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- PREF ACE.

The present work is intended both for those who are desirous of learning to play
the Organ,and for those, who having already made some progress in Organ-playing,
are desirous of perfecting themselves in the art, and who therefore require a variety

of practical Exercises to be laid before them .

With this view I have prefixed to the preludes in the 12 major and 12 minorkeys
Infrﬂductnry Exercises consisting of short passages which modulate forwards and back -
wards by fifths, through the whole circle of Keys. When by the practice of these pre-
Iiminary Exercises the Student has attained to a certain degree of facility, he may pro-
ceed to .attaek the Preludes themselves, and to make himself completely master of them.
This accomplished, he will then be in condition to play with little or no difficulty the

organ-pieces of a Srkrastion Bacu, an ALBRECHTSBERGER, 2 KrEBs, a KITTrL A ScHNET -
pER, &c, &c .

The following Organ-pieces are not however, intended merely for practife;they
may also be played as Interludes and Voluntaries during Divine Service; and they will

I trust be found to satisfactorily answer this purpose .

The passages marked piano, must be played on the choir-organ,using only the
diapasons, or dulciana stops. Those marked forte must be played on the full-organ.
The time must not be taken too quick, that the Subjects of the fugue-passages may

come out with distinctness and energy. The Entry of the pedals is every where" carefully
marked .

Should this Work be received with the same kindnes< and approbation as my ear-
lier Organ-compositions, I shall in my approaching age, cosider myself sufficiently re-

compensed for the labours of a long life wholly devoted to the art .

G.H. Rinck.

Darmstadt
August1™ 1937 .
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STUDIES, &o.

ALBRECHTSBERGER's complete TugorrTicAt Works,
in Two Volumes, oclavo—one containing about 430
Enges of letter-press, Ye other about 430 of MH‘:IEEI

xamples—price, to Subscribers, £1 1ls, 6d. to '”“":gé

subscribers. - -
to Mothers

CHAULIEU's Catechism of ,Music, dedicated
of Families, music size.
The new Musical Alphabet, containing 100
Exercises in one position of the hands, for
Jnvenile Pianists ; adapted to the capacity
of Children from four years of age amd in-
tended to precede any book of instructions.
The First Six Months at the Piano, No. 1,
Analytical Course of the Theory of Musie,
especlally for the use of those who play on
the Pianoforte, accompanied by a Musical
Atlas. - - - -
- L’Indispensable, Manunal for Young Per-
forimers on the Pianoforte, or Exercises for
every day ; conlaining Diatonie and Chrematie
Scales, Shakes, Exercises for equalizing the
fingers, Thirds, Octaves, and Twenty-four
vittle Preludes, in which are introduced all the
signs and terins employed in Music, with
English text, Op. 100, - -
Etudes Préparatoires, faisant suite i L'Indis-
pensable, part 1, Op. 130, -
Etudes Spéciales, faisant Suite aux Etudes
Préparatoires, part 2, Op. 130. -
CLARKE'S Instructions for the Pianoforte, in which the
Rudiments of Music are simplified , and adapted
to the capacities of the youngest pupils, a
Excrcises in Harmony aud Thorough Dass,
18 numbers, each. - - ¢
Catechism of the Rudiments of Music, desiened
for the use of Teachers of the Pianoforte,
second edition, - - e
HERZ's Exercises and Scales, for Schools, - e
-Twenty-four Grand Studies, revized by Moscheles,
and arranged by him for the Pianoforte up to
C, fingered, - = d
HUMMEL's Twenty-four Preludes. - d
HAMILTON’s Dictionary of one thousand ltalian, French,
German, and other Musical Terms, with their
gignifications, snch as occur in the composi-
tions of Herz, Czerny, Hummel, Moscheles,
Hunten, Chaulieu, &c. &e. - - %
A Catechism of the Rudiments of Harmony
and Thorough Bass, with forty-six Examples,
in cloth boards, - - -
Key 10 ditto - . -
- Catechism of Counterpoint #hd Rhythm -
Mo on Foorne - - -
———— The Vocalisis Catechism - -
Art of tuning Pianofortes - -
The Organist's Catechism - -
AALKBRENNER’s New Method of Studying the Piar o-
forte, translated by Forde - - - -
Twelve New Studies to follow ditte. =

BY ALEKAN.

three Airs with Variations, each - - - -
“¢ Barcarclle Napolitaine.”
“« AL! Segnata & la mia morte.”
Air des Capulets et des Montaigns.”
Rondo Chromatigne - - - d
Concertino, with Aces. ded.to H. J, Field, E«q. -

BY CH I a
Band March. - - AVILED

March composed on an Air by Forde. -
Les Trois Bijoux:— No. 1, The Organ Waltz in C.
2, Les Foliesd’Espagne,inC.md
3, Divertissement Styrien,inG. e
Two Sacred Airs,withVariations: Na.1,Adeste fideles,in A e
No. 2, The Mariner’s Hymn in F. e
Trois Mélodies Ecossaises, Op. 123:
No. 1, O my love is like the red red rose,inC. e
2, O Naony wilt thon gang with me,in E flat e
3, Within a mile of Edinburgh Town, in A, e
Trois Mélodies Iilandaises, Op. 122 (faciles):
No. 1, Groves of Blarney, in E flat, -
2, My lodging is on the cold ground, in F.
3, Gramachree Mully, in F. -
Trois Méledies Nationaux: No. 1, Auld lang syne, in G.
No. 2, The Tyrolese Air in G. -
3, The yellow-hair’d laddie, in G,
Trois Bagatelles, Op. 112: No. 1, La Contredanse, in E flat.
No. 2, La Tyrolienne in C. -
3, La Valse, in IF, - .
Deux Airsvariés: No. 1, Portuguese Air, in G,
Na. 2, Blue Bells of Scotland, in D. - m
Douze Réeréations Musicales (trés faciles) :
No. 1, Armida de Rossini, in F. - m
2, March in Ricciardo, ditto, in C. m
3, Mozart’s Non pia andrai, in C.
y Three Airs, La Gazza Ladra, in G.
, Aria in La Cenerentola, in G. -
, Ditte. Otello, in B flal. - I
, Il Crociato de Meyerbeer, No. l,in Am
Moise de Rossin, in C, -
9, Il Crociato de Meyerbeer,No.2,inEfl. m
10, La Donna del Lago, in E flat. m
11, Don Juan, in G. -
12, Maomelto (de Rossini) in E flat,
Trois Airs vaniés (Britanniques) :

—
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No. 1, Charlie is my darling, inC. « m d
2, God save the King, in C. - m d
3, Rule Dritanmia, in C. - m d
Y1r Suisse, sung by Madame atockhaunsen, in C, m of
Tlenve du Tage, for small hands, in E flat, - m d
Cheeur des Montagnards, in C, - 5 m d
BY C. CZERNY.
Marche Anglaise, in E major, Op. 280. - d
Haydn's Creation (complete), three books,each - m o
Mozart Requiem (complete) - . - md
Ah! come rapida! (Meyerber) in E flat. - - d
DY HENRY HERZ.

Trois Airs Variés, Op 39:
No. 1, Partam pour la Syrie, mF, - m d
2, La Suissesse an Bord dn Lac,in G, md
Ditto, as an easy Duet,inC. - e
3, We're a* uaddin, in D. - md
Urilliant Variations on Mozart’s O Dolce, in B flat, 1)
wonda on the New Chorus in Mosé in Egitto, in A minor. o
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HERTZ CONTINUED.

German Air,with ditto, arranged for Pianofortes uptoCmd 3 0

Ditto on the Bavarian Air, fingered in C. - e 2
Three Rondi 105, in F, G, and C, each. - e 2
BY HUMMEL.
Grand Fantasia, in E flat, Op. 18, - - d &
Rondo Brillant, in A, (}p. 56. - - d 5
Sonata in D, with Flite Aerompt - - md O
Sonata in G, with Flute Accompaniment. e 4
Sonata in B flat, w'th Flute Accompt, - md O
Mitto in E flat, with ditto. - - mdad 6
Concerto in A wminor, . - - d 9
Sonata in A, with Flute Accompt. - - md 4
Ditto in B flat, No. 2, with ditto. - - e 4
Grand Duet in A flat, Op, 92, - o d 7
l.ass of Richmond Hill, - - - e 2
Sonata in F for Piano and Flute. - - = 4
Nocturno Duet, in F, Op. 99, - - md 5
Capnieeio, in F. - d 3
La Bella Capriccio, in B flar, - - d 4
DY FRANCOQCIS HUNTEN,
Six Swiss Wallzes - : . e 9
Six Tyrolean Walizes - - - e 2
The Beauties of the Opera, Twelve Airs by Belini, Merca-
dante, Rossini, and Weber, 4 hooks, each, - e 2
Walze favori du Duc de Reichstadt, with Variations,
Op. 59. - - - - md 4
Souvenirs de la Russie, Air with Variations, - md 4
Grand Variations on the Air, Ciel pietoso, dedicated 1o Miss
Caother, Op. 53, in B flat. - - d 4
Trois Bagatelles, Op, 53, dedicated to Miss Gertrude Cother:
No. 1, Marche Brillante, in G. - med 2
2, Barcarolle,in A, - - md 2
3, Valze Brillante, in C. - md 2
Les Gracienx, Op. 56, dedicated to Miss H. Wyatt :
No. 1, Beethoven's Last Waliz, in C. d 3
2, Air from Bellini’s Opera, Montechi, inBd 3
3, Air hy Auber,in I, - d 3
Trois Airs Nationaux: No. 1, O cara memoria,inC.md 3
No. 2, A shepherd’s song, in G. - md 3
3, Buona nolte,in C, - - md 3

0
0

0
0
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* The above Melodies are treated in a very charming manner.—Courf Jonrnal.

Deux Rondeaux, Op. 42: No. 1, Eduardo, in C. m d

No. 2, Mathilde, in F, - - m o
Fantasia on Airs in Semiramide, in C, Op. 29. - m d
Air Italien, Per lvi che adoro, in C, Op. 33. - m d
Les Favorites: No. 1, Numero Quindici, in A. m d

No. 2, Fantasia on La Donna del Lago, inC. m d

3, Variations on Tuvedrai,in F. m o

Les Belles Fleurs: No. 1, Piii lieta, pid bella,inC. m d
No. 2, Rondeau Suisse, iné. - m

3, God save the King, in C. - m o

Swiss Melody,sung by Madme-Stockhausen,Op. 32,inF m d
Air Tyrolien No. 1, in G and C, each. - m d
Three Ronainos, Op.30: No. 1, Zoraide et Corradino, inC. e
No. 2, Le petit tambour, in G. - - e

3, Non piti mesta, Finale in La Cenerentola,in C, e

Through the forests (Weber) inF, - m d
German Air, with Variations, G. - - e
Three Original Polaccas, in A, E, and C, each. - m o
Rondo alla Pollacea, in E flat, - - m d
Bohemian Melody, with Variations, in C. - m d
Rondoletto on the Polaccain Tancredi,inC. « e
Fall of Paris,in A - - e
Brilliant Vanations on Ah, come rapida,n G, - d
Second Swiss Air,in C. - - - m

BY LEMOINE.
Album for Young Pianists: No. 1, Deux Pelits Rondeaux.
2, Fratantle angoscie.

3, Rondo and Dance.

Les Variétés: No. 1, The Trompet March in La Donna. e

2, Galop, Adam. - e

3, Air :Le Vaudeville. Rhein, #

Les Elegantes, 2 books, each - - -

Souvenirs d* Anna Bolena, - - e
Quatre Pelits Morceaux, fingered :

No. 1, Air de Ballet, in F, Caraffa. e

2, Marche de Moise, in C, Rossini. e

3, Marche Militaire, in F. - e

4, Cavatina della Zelmira,inC, Rosuni e

Les Gracieux: No, 1, La Donna del Lago. - e

2, Herz'sFourWaltzes for small handse

3, Robin Adair and Rondo. ’

Les Belles Fleurs: No.1,Waltze du Barbier, Rossini,inC. e
2,Quadrillesfor Small Hands, in F,&c.e
3, Rondino de Carafa, in C. e
4, Tu vedrai, du Pirate, in C.
Trois Bagatelles: No. 1, Non pid andrai, in C.
2, Valse du Turc en Italie, 1n C.
3, Mille grazie du Barbier, in G.
Deux Morceaux, each - - - .

REPERTOIRE POUR LES DAMES.

A Collection of Brilliant Melodies, arranged by Chaulien,
Cramcr, Czerny, Haydn, Beethoven, ﬁl-nﬁrﬁvles, Herz,
Hunten (F.), Hummel, Mozart, &c. This Work isin-
tended for Ladies who derive pleasure from playing by
memory.  Twelve books, each, 25, 5 or the set in a neat
portfolio - - - m i

BY PEREZ.

BY POTTER,
Fifty-four Preludes or Impromptus in all the Major and
Minor Keys, aivided into three classes, - m d

ROSSINI'S SIX OVERTURES,
Arvanged for small hands,

b T T T

Andalusian Air -

DIABELLU's The Overture to L'ltaliana in Algieri, inC, e
The Overture to La Gazza Ladra, "
Dito - Eduardo e Cristina,in D e
Ditto. - Il Barbiere di Sevighia,inDe
Ditto, - La Cenerentola, in C, P
Ditto. - Il Taneredi, in D, ¢

BY CARL MARIA VON WEBER.

[nvitation pour la Valse . ‘ . . .

First Polonoize in E flat i - i : -

Second Polonoise in E major 2 g . . .

Last Walwz, with a Flute Acct. . . .

Beauties of Preciosa ; . . .

Mehul’s Romance from Joseph, in C . . i

Grand Sonata inC I " - . .

Grand Sonata in A flat 3 - - :

Air Russe in C minor i . 3 . -

* Vien quir, Dorina bella’, in C . " .

2
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New Pianoforte Music, published by . COCKS & Co., 20, Princes Sircet, llanover Square, Loendon

@3 The letter e indicates easy, m d moderatelv difficult, and d difficult.

| WEBER CONTINULD.
Théme origimal in C, Op. 1 . . ,
Momento capriccio, Op. 12 . . .

' Six Airs from Der I reyschiitz

Six original Duets (ecasy), each ls. 1 Gd. and 2«

WALTZES
AMORE BALLERINO, 'I‘w:-my-[%ur Numbers, each m o
| BEETHOVEN's Four last Walizes, - - m o
CHAULIEU's Twelve Brilliant Waltzes, - i o

Three Bird Waltzes, in F, G, and C, each ¢
Ditto, as [ hnets, each - -
Three Snuff-box Waltzes,inC,G,& A,ca. ¢
HERZ's Twelve Waltzes. - - m d
POPULAR QUADRILLES.
BINFIELD's (T.) Original Quadrilles, - m d
CLARKE'S Six Spuff’ box Walizes, 3 books, each -
CELZERNY’S Twelve Bravura Waltzes - -
CHAULIEU s Sixth Set, Le Labyrinthe, - o
Fifth Set, Les Fantastigues, - o
Fourth Set, Les Francaises, - m d
Thivd Set, Quadrilles du Voyageur, m d
—_— Second Set, Quadrilles Militaires. m d
I'irst Set, Les Thernoises. - i of
* o * The Three last Sets may be had as Duets, each
ESAIN'S s Gracienx - - -
FORDIs Irish National Quadrilles, founded on popular
Irish Airs, = - - ol
Le Bal de Famille on Select Themes -

HERZ's celebrated Set, Op. 35, - .. 1}

EASY QUADRILLES.
CHAULIEU's Les Plaisirs E* la Pension, six books, each,

Three Sets of Scotch uumlri]ies. - each
Three Sets of Irish Quadrilles, - each
First Set of Enghsh Quadrilles. including

the Awr, *CIf the heart of a zan.* -

Les Thernoises. 3 = -
COOMBES Orivinal Quadrilles = - -
HERZ s colebrated Quadrilles, - - -
ESAIN’s Esparnoles, . A - -
HODGES's Quadrilles, L'Hilarité. - - -

LEMOINE's Ditto. Caraffa’s Ballet, L.’ Orwie, bks. 1 &2, ea.
Quadrnlies Le Joujou, for sinall hands. -
Le Favori, for ditte, - il =
Hommage anx Dames: No.1,From Semiramide
No, 2, From Moses in Egvpt, -
3, Les Favorites, Lemoine,
4, Les |‘:lt',ﬁ_l;:-lnlt':-:, frovg Rossini,
9, Les Gracienx, from dillo.
6, From Weber's Euryanthe, -

THE PIANIST'S JOURNAL,

No. 1, God preserve the Emperor,Op. 73,in G—C. Czerny
2, Eceo ridente il cielo, Op. 36, in C—Pixis, -
3, Air Russe, Op. 46, in C minor—C. M. van Weber,
4, Abh perdona (Rondo de Coneert) Op. 27, in A—Herz
9, Grand Fantasia, in E, flat, Op. 1S—Hummel. -
6, Le petit tambour, Op236, in C—C, Czerny., -
7, Aurora che sorgerai, Op. 17, in G—Herz. -
B, Concerto in A minor, [;p. H3—Hummel, -
9, Marche de I'Opera Gli Arali, Op. 234, in E flat—

C. Czerny, -
10, Rondeaun Brillant, dédié & M,

Moscheles, Op. 11, in
-]—'"]:ﬂ . - - -

I L, Vo wodran va vanturatg (. v, i DU, Ceerny,

12, Roudeau Brillam, .. & Op. 55—lummel, -
13, Vien qua, Dorina, Op. o, . ©'—C. M. vou Weber. -
14, Rondo Brillant, Op. 10, in B—. Herz. -
15, Non pid mesta, in E fat—C. Mayer. -
16, Nel silenzio, Op. 23, in E flat—Herz. - -
17, Air ltalien, de Paer, Op. 29, in B flat—Herz. -
18, Pretty Polly, Op. 75, in I fat—Hummel, -
19, Air from Joseph, Op, 20, in C—Herz. - "
20, Romanee in A, Op. 106—Hummel, - -
21, Austrian Waltz in E fat, Op 11—C. Czerny. -
22, O cara memoria, Op. 71, in E major—Payer.
23, Rondo Brillant in D, Op 43—Moscheles. ™
24, A Grand Study for the Shake, in C—C, Czerny. -
Eﬂlﬂ?ﬂﬂ, D PIANISTES,
Jedicated lo Amateurs:
No. 1, Theme Original, Op. 5, it F—C. M, von Weber m o

2, Polanoise Brillante, in E flat—Ditto. i
3, Sonata Pathetique, Op. 13—Beethoven, m ol
4, Ah! come rapida, Op. 41, in G—F, Hiinten m
5, Rondo alla Polareea, Op. 70—Chanlien, m

6, Rondo Brillame,in I Aat,62—C. M. von Weber m o
7y Quant’ & pii bella—Beethoven. - m o
8, Per lui che adoro, Op. 33, in C—F, Hunten. m
9, Sonate avee MarcheFunebre,Op.26—Beethovenm d
10, Théme Original, Op. 1,in C—C. M. von Weber m o
11, Rondo de Moise, [h:. 37, in A—H. Herz. e o
12, Momento Capriciosn, Op. 12—C. M. vou Weber m o

DUETS.
CHAULIEUs Laes Petits Concerls:
No. 1, Frow La Donnadel Lazo, in E flat m o
2, Groves of Hi;imﬂ}', in K flat, i
3, Olvmy loveis like the red rose, in C e o

CZERNY (C ) Overture o Promethens, Beethoven, m o
et 1 M10, E,Irliwrlhur, Muozart, e il
Dinto. The Seasons, Havdn, tn of
Lhito., LaClemenzadi Two,Mozar m d

f Tis D t'll.uhnﬂi'r.f._,]
———— TheMarchin Bione Beard, withGrandVars in I¥,
Beethoven's First Symphony in C. - o
Mozart's La i darem, as a Kondoletto, in A m o
[Rossit’s Marelh in La Donna del Lago, Op. 20,
—— Brethoven s H:unﬂm‘ﬂ, in . - i
Ah, come Nascondere, in D, Op. 25. m o

Ok s l‘iliuuza 3 . .
DIABELLLE'S Airsin Il Pirata, 2 books, each - .

BY F. HUNTEN.

Swiss Melodies, $ung by Madame Stockhausen.

Non pii mesta in la Cenerento'a, in C, -
le petit tambour, in C, - - -
Rondine on Zoraide and Corradino, in C. -
Overture in 1l Taneredi, in D. - -
Overtureto L'lialiana in Algieri, in C, -
God save the King, in C. - -
it Lieta, i bella, in Elisabelta, in C, -
Numero Quindici, in |1 Barbiere, in A. -
Polacca in Tancredi, in C. - =

Tyrolean Melody, in G, - w & a2
0

M s M

m ol
m o
e of
e lI

Ecco ridente, in [l Barbiere. :
March in Mosé in Egitto (Dove mai), in A,

OO CCLSao0

'Eﬂl'! of Paris (Marche Militaire, Nc. 1,10 A\

svslssers Tas

P, O B .

* Werccommenid these characteristic and elegant Quadrilles. —Court Jour

Dedicated to Professors and the highest elass of Ama teur Perforn
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