t 17
4 1 2
124~‘“1++13

4, 4
2+} 23411+12

—
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“¢. When the positions follow each other separated by wide intervals like octaves.u
mu~t employ the 2d way of fingering.

4
‘*31 l—\ +
By . BN
| I F :l N
L ——
3V+1\:d_ +
34
3 L
; 4 4
P4
[ el _J s
.1,3i
s 2

§7. The following passage occurs frequently in all these keys, and deserves to
be most diligently practised. In playing it, the thumb must not be placed on any

black key.
&R .
2 AtRge . me 2  loco
214+ 2 —e 2, @2, 2 ! 12
2+ 2 4o I_ 2 P +
# d+ % 2t+@ Jle?"‘—t-'"- el PR +2 4 2
Laﬁ - O et OO Y 2> + T Z2 o F 4 ¥ I g -
G-l ' BT E :
2+ 21 . +24
= L e, e e ' —
V1 P @5 Py - -5 - -
)" P . bl - > Py Y Py s o
(Ca | e e A Er e e e e T AP e S
wia | £ - ! & & o
ve+a¥ 1%+ TRl he E s 4
: 2 +4a 12 1 21 ®+ 2, =
+4alw . s+t 21, 218 -
Ve +2 MEA
21
+ 2
The following passage of Triplets has also its peculiar fingering.
(L1t 3.+ yiht 53 3,
31+ ; 1 lE!_ L - 103 1
{_nﬁu 2+1‘a+1 %‘rj %"’l"“- =1 -—-P--—-"-i-'i+‘l +4-"; 1 31+31
L) m o s s 4 e o =
YT i | i i i e’ = :
lay 3 d_ 1 [
T
1+1 + LJ
L i _.!m o o4 == > -
E-»ﬁ,_ T OgP o —— 09 il' r o] P A P 4% } { @:f'(;—“; -
\_ il “+2l+4 - . :éL‘J r __i | — 1 J 'L
+4‘2;“f;121+1+ 1,172 +1+l+11 1+_‘[+.‘. 2+l3l+
24 2 12141+ 1 1 141
31
+ 214 413+41le,
. L o = P 4, 13,134+ t1s,
1= THF3 P - L - Lan
) = :+"T . | [ v T 0 O L 4 1 ;’ =‘ 0
A7 Rl >
Ca = Fi" - .
L]
2 22 o ' ry
s 2 o T o ®—* » | i i ek | P A Py~ |
L | P P > e T > 2o P | - P B i o’ " 2% o
. » oo - o | G 4 - T e-o——e L!
13+ | +3 = @l
+312 * 412% § l4‘+214‘*’41+
3 w2
Nk toy +3lg 13
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$8. In chord passages proceeding by degrees, the thumb is placed on the black key ~.
as often as is necessary to give smoothness and connexion to the whole. Ex:

4 .
o A 1 ¥ +
2. 1
1 + 2 1 4
= 4 ot + :ﬁ £,19
_ LN | | - I - -
el | L ] - 1 o :_F? P l
" | K3 L4 I f Y o O
B e = n - ] ]
. 4 1 |~
3 4 Kfil+ 4 3 a1 4‘1+4‘1+
3
1 % 1 4 4
+ + 4 + #14 1 4 .
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A P i T4 —* T g
) B | G Lo T . =i o
T + + 13 1 1, + +
3 1 4 4 1
g 3 ) 3Ty ~
2 +1 4 3 4 4
42, 413 3 3 27 ,+atl 293 4 3 .
q 4‘1 1+ -'-241_,_;1.: +1 2545 +i-’--551+1;-l‘-1+124“‘ 3
] E el P o ] Il ifrl L%‘_F >y
. o [l I I P 0
ﬁ 0 P %I’I I T 1 & Ll
I 3 T T g5t Z3 * + e 4 ) 4
P +
v MR- 15y 31 + 31 _ 3 4 231 i34~3)1’i
N 34 31
- M 3 4 4
:&E . 2 L 2. o9 3 4
AR % m# —EEY, l
I O ) - =
L = A 8
3 ER S Sl e
3 4‘+1+4+
& 4
+1%4 - p 4
o Oy tal 1+ 1 # o + e
1o 2ol T gl 172 1® T -

34143 41+341+341+3

41+3

+ 3 4
- 1 3 4 g
‘4.‘," 1
P

134' 4
+ 4 3 4
%# 1 34413 - ! ) 3
K 4-53i ’ —+
a2 ! gﬁll‘”‘”l £z 17
4
Y2 1 .2y I+"“2+1 21 + 4“ 4 I
+
123 +

4
1 ] ‘+#' 1 + @ 4 3
- N — —
e o T el a

4+13 4413

4 4
a o £12+9 ) _
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4 4 352
4 4 3 3 1 .1231
1 2 2 1015*"‘ 1.7 % ++p_!-:':5 +4 4
1.'##1 4 L4t gt '—ﬁ‘.+4.3 - S ool I— P
Y ) ﬁ*ﬂ’- Pt & 10l T T I oo, +l S e
s | e i S | . .
7 T R —
J £ va3t
4 + 4 31
4 ++
R.H. 4 4"% &
12+ 82 £ . 1 L.H
“* T g3, 33 P¥aa + o ]
» | | ol 1 17 2 »
n . [ T Qi0
) [ =+ 00
Q na
(Y, [ 4 J .

S9. When the motes of the common chord in the first position ascend very rapidly in
the right hand, and break off suddenly at top, the following fingering is extremely
useful, because by its means the passage may be accented with much greater round-

=
[93
7
«
»

goe-y .3 2 g e
+ 5, 8 122 F v, gty

s R.H 13120 ke g+ s+ e T s101 1 e
7 s +—= i A=) ~ = -
1= T } t > t & ] R
|
v %

‘We .must however accustom the 5 fingers to readily take the exact extension re-
quired. S

This can only be done in the above three keys.
S10. In these same three keys, and in the same case, the following' way of fingering is

not to be rejected.

- 2 _-
1 g + o - 21
5 8:‘1"‘““ 13}23: loco 39,.3 0 leco
A4 R.H. At IR o i 41+ 3+ T ligfleof
- + F 1N} P
9 1 ] V & o o
— —

et = =l
s 310 = o lls
/0 WL | (B 3 =+ — T
L Y4 W g &®
.: T

The reason for this exception is, that with the usual fingering belonging to
the first position, it is extremely difficult in very quick degrees of movement,

L Y

to give to this passage the requisite equality o g L
and roundness, in passing' the thumb under b + 1o 1.': .
after the interval of the fourth. as. * Ex: g —1—» - o —

)
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ON CHORDS wiTH 2 Bi.

1ChK

Krys.

51 Though we shall here write all our rules with reference to, and our Examples in Eb ma-
jor; we must ohserve, that the same rules are also applicable to Ab major, Db major, G#
minor, and C# minor; as also with a few exceptions,to B major, and B> minor; consequently

i all to 7 keys.

§2. The fundamental passage on the chord of Eb

nngur admits’of only oné way of fingering, since, as

is well known the thumb can only be placed on G.

3
| 1
+l’ + el .
| 1 3 .11,_0_ 5 1
, ||'_"’ o " n
T e ST e
3 y ]
B S e T it —1
2 T +N 2

3 .
‘When however this grouping' of notes is repeated in each posmon the fingering will remain as

in C major. Ex: SN G e vy 2 4
3++l 2 +, . @3 A 4
: a1 + oo e F"
L Al P 1 ! oA e PO i
-~ "=| H’ o ool ™ ._% — A L8 —1
v NN 7
- . i
; F Y i _ Te
o O T - - - Py P P 1
: : = z e P g—. NP Tv e NN N2 % e
Py g @ I w 127+7L?_E * g
g 1+4.3 -+ 34-+1z k]
4_21"’4‘3 k3 4

§3. As a consequence of this, nearly all the passagees formed from this chord admit of

the same way of fingering.

4 . 4
+2 L 4 3 3 z2i O 125 4,3, 315, =
; : 3 !_'LQ]!--‘"‘g =+ % % 3 ‘1F+'¢F' i
R i | o N f- —f P S | ) Py . et M i —
N0 | O OO I ol 0 S B AR | FRP™ B P N el
\\ - e — g L F S
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413+ 212+ * 14+314 g—2 1 4+

4
o317 .1

1

+ %14

- ‘
o1 )
. +Z 4 ]
41 31 41 4+ 3 1ot 1 = 213 .E+
‘ e ﬁ&F—rﬁiM
o |




For the right hand only, the following mode PEPOAY I
of fingering will be found useful, but only inas. : * f

cending'.
§5. When these passages are varied by accessary notes, we must endeavour to finger
them so, as to unite regularity with convenience. Ex:

3 2 3+
3

4 P ] =t 13
7 : - % ] i ' N y T— Lo P e :
L\ g1+ T e — I S ” ki Ao '
‘ T 1 4 %3 2+ @ d 2t =
J S ARRNEY =0 ) 12”23‘% 191+ g
3 2+ 2 3 314
. *
4 2 - o B2 + 24,4
4 3 2% 13 51 _g.E‘. 25.3%2 YD
3 o 4
434 3 P) L 1 of8 + —-——-f + _ ® b" . 0«; *
n) :+ o o H - - | I T g 1 1
r’l o | ] |
2+ 1+~
. + " 4
1+1+3 31+ 1 421 3
4 4 *
3k 3
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9 b 12 +13 btg#g,g%
ﬂhbb Ea i s ! ——H :
N7 >~y o el i If;'
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%2 L 1+
323 43 Ty
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4 5 s
Q.2 > ‘+J 3 o! £ 313
%ﬁ‘kﬂ e @ @i?i
/AL | B g 0 o —-— 1 - — o T i O |
F el ) 1T
LT sglelt * Y
+

glel +1 % 1
S6. The same thing must he observed with regard to chord passages ascending or de.

scending' step by step. Ex:

3 4
. 3 3 14' 1+, 1 +1 1 3 + * 3 .
; 3 41% g1ry + 1 +ﬂ% * +1 +lﬂ+1ﬂ+15+14‘+14«
- —= i ] 1 o 4
= s ! g > & y o ] 1 r
e L v 3 T ¥ t
1P g, 0¥ ST o T T e T ¥ 3t + 1= o o
Pz S gy 1 %173 4 4 ¥ b Vo 4 ¥ et
U oo g
K 3
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2 1
: 3 ?.4'1_ Nt N+ Py M~ h+ < 414 4
NN CERE S e e e ot
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by At Vg AT ¢ I [ e i;r:ji-“'t—_‘j—“
r . 3 + -+ 1 o+ —
'S 2S gl + 3 18T gt iereg
4 3 3 J.')’
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—] At Y o e
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Cases occur, in quickly progressing Chord passages in all the keys, where the thumb may
be placed with advantage on the black keys. Ex:

It is the octave which follows the semi. ( - ! ~*:+13 N S
(uavers that makes this fingering neces_ ; * Q - |
sary,because it must be connected with ' Sly 124+azltzle,
the preceding' notes. b (v I G  — 3 | B = = .—

1 } i { w%,ﬁgl e

Here it is rendered peculiaply necessary by the connected and delicate style of execution required by the nature
of the, passage. 3192 (8)
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ENKERCISES oN THIS HEOD.
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In these passagres the hand must be held so hich over the keys, as is necessary to accomplish tlwl-l‘|»as§?1|g
under and over of the thumb and fingers,as smoothly and naturally as is dome in playing on the white heys.
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ON THOSE

KEY'S IN WHICH THE

ComimonN CHORD FALLS WHOLLY ON BLACK KEYS.

07

§1. These keys ave only Fg major and D# minor, and the fingering: is nearly the same as in

4

C major. 4 5 1 3 3 :
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And so on, with all the other passages in which no accessary notes occur.
S2. In mixed passages we must take the most convenient fingering without reference to any

fixed rule. Ex: o o u
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N3. We here perceive that in the left hand, in returning hack, the thumb must be - used
twice in immediate succession, because any other way would he found still more inconvenient.
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(§ 3} CHAP. Iv%

D

ON CHORD PASSAGES nitTH ACCESSORY NOTES.

S1. The interposing of chromatic notes in passages founded in chords,gives rise to a very
great variety of passages, of which the fingering must be carefully attended to, as almost

every key has one peculiar to itself.
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Althoug'h most of these passages occur only in the right hand,still it will be as well to prac-
tise them also with the left hand, and then with both together.
This also applies to the following one.

D

34
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= L 141235

3%3 %
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b

This fingering is applicable only to chords that contain uo black key.
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Combined with skips, we must employ that disposition of the fingers which admits of the
smoothest connection of the notes. Ex:
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In double turns we must not employ the thumb too often.
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PASSAGES FOUNDED ON THE CHORD OF THE SKEUENTH.

§1. No less variety of passages emanate from the Chord of the Seventh.

JEA I od 34 4".}1 pusition.
As this chord consists of & different notes, it A : :

of course admits of 4 ditferent positions. : o

J £ ’

1237332,
st iti 3+% : *3
15 position. +12 ; idf—li 2‘+ 2(.1 position.
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§2. In this chord the thumb must not be placed on the black keys, by which means the pas.

sages come to resemble each other,and form only one in reality;hence in other keys,the fin_
gering' is not capable of so many changes.
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Here we again determine the fingering according to the highest note, when there is more
than one white key: "

§$3. The following way of fingering will be found very convenicnt for the first position
in. many keys. Only we must take care that neither the little finger nor the thumb shall fall
upon a black key . ‘
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when necessary. 41t =
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S5. In shorteralternations of positions, it is not necessary to place the thumb on the black

keys, thoug'h this is occasionally practicable. Ex:
4+1212
4+1 212
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§ 6. In the following grouping' of notes or. melodial figure, which is of very frequent (‘)p_
currence,the thumb must by no means be placed on the black keys. After the 1st finger

the little finger must always be taken. { Except in F#)

2+R1 421240,

- ——
fey T T 11
I




&

3 14 ’ P 2412
21 7 3+ 21

et d 1 41y 21y,

Pot2td 134+, o

+et+¥ 12+% 249+

21
4t S—

. 2412
$7. The Enharmonic Chord or Diminished Seventh; each note of which is at the distance of

a minor 39 fromits next note, (or 8 semitones ), is in respect to fingering played in much the
same way as the previous chord of the Seventh.and it gencrally occurs in the same sort of

passagres.
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§8. In passages which proceed straight forwards either *n ascending or descending:, the
thumb must never he placed on the black keys.

1 23

=

——

Each of these three chords, as we see,admits of 4 positions, and of so many ways of fin
gering' only as there are white keys in each; and here also in the right hand the highest nui
determines the way of fingering of which we are to avail ourselves.

: " e (8)
2



S0

oo In the Afollowing form, which is also of very frequent occurrence,the thumb
vrust not be placed on the black keys.
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a< al~o in this,
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When a passage of this kind is within the reach of the hand, we must avoid passing the
thumb under the fingers, or the latter over the thumb.
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- When however this it not the case, the thumb must be employed as often as it is neees-
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ON DOUBLE NOTES WHICH OCCUR IN SCULES
AND CHORD PAassAGES.

S1..When in Scales, double notesoceur singly, we must apply the rules for the scalesand
for chords combined.
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Here the thumb is in general both uscful and allowable on the black ﬁeys.
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We here every where employ for our examples only a few bpposite keys, to demon —
strate that the fingering remains the same in all the 24 keys. When no fingering: is
written for the left hand. the passages are not adapted for that hand,
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A continued chord passage in double notes must always be played with the same fin-
gering, as is usual in the more simple passage from which the former is derived.
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‘When scparated by skips,

or otherwise interrupted,the thumb may also be placed on the

black keys in such sort of passages.

Ex:
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employ several ways of

eveath, we may

ds

hords of the dominant seventh or diminishe

fingering, when but few black keys occur. Ex:
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In enharmonicehords we must avoid placing the thumb on the black keys.
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ng' passages allow of our placing the thumb on the black keys.
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§S CHAP: VII.
ON RUNS IN IDOUBLE NOTES.

“1. Runs in Thirds are possible in ecither hand and in every key; they admit of several -

ally useful ways of fingering .

. 2. As they may be played either staccato or legato, and as in most keys each requires
a different mode of fingering, we shall here explain this diversity in the applicationof the -
1ngrers.

$3. In.C major the run in Thirds, when played Staccato, admits at will of 8 modes of fin-
gering, namely: :

229 333 334
2% o 3333 WL 33 W
2_2‘_+++ gl]ll £§++
4 - V]
i1 E re—
-+
1- + 353
11333 . ++t3
33 33

3
S4. In playing Legato, the fingers on the contrary must be changed, and this again may
be done in 8 different ways. Ex:

g2 30T s . 23795 e < 3
323 ,3,3 21+ 5" 2 3 3 ¢ 1% 2 3 : 2 3
b 1 2 3 2 53 2 3 + ] 3 ¥1 %
$1+1%27%1 % $1 %1 ¥ g ¥12 3 1
L. ||: pe| o :
. 2%
1I2hway: ) .ﬁ'#:
[) - Py _ E_ 7% ‘
(O . :
==
4 )
1) :
A\
od way:

The player should have all these 3 ways, perfectly at his command; thoug'h the two first
arc the most useful, as the 34 way is, as we shall see, better adapted for the other keys.
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s the fingering of runs in Thirds has also its peculiarities.

o

In minor key
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Thirds which are combined with great skips, always entitle us to place the thumb

on the black keys.
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Turns in double notes, when standing alone,admit of only one way of fing'ering’, and the

Player must learn to execute them with distinctness and elegance.
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When Turns are to be played without the aid of the thumb. we must endeavour to rv?

place the Legato, by changing the fingers,and gliding them from off the black on to the white
i\'(‘) s, &e. :
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.According to the first way of fingering, written over the notes, we see that in the right
hand in the upper set or series of notes,the 24 finger constantly alternates with the 34,
except that the 4th finger is placed on each upper A and E.

At the very begining, the 34 finger is placed on the first E by way of exception,because the
passagre commences with the thumb on C.

2
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In the left hand the little finger, according' to this same first way, falls only on C and G.
According to the 24 way, to explain which the fingering is written wader the notes, in
the vight hand the little fingeer is placed only on G and D, and in the left hand only on D

and A
The first way has this advantage, that it admits of a more perfect and elegant Legato,
and is thercefore preferable to the other.

Sz. Cases occur in which the employment of  RHey 0 Y
the 24 way becomes indispensable. Thaus, for oyttt : { -
Ex: when this passage in the right hand occurs G : ﬁﬁfﬁf’ﬁ”’ i Lﬁ[;_‘# —
in descending and hegins from F. v =

As the little fing-er must here be placed on the first F, it must he agrain taken on the D, and then
it is better to continue this second way through
the remainder of the passage.

The case is similar in the left hand, when the
passagre begiins from D and then ascends.

S.3. When this passag-e .occurs in both hands at the same tlme both hands must adopt the
same way of fingering .

From this chromatic scale in double notes areformed among others, the following: elegant pas.
sages.
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Passaaks onN FOURTHS.

According to rule, the fingering for fourths is either ? or 1 For Ex:

‘When many black keys occur, we must alternately employ, as > may be most convenient,the
3% and 4t! fingers.

+314'+3+3

‘When several Fourths follow one another, of whichthe notes are struck together, we.
must alternately employ ? and‘f ,according to the rule, without reference to the black keys. Ex:
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Notwithstanding' the apparent inconvenience of placing the thumb on the black keys, such
passagresadmit of being well and smoothly conneeted, it we do but remember to keep the.
hand tranquil over the black keys. Inthe left hand these passages do not occur.

A few cases, however, occur in which along with the thumb and 4th finger, the 2¢ must bc

taken; nay, at times, even 3 and * may be employed.
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In easier keys the first way of fingering is always best,as far as the form .of the

-passage will allow of its use.

The player must determine which of the two ways iy most applicable to the case in
hand, or whether both eught not to be combined.
Chromatic Fourths, when played Legato, admit of the following fingering.
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PassAacrEs or SixTus. 01

-:i i 3 3
1. Runs in Sixths cannot well be played Le. 33%% ¥ o P ] 1;;- .
gato; consequently the following fingering is o : ! ?f‘j‘l
the best.

In other keys, we must avoid placing' the thumb and little finger on the black keys. Ex:

4
4 4 4 4 4 3 3 4
3 1 4
sr 3 i1l el By
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— O 1 b ] L
_ L -
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S2. For a large and flcxible'hand,tho following way of fingering will be found useful in

C major, as also in partial passages in other keys, when the style of execution will admit
of our separating the notes, two by two.
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93. The following: passages are of very frequent occurrence.

§r4<34- 34 3 4 34 3%

43 %
1+ 1 1 +1 3 343 %
+1+ ] 10l ¥1%+1 3431
Vol s & o ﬁ =
D 2 r— P I L . > -
4 ) K — - y 7 4 3 “,"91 — 1 _T', TA. y 7 4 -
J - e - +°°
k2 4 P 4 4
4 3 4 3 2
312‘1'3‘{'34 4, ¥ 3 1731 +1+1 3434 34 3% 3 73 1
2+ 0t 3+ 1L :i 13 o * + + 1 31 +
N +—— & L 4 -F - 4 ! ﬁ o
5 - N - ! _‘—7-7‘

And. similarly in all other keys, when not too inconvenient.
S4. These double notes are very useful in scales of chords, and they must be dl]lgently

practised in this manner in all the keys, as they are also playable Legato Wlth the fol._
lowing' fingering .
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chords occur not containing any Llack keys.

3192 (8)



102

§5. lu addition to this, and in the same keys,the following mode of fingering is also
useful, when the notes admit of being divided, two by two.
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§8. In F§ major and D§ minor, every thing is the same as in C major.
$9. When 3 or 4 sixths follow one another, we may employ the long fingers alternatcly-
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-1 } 'q . } m
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123332 3% 5342, 43,
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s

In the very rare case of these and similar passages occurring in the left hand, the
same rules must equally be observed.

S10 Mixed progressious in double notes have their peculiar Fingering in the Legato
style.
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B ON OCTAavES.

#1.Oclave passagres perform an important part in pianoforte music, and they are very
nuanerous.

S The natural way of fingering them is with the thumb and little finger;but the black
kevs are taken to more advantage by the 8¢ finger instead of the 4'" finger, because in
this way the arm remains more quiet, and we are thus enabled to play with the requisite
degree of Legato.
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$3. In striet legato and in moderate movements,
the 2¢ finger may occasionally be placed on the

black keys.

S . s i ~ 1 .
hakes in octaves are always best plaxe3d4b¥ a change (;f3f;1‘n3g‘ers. Ex:
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Skips are played in the same way, as far as it can conveniently be done.
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54.'The Arpeggioing of Octaves, or striking them one note after another, may occur

either in ascending or descending.
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When black heys oecur, it is better to employ the 3% rather than the Little finger on them,

un'ess the latter should in some cases appear more convenicent.
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Arpeggioed Octaves in descending:.
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Octaves in descending: are much the most difficult, and they therefore requive a much
longrer practice.
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1006 PASSAGES FOUNDED ON OCTAVES.
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The following passages may occur in either hand,but inverted.
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And similarly in all other keys without exception.
3+3 4 +3 *+3 4 +3 *+3
. £ £
— ; o 4o o o fHe > fo »
ke s e eis o e et ris 1 ==
1 = m # 2 B ~ # —~ {
- i =
¥ 43 4,3 43 3
», b & *
gLt gbe 2o lbs, e =
Py ho T = 4 * o b & —,
7 - - 2 e T s b b : :
v ST el L b




3

-

107

>
v

o

¥

-
L4

1 g

|
D&

T R L

-,

4+43 +4 3 43+43+4

7T

o

[ o

4++34+3

| et
—t
o ¥

e i dd o

£

(v)

I d

g !

'

-

bt
4

. 5\l

4
£ + 1 +
™ Ohg O T

g

| P
|
[ J

e ol

»
#

o
®

T3 #3 ]

s et et o o

3 &

r S

3

24
e

2 4 o

43
3413

12 4

3
o 92Dp
o o R O

A

]

vVih

Uk

ol

.

1™
W

1 | gl

]

L

4‘3+‘1'

bl

@

SmE—

b
b

3

1

-

.1..+4. 3+

‘We here see that the 3¢ finger is always regularly interchanged with the 4! finger.
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Double skips of Octaves are always taken in the following: manner.
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Octaves with the addition of double notes also occur very often. Ex
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The occurrence of black keys makes no difference in the fingering of these passages. .

Only a few passagres of this sort can be employed in the left hand.
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ON SOME MODERN PASSAGES. 109

_In the present day a good many Chord passages are to be met with, which are found
cd on Extensions exceeding the octave.

N
D

B\

ofe
==

)
_r"
3\ 1y
N
'
.
.
‘T
L

.- i £ ] z
b . -+ — - — e
PO l_}.‘ > 77 5 . -
H{_" : ll | L4 & ‘\./.; Iy ;{} J‘" ]
o 1749 ] {‘I i 1 L4 | -

LdPn) 4
4 1+141 41+141 ;-.H -1 343 42+24241+141 41+ 141

e
4

8192 (s)



L0

~
3
+
—
+
-
A Bed
e
e %
—
+
—
+
-
)
144
0A X3
TR x
N -
-..
—
+
|
[!&
Hy
T =~
b +
—
b +
g
"
N
| t—]

- _»_ - - 2 2
e e o i R =
B 0 | o i e ~— — b
= Pp g— —ﬁ— — T 1
+ +
1Y 1+12 g317 ¥ 13 oy +1t1e 4 2 1+ 1 g

42 +2+1 41+1+ 2

+124 12.: P
p i ﬁ 4 . t e+ Lol
v = o —_ £ tF'T_

|39

%

Rt

-3

3

£9)
7

W
“hhp
I
¥
+
©
+
©
h
1T
+
L ﬁo
+
n
3
+
o
+
|
N
) +
w
N+
b
‘R
3
33,3
!
|
5
|
'y
L
]
I

. it
i
} 4

=
®

NS
[
. jud
1]
& |
H
P +
ﬁ;
+
|~
T 0
+
u

19 %.+lzb-:- ¥F = qihgl+#;-21+h;th

This mode of fingering is founded on the principle, that the hand shall always be kept
extended, so as to reach beyond the octave; and that all the long: fingers shall be kept as
widely. apart from one another; as the Thumb from the 1st finger. Inconvenient and fa.
tiguing' as this way of fingering may be, the Student must not neglect it, because by
its means many peculiar effects may be produced,which frequently occur in modern com._

positions .
aroo (5)
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CHANGING the FINGERS on the same Key when re-struck.

¢1. When the same key is to be struck several times successively in a quick movement, the
Rule is that the finger should be changed on it.
§2. This mode of fingering is three fold, +7z.

18t way. od way.
321+391+311+321+ 21+ 21+ 21+ 21+

3% way.
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The first way is adapted for striking repeatedly an even number of notes, as for Ex: 2,
4,6,8,&c. semiquavers, demisemiquavers &ec.
The 24 wav for the repeated percussion of a key in triplets, or whenever the key is to

be_struck only 3 times.
The 3¢ way is particularly adapted for passages in which a key is to be struck only

twice. .
§g.This triple mode of fingering is equally applicable to both hands, and it may he em-

ployed as properly and as easily on the black as on the white keys.

both hands.
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Consequently it i equally adapted to all the 24 keys without exception.
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S b ships to remote keys, all these 3 ways of fingering may he employed.  Ex:
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ot —— 4
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§5. In still more extended skips,only the first two ways can be used . Ex:
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3+ 3 i e
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S6. When Triplets follow one another diatonically or chromatically (that is on immedi .
-ately. adjacent keys) a 4t mode of fingering may be employed, as follows.
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This way is, however, only to be recommended for the right hand.
In skips,this way will be advantageous in either hand, only when after the third note,
there occurs a rest. Ex:
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57. By the employment of this way of fingering, very pleasing effects may he produced
on the Piano forte; hut only when this repeated percussion is executed with the greatest
possible equality, and the most pearly distinctness.
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To this appertains. 113

it That during the repercussion, the fingers shall be held over one another, so that cacls
finger may strike downwards in a perpendicular direction.-

It would be improper for the fingers to succeed one another sideways,or for one to press
sideways agrainst another.

The thumb alone may do this in a small deg'ree, but as little so as possible.

2lY The arm and the hand must be kept strictly at rest,and particularly in striking with
the thumb: neither the arm nor the elbow must be allowed to make the least movement . Thix
must also be strictly observed when the reiterated percussion takes place on ablackkey,
or after a skip.

31y One finger must not strike harder than another. Neither must any fing:ér be allowed
to remain too long on the key, otherwise the next percussion will be false, from lts bemg-
too long delayed.

41 lastly, no finger must he lifted up higher than the rest; and the elevation of each fin.
ger before it strikes must be so calculated, that'the key may not be touched too soon.

§8. By the combination of this way of reiterating a note with scale and chord passages,
there ariscs a great variety of melodial groupings of notes,the most useful of which we
shall now proceed to exemplify.

It must be remembred, that the left hand, generally speakmg, can execute such passagres

only in an inverted order, and that they must therefore be written separately for that
hand.
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$9. When such reiterated notes in a quick movement, occur in connection ‘with scale pasq
sagres, we must always employ a change of fingers, and we are of necessity sometimesobligr:

to. use the little finger.
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From the last example in Ab ‘major,we see that the 29 way of fingering may also be em.
ployed, if we are able to execute it with perfect equality.
§$10. When in difficult keys, the frequent use of the thumb on the black keys appears too

inconvenient, the middle fingers may interchange one with another. Ex:
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S11. 'When this change of fingers occurs along with small extensions, the middle fingers
must play the notes,but in wider extensions or skips, the thumb or even the little finger.

becomes necessary. Ex:
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The last example may also be played according to the following mode of fingering:, by
which it will produce a still clearer effect, though in this way the hand cannot preserve the
same degree of tranquility.
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Exercises for both hands.
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ils
S 2L The following: mode of lingering must be diligently practised  as it may he employ.
e with perfeet tranquility in the position of the hands. It is practicable in all the keys.

1+3214+321+3¢2
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] II"‘d—l
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Q1+

321+ 321+ 321430, 32+

§18. Change of fingers may also be employed in conjunction with double notes and
Chords. '
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¢4, Alung with the repeated percussion of the same key, the scale in passing notes is
frequently met with;in this case the following' mode of fingering must he employed.

4 + 3 + 4 3 44
331'4'ﬁ1'$ + + ++ 1+ 1+

+
+
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q
o 23+ %
++ 3

This passage can only be played Staccato when it'oceurs in a quick movement.
In the left hand it can only be used in the easiest key.
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$15. We must not however suppose,that the changing of fingers is always necessary.
(fases occur in which the key to be struck repeatedly, may always be taken withthe same
finger; nay even it must be so taken to produce the effcct intended by the Composer.

Among these latter cases may be classed the following .
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And the same eVeryWhére, when the notes are to he marked with emphasis, and when the
change of finger would be obviously inconvenient.

$16. When by repeated percussion a sort of undulation of a note is to be produced;and
particularly when this is combined with an aAccELLERANDO or ralHentando, a single finger

is*often preferable. Ex:
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$17. When during this repeated percussion the same hand has also to hold down other.

keys, the changing of fingers is, generally speaking, impossible. Ex:
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S18. When in a quick sequence of notes, one particular key is to be struck twice or thrice
in immediate succession; according to the rule, and whenever it is possible, another finger
must be placed upon it. On the second time of striking: the note, that finger must be used

which is best adapted to the notes which follow.
(8)
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CHANGING THE FINCERS 1N SCIULES.

And sﬁnﬂarly in all scales and runs which commence with a white key.

We here see that each time, in the middle of the run, and in both hands, the thumb and lit.
tle finger are interchanged,in order to adhere to the rule in the fingering of the scale.
It is only on the two highest C’s, where this change is hardly passible, and where it would
only disturbh the hands,the little finger and the thumb both rcmain on the same keys; and
we must endeavour, by lifting up the fingers a very little after the first C,to strike the
second C as equally, distinetly, and easily as possible.

§$19. When the repeated note falls on a black key. we must place on the 2¢ note that fin_
ger which regularly belong's to it, according to the sealc.
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$20. When the chord consists of only 3 different notes, the thumb may also be placed on.
the black keys. Ex:
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S.21. When in scale passages the repeated notes occur still more frequently, the thumh may
be employed every where, even on the black keys, when this does not appear inconvenient. .
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‘Where the employment of the thumb would he too inconvenient,the following: way of.
fingering will be the best.

+ .
2 + + 2
++ 12 31 + 21 + 5+ 31 21 bq»_
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\nd similarly in all difficult keys.
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When repeated notes oceur in Triplets; the thumb must not by any means he placed on the
black keys.
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CHAP. IX.

FINGERING OF THE SHAKE.

S1. For the simple shake there are no fewer than eleven different ways of fingering em .
ployed. viz:
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The uses of the shake are so various, that each of these 11 ways may on certain occasions
have the preference over the others; and that a Piano forte Player may always have a fine
shake at his command, he must practise them all with equal assiduity and attention for
several minutes every day, with the hand kept perfectly tranquil,all the fingers held at an
equal height above the keys, and sometimes slowly and other times with rapidity.

S2. In the right hand, the application of each way is to be determined according to the fol_
lowing .rules, beginning with those ways which are most frequently used.

a.The 3¢ way,namely with the 15t and 24 fingrers, is always the best, when the inferior ac.
cessary mote, or that one degree below the principal one,whichis employed to close the shake,
does not fall on a black key. Ex:
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‘When the inferior accessary note falls on a black key, but at the distance of one whole tone

below the principal note of the shake, we may also place the thumb upon it, and consequently
this 8¢ way of fingering may be employed for the shake. Ex:
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Lastly, when the s'hal'ce itself consists of a whole tone, provided the following: principal
note doex not ascend or descend too far, the thumb may he placed on the inferior accessary
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note, even when it occurs on a black key, and is only at the distance of a semitone. Ex:

: 121
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b. The 5th way, with the 24 and 3¢ fingers is, next to the preceding one,that whichis most
frequently uscd, and according' to the gencral ruleto be every where employed, when the

inferior accessory note falls on a black key. Ex:
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When after the shake there follows a considerable extension,either in ascending or de
scending, the present way of fingering is necessary even when the inferior accessorynote

falls on a white key. Ex:
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It must be carefully noted,that in different successive shakes, as well as when the fin _

gers are changed during the continuation of 3232 2121 R
- . AANANANANAANANAAA AN
the same shake,no note must be struck twicein 4 Kot
e— = =

immediate succession, as otherwise a chasmwill . %
he become perceptable. '

Ex: - as written.
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must be played thus. .
o323 2 3223 23 2 3 % 3231 _®1lel2121glglRle+ 1+ 1+ 1+1+ 1+1+1+14+
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We here see that at the notes distinguished by a *,that finger is always chosen to make
the exchange, which admits of being so employed in the most natural manner, and without

interrupting: the shake. The following' mode of fingering would therefore be bad.

32 32 323 2 3232 3232 21 212121 21921 211

£ e e e e e

The following way is also false.
3239 32392 3232323 1212 1212121212182

ettt gt gt atat s
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And the same in all similar cases. ‘

c. The first way, with the Thumb and 15t finger,is only used when the other 2 fingers

have to take other and higher notes during the shake. Ex:

3 4 £ 4 =z 3 4
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The crotchets at top must always be struck with the accessory note of the shake; - never
with the principal note; hence the mode of playing' this passage is as follows;

Here the shake always begins by the accessory note; and this may always be done or not,
as the Performer pleases, provided the fingering will allow of it, and that it ean- be so
played in a natural manner.

‘When the notes which stand over the shake are se distant, that we cannot reach them,so
as to strike them along with the accessory note, they must be struck alone between the
shake, instead of the accessory mote,in such a manner that the. principal note shallimme_
diately precede and follow:each of them, and so that the whole series of notes shall pro-
ceed without interruption, and in like rapidity with the shake.
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The Player must avoid striking the acces._ -
sory mnote directly after one of the uppernotes;_ G e

thus the following way would be very incor.

rect.
The first way of fingering is also employed in shakes following: each other by skips,
where it is used alternately with the little finger, when the shakes do not require any

inferior accessory notes.
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In these cases each shake should begin by the principal note rather than by the acces-
sory ane, and it must likewise always terminate with the principal note.
The 7th way, with the 34 and 4th fingers, on the contrary,is only employed when

the other fingers have to play notes standing below the shake note. Ex.
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When such accompanying notes stand both abore and below the shake, we must al.
ways employ the 3¢ way, or that with the 1st and 294 fingers. Ex:
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As in the 3¢ bar of this example,the shake helow the B: with the 15t and 24 fingers would

he too difficult, the fingering is purposely changed for that moment, as the example shews.
This passage may also he facilitated by means of the preceding simplification. viz.

4 4‘[_
N + 121 1 + 1 + 1 < 1
G2 - ] 1 ' =
1. ;
- e L= i - :
b ! I
At 1l 2leg+ S +1 +e, 31gl 2p * 4| |
W I el _FH

- e e T e P P e

When the notes standing below the shake are not too remote, we may also employ the sth
way, or that with the 2¢ and 39 fingers. Ex:
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e. The 29 way with the Thumb and 2¢ finger is applicable only when the principal note of
the shake talls on a white key, and the inferior accessory note on a black key, and when di
rectly afterwards there follows a wide extension or skip in ascending .
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Still, however,in all such passages the s5th way w1th the 24 and 34 fingrers is to be prefer
red, when a particular run does not make this 2d’ way indispensable.

)
—
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f- The sth oth ot and yth ways, with the changing of the fingers, are only to be resorted
to, when the shake lasts a long time, and is not accompanied by any additional or douhlc
notes.

They also serve to give a peculiar effect to the shake.

As it depends in a great measure on the form and the power of the fingers, as to the
way of fingering which the Player will particularly adoptin order to execute the shakewith
facility and grace, he has in this respect a free choice. -But all the ways must be prac._
tised,because they in general ensure the fingers a great degree of volubility.

In very long shakes, we may employ several ways of fingering, though the 39 way
with the 1T and 2¢ finger will always be the most useful. Only we must take care that
in making the exchange, no chasm shall be heard; for when in a shake even a single note
is omitted, or played unequal as compared with the rest, the whole shake is spoiled.

g. For many hands,the 4tP way, with 13t and 3¢ fingers,is very convenient; and in
fact we can always execute the shake with it with great equality.

But this way of fingering can only be employed with advantage, when the shake is
of considerable length, and when it stands quite alone, without any accompanying notes
in the same hand. ' g :

In every other case, this way is inconvenient,because by it the 2¢ finger is thrown
out of play, from which a deficiency of fingers is generally felt in respect to the
notes which immediately follow.

Sg. In the left hand,the shakes are not so various; and we may generally employ the
1st and 3¢ ways, with the 15t finger and thumb, or 24 and 15t fingers. In the firstway the

thumb must not be placed on the black keys.
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In all other case,the rules laid down for the right hand equally apply to the left,and
the Student must, for the causes already explainéd, practise the shake with this hand as
diligently as with the right.
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13‘3 ON SINGLE SHARES WRITTEN OUVKER, DOUBLE NOTES.

T1. When o shuake stands over or under double notes, it applies only to the note situated near.
est to it,while the other note is mercly to be held down its entire valuc. For the fingering
we must choose among the 7 first ways that which is most convenient. Ex:
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In the 9! bar in the right hand, the shake occurs in the middle part, while the two G~

are held down.
Every Shake. must be played with such fingers, as will leave one finger ready for the

inferior accessory note or turn of the shake when it is required.

ON DOUBLE SHAKES.

S$5. Double shakes are playable in Thirds, Fourths and Siziks.
For Shakes in Thirds we may employ the 5 following ways of fingering.

323 2323232323232 4343434343434343 4343434343434 343
1+1+1+1+1+1+1+1+ 2121212121212121 +1+1+1+1+1+ 1+ 1+1

$6. The Player must practise all 5 ways with diligence and perseverance.
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a. The first way (i %) is applicable every where, when the lowest note falls on a white key.
The Thumb may even be placed on the black keys, when the other fingers are not thereby

torced to assume a too inconvenient position.
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It is indispensable only, when the little finger has at the same time to strike a higher

note. Ex:
2 _ 2 2 2 4 1 02 2 4 12
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b. The second way (} 3) is necessary only, when the thumb has to strike a note at the

same time
3 3 2 3 2 3
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c. The 39 way (* ) is very advantageous, because it does not fatigue the fingers,and be
cause it may be employed almost every where, except when the thumb happens to fallon . a

black key.

By this way of fingering too, the close of the shake may he executed in the most per.

fect manner.
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d The ath and sth ways (3 §) and (} T)are quite similar to the third way,and the player
may choose among these 3 ways, that which appears most adapted to his fingers.
This way of fingering is most required when the shake consists of semitones, and when

the lower principal note falls on a black key. Ex:
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§7. All these rules also apply to the left hand. Ex:
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3! finger is particularly weak, the following way of fingering
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§8. Shakes in Fourths occur only when in the left hand, a simple shake is played at the

same time.

The fingering is threefold, namely.

o+

ad way.

24 way.

§$9. The first way is every where applicable. The third way is so too, particularly when

the bottom note falls on a black -key.

The second way can only be used when there occurs a chain of shakes,in which case it

must be employed alternately

th the third way. Ex:
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In the last example we see, that in difficult keys all 3 ways are used alternately. Only we
must take care that in making the exchange,no chasm nor interruption shall be apparent,
as these shakes must be played strictly Legato.

Shakes in Fourths never occur in the left hand.

§10.There is but one way of fingering shakes in Sixths, namely § % .

ry
.
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'$11. When double shakes occur in the right hand, in which for the greater facility of exe.
cution,only the principal note is doubled, the lower note must always be taken by the thumb.

as written,
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S12 In shakes of Sixths,the thumb must sometimes be placed on two keys at once. Ex:
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We must of course repeat the notes much oftener, than for the sake of conciseness they
are written in the abhove exemplifications, as semiquavers would be much too slow for a
shake.
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<13 8implificd shakes in Thirds, when they are long, may be very advantagreously exceuted
with the following fingers.

) 1 1
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o S Py 1 [ b [ | i T | I [ 1 [l

:]_‘ o —w :1&! t‘{ { q T:{ T L~ 1 | I )|

&

[tis only when a turn or conclusion to the shake occurs, that we must at last place the
;3! fingrer on the upper note, which is then followed by the 24 finger.

EXERCISES

ON SHAKES.

The finger indicated always applies to the principal note of the shake.
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All these Shakes must be played extremely quick. Still the time or movement of all these
Exercises should be taken very slow, that the practice of each shake may be continued the
longer.
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140 CHAP. 10

FINGERING of PASSAGES
an which the hands are crossed,or interwoven

by being placed one within the other.

§1. Many passages occur in which the fingers of both hands are placed within one another
to take the notes,orin which the hands must cross one another.

§2. Many of these passagies are such, as  one would suppose might be much more conve.
niently executed by one hand alone, as for Ex:

A 12 1%
) %l %} ﬁ

21 =1 4
Played with only one hand, the passagc would run thus.

b L L

But how insipid this latter way appears in comparison with the former, where the differ.
cace of. tome, produced by the two hands, the piquancy of the staccato touch,and even the
peculiar. movement of each hand, produces an effect, and awakens an interest,whichwhatever
talent we may possess, we cannot possibly obtain by one hand alone. Consequently these ar_
tifices are absolutely necessary for the production of particular Effects.

$3. The execution of many other passages of this sort,is only possible by crossing the
hands, and the Player must therefore have all these expedients fully at his command;for thcy
rank among the means by which, even in the most perfect and classical compositions, many
truly beautiful effects can only be attained.

$4.In these passages we must not only attend to the way of fingering, but also to the
placing. and holding of the hand, in order to always find that which is the most convenient.

5. In placing' the hands one within each other, the left hand is generally held over theright,
and so high above it, that one shall not touch nor impede the other. In the left hand the use
of the thumb must be avoided as much as possible. Ex:

4 @
4 4 4
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1 = === ——
A ===
T %
e
11
1 1 1 1
1 3 3 1 i + 4 4
24
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In striking the keys with the two hands as above explained, we must observe,as inother
cases, all the rules relating to the equal lifting' up of the fingers, to the equality of tone &e:
as any inequality or imperfection in the execution of these passages destroys all their at.
traction. The thumb, when not employed, may, however, be held a little outwards.

§6. Many cases occur in which the left hand may be more conveniently placed under the
right. Ex:

y 4 4 4 4 4
2 4 4 r * 2 2 8 ... "
p Lo p ottt Rt 4t + g+ + PP, ++ g+ ++ + + T3 +t3 4T3 + T +
Uy el y i T s o & ol a8 o
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. T e B
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AR IR | D oUW , | T A . _ A P ™ | 1 & & 4 i
S e e =" PAESSE S S
T 1+ 732 +2 §t1+1 4«1+i’4-2+2 21+15

*
In the first two bars the thumb of th: left hand must be placed under the thumb of the
right hand; on the contrary,in the two last bars,the right thumb is to be placed under the
left. Consequently in the two first bars the left hand must be held lower than the right,
and in the two last bars the right hand lower than the left.
§7. In the following passages each hand must make way for the other ina small de..
gree at the exchange of hands,by moving a little sideways.

1
1R 1 121 121 121 +

fing
-

On the contrary, in the following passa_
ges the left hand must be kept tranquilly.
poised over the right. :

g
3 % 414

3
Hence the Player must take the trouble to seek for and employ the most convenient po._
sition and mode of fingering for each case that occurs.
§$8. On the frequent repetition of a note,the left hand always remains held over the right . Ex:
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And the same in all passages founded upon that ahove. Ex:
3

2 32
1+ 1+ ‘}f

=N
Ea eV ¥ Y

3; K 3l K 3 4 3 g
And the same in all the other keys. i % .

So. But when the left hand contains a quiet and continuous passag-e,while the right has t
move to and fro, the right must be placed over-the left. Ex:
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:{ r 'Lgl  —— -
e

= 2
2
In the first example the right hand is placed uppermost.in the 2¢ Example, the left.

$10 In the actual crossing of the hands, that which crosses over the other is generally oh.
liged to take such an oblique position, that it becomes difficult and inconvenient to employ
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the thumb. For this reason it is always best to use the first finger for single notes. Ex:
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On the bass notes it is as we see,always most convenient to place the little finger.
The case is similar when the right hand is crossed over the left. Ex:
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S1. When several notes follow one anothicr in the hand which is crossed,we use only the

long middle fingers, with the aid of the little finger where it is necessary. Ex:
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$12. When however a connected melody, or a scale is to be played by the hand which i
crossed over, the thumb may then he (nlple) ed in a regular manner. Ex:
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S13. The hands often cross one another alternately and with rapidity; in these cases each
hand must at once take up its proper position.
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Here in the first 3 bars the right hand is sometimes placed over and sometimes under
the left hand. '
S14. When the hands relieve each other in continued scales or chord passages, we must

as far as possible, avoid crossing the fingers or placing one beneath another. Ex:

3¢

-




e

2 4

e + 27

In this last example the minims are to be struck with force and to be kept down,while
the semiquavers in both hands must be played as piano and as equal,as if they were to
be executed legato by one hand only. '
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The last example is to be played so legato, that it shall not be possible to perceive the
exchange of hands. For this purpuse each hand must avail itself of the rests to get ready

It is the

to strike the next keys at the right moment,and without any heaviness of touch.

same case with the interweaving of the hands in single chords. Ex:
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confined, and much less adapted for striking notes firmly together.

that of

for ex:

s
as,

3

In full chords therefore, when a great extension occurs in the middle

a fourth or a fifth, we must as much as possible avoid

taking them with two ad

fingers. Thus, for exam-
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inconvenient.

and it is .certainly far better to employ the 3¢ finger instead of the 24
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148 $2.When two adjacent white keys forming a second are to be played togrether, and one of them
must he tahen by the thumb, if the other fingers are widely separated.we may sometimes strike hoth
of them with the thunb, by placing: it flat and outstretched between the two adjacent keys.

The player must diligently practise this way of playing, as it is frequently very usceful.
Ex.
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As we gain a finger by this means, it be_ : 2o
comes possible to strike six keys together - [P l

in the same hand. Ex:

‘When, however, the chords are to be played in arpeggio, this mode of fingering cannot be
resorted to, as each key must in this case have its own finger.

§$38. Exceptions frequently occur, in which contrary to the general rule,an extension of a Fourth
in the middle of a chord, must be taken with the 1st and 24 fingers, when the 34 fing'er has to follow

immediately and Legato. Ex: 4
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S4. All three part chords, which stand close together,and which are to be played legato,
must always be executed with changes of fingers and a tranquil position of the hand, as
far as this is possible. The thumb may, when thought convenient.be placed on the black

keys without hesitation. Ex: . 3 3 4 3 P
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Kven in four part Chords in the Legato style, at least one finger may be changed.
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Se. In four part chords the 13t finger is almost.always indispensable. Consequently the fol-

lowing: way of fingering is to be avoided as much as possible.
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Except when the 15t finger has immedi -
ately afterwards to strike anotherkey. Ex:

g on white keys, admit of three dif

§ 7. Passages consisting of three part chords fallin

ferent,but equally useful ways of finger
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The first way is the easiest and most certain,and therefore the hest to he employed in a
(uick movement.

The 29 way is particularly well adapted for Triplets.

The 3¢ way is particularly available in a brilliant Staccato passage,in which casehow.
ever, the hand and arm must maintain a smooth, equal,and tranquil movement to and fro.

§8. When a black key occurs, this passage admits of only one way of fingering, as -
the thumb must only be placed on the white keys. Ex:
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If there should occur two black keys, the thumb must then be placed on a black key, once
in each octave. Ex:
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Ir F2 major and Dz miner the 2 first ways are also applicable, Just as in C major.

S9. As the right hand is employed to play certain passages which seldom or never oceur
in the left; so there are many passages peculiar to the left hand, which are employed mere
ly by way of accompaniment, and of which a knowledge of the proper way of fingering is of
importance.  In skips which arise from arpeggiced chords, we must place the little finger
only on the lowest single note, and take the follwing chord as much as possible without that
finger; except when the extent of the chord is greater than a Sixth,or that it is in four
parts,

On the top note of these chords the thumb is always placed, without exception. Ex:
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By this separation of the little finger, the hand is in a measure divided into two parts,
and by this means much useless movement of the arm is saved.

§$10. When the following: notes require a still greater extension, the little finger must be
used twice, if the. bottom note is to be played Staccato, and the degree of movement is
moderate. Ex:
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tsat when such skips are to be played legato and yuick,we must resort to the regulor

way of fingering. Ex:
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In the following' forms of accompaniment,the little finger must never occur on the double notes.
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In more compressed chords, the little finger must exchange in turn with the others on thelow.
est notes. Ex:
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‘When the lower note is to be held down  the thumb must always be placed on the top note.
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Si1. In all these passages the right hand must obscrve the same rules. Ex:
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Still the following fingering in the right hand
is bad. Though in the left hand it may be em_

ployed, as we have seen.

CHAP. XII.

SUBSTITUTION of FINGERS on the SAME KEY HELD DOWWN.

S1. During the holding down of a key, we may substitute one finger for another upon it,
whenever the following notes~  require us to do so. This must be done with a firm
and tranquil hand, so that the key shall not be quitted by the first finger, before the one
to be substituted is actually placed upon it ,as otherwise the note will be sounded twice.

S2. This substitution is very important to the Performer,as in Legato playing we are
by its means enabled to connect distant keys, which could never be connected together in
the ordinary way of fingering'; so that, particulary in quick times, the effect of an: un_
limited expansion of the hand is produced. . Ex:
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$8. We shall therefore lay down as a Rule,that every-where, as well on black as on white
keys, when in playing connected notes the ordinary fingering will not suffice, we must
always substitute a new finger on the key best adapted for the purpose,if the time of the
note wijll at all admit of our so doing.

This is. particulary necessary in passages with skips. Ex:
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This substitution must neither be effected too soon nor too late, but must take place at
about the middle of . the duration of the note to be held down. Still, at times howevenit must

occur as late as possible.

S§4.. In double notes and even in chords, this substitution is often unavoidable, and it re.

(uires a particular and attentive practice.

Ex:

+ X

J.ANJ-

%ﬁ il

MBI 1]
Aﬁ

gt 1A

o ol

"y J;:x
=

+[1TTe Jf.

Mod to

| o
(

(

o] Jﬂ YN
|| - ¥ N
A=+ O (54 ges i
ST 00 V *0 G M )
.r“ﬁ *
Q!
Il E R ]
4.3UIAHLV e | | Foo— Y
l_ AOal..? I
LY 1]
[
) s f (4] ﬂﬂ. 7 -
e L 1 \
Ry J
: ...“rwd T ot QIO J o
w i .
H b || ol { 18 ¥
VW - Sl )
_mA + ™ Aa. 3o|..+ L M | .W.u
w-ﬂf g m.
CRl L VR
ol e
H;— o m % ( - I
MH y
i (o -r
O [ ehes Bl
Y
3 F 11 T
IR eagort ez by

i)
A\ UIrd
J

ry




2
1 4 /q\ /’_M\
= - f > Fre ——ﬁﬁ' -
—— — 1 e o o it e iy
L ——# = . —— e
— T
-_— —’} N
ey P g " g
: - < - < o ‘
@S Fiele 510 = i = =
é_—"’ﬁ L 11 1 v
¥
2 2 i il is 13 i i1 i
3 + 2 33 33 3% 3 43 32
—— — — 3
be be o —
-2 > oo Lo — — —  ——
2y S {'_i_'——’#] r = o, — S
{ I}?—*Fi ]  ——— ﬁ » { Iy Jr .
T ——— i -
{? r
=
e #p II < = 1) T
| A L] - W ] g & > 4 T 1,:. ‘,,. <
R x = #- 4% 7
2 7 & ie i i3 Y OB ¢ -
£ g 23 33 3 & 32 QO T 5
3 {4 ~ ~ =~ +

§5. This substitution in chords must not be effected with all the fingers at the same mo.
ment; but we must first change the finger which has to strike the dottom note,and then
that finger which is next above it, and so on one after the other and always procecding up.
wards, when the chords ascend: but when they descend, we must begin the substitution onthe
top note. Ex:
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- In the first bar we first substitite the thumb on the hottom note Eb; then we place the
i>! finger, which was before resting on the EY, on the Ab, and then the 3% which rested
on the Ab, must he placed upon the C,in order to strike the next chord Legatoand with
firmness.

In the 24 bar we begin the substitution on the middle Db of the first chord, and then ef.
feet it on the lower Bb &ec.

All this in general can only be done in slow movements; but with the requisite diligence
of practiceand with a strictly tranquil hand,and very f lexible fingers, we may at last suc.
ceed in, applying this resource to chords which follow one another with tolerable quick _
ness.

S6.Sometimes we.must employ substitution .on the same key more than once. Ex:
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Here in the first bar, we substitute on the upper D, first (+,in order to be able to take
the G§ A in the lower part, and then again on the same D 4%, in order to bring the

34 finger on the Turn.

And in like manner in the bars which follow.
‘When the left hand has to execute an lmportant accompaniment Legato  and in a slow
time, substitution is exceedingly necessary in ‘all passages to which it can be applicd.
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The same expedient must be resorted to in slow Octaves which are to be execu-

ted very Legato. Ex:
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In the last bar but one, at =, the thumb must be substituted for the 4:‘__" finger as late as

po»q\ble in order that the precedmg- upper G may be well held down.
1t is of course to be understood, that substitution is to be employed only in playing Legato,
and only where it is really necessary. In Staccato, or where the ordinary way of fingering

suffices, it is not only unnecessary but often prejudicial.
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CHAP. XIII. 159

SUCCESSIVE .4PPLICATION OF THE SAME FINGER
TO0 SEVERAL KEY'S.

s1. The striking of several keys one after the other with the same finger is prohibited ac.
cording to the ordinary rules,because in this way we cannot play Legatn.  In Staccato
plaving it may be allowed But even in the Legato style,cases occur in which we either can.-
not escape this irregularity, or in which it does not produce any ill effect.

From ablack key we may with the same finger very easily glide down on to the adjacent
white key, either in ascending-'.or descending; and where the form of the passage admits
of no better expedient, this must absolutely be employed. Ex:
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§2. By this way of fingering the hand gains a tranquil position, which would not be the
case if the passage were fingered in any other manner.

Even in Scale passages this sliding with one finger is occasionably applicable, but
chiefly in order to produce some particular effect. Ex:

§3. On two white keys,this gliding of the finger is much more difficult;and it is only

to be employed in Legato passages in several parts, which on account of the extensions
cannot be accomplished by any other means. Ex:
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In semi-legato notes, which are to be played with particular emphasis, the striking of
several different notes with the same finger is useful. Ex:
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In the Staccato style single notes, when not too quick, may for the sake of emphasis,
he taken without hesitation by the same finger.
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CHAP. XIV: 161

FINGERING 0OF WIDE SKIPS.

-1. To execute all the kinds of passages of which we have hitherto spoken,correctly and
without taking wrong notes,in every species of Time, much practice and great dexterity of
fingers are required. But to hit wide skips with equal certainty, mere dexterity of fin _
gers is not alone sufficient, for this is rather the business of the arm. A particular
practice of the latter is required, in order not to miss the right key in skips of two or
‘more octaves.

The arm must meanwhile be held so lig'htly, that it may have perfectly at its command
as great a facility of movement as the fingers themselves; and in fact, the Playerought at
last to acquire such a degree of certainty even in the holdest sidps, extending over more
than half the key-board, as to be able to execute them at all times with the most perfect
precision, even with his eyes shut.

$2. In these cases the fingering is subject to no other rule,than that we should take each
key with the most convenient finger; and this is in general, when the hand is extended
and the notes are single, either the thumb or the little finger.

$3. As even in skips we should always take care to produce a fine full tone, we must pay
great attention that each key, even the most remote, shall not be struck feehly and side _
ways,but as much as possible in a perpendicular direction, and the Player must avoid holding
his fingers outstretched and flat.

S4.. The quicker or slower motion of the arm must be measured aceording to the time
in which the skip is to be executed. Ex:

All? mod? 3~ 4
. b"’ 21 /—\'3
R.H. + 2 . /E E Ereap ) o
e 2 /ﬁ . P EFE -_—E-,‘—'b-# +« F 2,1
o =seemtea
J “ -~ = 5 = =
- +
> ra
2 +— 4
- (T o L fe,e s EEfef

4
‘&
Lie
e
N
Lle

Y
vl
*‘l"yv 7
4l

|
i

4 3
R.H 4 + 4
.H. 4 — /- #
o IR Tl <N~ S R (. + . * 4 : z o
#*'“ Co— —— e B ol T I P i 1 » o=
— - — . - i i 1 gjl | t ) 1 —
X7 AN S T ) ) a2 r T~
by, F e - A G v
L.H YR o
o X1 + 4 . . - .
2l % 4 Jet et i s o o o+ £ £,
. | . H >y
5 } T T g+
. A'(vi :ll : )({ f({ f(-l )4 -1“1'/‘14"‘%/.7)(11"3 1"1'/"1' I I g 7
J ” A — ' 1 g J T ) X 1

When the skip is Legato, the movement of the hand must be exceedingly quick,in or.
der that no chasm may be heard between the two notes; and this even whenthe notes
themselves are very slow.
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When several skips always commence from or return to the same key, the Player

has a fixed point which very much facilitates these passages, for the eye nced only

glance on the notes which are changed. Ex:

R.H +3+++++-i~ +3+4.+4,+++4+3+4 +4‘+4'+4‘ +% + 4
—p 1 o _5_, i ey v ! ol o @ | ﬁ_ﬁ
= R i i 4 Tt ! |
* | ] ILi i
J e e v ¥ ¢ S g o s e ¢ - -
P ﬁg . i}» 4o :fé: e =2 o - -
Miesrbravicavic e 32 if pe zr £= er
= e ——a— 1 e =
Vo e ¢ ‘ - — s -
L.H s & o +
_ . . 4. 4 gq‘ g g 2 2 .F- -. 4 g +4'+ 443 2
=@k ] : ]
ol E j - - el g
‘ + + + +
_ L re £} P ;2L 2o S0 pp Ppo S p rya
@t — e % =
o — - I_ T > : —
I R i S a= e  — ek

6. The case is similar when skips succeed one another at equal distances. Ex:

RH. .+
—fGn— o oI - £ ,LI: .a-;;fan
A A _‘.{_'_CT v 0 I | LT .ﬁ—J—ﬂj:p—F. v .
‘_.(‘g)'- L e | G : T :
& e . & r" I..'_’ ‘l I T g [ 4 & -
e 2 rr2 Iz e Dz A

For when the hand has once measured the movement requisitc for the first skip, it
adheres to the same (uantity of movement,only advancmg'or retrograding one degree each time.
$7. Unequal skips are more difficult, and the rapid glance of the Player is the chief thing

to be depended on.

RH. 32 .5 o g
P i £ 00 | be te 2= be . g F e
i e £ - —t

- el [=l ] sl L
L+ . -

v 3 P e s e e e 2
= — | - 4
= e T — °

(= [z [l ele ] 77

8. Skips of double octaves may with sufficient practice be executed with precision,even
in very quick movements and in either style of playing,

‘;‘*"s?-ééé%?étﬁbm,t pLEEECEEizz et
g}): w Aw 2 ﬁ#’ —— M ’ } ] — y M M — T o |}
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§9. When double notes occur in conjunction with skips, the fingering must be calculated

accordingly. Ex:
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§10. The following skips for the left hand must always be fingered in the manner in_
dicated. Ex:
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In the right hand the fingering would
be the same. Ex:

o
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t

S11. Skips with octaves are not difficult, because they depend solely on the arm, as the
fingers themselves cannot miss. Ex:
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164 CHAP . XV

FINCERING 0F PASSAGES (N SEVERAL PARTS.

§1. When, as it often occurs, one hand has to play in two or, even at times, in 3 parts,
and yet cach part is to be executed Legato, a mode of fingering must be had recourse
to, which very much deviates from the usual way. Let us,for example, take the following

melody at first quite simple.

Mod 10 /'3 4
+71 o " ® ot 18, 3 o1 % i’y
| I
)
|

41= - i y - _!‘T+ 2 i 4 Fs
. N
T | | A 1 ) ) [ el
S e = e '
- - .
Ii) - - » ¢
3 4 ﬁ 2 '
P . S < 1™ Il & & & .
‘l‘}‘/{’ I 1 L} % L ]P I { | - f[ 11 t ]

It must here be played,as we see,with a strictly regular way of fingering.
S2. But if in the right hand we add to the melody a second part, quite another mode of
fingering will become necessary. Ex:

H e
[ ]
w

L NS
y
)
L 8 Y
Hw
»
/G\.
X
[ )
¢
\h
| Y

As the lower part in the right hand must also be played legato, we see that in the
upper part, onc finger is occasionally applied twice in succession to different keys,
and alxo that the long fingers are often passed one over another.

The Player must learn to exceute the melody at the top, in as beautiful and connceted a
style, as in the previous example with the regular way of fingering:.
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58. It is of course understood, that the remaining parts in both hands arc also to he
played according to the rules peculiar to this way of fingering; as the whole must
produce the same effect as if 4 different hands were employed,each one for its own
individual part, and in the strict Legato style.

4. The substitution of fingers on the same key, spoken of in the previous Chapter,is one
of the most important aids in the smooth and connected execution of several parts,and it
must be resorted to every where when it is requisite.

S5.The execution of such passages in several parts,is perhaps the greatest difficulty
on the Piano forte. at the same time that it is the most intellectual and digmified- style of
performance, and one that always announces a high degree of Mastery when attained. It
is that style which must be employed on the Organ. Hence the Pupil must study well
the fingering peculiar to it,till the application of it has become a confirmed habit.

EXAaMPLES.

Mod 0 T
2
123 ° 4 3 %
S + A +]
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It often happens that a middle part must be played sometimes with one hand, some_

times with the other.
In this case the Player must first ascertain, for which hand each note lies most conve_

nicnt, without injuring the Legato of the remaining parts. Ex:

o
"

L
Y I

QL
e

2[
£ ?L ‘l: L?

1@

SR

=
= o () 1
il ENp! r;+ [Tz =
+
3 4 [;++ +
4134.3

In the first bar it is not possible that all the thirds can be played by the right hand;
for this reason, at the 4th quaver the first G§ is taken by the left hand, and thénthe re._
maining thirds are divided between the two hands. In the 24 bar the same thing takcs
place at the 4th quaver. In the 3¢ bar the first quaver C# cannot be taken in the right
hand. The 8 following quavers are executed by the right hand, then 2 quavers by the

left, and again the 2 last quavers by the right.

In the 4t? bar the two first quavers are to be taken by the left hand,the 2 following
ones by the right, and the 4 last ones also. In the 51" bar the ath and 5th quavers, C}
and D, must be played by the right hand, and all the others by the left.

In the 60 bar the right hand plays the 2¢ 34 and 4th quavers (B, G§, E,) the C¢ and
the rest are for the left.

The most difficalt and most essential point is that these quavers shall be executed
as legato, as if they were played by a hand perfectly independent.

ADDITIONAL EXAMPLES.
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The position of the figures indicating the fingering, according' as they are written over

n with which hand the middle. parts are to be taken.
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CHAR., XI”I.

ON STRIKING A KEY WITH TWO FINGERS

AT THE SAME TIJME.

21. Cases occur in which a particular key must be struck with such unusual force, that
a single finger would run the risk either of not being sufficiently strong for the purpose,
or of hurting itself in the attempt.

In such cases we must strike the key with two fingers at once, almost pressed upon
and held overeach other. In geeneral this occurs only on the lowest hass notes, as there
the keys go down with some difficulty, and the thick strings are better able to endure
such a blow. Ex:

|
I I ]

fias = S ===
- () Y + < 1 = ('
(J bE 18— 8 S

T ==*

l
tf\%}{' ? ; 1 7 y 4,-1% E + i‘\—.‘; [ g J‘
! ] S X (W)
E N A NI A
Fi—7" Fg F iz

For the lowest notes, marked ff the little finger of most players would be too weak,
and therefore the union of the 2¢ and 34 fingers is permitted.

S2. When the right hand crosses over to the bass, the union of the 15t and 24 fingers
is also admissible for the same purpose.

When single notes are required to be executed with peculiar emphasis. Ex:

Al Y
2 2 2
2 2 2
(j. (i ( P (i (Pi (1\
= e—— = e - LN —
e E— o E— e s o "
Y & £ f
= ] = ==
sE = smmso=aimmaas e
Gy Sy e %o 52
- L4 i :L‘ > & > - >
This duplication of the fingers can only be used in some such peculiar case:  and

we must take care to calculate our strength,so as not to injure thekey,put the strings
out of tune, or break them altogether.
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CONCLUDING REMARKS

oN THE 29 PART.

We have endcavoured to arrange the various Rules of fingering in such a syste_
matic order, that one may always be derived from another, and that the Pupil may in
doubtful cases, at once seek for the counsel he requires, For Example, when he meets
with a passage, of which he cannot immediately discover the fingering, he has only
to ascertain to what class it appertains, as whether it is founded on Scales or Chords,
&c. He has then only to turn to the Chapter of this School which relates thereto, to
be able with certainty to assist himself.

But we once more repeat that “All rules serve no purpose, if the fingers are not
practised in so many ways, that the Player is in a condition to execute every diffi.
culty without anylabour, in every species of time, smoothly, and with a pleasing fa_
cility”; and that this can only be attained by an - indefatigable practice of the Scales,
and the other examples here given, as well as by the study of well chosen and appro.
priate Compositions; till at last the Pﬁpil will arrive at that degree of mechanical
perfection, that nothing will any long'ef be difficult to him.

To attain to this degree of skill,is not so difficult as it may appear, if the Pupil
will give one half of the time which he can afford to devote to the Piano forte, to
the practice of all these Finger Exercises, and the other half of the time to such com.
positions, as offer him at once advantage and amusement, This Study is to be per.
sisted in, even after the Pupil has proceeded through the a4 part of this School,which

treats of style; for both these subjects are so closely connected, that one cannot exist
independently of the other.

END OF PART II.
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174 STepy FOR THE RiGHT HAND ONLY.
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STUDY KOR THE LEFT HAND ONLY. 177
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Al moderato ma con spirito. (]J=108.)

2 Iy ———
ot ~ 6 6hgl
1 Laann Laaaa
; Fran e y
Y A e e\ -
| 448 B W] T t [} ;

V1. *f

/T\’\M SAANAAANA~ AN
<\ pi .
(Fe 4§ e ACh | b
L Wy 1 —

ey

s
bha fass %/L’Mﬂ == Inw f
I i i PP i - p7Y
Nz i ﬂ*‘ég' - Sy ¥ Bedm— =
g JJ l i
i 33
% 7 32
o>

> = ;Eﬁ -ﬂt.@”om b
S - 7 7
Sf h \_/g r Qr/r
T
W 4
I %Lifm é’m sé’\m . e J
- . /erx b
l’lW_\ 77 VYYV Trxvy TTAYYY ’J i
4 [er]

- 4 J
. /’_\\\ """"
£ “J—#%—Jg‘l},‘nl‘tf”“‘ }#ﬁ fran_frw gl
— = T ! ! — e
4 ri v I
h‘]w\ h‘lw\ jI'VLW\ #WV‘/\MMAI 5‘ Ho® l
b ey T o
b S —pe——ic— £ s z
Y = b B | L.l L) 27" o - &
— : ! ; = =! i 2 e
ﬁ ' l 7 ) 1 ]

8192 (»)




132

T

ks




186

~~ N

H

: L)
&
2 "
\ IW ]!
[{
* 4
mi,
2
2w

hrw

BT T

Bl

-2

I - A.jlv..m._ “
f.J#D | d_.[ 1m.|a .
%) ‘ (ol M '
TEe N
i SN kn‘-id
=ﬂ | 18
o
1 ~X 0l I
v WR:
= ) frstn
\ il %
Sl Bl
B m
s 4

(8)

3192



187

Allegro vivo.
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