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Rythmic
Exercises on 13 Strings - C Major

Seamlessly passing notes between instruments is an important technique. Know the following exercise thoughouly
before moving on to numbers D, E and F. These increase the difficulty of delaying entries and adding extra parts.
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The previous exercises will have prepared you to be in time when the phrase is delayed 1 semiquaver.
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Harmonic
The tone between each instrument should match each other. Remember quality of performance is preferable to speed.
After the exercise is well known it should be played from memory. Then the key can be transposed up by several semitones.

Try them in A Major.
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Exercises - Broken 6ths
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Sounds the Same

Whoever starts determines the style and tempo. Memorise the phrase at B and then vary the key. Exercise C
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Could a blind man tell who is playing ?
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Etcetera

Alternative styles for the above

Flautando

=60

J

1 1 1 1
L) ~d o~y &
™~y ~d e L BEN
™~ ~e TTM ™~y
™~ L) o~ ™~
T |4 i i~
~d ~¢ ~e IR
~ ~y (1] W
™ m T |4 ¢
NLe NG N
N
- o
\
TTTe [ ~d ™~
™ M | g
™~y ~d (TN ~y
~y ~y ~y AL
L) e e ™
™~y e o~y ™~y
™~ ~d I ™~
~y ~y Ul
(™ ~e ~¢
~ (™ ~
~e ~¢ L || ~e
o XA i O
[1T™ ~e ~e ~d
> (MM ~y >
~y ~d AL ™~y
o XA wd | o
T77e > o ~y
™~y T ~y ™~y
™~y ~d | 1HEE ™~y
~d i | 4L
(111 ~e >
~ (177 ~e 1
~ 1~ I ~g
N N | oL
NG <XEe £ ™
\

=
R s s m ] ] 1 1
b S
e
pakallliils
~y ..\\i
1 —Mg
1 1 A e 1 1 (TN ~y
N ) ILE
| AP
~ \ m H\i
£ 5 - i~ i~ ~t
B £
2 [ =
M 1 1 Mhi < m._ i~ \i
5 B g ||
5 SN S Iy
£} =N =\ m e [ [ B ]
: £8 [
m M f._l_- g L ~ ¢
2 _ =
ms ] i~ | @ mny it N M
£ i NE c %
] AL NP NG 2 ,
A /
=
m ] < ] ]
el LS
[
N NEe e N
N g o o, 4 _ _ Il
£ i
2 NN
= o
=
=
SN | ]
17}
S
= 1
.- ' i i ' ' ™
~ rd ~¢ 3 BN H/ W
> 1 LR > xmnl = =0
~d mw- ~d ~d
Ly ' i i 1 <
2 N o ~y | 1 i~ i
<
mm ¢ M T < N
S Ey
_ W \\#.W N M W ;nﬂiwv . m
P VB o -~ o
s 2 N, N N @s a

prr ——dlflf

Random - for fun - don't delay.

\A? g
Ol
\AT ~t
T ~d
NA |
e rd b
M M
\A_|1 ~ ¢
NETo DL ~
NNk 22
m " "
2
2
=
QL
LY
~ - Q]
oM.
A
.T.
£ sat
| RPN N
N
ol
1 X INH N
aullll
~ e L1
31.7.
M
i3
™
L RE <
-
»
™ - t
N N N
NP NP &

~d (TN
[ TTT 4o 1
MM |~ i i
~ ~y ~y AL
A TN |4~
~¢ ~e TN 1
™ |4 ~y ~y
™y ~y ~y Ol
™~y ~d I e
~ (™ ~y ~y
4 A | 4L
(™ ~d ~¢ ~e
i i~ AR TN
[T ~e ~e ~e
~ (TN ~y ~y
~y ~d AL e
[17% g g g
i~ i~ N Y
™~ ~d | 1HEE o~y
~y TTTe > >
~¢ (1T ~e
~¢ ~ TN 1
A N o | &L
[T ~¢ ~e ~e
~d ~e 1 ~e
~¢ [1Te ~e
(™ ~e ~e
i N O
O NG 22 i

)




I

I
IPXS)

I
bl

il

I
I
I

I

v

G#
s
G#
g
i
C#

I

I

et

hal
Q

F#
I 01
bpf ‘ " I P r ‘
F#
I 11
F 73| L #]
I 11
S
I
11

I

I

s

Bb
Tho? #

LS

ol

I

Eb
b
4
Eb
bt
¢
Ab
b”f

I
I
I

b=
G
il
Dt
1

m

III

Harmonics
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harmonic (artificial harmonic) press the lower finger in the normal way and the upper note lightly.
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Appendix B

Alternate Keys
Db Major
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Appendix C

Difference Tones

A combination tone or difference tone occurs when 2 tones are played simultaneously. A listener can sometimes perceive an additional
tone whose frequency is a sum or difference of the 2 frequencies.
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