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I nwguld here take Dcca
L }N”w“ o mm:‘r;/ia’ni:obreguzn my Tbar.is to thofe Gentlomen awho bave put [> much Confidence intlic Perf r
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It would be needl:f1 i
iy woula ac(,,::f//;,?:; ::t;dto at!elr{l/)/)t ‘;a fet ﬁzrrb’ the Ufefulnefr and Importance of D falm-finging, awhich i .
much would 1 fay 7./.1,’ ), b on which :/’en"{f no inconjiderable Part of the Divine Worfhip of Z,' (‘/;. :/1/0 ur:fwnfa/(y
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i ' anlylideg in the

Earth a Talent of the bigheft Val ' | :
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An ES3AY on the Nature and Properties of Sounp.

whofe Ears are fo cenftitnted, as to ddlight in it, may net be unentertained with fome Obfervations on the Nas
fure of Souuds in general, more eipecially fuch, as are called Mufical Tones,—The Dodtrine of Sounds, is, in voany
Reipects, the molt intricate and peiplexed, of any one Branch of natural Philofophy ; and has puzzled the greateft Ge-
Lius's in theExplication of thePhenimena celative thereto, 1 fhall not here attempt to enter into the more abltrufe Parts
of it. fuch, as may require Mathematical Calculations in the InveRtigation of, but confider *bofe Things osly, which are
ot principal Concernment, and at the fame Time, not very difficult to comprehend ; for, this Effay is deﬁ?ned only to
give a gencral Notion of the Nature and Properties of Sound to thofe, who have not had the Advantages of a Philofophi-
cal Educarion, —Sound, confidered abitra&tedly as 4 mere Pei ception of theMind,admits not of Definiton orExplanation ;
what is here principally to be contidered, are thofe Circumitances, which mult neceffarily take Place inNature, in order to
~educe in us the 1dea of Sound. —It appears very evident from Experiments, that Sound, has a neceffary dependence on
the Air; for, in Places, from whence the Airis extra@ed, asin an exhaulted Receiver, the molt foaorous Bodies emit no
Sound at 4, The Air, therefore, may be confidered, as the Subje&, or Medium of Sound, without which, we never
fhou'd have the Perception of it.  And, asthe Air, isa Fluid whole Particles are fpecifically extremely light, and indued
with toe Property of Elafticity in a gredt Degree, it {ollows, that they make but a finall Refiftance, and arc eafily put
into Motion by any imprels'd Force; which Motion of the Air, will ever correfpond with, and partake of, the fameKind,
othe Mot on of the moving Power. When, theretore, the Parts of an elaltic Body by Percuflion, are put into a tremu-
Jous, vibrating Mation (which Kind of Motinn is natural to all elaic Bodies in recovering their natural State, after an
inpresling Force ceafes to aét) thofe tremulous Motions, communicate correfpondent Vibrations, tc the coxtiguous Parti-
les of Aur, they to others, apd fo on, till having arriverd at a certain Diilance from the tremulous Body, the Vibrations
czule ¢ being gradually deftroyed, by a caiinual fuccellive Propagation of Motion, to fre(hParticles of Air, throughout
the r Progrets.—A fteady uniform Curtent of Air fuch as produces Wind, however ftrong, will not occafion Sound ; but
it is necelliry there fhould be « tremulous, or reciprocal vibratory Mation, and that 10 & certain Degree of Quicknefs,
i order to produce an audible Tone, This Matter will be beit conceived of, by inftancing in the Vibratiouns of 2 Mu-
fical Chord.,  When an cluitic Chord or String fuiliciently (tratched, is putled out of its redilinear Situation by a Force
applied 3 and then lettto recover itsnatural State by its Power of Fdatticity, it will produrea Number of Vibrations ;
that is it will pafs and iepafs a Number of F'imes acrofs the Line which it occupics in its quie.tent State. T hefeVibrati-
ons, though they heenme fhorter and (harter till the Chord is at perledt Reht, are all made in equal Times ; thatis, the
firll or longelt Vibration, takes up no move Tine than the Lult or thorzelt,  Now, it muR appear very evident, that the
eontipuons Partic'es of Airy bheing rompelled to raove forward by the firlt Tnpulte of theChard in its firA Vibsstion. pro.
pol thefe nest o them, and thefe, others again, and fon tua conliderable PDulance according to the Intenfity of the
poculiveForce, Bt whon the Chord makes the fecond Part of the Vibraiion, by rewvrning back ag-in, thelurtickes of.
Airal,o, by their repullive Power, repud eaciy other Lo va=d their proper Places, and thus ugain expand themdclves ; and
thus

-\/ USIC Leing nothing but 'particular Sounds, varioufly modified, and adapted to pleafe the Ear, perhapl‘ thofe,
1
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thus there will be 2 continual Cendenfation and Expanfion of the Air, at every compleat Vibration of the Chord. \Whenece
it will appear evident, that thers muft be the fame Number of Tremorsor Vibrations of the Air, that the fonorous Body
wmakes. Thefe reciprocal Tremors of the Air, made by the Viucations of an claftic Bc @ fiicceed each other in un un-
- dalatory or wave-like Manger, analogus te Waves generated in the Surface of RagnancWater by an imprefled Force,
and fpread themfelves arcund in every Dire®ion, in concentric Spheres, whofe Centre isthe fonorous Bedy. Andit fre-
Quently happens, tha: in their Pragrefs from the fomding Body which is their Centre, that they meet with various refift-
ing Objeds, upon whizh they are impinged, which will refle® them back, and fo caufe new Vibrations of the fam: Kind
the contrary Way. If the refifting Objedt is a little more than goo Feet diftant, the refleted Sound will bhe diltin&tly
Reard, becaufe it will take up near afecond of Time m its Accels and Recefs. But if the Diltance be much {efs, the re-.
fleted Sdand wili {o nearly coincide with the original as not to be diltinguifhed from it. This my be oblerved inChurch-
es where, though the Voice of the Speaker fuffers 2 vak Number of Refle®ions from the Root, Floor, and Walls, yet they
fo mix therafelves together with the orviginal Voice, as not to be diftinguithed from it, but only render it ftrongr.  Thete
refle@ed Sounds conltitute what is called an Bcefo ; and the greater the Diftance of the refleding Obje@. the longer in
Proportion to that Diftance will the Time be, before the Repetition of the Sound will be heard: Aud when the Sound
I ics Progre(s meets with Objectsat different Diftances fuflicient to produce an Eccho, the fame Sound will be repeated
feveral Times fucceffively, according to the different Diances of thefe Objects from the founding Body; which makes
what is called a repeated Ecche.  Sound is fubje® to the fanie Laws in its Refledtion, that Light and Heat are, the Angle
of Refle&ion in heth Cafes, being the fame as the Angle of Incidence ; and therefore it is eafy to letevimine where the
Lecho will be moft diftin@tly heard when the Figure of the refledting Surface, and the Situation of rthe (ounding Body
are known.—If Scund is imprefled upon a Column of Air, contained in a long narrow, but diverging 7 ube iuchus the
eommon Speaking Trumpet, it will bz continually refle&ted and reverberated from the curved Sides, int~ the Axis,where
by it beebmes more intenfe at its Exit, and will confeqaently be inuch louder, and be heard at a much greaver Diftance
than otherwife it wou'd be. %o likewife if the narrow End be applied to the Ear, and the broad Knd dire@=d tewiards the
Body which emvits the Sound, the fonorous Rays (as they may be called) will be colle@ed, converged, and e~ theTham
of the Ear with greater Force, in Proportion, as the Diameter of the broad End, is greater than the nurrow, - The Ve-
locity of the aerial Waves, or of Sound, is equible and uniform, and ceteris paribus, will pafs over Spaces p. &1 ortivaai to
the Times ; thatis,double the Space, in double the Time, and fo on, Adverfe or con{piring Winds imake | va fmall
Difference in the Velocity of Sounds, (tho’ very conliderable in their Loudnefs) too fmall to be diflinguithed in feveral
Miles, tho' in great Diftunces the Difference is fenfible.  All Sounds, peaceeding from whatever fonorous Bodies, whe-
ther intenfe or weak, grive or acute, move with the fame Degree of Velocity, which is at the Rate of 1142 Fect per
Second, or nearly a I&ilc in 4% Seconds. The DiRance to which Sounds miay be heard depends upon wuny conevrring
Circum®ances, viz. Firft, the fateafity of the Stroke made on the tremulous Body emitting the Sound 5 for, the great-
er the Stroke is, the preater will be the Agitation of the Particles of the tonorous Body, and confequently the greater
will be the Force with which they will imprefs the contiguous Partiel-s of Ait ¢ and the greaterths Torce §o inrefled
upon Air, the more tlalely will it be condenfed, and with grearer Violance expanded : hence the preater #i!l be the
Siroke at any given Diftance on the Drum of the Par, and confequcatly the greater will be the Diflance at which the
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i iti der will
. of the Air, will be {enfinle.  Secondly, the Denfity of the Air ; for th(el more degfe h}];e Alu; :;é ;:":hto e i
ﬁ\gltsan:::i (;)c from tl'ic fame Caufe ; and, as the Londne(‘shof ttl;le Souncldd‘e‘ac:nt l:euxti’:ist ‘; ! rat;r o e the Fores
the 2o i he t it follows, that the more c¢ , ater ‘ Sour
Air, by the tremulons ooy, wi ; § Violence, and confequently the Séoa
preffed_upon the . tremulous ‘Body agitated with the fame Degree of Violence, _ plewn
il‘}l;;fl‘f fcrfﬁtlzegﬁ‘:;;YDﬁh;ce. Third|;. gonfpiring Winc:_s l,, f:),r ;.s t:n;:’ya:::g: ‘:):i c‘::!t: m?ugua:xst l:; f:h: e“':bt'nt!iéi\i.'
wi " o 2 Reik
: -ertai £ Moation at each Vib' .tion of the Body, the 1 ! o they depsrt
Body, rective & 1440 e i w ontinaally increafe in their Surface 4s
3 fively ; but, as thecircular Waves ¢ Y _ , .
they to m(t;crs{ r“:ﬁef; ::Ixr‘tuinge;:cyntly communicate Motion to larger Portions of Air, i;t; thl: theml:!:rg :’:{é’;v‘ﬂ:’“
fr_om theh _‘nMco:'iom muft conitantly decreale, tiil finally it will be fo l_ar |oQ, as not to X ;; rce?t e to Lol M,.' B
city of ; eir aperfe@ Calm : But when a current of Air confpires with this uudul'atory OEI‘ o:.“ mEE ercas Expe.
ta{kcs p ace(;”cm?& uently will have the fame Force, and be ?udtble at a greater Dlﬂandcci. i ;‘ A bé?wec‘n Englind
ﬁ_.hncc,;“ which ?t has been tound, that Sourd is audible, Sizty or Etghg Miles : An M'? \c g A
;l::{cﬁ:\lald A. D. 1662, the Report of the fa}x\m;,n was !;;aét'ou:t':’ thaemll)tc ::::igf :f.t.ﬁe ['ﬁ ;St;n" i which that Pércep-
aliy 1o comprehend the Nature , ! ] A ¢
; g dc‘lc'm?;: ?\d{icxﬁimnl Lm be geccﬂ'ary tohave fome Knowledgr of the Mechanifm of the ga;'D:}"c‘:ih’ti oo: 11*_ e
tion is excf‘tsc ‘fn is the mof’t wonderful and complex. I fhall not here attempt an exa& anatfot&lcg e eqteraal
(Iz:%a?,su? cox:;':dcer it fo far only, as may be neceflary in fom{f DeFrefel to afc_e‘rf::u: 0!:!::) B{e(é)'g‘z‘!sxeofonoe:\; ’ %(.zys (i tikeMa-
ar, , hich is without the Head, is molt curioully contn e
P'ma:)fat h:oxi‘:\?co:d}r}:; :offem“me Rays of the Sun) which meetsin ahF o;u: at th:hEnu;a;:; f:\fret%en uﬂ:;:f;; ;;:; ::::l::-
ner Wi g .
) i i i d to the internal Ear, by which means them ; )
or Paifige which leads diredly into the Hea > ™ e o O ined witha. fmooth. nér-
i towius s be compofed partly of Cartilage, partly ' ‘ ¢
ed audible. The M.wtus anditorius 18 aTu G pastly of o Mo convey Sounds from
! i i ater and Wax; whence, it is extremely we pted !
vous Membrane defended with a vifcid Water and ; W it i mely el Aean Line, but firl afeends, then
' i i i In its Courfle inward, it proceeds not 10 & ' )
without, inward without corrupting thei. ur \ : o e Tymipanum, ot Drum <f the
' again i : Manner till it terntinates in the Membrane ¥
defcends, then afcendsagain in a ferpentine ] e o " and Loudnes of the
vich windi incre: Length, ferves toincreafe the Number o ‘
Ear: whichwinding Courle, by incresting its gth, | Wfembrane fpréad acrofs, called the Membrana
by v s2d of the Meatus auditorius, there is a fine nervous Mem P lled the Memon
%‘:}i‘;: (ﬁtﬁ:‘;bhr::: of thec 7‘}’;};:1»:1":; upon the Center of which, the t:‘emu‘l-;)u; Cotn*::i\;ﬂ;;:; :ia;h: ?:r: ;ftga:i’:;oz;
o 2 ations thre jur auditerius, are impinged. nder this 1 rane, s < L
Refle Rions and Reverherations thr«;ugl) the Meaius audsi ) @ .- this M aternal Bar ;
; i i f common Air, but has no natural Commu . t | sat
the Tympanum, which confains a Portion of o Al b R Tonfils ; by means o ivh, th: Alr. from the
there is & Tube which leads fre. a thenge, into the outh behi fils ; v e e Nerve extended
i dmitted. Under the Membrane of the Tympanum,

Tympanum, may be expelied, or freth Air a e Ty . The Membrane
crofs, inli 'ds ded acrofs the Parchment of the Bortom : )
acrols, inlike Manner that Ch?x ds are exten ent of the Bartom ¢f & laxed, according to e .

. 3 ‘thed wi . fcles, by means of which, it may be {traine ' Mgt

e bluenithed i B ming ' ) Jd Harmonically, to all Sounds ; otherwife, it
[ S hat it may be capable of coming inte Unifon, or correfpond Ha v, ) )

:;Zu‘;fl bl;:lf:g:ﬂ?:f‘:v‘i:l:‘L;‘I!y’emcx:pgmmd, namel?. that, with which, it was in Concord. There arcn the Labyrinth of

: i . i ing. Thefe are called
the Ear, four littls Bone wurnithi:d with proper Mufcles, very ufeful in the Operation of Hearing e e
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the Malleus, the Incus, the C Jrbiculare,and the Staper. TheMembrane of the Tympanum is conne@ed with the [andje
of the Malleus, which is art.c ,.ated with the Jwcar ; theIncus is conne@ted with the 05 Orbiculare, and Stupe, ; which
Jaft, by Means of a Men.brane, adheres to tiie Fenefira Ovalis, The Fenefira Ovalis, is an opening into another Cavity
of the Ear, called the Veflibulum ; the lefler Part of which, communicates with the fuperiour Part of the Cocliea. I'he
Cochlea, is a hollow fpiral Body, coutaining two Circumvolutions and an halt, in order to increale its Length ; the Ne-
ceflity of which, will, by and by be perteived, in its Ufe ; it is the inmoft Cavity of the Far, and properly the Flace,
where Sounds are the inoft diftintly impreffed upon the auditory® Nerve. The auditory Nerve, enters into the Venibas
Jum by feveral little Holes, and forms a curions Lini all over the iniide Surface of it, Thefe Nerves alim, pafs into
the Cocblea ; and branch themfelves ont into an cxquilite Membranous Expanfion on each Side of the fawe, wlich thns
becomes the more immediate Organ of Hearing. The Cavity of the Veflibulum is always filled with an claflic \ir, tho'
there appears no vifible Way by which itcan enter. .

Having thus premifed a Defcription of the Organ of Hearing, we fhall better conceive the Nature of, and the Mauner
in which, Sounds are excited in the Mind. When the Air is put into a tremulous Motion by the Vibrations of a  fono-
rous Body, the fenorous Rays are colle@ed by the external Ear, and concentered into 4 Focus, at the Furaice of the
Meatus auditorius, where they are condenfed by various Refle&ions through that Patluge, 0 their Incidence o the Ao
brana Tympani ; which, being aftuated by its propar Mufcles for that Pu rpofe, is rendered more or lefs lax or tenfe, as
the Tone of the Sound is more or lefs acute or grave, and thus be fitly adapted to vibrate in Correlpondencs with the vi-
brating Body, This Membrane being conneted with the Malleus, will excite that into harmonical Tremars ; and
the Incus being connedted with the Malleus, muft be agitated in the famec Manoer, and communicate the like T'ramors 1o
the 0 0!51':“/5”, and Srapes ; and the Membrane which fhuts the Feneflra Ovalis, being cantiguous to the Stipes, wult
{uffer the like Agitations, which will be communicated to the elaftic Airin theVeflibulum, andCochleq, and confequeatly to
the auditoryNerve itjelf, The Membrane which fhuts the Fenefira Gvalis, by a curious Apparatus of the Paits, in like
Manner as theMembrane of the Tympanurs, may be intended, or remitted, ina valVariety of Degrees, fo us 10 be adapted
for every Sort and Degree of Sound ; and for communicatipg them to the internal Air, which affects the Nerves expanded
over theinternal Surface of the Veftibulum and Cochlea, with fimilar and correfponding Tremors, - T here is fomething ex-
tremely curious in the Expanfion of the Nerves over the fpiral Fabric of the Cochlea ; for they are contrived, like {0 many
Strings of an Harpfichord, of various decreafing Lengths, and different OQaves, that fo, fome or other of theuw, may be
of a proper Length to be in Concord with the founding Body, and to tremble with the fame Vibration ; which, by "the
Cortinuation of theNerves, are conveyed to the common Senfory in the Brain, where theMind perceives, and diilinguifhes
the infivite Differcpces of harmonious and difcording Tones, Having treated thus far of the Nature of Sounds in gene-

1al, the Organ of l'?caring, and the Manaer in which Sounds are impreffed upon that Organ, I fhall now add fome  fow

Obfervations on thofe particular Sounds, called harmonious or muficsl Tones. When
® The Neives are cyhindiical, whitifh Fibres originating in the Brain, and running from thenceto cvery Part of the Buly ca,Whle of
Senfatien.  They are the immedate Inftruments of Senlation,Motio, andNuo s 1ti0fPef the feverdiPaits ot the whule humanFab, i o

Jr s by means of the Nerves that we (ee, ticar, tatte, imell and feei, and if they are fulper - n thenOnigin, all the anumal Fuiréhone

npudiaiely ceate, end Death enfues, They may, therefore, propeily be called the ummcdiaie Oigass ol Puception,

Az ESSAY en the Nature and Properties " Soun. “

i i h of Time fufficient to gain the Atten-
* Air is uniformly agitated by an homogeneous elaltic Body for a Lengt . auren
W !icn,frh:iu\n”csli‘:x'\‘l‘u?cra:‘l] '¥‘m§e or Sougd, which will be cither acute or grave in Proportion to the Num %f }V\brfau
e h'Fnrm‘ed in a given Time. The quicker the Succeffion of theVibrazionsis, the more acute is the Tone :l; g:t:’ :;
(1)3!1“, Pci,'(-f- reci smcals’Trcmors of the Air muft be tn a certain determinate Degree of (,Lu:qkngfs in ot;'der éo Pr:d tg?humm;
l"u it th:re 'u!c texer than five or fix Hundred in the Space of aSecond of Time, :be‘y. will isot produce t?“ tos huma
F,’r, , abour that Number being the gravelt audible Tone ; and on the other Hand. if more than fix ord_even ° d,
ﬁ‘lé‘ct'c:l cach other in the fame ‘Space of Time, no Suand \Xllll gc prdodu;‘ed in le]s ;l bzca‘ixftc. tc;:rcll;;)‘::“na)sl’i]i'cr;m;:;;“d
ihratic . » Opgan of Heariag, cannot take Place, ounds, from the loudeft to -, ‘
X:}l‘,‘l"','}::"\lll.‘l:-};‘.tzinnsi’ ::} 0thc fnmeg Body, ar: of the f:mes To:e ; thed dMagr:mtxdethzf Atclll;e :)e:{ol;? itupg:ca ‘:il%e
r ouph it i afes the Loudnefs of the ound, yet adds not to efs , .
ﬂ;xmn\;"lll:' lb o‘is-) ,.“.tch ):n%t}c;c uinmecg\e:;ics']‘in;s. and the Times of the Vibranon's, are what conl'htu_te the A;utendu
; -e(‘riwli‘:‘.-l r:»f ‘H'c Sound, Therefore, all fonorous Bodiss of whatever Kind, or N.uu're, whﬁgl;‘ proﬂ:xce_e 2;
:)’ mjl Number of \;/ilmnions in the fame T'ime, will yield one and the fame Tone call;d anfUmg?n, wr;c&lvl:.ih:id?;
»qr{f & Concerd.  In this Cafe, the Number of Vibratiors, though performed by a Variety of Bo |e5 pcf : » ceinci bﬁ;
{l:c c:” will be u.nifm'mly agitated, and atle& the Ear with a fimple Sound, increafed only |fn Llousnf sd.:y. fo: le:man
of funorous Bodies, In Truthand Fa&, this is very gcg:ially the Calil'c w;thow::: ;;dcil:ze;:ngtean?& {I;ﬂfm det ir’:
i i i P other fonor s
Sound be made, either with the Voice, or any fonorous | ﬁ', ;vcr)’ Time, will be thereby made to Sound,  For the Vi,
that Y5, fuch as perform an equal Number of Vibrations in the fame Ti o Wk ey 1a” ol o
ol . ir, wwhich correfpond to the Tremors of the ﬁ::ﬁ fuup ing Body, agrexing ex: ]
:rru::,’(:ﬁ:n{:‘ Lwhi:i::‘xhl:r::rpuhlc of It’:cing given to the other Body in Ur_nlf;op with it, wh;r; t'heyréxsa;:.d bz)t:::;s‘ln‘::g:g:
le, all Degree of Motion to it, will, by confpiring with it, as it inoves backward: ards, cor
:?;Tl‘l!;“uﬁf:::i i?.s r;:;clxtliun, ull it becomes fenﬁt;le. So that the greadtcr N;lr_noe% of fonoro:s lgggt:rs :vll‘lcl"t ::S ;:nfnl;:m:
. -t founding Body, and near enough to be feafibly affedted wic its Tremors, the er will the S
:v:tihufillllc 12::1:1‘;0‘?1\;"Esar,(9<3 be a fimpleunmixt Sound. Aad, notoqu thofx denes, which are in Unifon nih tr:ir:
foundinyz Body, but Bodies which naturally yield a Tone anJ&ave, 'Fuﬂl:, or Third, greater or Iq{rilm;r; %raﬂe“:‘ jcute
tlunlhc"ﬁ.-u o;m-.‘linq Bndy, will be made to tremble and yield sbenr mt'urg"‘ronde |_n}f:onclc:rgl;vu t‘h:t ;-s 'whgnstheir
i v ith a perfe@ Unifim  But, when fonorous Bo ies are in Difcord with eac = that is, when
1\;1£:]:ﬁi£¢:£;;/“5‘c:{(g’xcr;:ckl in cqf;al Times, or in GZave, Fifra, Oer"'ll.ﬂgfedffr cnrh/eﬁr, the Rct:;:f;lk i‘:: :ix:%xrﬁet‘aﬁ:‘
F t Vibra ive Motion to the reft, yct as they are un
Place. For, though the firlt Vibration of dne, may give Motion yet Jare frequal in the Times of
sir Vi i ‘ rithin the Reach of goncording Vibrations, there wi bea erofl
t.hc.‘ljx. V:i:n :;:::n;n :n‘?al'i‘:"f Wl:y reafon of which, the Motions of the untouched Bodies, will be fo checked, as mv;er b.c
turt“-‘"l‘ 0W’Lh rn(ll'scﬂ {o two Mulical Chords of the fume Specics of Matter, ftretched with the fame Degree.c;l ercd..
f‘mlh,f{.&.h f :nc \f t'-'n-itndc but onc double the Length of the other,it may be obferved, that ‘|he- longer mtur’.l y’Iy;l.c
:l".i-" . (fx:‘gl; 4 1;'c‘|’,‘,wcr (h’an the thorter ; by reaflon of its making but h.alf‘thc Number of eram_ms mhth; &éne {ng:
.ltmt ‘H“x-h:‘ {h n.t‘t)' be made to found, the two Extreams of the longer, if within a proper Diftance, will each found an Uni

' i ikewile, i ° e other, and under
funy ithoit, while the middle Point remain at Reft.  So likewite, if one be thiicz the Leng of the , Cer
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thz fame Circunftances, beforementioned, if the fhojter be made to vibrate, the other wili be divided in
each of which wiil found an Unifon with the fhorter. and the two Poiots between thofe Paris,
unlefs thiswas to takePiace, that Chord which vibrates twice, while the other once, muft neceflurily interfere with it at
every fecond Vibration ; andthat which vibrates thrice, while the other once, wou’d interfere with it at every third ; fo
that it wouid not be put into a fufficient Motion to produce Sound. But, when it is divided by the
uiefcent Points, it becomes fo many Chords a: Unifon with the former, each of which eulily receives its
%ibrations from thence.——. —— Thus we have attzined the Idea of a moft perfe@ Concord, called an Unifon, which
is no more than an exa& Correfpondence of the Vibrations of fonorous Bodies, refpeQting Time ; for the Ground and
Reafon of Concordance among Mufical Sounds, is, the Coincidences of the Vibrations o fonorous Bodies. The next
moft perfe@ Concord, is what s called the Oftave, and differs from an Unifen ir this, that in two Mufical Chords or
Strings, the one of which gields aTone AnO&ave more acute than the other, it per forms double theNumber of Vibrations
in the fame Time ; whereasin an Unifon, the fame Number is performed in the fame Time.
¢ft to an Unifon, =€ any poflible Sound in Nature ; and ther-fore is called the next moft per
more acute Oftave, makes precifely two Vibrations while the more grave or decp one,
Coincidefice at every Vibration of the grave, and at every other of the acute. Hence Unifon and Octave, by reafon of
their ficur Referblance, have been miftaken for one and the fame Sound. When the Times of the Vibrations of two
Mufics! Chards, are as two to three, the Coincidence wi!l be at every third Vibration of the quickeft ; which is therefure
in the next Degree of Perfcdtion, and called a Fifth, 1f the Times of the Vibrations, are, as three to four, the Ceinci-
dence will beat avery fourth of the lefler ; and this is called a Fourth. But this, and the two next which follow
in order, viz. four to five, and five to fix, which make the T4ird greater and Third leffer, are not fo pleafant and agreeable
to the judicious Ear ; and are therefore called imperfe® Concoris. If the Coincidences become lefs frequent than thefe,
the Confonance iz intolerable to a Mufical Ear, and conftitutes what is called Difcord. The Difference, therefore, be-
tween Concord and Difcord among Sounds, feems to arife, from the different Proportions of the Vibrations of fonorous
Bodies ; thatis, from the frequency of the Coincidences of their Vibrations. The more frequent the Vibrations of twa
MuficalChords coincide, the more perfec theConcord, and the more agreeable to the Ear, is the compound Sound ; and,
vice verfa. But, the effential Difference between Concord and Difcord ; that is, theReafon whythe one fhou'd be agree-
able, the other difagreeable, feems to be beyond the Reach of natural Philofophy to account for. There does not appear
any naturalAptitude in the twoSonnds of aConcord, to give a pleafingSepfation, more than in two of aDifcord ; this mult
be refolved into the Divine Will, which, has thought preper to imprefs us, with pleafing or difpleafing Perceptions, from
thofe particalar Circuraftances of Sound. We know from Experience, what Proportion of Vibrations are pleafing, and,
what not ; and, we kaow likewife how to exprefs their Difference by the Proportion of Numbers. We know what is
pleafing, tho' we do not know why ; for Inflance, we know that the Ratios of one to two which we call an O®tave, con-
fitute a Concord, and fix to feven a Difcord ; but on what original Syftem, pleafing or difpleafing Ideas, are connefed
with thofe Relations, feems to be above the Reach of our Faculties to determine.

The tollowing Ratios, or Comparifons, of the Lengths of Chords, of the fame Diameters, and firetched w
Forces will be Concords, viz. 2 to 1, 3t02, 4t0 3, 50

a Fuadamental, reprefented by 1, the following Divi

to three Pavts,
will remain at Re®. And

An OQave comes the neur-
fe@ Concord ; becaufe the
makes one ; confequently there is a

ith eqnal
» 610§, 5 to 3, and 8 to ¢ ; thatis, by taking any Chaord foe
ﬁons thereof will be all Coucords with the whole ;oA ! 1
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« fubjol able ot all theConcords, betwex.. N AL N B0 1 and the Ofave s

ELRR :rm;gl S\l:lit":lnf‘ozr E)J:) go:n’::rti,}}:l::‘:f the Lengths of the miho::s.. a].(nd theilx; Vli:;atlom.a:hzf Fg:?uq of their
'o. expre o ) ) re eir Iniervals, Dugree etion.
Coin: idencs w.th the fg“f‘“"“““'g‘,‘;g,:f"“"“’ N D s Table. wanes bat Tl Explanation ; tahe anExe
Length, | Vibrat: | Coin. Unifor Mo perfe@t. |  ample of the Fifth ; the Length of the Chords fozad-
SN B Y Third lefler, | Imperfea. ing this Cou: id, muft be as j to 2, the Vibrations
6 to gls 0 6] 5 Third greater. | Imperfea, will be as 2 13 3, .":x Coincidence of their anmn:.
§ t0 4.4 O 5 4 Fou“hgr Imperfea, will be at every fecond Vlim'm:u of the Punduas:nesl,
4 to 33 o 4 3 Fifth Perfeat. floweft vibrating Chord ; itis alled x Fifth, as
g to a2 to 3 2 Sixth lefler. Iniperfed, eing the fitth Note from the Fondamestal, =e Key-

to .§.5 tO 5 Sixth greaver. ( lmperfed, Note inclufive ; and is the next perfe& Cochrd.xsall‘
§ to 3|3 to § El! | Om"s.f : Perfe® | O&ave; as will _readz}y appenr: f'o-) ar InfpeQion of
t’h EI?aiblle ,Byt c:hisz’l“able it will appear, that.inConcords the greatet Number of Vibrations of the Fundamentid cannot

e .

exceed five ; that is, there will be no Concord where the Fundamentzl makes more than five Vibrations to one Cgincie

dﬂ.‘:::;f thteh: c'::;;l’ :;‘:éerful'ﬂfc&t. which are ;’_aid to z pro:t:;d by !;;nﬁ:':.‘ :;l:: ﬁi;mmon';‘ . tx“lmic “‘:maryt A ::l:nofdl:
R § hofe, who have been bit by the Tarantala. s therzis h s ia_the . :
:;‘ :«I)‘o:f A;‘Lh(:::‘i:y? :m'haps a fhorr Reladon !maly I\FOC be ",‘:ul’:“t‘;‘;-‘ﬁ':: 2 ;:;;’::I?:; :lk :Kl;r:;m:y‘m ‘;z:vl; ;h:;
. , and as big as oae’¢ little Finger ¢ they are es of . rh. 4
%“ll:mr:'eoi ::'l::;fa:xt):fb:‘:in‘)‘,ot'gv;cnher ; st which Time, ‘vhocve:: is bit by UJsem after fomc ’lmt e'ofe'c bat:f 8;::
andegl?)tian and dies if deftilute of Help. 'The mioft effe&tual Remedy iz Mufic. The Muftmzrnﬁ tnk:x“ ' “lr::yﬁ“ e
till he hits u'pan one, that effedts th::i !‘-tie.n;,. w'lho m.)m: ':!h'a: “b:gu;‘t:: ofm:i':!:’é’»d D tl'ue o Ieapdv‘nP:. o e co(;ne,
i =g, af rds is violently sagtta : 3 an i D
F"ég.cr’;el:;::x'n X‘givli‘tyg ’ev:r(;rw:mmc ¢ till after fv': or {ix Hours, being very much fan ued, }‘.« l:e put ; “:isa :::t
:n fulrlel:t The next Day the fime Air brings bim out of Bed for a new Dance. ) Which _ze;cul‘e Mm us m o d,
tl‘:e Diﬂ;mper is abated in the Space of four -o; ﬁ;: nl‘?ays :l lté\e ElE;&s ;;; tlli’:tlf::dmg in To::: C:e u;:ﬂ:rm befcr_:
e ient begins then to recover kis Senfe and Knowledge . i _ 5
i:m:, :::fy ‘la:rt::'eg‘“;m;ﬂxt'come on again about the fa:?_ean;e ‘t‘:e nc;tDYear. : m& :;e ‘: ﬁ: tc:rri.:(: rei' Ilenl‘):kﬁdenm
\ nd i is Relapfe by Muflc and Dancing, '
Manner; and if they thould negle& io carry cn@' this Relap ! o, incus Difteders
ich i 1 common Cure, fo they who are bitten are pleafed, fome >
of whigh they in a few Years die. As.Muﬁc is tl ; . o are | ork b sl
3 A her ; ome is pleafed with a Pipe, ancther with a Timbrel, one | v b
:O;Ei:ji- Il:’- az;i t‘l-::,t‘ iﬂ';t;:i:?.z.talf: fomctimf& make feveral Effays before they can accommodate g::-:;d Al:i &!:” %:;«e:um
Lat this is conftant and certain, notwithitanding this Variety, that they all require the quicke 4 :
sre never moved by aflow dull Harmony., ] o the N £ his Body are fo. difb el
is given why the Patient is thus affe@ed by Mufy, is becaufz the Nervesof his fpc (e
I '5\}:: g;’;‘wr;\np::.‘ :u"cﬂ'x‘;;nto bcy agitated by the Viprations which areoccalioned by the Principle and l{ronget No..s'ov. :
Vdiatis played, B
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On M USTIC
¥rom a Milcellany of the Rev. Dr. BYLES,

OWN fteers the Bafs with grave Majeftic Air,
And .up the Treble mounts with fhrill Career ;
Wich fofter Sounds, in mild Melodious Maze,
Warbling between the Teror gently Plays :
But if th’ afpiring Altis joiﬁ its Force,
See ! like the Lark, it Wings its towring Courfe ;
»# 'Thro' Harmony's fublimeft Sphgre it flies,
~  And to Angelic Accents feems to rife ;
‘Fron the bold Height it hails the echoing Bafs,
Which fwells to meet, and mix in clofe Embrace.
Tho' diff rent Syftems all the Parts divide,
With Mufic’s Chords the diftant Notes are ty'd ;
And Sympachetick Strains enchanting winde
Their reftlefs Race, tll all the Parts are join'd :
Then rolls the Rapuure thro' the Air around
In the full Masic Melody of Sound,

-
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An Introdu&ion to the Rules of MUSICK, with fuch Direétions for Singing’
as is moft cafy and neceffary for Learners. .

CONTENTS of Bock L
CHAP. 1. Containing the Gamut, and the Explanation ¢hereof ; alfo the fevera! Cliffs, and their Explanation.

CHAP. II. Containing a Scale of the four Parts, as they are fet down axcording to the Gamut, Alfo the Parts fepa-
wated, whereby you may fee the true Diftance of cach Part from the Bafs, as they are igur'd. -

CHAP. IIf. Containing Rulfes for tuning the Voice ; alfo an Explanation of a Coacert Pitch-Pipe.
CHAP. 1V. Containing fome Charadters us’d in Mufick with their Explanation ; alfo an Ezample of prick’d Notes.
CliAP, V. Containing fome other Chara&ters made Ufe of in Mufick ; and their Explanation,

CIIAP. VI. Containing an Example of the feveral Moods of Time, and how to beat them ; alfo the Grace of Tran-
fition,

CHAP. VII. Containing an Example of the fcveral Keys us'din Mufick, and how to tranfpofe B. Mi into any of them.
CHAP. VIII. Coataining an Example of Concords and Difcords,
" CHAP. IX. Containing forne thoughts upon Mufick.

CHAP. X. Containing 1n Alphabetical Table of fuch Tarms as are generzily us'd in Mufick, Alfo & New-Eagiand
Hyma by the Rev. Dr. Byiss,

Explanation
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‘ CHAP L
Explanation of the GAMUT.

D a .

bat in the firft Co :
“Third Column B and E clumn of this Gantut Mi isin B, &z
T i s i G i Sintn ot B o A D and G  fa the Second Column B i et M e o E, the
A e o Lot i ik in C the Seveoth Coluwa B, E. Y
» olumn B. E. A. D.G,

and C Flat, Miisia F, the Ei
i Place, agcording to the P‘I’E:th Column B. E. A. D. G. C. and F Plat, Mi is in B, which brings Miinto isN
e ] atu-

By Flats the Mi is Drive y
y the n Reond, '
: ln‘til?e Ninth Column F?gh::r gdi“ils o ls-'o (l:and - Gnm“d‘
e N harp, in F, the Tenth Colomn F iis i
jomn ¥, ©. ded 90 8 :r;;. gll:a? 1%1 G, the Twelfth Column F. C. G. a:t:!dl)cii: gll: Ly M" Ny e, Co-
p, Mi isin A, the Fourteenth Columa F. C. G. D aArp.aLg ;'9 D?;hthe [riitoir
.C.G.D. A . an is Sharp, Miisin E, the

Fifteenth Column F.C.G. D
A . . . . Ao ?o {1t
Poet expr ofles it, E and B is Sharp, Mi isin B, which again brings Mi into its Natural Pl
‘ J ace, as the

By Sharps the Mi's Jed
. through
Till brought Home to its Na%ived;"iac!scy"

‘Thus you have an Exa
o . le of the 1 H .
which is as Extenfive as ool e Tranfportation of B. Mi throug?
poflibly can be . Mi througla the Seven Letters both b
’ . y FPlats, and Sharps,

But thre i
¢ Flats and three Shirps is as many as is generally ufed, as thus
b oo THE SCHEME,
‘fBif g be Fiat Mi iv i: Eatural Place for Mi is in B, but
ifB & he Fl TR el i
SREEIEEL LY e wreelnmuinde
) fFC & G beSha:: Mi is in g

And when you have fo ‘e 4
und Mi in any of ti . e
~ are La, Sol, %‘ » La, Sol, Fa, then C(:ge: M'?e:;e :-X:"“lons the Notes above are Fa, Sol, La, Fa, S, La, and bel
. 4 ’ ] > by » an ow

Ia order to make o
Mi is tranfpos'd andyl:m more Expeditiousin finding your Mi
. posa, ave likewife g your Mi, I bave fet th
it very Ealy tofind the Coiur;:lr:::or the Benefit of \he Sight, added a Row §;‘ i under each Column into which
the Notes above are F2, S, La ’Fa aSTl ml paur:uu(: of;,' al‘)“? waen you have found youlr{; xis,l;htder th; Letters which makes
All your Note + Sol, La, and all below are | At in any of #Yi thefe Variati
your Notes above your Mi, twice Fa, ‘Sc:! t‘as:sl.yl(.):. Ir;xa’ Sf( l, Fa.  And thea co;ng: ;li\’:;':i::om
' ’ ily ¢e, .

And all below your Mi d i
o fall, twice La, Sol, Fa
, S0, Fa, as you may Call, (For Eaample,
0 ple, fee P, 1.) Have

. isthe belt
fung muft bec

— T )

Mater of, T fhall prc;ceed to the Explanation of the Three fe-

Having cxplained the Gamat ta a0 clear a Light as 1 am
veral Chiffs, cach in their O .

F. faut or Bafe CH, is geaerally feton the higheft Line but oné of the Five marked as in page 3, it gives

odicted by Plats or Sharps at the beginning

Firft, The ine
jts place the Name of F, and when feng mult be called Fa, ualefs it is contrd
o & ond 2, and gives ita Place the Name of C, ad

@ is fet on any oneof the Gve Lings, as in yzg.e .
iGed as beforefuid, Thiswa formerly the Tenor Chff, M;h it feems at
Iy fet in the G fol.re.ut orTrebleCliff, Butm the following

the middle Line, as in page 3 which mﬁ. be
Counter,sad in myOpinws,

gecondly, The C Sol fant Cli
when fung mul be walled Fa, unlels contradi
refent almoft out of Fathion, the Tenor now being common
{Vurk. { have made ule of the C Cliff for the Counter and placed itupon
called Fa, unlefs contradi&ed 28 beforementioned. This Cliff is now comaonly us'd for the

of the Thres for that Purpofe. .
monly fet o0 theSecond Line from theBottem, a1 in page 2, and whea

Thirdly, The G .fol.re.ut or Treble Chif is cop Botte
alled Sol, unles contradi&ed as abovefaid, and is reckoned o be the beft Cliff, Fuher for Tenor or Trebdle

of any now in ule. . )
ch)-'e [ think it may not be amifs to exhibit an Example of the Gambt divided into the Three fe:reral Cliffs, after the
Manner they are raught,by the help of which anyPerfon may learn t0 call their Notes wthout the Aid of aMatter,asipP.3.

e

o

|

CHAP IL

Containing a Scale of the four Parts, as_they arc (et down according 0 the Gamut.
THlS Scale (feepage 3,) plainly proves. the Trebleto be naturally an Eighth above the Tenor, althongh I have often
For forme will fay, if an Eighth, why nota Fifteenth ; ony have heard fome pofuively afirm

heard it difputed.
that itisa Fifteenth, which is fo Inconfiltent with Reafon, that nothing but Ignorance could infpire the Thought. B
d themfelvesma

if fuch Perfons wiil but give themfelves the Trouble to look into shis Example, they will prefently on
grofs Miftake. Becaufe from the lowelt Space in the Bafs, which is upon A, to the ughek Spact is the Trelte, which is
upon E. isbut aNineteenth which you may cafily fee by connting op the Letters between them; whereas scepeding 19
their Opinion, if you were 10 raife it the other Eighth, it would be a Twenty Sixth, which is almoft owt of the Reach of

the human Voice. On the other Hand, 1 you will look into the Parts {eparated, you will find the Treble adingh :rn
i ich is

A. and likewife the Tenor. vrace them back into the Seale, and you will find them exadly an Eighth spart,
Treble without counterfeiting & Woman's Voice, wh h is very na-

3 plainDemonﬂrat'lon (hat 2 Man cannot fing a proper

patural, and in the Ears ot moft Judges very Difagreable Neither can 8 Waman fing a proper Tewor without coun-

terfeiting a Man's Voice, which is alio unnatural'and difagreeable : Buta Mas may fing a Treble theEighth beiow, and

o« Woman a Tenor the Eighth abbve, and then they will aét upon Principles of Nature, and may make good Méfic, fer
CHAP,

every Eighthof OG@ave in BEc is the fame.
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CHAP I

Containing Rules for tuning the Voice, &e.

OBSERVE, That in raifing the Eight Notes, there are two Semi or half Tones,

to Fu, afcending 3 and from Fa to La, and Fa to Mi, dcfccnding. So that an
and two hzif Tones ; but for .

Serni Tores included in an Ki
Inches and half Inches, in Fo

Explanation of 2 Concert Pitch Pj

pe.
HIS Scale, which is drawn acconding to the Keys of an Orgar, is precifely fix Inches long, and contains the feven
. Sounds in Naturg, which may be divided into twelye femi or half Tones, N. B. Gfharp and a b are Unifon
tocach other, Bband A ftarp, Db & C fharp, Eb& D fharp, Gb & F fharp, &c. &c. &c. For Example, fee P. 4.

CHAP 1v.

Containing fome Charaters us'd in

THIS Table comprehends the §ix feveralSor

s with their Refts uuder tem, and thejr
Names and Proportions at Top, which I fhajl ¢xplain in their Order, and begin with

1R, The Semibreve which is the longelt Note now in Ule, though formerly the ﬁmrte(t. whofe Len
of Time, is as long as youn may leifurcly tell g, 5. 3. 4. your beftGiuide in this Cafe will be thePerduly
b'er Clock, four Vibrations of which being exactly the Time of one s-mibreve : This is the Meafure
all the Relt

2d. The Minim, is but half the Length of the Semibreve, having » Tuil o .

3d. The Crotchet is but half ths Length of a Minim, with a black Hzad and Tai,
4th. The Quaver is buc haif the Length of a Crotchet, with « "Tail rurn’d up,

sth. The Seiniquaver 15 by half the Length of a Quaver, with twn Tdils turn’d up,
oth, The Demiiemiquaver i but hal( the Length of a Semiquaver with three ‘Tails turn'd up ;

]

Muﬁck, with their Explanations, &e.

ts of Notes that are now in 7'

gth and Proportion
m of a JargeCham-
Note, and " guideth

this is the thorteft
Nete now i Use,

N. B. R.is

and thofe are from M;j to Fa, and L

1) .

i as you would be founding
f Silence, which fignify that you mul reft or keep Silence as long as y "
ot e e N oL P e i ition, mark'd thus (.) when ¢t 13
N.Oi of the refpedtive Nomt‘t?j »Vrvmhl:;i‘f::: )::allc'd a Prick of Perfection or lr’o:;vm t:f; ::dtg:xgl e e () when thia
There is anodlff‘ L_l"f{x-ﬂe&eilt. l::::ll be held as fong as Lh‘rec Mmutps, bzc;(a': ;Iou:s, ke t s
B efore. wl‘? Ser_n[lbr;,:; not be amifs to’ give you an Exampleof pri Pags
was before. Heren

4
&

CHAP V.

Conuining an Explanation of feveral Mufical Chara&ers.

Al Note half a Tone lower than it was before. Flaw
is 2 Mark of Contradtion, and ferveth ;{ﬂge‘ - sh , a',. .
Fir, \ E{‘?t: 'I:S'd to regulate the Mi inb the Tr::i‘(l':ua ;‘Joteo halt y:al"l'one higher than it was before, arp
> : f Extenfion, it being o1 . ' Mot
d. A Sharp is 2 Mark of Exter {pofition of Keys, ) d over again, from the Note
? alfo us'd to ',"g“l.a“ the hgt' :ﬁed}cer'g:m‘: that fuch a Part or Strain t;x‘u&&b:h:c?:ﬁzcw ing Par%s t fall in, at fuch
3d. A Repeat is us'd to d(;t'cr This Characer is alfo us'd ia Canons to dire
hat it is fet over or under, ' o ber s e o
(N:l" as it is plac'd over. . voeor uad.a ine [Y=2ds of two, three or more Not :
th. A Shuris in Form like « Bew drawn ov.c o
e s Syl ide the Time ia Mufic according to the M'Z““’Si’::‘&. cach Side, thus :[: it figuifies
sth. A fingle Bar ferves to m“dividt: many Strains in Mufic, . But if t?xq.' PCf' Mo Tures, to divide the Tune ints Mes
oth. A Double e k?;tel:orcpcated over again. Double Bars are us’d in Pla nes, .
that fuch a Strain m , reath if you pleafe. fir(t Note in the next Line. '
tre, and likewile to ﬂ.')pxlt:; t;:iililfc: Li:w’t,n dire@ the Performer to th;'Ptl a\::s‘)fu:,;:le ;’lat or 8harp at the Begin-
7th. A D,i"& 'ls pl:cbt:!:‘: of R;ﬂnralion, which being {et before a Note, tha
§th. A Natura it to it tural Tone. ‘ Vote 1t is plac’d over. .
ning, é‘;ﬁzrcs )‘,rt.(:i;:‘ ﬁ”:f:tsi:g the Performer to S:!\ak]e or Gfr:?f::-{h!:olt:ﬂ“\;:tg o 2 Piece of Mafick, which fig-
th A Shake or four, or moreBars together, and always fet af ‘
10!}". A 1”"’ ;s It' h:\."r;rf(:ll:;,Claﬂug of all Partsin a proper K'e{.‘;s’";r?!'g‘e :5, which Divides the Score of the Com-
nifies a Conclu ;;) r. Charafter call'd a Divider, commonly mark'd a pag
re | anuther C < i ' , )
T:!orffli‘(:gc;h::;ng what Parts move together, and what do not

.

- S WY S
Snare——

‘ CHAP,



, ( 14 )
CHAP v

it in each of them.

fon can ever be able, = baye it, te
Sing as he ought to do ; nei.her can his Mulick yield any Delight to himfelf or others » for, if there be not an ex.
Agreemcnt of '['ime in all the Parts, it caufes the Mufick to Jarr and Difagrec ; but, if rightly underfiood by all the
and agree oac with another, according to the Delign of the Compofer,
i from two, viz. Common Time and Tripla Time,
which are meafured by either an even or odd Number of Notes, «s 4 0F 3; Rmot precifely fo maay Notes in Number,
but the Quantity of fuch like Notes, to be included ig every Bar.

But next [ give you an Example of the feveral Moods commonly us'd ig Pfalmody,

Explanation of the feveral Moods, '
-THE Firft of thefe Moods is called Adagio which is a very flow Movement. A Semibreve in this Mood is precifely
the Time of four Seconds, You may Beatit two feveral Ways, cither with your Hand once down, and once up
0 every Bar, which is called Minim Beating, or twicedown and twice up which is called Crotchet Bcatinf. Where the

une chitfly confifts of Minims, ! would recomwiend the firfl, but where the Mufick confifls of leffer Notes,
mend the latter tobe the eafieft and plainelt Way, becaufe every Crotchet i ich i

A ., ma .
ane <21y a0Riof,

The fecond Mood or Mark is called the LargoMood bein g half as quick again as the former, fo that three Minime in
this Mood are to be perform’d in the fame Time that two Minims are in the Adagio Mood, but it is often fir'd to Plalm
Tunes, in which the Crotchets and all other Notes in Proportion are Sun in the Time of Seconds, fo as to make o Dif.
intios between this and the Adagio Mood except in the Anthems and other brifk Pieces of Mufic,

The third Mood or Mark is called the Allegro Mood, being as quick again ag the firft, fo that Minims in this Mood

are Sung to the Time of Seconds. N, B. This is a very beautiful Movement, and if rightly perform’d carries great
Life and 8pirit with je,

There is another Mood fometimes ufed in'Plalmody, mark’d as in pacge 6, and is called two from four, each Bar con.
taining twoCrotchets, one to be beaten down, and the other Up. AndCrotchets in this Timemuft be as quick asCrotchets
in the Allegro Moed. Thus much for Common Time,

Fxplanation of the feveral Moods of Tripla Time

TRIPLA Time is meafur'd by odd Numbers, as 3, 6, 9, &c. each Bar including either three Semibreves, three Minims,
three Crotchets, or three Quavers, two of which mult be fung or play’d with the Hand down, and ope up. fo that
you are juft as long againdown as up, The firll and Sloweft Mood is called thres tn twn,each Bar including 'hree M.

nims, or one pointed Semibreve which are perform'd in the fame Time a5 three Crotchets in Adagio, TwoHeats down,
and one up, mark’d thus i The

A in page ¢,

would recom. *

'y
X
-;

0

&

)
4
v

Minim,

¢ 15 )
: Each Bar inclading three Crotchets, or one pointed

'\ T lCh“! m hlb !'AO')L ( e p 1101 1 m as a rotchet 1n argo, two cals a N
: ne n .

to ! € 1 { ]
B ( - nt

ak'd thus 2

i [} 1 € 1 p « i : i ted l(.htt,
* "]‘c \ "f ‘l 1l ims, is C:l”cd h ee from E'g l-: '. g

(4 - o l ] ne H‘ taCh l‘dl bclnk [ Cl'f l‘l'n(.d as ]L 1C b 1 ) :
t\\' ) Peat- aow n «NU Oy Yy ry p (4] qQu k agrain as 1 hl ({4 f‘ om l our l!’alk d thus

T or Tripla 'l une. )
Phus much fo ']lr?pkrcpinq Time the Hand may be a Gmdx:, confide.
Yet 'Thoﬁght's the Prime in which you mu

: »
The moft corre@ Wy is to “eat Time by Pcnduhgw. oF
: vods commonly ufed in Plalmedy. A
‘ ed will be fufli.ient to reguine the Tune of rhe.l'l.clvl:: m" fix are derivyed, is to be_ founded the
Four Pehilume, Propely manag (l. cems to be the Thame or Root from whence Pendulum whofe g Frorm the paiot of alptn:
Crotchet in the Adagio 7\1':0.1, whie ‘:Cf:x"iuh part ot @ Minute confeqxfcmly_a «n u(hg (.:cm" ot 1 Bobey i thity mine Indness
lrn’,’,!h ot one fe Ct;l\(li,;‘?” l:,‘:lt ‘(‘r“'"‘":h tn Ptl‘dll'\lml made of Vtrhyd[l"da“ l:ﬂb;’,e E‘fuan‘;o::“ckcr than the Adagio‘ in a propo;n.r”;‘.f4 |:
fi 1o the Lenter o ullation, ate1t's nue time.  The Larg) Mcod s to u 2 Pendulum, whicle inrenty to Toches o
and two trnths of an chh. wil} vnhu'; '.l ty be fcunded in the T une of an ()!cu_l)anon ;’ et .ufu'nring e A e Pt
. theretore a Ciotchet in this Mooc l-f v ir 8 quick again as the Acagie, the cr: ! e i vy Moad
zn’e e or M kngd‘“ ‘A‘ i AHCEH. 311?:2?)‘:(! of ((‘,‘nmmngn o, m”hd’ e (})l‘ Cr:;c:\i.‘;r;'tem(?ugutchets wn this Mood, ",‘\ll\
wi'l ferve for Minims in ths. In fh'e 0\:1 the Adagio ; tiwref. 1e the lenath of 2 Pcnd\;’ un: o vibrate Crotchets in this Moo Trtph
in the Allegio, whtc’h 18 3¢ quick aggmﬁah I\wo of the ab vementoned Pendulume, m“y"lc()“c'}.lliate N e Aoy o Troia
he rine inches and eipht tenths, 7 I" ' the Tune of Crotchits in the Adagio Mood, wis lv‘v v o e e o &"
Tiue. The Pendulam whicn Of "“"le“ . In which terves for Crotchets in (|.,e l'..'go Moo ; lé. hus (1) comtains Bt dhece Quavers in
Toae ; marked tius (3). And th Prn;,u.u:!) But as the Third fort of Tripla Time, ma.neb hus (}) contains but thiee Quavert in
< Med of Tr?p!a’l'qn; i m(‘ztrv(:i'« i‘rllsv(h; 1'.« cond Mt of Tripla Time, the Movement wi e luqux
a Bar,of equal ierg h of three Qu :

P(n m h h ate wiho.e ars W h l\ Tpu cr m mu i ' [ s An “t .
Liy I w Vi ) B H l"l' hl( u P !C lht P .dul\l ] R n I g )
o 1 e ) ’,1 ! ' h » : ¢ !)C ] en ‘h ‘bbul 'l'(\ n bt a2 d Lwe U‘l'h‘

[)
CAMBRIDGE, SEPT. 16'l, 1770,

' in quickini g 1he Tirme, by in-
/ uickaning or flackeming
" thijv Rules for keepi g Time, yet Authors are fometimes n_rb’:lrarty’ ’:bqu?}vqnir,x ot Stan ot e tormed
Notrwi:Fpanding the exalinels of 1 ’/‘/n:S'Iraim Juck as Adagio, Slotv, Grawe, e, l:;f ’t;. e ety partiouton S e
i fncu A Jus 4 A e . o -
P s 6o 4 Mot et 10 g ilencije wwlen you jee Allegmo, Fioace, ','f rof this Naure occurs, them obferawe fridly
Jomewhat Staver than the Mood 1t 1. /e ber than the Masd that 15 Aved 1516 but «uhen net! f;g e s secrs, o sherwe el
‘ e l y ¥ . o ¥ r Vot :
tat ot wmud e pertermed jnml/‘mﬁ'lq" 1 e thrs Subjeld tt may nat be amily to [u; ['mlllu.g wt ’ JF B e v Fotin T ey and yuid
- p by ar, St 7 i : ] ;o Py P ’ i A
e e ey v "; nder koct "”‘ﬁ alwass 'e laling an ,“/:-” [ml’ "I ' Lary sz Aveer 05y, Bunner 1A m let-
Ty s rtull Ve 1hat your lnd Tlr:fn'r Time therers a'itreefand Nirtion rrjuired f ln'l ‘e .“. [.'1_‘,,_1
‘ v . ’ : g { ¢ ol , ‘
tn Losmmar YVire ana ?'():14 ];'7: frake firflthe Snisof your Fiers 2., then ‘l,)l t }“,,;. ':.,, ol A Ja e v a,,,,/-,,..
breiyewr Hama rall, obycrve thi lmau, foade 15 e Motions tntn three eouacd v: il v g it il a Lo et e b anater,
‘(,‘r’l(/ ﬁn. Y« the Rar y Lo Jure, tha you t‘r‘ ; h’t";" heats Moo, arf e three foom four 1t be g
] bttt ' heat
In that M. 4 v! feme a.isld ‘

am! 1d’y, raye scur Hond wp

o BN F 120 L g . - . . ‘ : d N7
r r.en fe trle 1\

) i 3 ’ J ¢ / 4 t 17.0 Jun, ente ¢ N [ ; r 4 Ié

N J i A [er Lk for a“l [ three reie ]lm l ol ’ ” r/ n / { r oin . 14 14

& e
L;I.\ Y]

wold urr -I‘)' Pendulums.
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Of the Grace of Tranfition.

HIS Grace, called the Grace of Tranfition, if rightly performed, is one of the
be ufed ; and in my Opinion, the turnin
beautifies the Mufick exceedingly, whether Voca or Inflrumental,

N. B. When you fee three Notes of anyKind with a Figure of 3, they are to be {ung in theTime of oneBeat ; that i,

if the Time be 3 they are to be founded the Length of a2 Minim ; butif the Time be $» they are to be fung in the
Time of a Crotchet, &c.

Note alfo—That when you meet with two Notes

that yon may fing which you Pleafe, or both if
Time, but to the Variety,

16 )

greatelt Ornaments to

Mufic that ez
ot Thirds up and down, is ope of the niceft Points,

and if well done,

Raoding one over the other, they are called choofingNotes, and ﬁgnify
you have Voices enough, and remember that they add not to (he

CHAP vII

Of the feveral Keys in Mufick, and how to tranfpofe any Tune out of cicher of
the two natural Keys, by Flats, or Sharps, into any other Key,

Primitive Keys in Mufick, viz, C, the tharp and cheerfu) Key, and A, the flat and me-

No Tunc can be formed rightly and truly, but in one thele two Keys, except the Mi be trans.
Pofed by cither Flats or Sharps, which are fet at the Beginni ines, which brings them to the fame Effect

as the two natural Keys,
Thefe two Keys muit be rightly underflood, before any great Proficiency can be made in Mufick ; they are very mice
oints, and are worth the Learners W hile to firive for the Attainment of. It isa Proof of 3 very ni

& Pfalm of Penitence and Prayer ; and likewife a tharp KeyTugc
Thau.xkfgiving. But to ﬁn%a Pfalm of Praife in 4 flat Key Tune, anda Pfalin of Prayer in a

he Mufick and the Words would greatly tend to leffen the Beau:y

the Words ; then they will ferve to beautify

each other, next I (hnall proceed to give an Example of the feveral Keys, both Natura] and Artificial.  For Ezample

fee Pages 6, 5 & 3.

Thus I have given an Example of the feveral Keys, both

natutal and artificial, into which B. )
would have it be remembered that it is not

1i is tranfpos'd v and [

Flats that muake flit Keys, nor Sharps that make frarp Keve.  Bur it B M
which i, Uways next tothe Key Note, cither abave or below ; if below, then it i . farpKev, ard iy tbove, then [+ i 4
flat Kev, Vulerve,

l\:‘p

.

g

C37)

b Th 4] ) 4 i i ene : Fora Tune dc-
Obferv he lalt Note in the Bafs is the Ke NOfC. and CO'RFSGI:‘IS thce Afl:'. Ofet;;e. whole T
d fe o ‘h ()ant ittseplfOPﬂ' Key, as a Sermon does on its Text. hus much for K
penas asmuc

CHAP VIL
Of the Doctrine of Concords and Difcords, both Perfe@ and Imperfet.

i i i heir Eighths or OQaves are alfo
: iz. Uaifon, Third, Fifth and Sixth, l' : Sixth are call'd
THERE arfriutéﬂil‘{“)f ?:n ﬁ:{ﬁf{ ;npbe’rlf!'f;.élhzordd:the ?ifth is alfo call’d 2 Perfe& Chor:l, the Third and Six
meant. lheUn

: i Il and Sweet as the I‘_erfe&. f Concords and Dif
Imperfedl (‘ he‘(; Soun;l .S‘e)f::)l:a% ng;::tguan;%cvcnm, and their O8aves. Here take an Example o
The Difcords are '

cords with their O&aves under them.

CONCORDS. l DISCORDS.
1. 3. ¢§. 6. 2. 4 7. ,
-rTO'lo:u 13 B 11| 14
I 6 18'21 %c.
Their Oftaves, or Eiglub:-{‘! 15 ' 17 ' 19 | 20 :——_'—_l
Li 22 | 24 | 26 | 27 23 | 25 | 28

iV, . '] A\ d 0 \ { , t .
N -

i&i i the $th Page in the Efay ow Sownd,
in the Eyes of fome) a dire®& contradi&ion between 1his Ctl’::fcd :::u ‘: tlthibr:fi: n the S o Sots
* Perhaps there "‘lﬂ 6-“ P‘;:.(.":‘ l"hflolr)[)hicallﬂ prov'd between : Ugifo)arm:h ":‘“qh‘:; : but alihough theVibrat hmu,.‘h,,:, :l:e ::c':
where a materialDi 1ei¢ é-m‘ilarity that vulgutly (not Rridtly) fpe ’ Gvils any whe have not hadt ver ar twelve
' Un-
of 110 1, yet thare is fo great a h'da'ure Heads to comment upon ; and I would aouﬁ vt bt e o bt o e
: ini i am pofitive that
e lc_ﬁ o mortl lex themfelves about the Definition of it, for
i ; to perplex them
Experience in the Science,

hyad Il as ihe Praltice.
derflanding of this Matter, they muit be very well vers’d in the Theory as we
(44

L .

CHAP.



CHAP IX
Thoughts on MUSIC.

N Order to make
: good Mufic, there is great Jud i

ovor s the othr. Tn moft Singi g Ju Igment required in Jividing th .
u{per D Suny by the bel Vosi‘::fr l;go Sc‘):{:?tahmcs fi cvfer heard, the grcalcﬁ Faielul::r\i'sqgli.zp:l:l’i}r‘?{th? t olne e T
D betuer than a 8 » and after the b.(t Manner, rithout e Quantity o Bt
ey e B e ort:'::r:).hl;e::ufc :ihe Bafs is the Founda'ion, and if it )i)cet \‘:S{"ﬁldt ulicien: Q\%nmy o Bt
ftance,fuppofe 1Company of Fore. ,(Peopleg (')[?wcl;‘tl;ﬁc{' tll: erc{;’t‘luﬂ o B b o Lhc‘u;g:)rui’m" bg‘ld }\:pon i
to the Diicretion of the Com .yPeople, of them fhould fiug theBafs,the oth ot 1 v o sy i
}'ibach Lhave et to moft of the Tunes i:I:h:prtf P'-"“'wﬁ cor feven of the deet‘::acﬁiv::? ftgog)l?:}i o the Cromad ot
hich Thave It o0 oot oot following ork, and have taken C: 'ces inould hng the Greouad 245,
Floor to tremble,* as | my{eelf (;\::itg teetnh" with the uprer Parts, is moft Majcﬂi::rea:l% ‘ifo[ ;E 5 hl;_ﬂy G e
T e thoush fmetime  often IC’XPCNCDCCé. Great Care fhould alfo be ’tukcn to ’l""cte}:["g '(_n‘dnd e
L i, g e et T e ea{dto be fet a little above and fometimes a little t l-lc “ e Koy wccording the
the Diferetio ; vould recommend a Pitch Pipe, which will give tthSl(:\:n‘lhc o 'llcwrdiw of
nch Maution thould be ufed i i 3 i e e

ed in finging 2 30lo, in my Opinion Two or Three at molt are enongh to fi

! o fing it well, it

h ' ud carers in an agr
- r ” c] - ] H ¢ i togret 1<

. ‘ L Lo
great delightt both tothe Performers and Hearers. et all Parts clofe in a proper Key, and u full Organ, which will yicld

Thus geatle Reader you have my Sentiments upon the Matter

f}o Doubt t!‘xcy‘re Faulty, pray excufe 'em
0 you like ’em, prithee ufe 'em, ’
riticks, be Tender, don't abufe ‘cm.
| Your's,
® All Not=: that deicend below G G i o
All Mo that duicend below yamut in the Bafs, occafion an agiceable i .
¥ ANl il greeable Tiemor. But inmy Opinion donb! i ,
e e o r B o i BTk S S, B W
wd e . ¢ Cdlilac It
+ Such is thy Force, O Ha Divi
) an 3
§]ulch the Ef.& \l;uu haft :)p);:])l'hel ‘év.llnf !
vat all wre furc’d to liften to thy ('llv"r ¢
) In pleafing Extacy and foud Amure. e

ok
A

Taa

_,‘T--j—lg _
On MUSICK

From the foft Scenes of Pleafure and Amour,
To brave the Dangers of the bloody War.

AIL facred Mufic, which of allthe Siweets ‘
1 “The Savage owns thy alm” ft magic Power,

{1 From Heaven deriv’d for Man to tafle, art chief.’
1n all the varieus Frames of Man, *tis thine
To move the various Pallions of the Soul.
When Pain ufurps the Empite of the Brealt,
Thy foothing Rulium can afiuage the Sting,
And pour the Balm of Pleafurson <he Wound.
When Grici and Cares bany heavy o'er the Mind,
And ploomy Ml incholy clogs the Thought,
*y iry caliv ning Beams ¢ dullipate the Cloud,
And war the Soul with Wepturous D.light.
AW hen 1ol Dorages over all the Muan,
"' hine to cdm the Tempelt of the Mind,
And witea ol the Hero into Love,
Again "lis thine to call the Lover forth,

To all Mufical Practitioners.

“RIAPS it may be expedted by fome, that 1 fhould fay fomething concerning Rules for Compefition ; to thefel an-

P jwer that Nature ii the beft Duitator, for all the hard dry {tudied Rules thatever was prefcribed, will not enable any
Perfoito ferm an Air any more thia ‘he bare Knowledge of the four and twenty Letters, and (tné&t GrammaticalRules
will -+ 1o [y a Scholar for compofing a Piecce of Poetr. «r properly adju(;i?;a Tragedy, without a Genius. It m:ig
Ni'u e, Nature muit lay the Foandarion, Naawe mud wfpire thzThought. But perbaps fome may think I mean an
tend 1o thraw Artintircly it ot the Q. ition, 1 anfwer by no Means, for the more Art is difplay’d, the more¢ Na.sre is
decorated, £.ndin forac forts ot Cumipolition, there is dry Study requir'd, and Art very requifite. For ipftance. in a
he Parts cnme in alter each orher, with the tameg Notes 3 but even there, Art is fobfervient to Gen. S, for
Fancy goes firit, and (trikes out the Waik roughly, and Art comes after,and polifhes it over. But to return to my Text ;
(trictet of them make fome Exceptions, asthus, they fay

1have read feveral Author's Ruirs on Comp.fition, and find the
that twoEizhths or twoliithe may not be taken together rifing or talling, unlefs one beMajor and the otherMinor; but ra-
ther than fpoil the Ali, they will mllow that Breach to be, made, and this allowance gives great Latitude to young Com-

pofers. for they nay. tys uake that Plea, and tay, if Tam not allow'd to tranfgreis the Rules of Compofition, I fhall

certainly fpoil the nis,aud Crofs the Straio,tbat fancy ditated : And indeed thiy is without difpute,a very jult Plea, for U -
_ . am

To Tame the Native Wilcaefs of his Breaft,

Aad melt theiicy Fibres of his glart,.

Again the Lion raging for his Prey,

When Mufick meets him oa his rapid Courfe, .

$tiruck into Paufe, let’s drop his Fury there,

In fond Attention to the p? Charm.

Such is the Nature of thevital lay,

Such the Formation of its curious Parts,

T hat all the nicer Paffions of the Man,

And every coarfer Infin& of the Brute,

Arc {weetly fubje& to the Powers of Sound.
Cambridge, Sept. 30, 1770. Philo-Mufico.

Fuge, where



T

am fure I have often and fenfibly felt the difagreeable and flavith Effeéls of fucha reftraint as is here pointed out, and fo
1 believe has every Compofer of Poetry, as weli as Mufick, for I prefome there are as firi® Rules for Poetry, as for Mu.
fick. Butas I have often heard of aPoctical Licence, I don’t fee why with the fame Propricty there may not be a Mufical
Licence, for Poet’y and Mufic are in clofcConneé&tion, and nearly allied, befides they are ofter afliRants to each other: and
like trae friends often hide cach;others failings : For I have known aPicce of Poetry that had neither ¢« Réime norReajon'®
injt, pafs for toicrabic good Seafe, becaufe it happened to be fet to an excellent Piece of Mulfick, and (o get refpet rather
for its good fortwae in falling into fuch refpe@®able Company than for any Merit in itfelf ; fo likewife 1 have known and
heard a very indifferent Tune often fung, and much carefi’d, 2nly becaufe it was fet to a fine Piece of Poetry, without
which recommendation,perhaps it would not be fung twice over by onePerfon,and would be deem’d to be dearly bo’t unly
at the expence of Breath reguifite to perform it—for my own Pact, as [ don’t think myfelf confin’d ta any Rules for Com-
pofition laid down by any thai went before me, neither fhould U t.aink (were I to pretenc to 'ay down Rules) that any
who came afier me were any ways obligated to adhcre to them, any furcher than they fhould think proper : So in fa&, I
think itis beft for every Cowpafer to bei‘is own Carver. ‘Therefore, upon this Cenfideration, for me to didate, or pretend
to prefcribe Rules of this Nature for others, would not only be very unneceffzry, but alfo a great Picce of Vanity.

® A fimple Fellow bro't a Piece of Profe to Sir Themas Moore for his Infpcfion 5 Sir Themas told him to put it into Rhine, accardingly
he &id ; vpon which Sir Themas faid to him, now itis Rbime ; dut before it was neither Rbime sor Reafou,

Pra—

.+ CHAP X

Containing an Explanation of the moft Ufeful Terms that are us'd in Mufick ; particularly

of thofe that arc in this Book, fet down in Alphabitical Order.

' D 4G I0—very flow or the fiowet|C/if—theKey to open aPiece of Mufick.

Movement of Time. Cadence—All Parts making a Clofe.
Aliegro—a very quick Movement, being|Canen—A perpetual Fuge.

as quick again as Adagio.

Chant—1o fing, alio the Church Tune.
Afesnafo — very ‘Tender and Affeti-|Chorus—all Parts moving together.

| Divota—-in a devout Manner.

Dux—the leading Fuge er Part,

Donbles—all Notes that defcend below
Gamat, viz. the lower liue inthe Bals,

are calledDoubles ; asdoudle F, double
onate, Clsfe—all Parts ending in Harmony., E, double D, double C, double B,
Allelujab—-PRAISE THE LORD. Counter-Tenor—between Treble and Te-
Altus-=The Counter,

double A, double G ; and all below
doutle C, are called double double ;
as double double F, &ke.
Ecclhr=loft lixe an Eccho,

Enccre—over agtin more vet, the fame
as Repeat.

nor may be fet in the Cor G CIiff’.
Da-Cape—End with the firfk Strain,
Demi—T he Half.

Diapafon—a perfe&t Eighth,
Difdiapafen—a Fificenth,

Breve—aNote containing two Semibreves

Bafr~Tae lowelt foundational Part &
generally confin’d to the F Cliff.

Bisary—up, and down, both equal.

Ferte

foru-—-Loud' Strong.

I"Jaut——in the Bafs one wholeTone be:

low G folreut in the Tenor.

Fortifimr—Very loud.

The lalt or fin'thing

Note.

( 2t

Maefinfo —With Mujelty and Grandeur.
Minor—The Lefler.
Modera!ia—-Of a moderate

Nota-Bene —-Mark

j0fave—A perfe@Eighth of

well.

)

Rrength.

12Semitones.

er.

Mathematically prov'd in page 2.
—Silence.
;::'l‘ermlnt-—!n a tender Mam\er.

T ran/}oﬁﬁon-—-kcmoving from one.Kcy‘
to anoth

- Tre or Trie—Three Parts.  ones
1riim— A vibrating or {winging. A greater 3d of 4 Semitones,
Fin— s —Notes flying after © gfc ’il,‘,':::"’rh?(‘)nrgran PErt. a1ait ;:::;,‘[:’_.’!éxge meving or meafured DY
Fuge a{ :g‘ ﬁ B. Fuging is "‘Cm‘mt;d o:g,,,,_.'rhe grande(tot' allWind Inftru- s, +ove the
the it ingenious and generally ¢ ; .fn o Tenor—The fecond Oftave 3
the ({n;ﬂtefgl both to Performers an
mo

Aunditors, of anyPart in Compofition.

Piano—Soft and {weet like an Eccho.

i h Part,
,alfo the leading orChurch rart
?:gm;be fetin the Cor G Cliff, if

vick. iohth
very grand of the greateft. i;‘f:_l.«u"“’ or altogether. in the latter it muft be furg anEigh

(G;m’:fo‘.‘ﬁ’— ngccfu‘ and agreei& b‘\lc. ent \P;ilo-Mﬂﬁco_A lover Osf Mufick. below the Tnblleé f,‘:":ge ':{tﬂ'

re ing Voice orInftrument-ti Four Parts in Score. or Tute—All Vorces )
Guilda—the le:xdmgmwe and folid. Quarta— ~ Forwards yBackwards.| Tute One and the fame ad.
6]‘{"“{0;5:; -E::;;,E_Sounds agrecable. [;;rf,:zf f ii:oit be repeated. %’;ﬂ:__cw, quick and lively.

arm
Hemi—The Half.

. i he L
Hallelujah _yrg:uy:d: ;'tfagreeab\c .

Ledger Lines Ji7.—=Lines that run gbov

In harmonica

or below the five Lm.cs. s
Lan.-marone-——Lamcmmg an

Large—a Note

Long —3 Note containing

contdining two
two Breves.

Languiﬁnm.—vi;\ a languifhing

Largo—a

Alfegro.
Mufico- Theorico —3

Middie Movement ot 250
being halt! woy between Adagio and

Compoler, a Mafter

or Teacher of Mufick.

Mediu: —T be Counter
fumg an O&ave below
nor .\'nicc.

Part or Treble,

ilelf

plajr =T he greater.

ord.

Semi—the Half.
Score—Al Parts
{

Bar,

Grave. \

v, Sounds.

Manner. :

i Time,|Syncopation—
\ Bars.

Treble—The 3x‘i

adapted to

\ Sex, cannot

withaTe:
\ tave above

. [) a
fanding Bar again
according to the ftriQelk R.u!cs‘

N. B. Mufick out of Score, fai
be like Tune without Tim
Semitanicl-—Thc

Sounds driven t

GC
in any other but the

at G the Treble
hae € folrcu(t; “;'olrcnt in the T fnor

c

fin gle

. N. B. '
Sele o1 Solm‘-—ElLbﬂ' Part a‘m‘ch‘ro’ the| T erms uf’d :

" |beneficial for 1.carners.

N above the Iéafs. '
O Voices in c\lhet‘\

g Lines

. Vigsrofo—
Ofave divided into IQIV oce Solo—

i S.at once, made & fold by Jofish

Flagg, at his Shop in Fith-Street, at the

is an Oc-\Nonh-End of Boflen.

—Very quick.
‘l,/:i'::iﬁmo—With Life and P
d toyVibration _ Shaking or Trembhing.

With Life and V:§our.
A Sclo to be per
Voice.
fe are the moft
Thefe he e

Mufick Pens for

(Price sos. 9—11! T

Spirit.

ormed by 2

genml
refore moft

’

drawing the

enor.)

ADVERT!

HE Author hav?n‘g tP:p .
hoft ﬁlt(:iﬂ;eﬁﬁl‘;::;c;:u. will zealoufly enceavour to furni
whofe ta

. can poilibly afford : Paper be

o his

ing the Vehicle of Literat

SEMENT. To the
great Lofs deferred the Pub
er, hopes the Delay will be par

re,and

doncd ) ] 4
(f, the Paper Mills with

enerous Subfcribers

{ ’ fe. Sheets _
leation oF ta}:xede the gnod Ladies,

for

all
Literature the Sprog an

for this Boo
Eighteen Months,

k.

to have 'tb'em

Heads of the Familics, 1nt®

the Fragments of Linnen they

d Security of hum

an Happinel*:
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- . (22 )
New-England Hymn, by the Rev. Dr. ByLEs.

[ Adapted to America Tune. ]

'I‘O Thee the tuneful Anchem foars,

- To Thee, our Father's God, and onur's;
‘This Wildernefs we chofe our Seat :

To Rights fecurd by Equal Laws,

From Perfecution’s Iron Claws, ‘ ,
We here have fought our calm Retest. |

See! how the Floeks of JESUS rife !
See ! how the Face of Paradife
" Blooms thro’ the Thickets of the Wild ! .
Here Liberty ere®s her Throne ; .
Here Plenty pours her Treafures down ;
Peace fmiles as Heav'nly Cherubs mil'd. -

Lord, guard thy Favours; Lord, extend
Where farcher Weftern Suns defcend ;
Nor Southem Seas the Bleflings bound ;
'Till Freedom . lift her chearful Head,
‘Till pure Religion onward fpresd,
And beaming, wrap the Globe around.

? [ - -
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