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Mll“lC is W r]ﬂen on stavesywhich Consist of five. Pare]lel hnes, ihus =y ai 1he Beglnmng
of each Sfave, is placed.aCliff, and for the PEDAL HARP, Two of these are used,szz the
Treble. f Jor G Cliff, and the Bass 9; or F.Cliff, Sometimes the Tenor(tl,-or C ClLiff is made
ase of inJihc Bass Staves when the Part.runs high, ta preveni Ledger ines. ot
LEDGER LINES, are short additional lines, = ———- 2 £ E N
ldrawn above or below the Staves thus, . ‘ — J _i‘ s
The above five Parallel lines, with the spaces lbefWeen are’ callcd for the sake of@1s~'
*hnctlo), by the pames of ﬂle first Seéven Letters of the AlPhaLet - A B C.D.E. F G

‘and repeaied, as offen as the compass requires
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The half notes, or Semilones, are expressed, by the followmg Ohar acters, (# a Sharp)
raises eny Note half aTone, b a Flat) lowers the Note half aTone,(z] aNaiural)Resforc
any Note to its Natural Sound. .

A Bar is perpendiaflar Stroke drawn across ihe Staves, to dlvlde
~ﬂie Measure, and distinguish one Bar from another, thus:

]

A double ‘Bar,is formed of twe of those lmes,ﬂmsgg which divides ihe ﬁrst pari, and
fuushes an Air &c. &c. and when dotfted,thus HE shew:, that each pari,musi be Played twice._..

A (ﬂ/Repeﬂ) Significs fhat such Paris of an Air must be play’d over again, from where.
‘such ‘reference is marked. ‘

. The PEDAL JARP has 41 Strings, of whlch the lowest strmg is F and the hlghcsi’ Is,D
as. vsull appear in the followmsr Example. , ‘ :
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The Name:s, and Proportions of the Notes, and their Sevesal Resty 4}—
= ‘ I
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) emibreveMiniim ' Crotchet Qnav'er __Semiquaver - Demisemiquaver -
- One Sd:m.i]n‘eve ~———\_is equal’in length to .

NOTES
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s tfo. whlch thy answer.

of ﬂxe
xpr ssed thus,
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é The Rests Signif Sllem:e
Several Notes which .admit of y*lng: are often ¢
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A-DOT Addeol to zliher aluote,or Rest,makes it - half

oz Thirs ,
Writhen =
_ .r-l?.l):(_fd' : 1 - "v' w-va
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) Whlchjf not carefully aftended to, would
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Explaln ed

- Rests 16&?&1'. -

as,' long again.

- Erplanahon of the. dlfferent Graces used on. the Pedal Harp

- ".‘," LY

languid, and vold of those pleasing Expressions,
ihai conveys an ag,xea]ale Sens ation to the Mlnds of the Hearers as well as the Performer
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AP AUSE , is markctl ﬁms, fWimplies that the Notes or Restyaveér or under‘wluc\h
it is plac:d, is fo be konhnuad ]reyoml its. prOper ﬂme, and 50mchmcs it 15 accom:pamed,

by an. Extempore Cadence io d;ilipl’ay ﬁ\e Tasie and S]ull of the . Performer. R

A TYE, or. ]undxng, is marked. ihus —~ . ’_\ , :' —~ i
which tyes several Notes iogether thus s — = y e

1hc first Noie nnly,ls to be liruck ihough:
11 musfb icld ihe full Tlme of ]Joﬂl )

S T ACC ATO 18 ma;rked ﬂms Meor . .. S:g]ufymg ihat the Noies over whlch

"'ihc'y are placed must ]m played in a. very\ dlshnct manner.
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i ’ On Time . ‘ ‘
The_x arious Xinds of Time used in Music may ])e roduced to Two, Vix COMMON and

TRIPLE, the Common'is markd thus ¢ C Z aml ihe Tnple thus, 2 g 10’9 6 .4 as
in ‘the following Example ‘

_ 4 O v ) - ot . . . _
. 'Connon T‘I"e ‘ - ”l:.. - o . " .
‘T]‘lple i i ! d . .
~Ilme w: T S A X @ 720 PN gt O B = A e B st O O -
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L A Flgure 5 placed over thiree Crofche}s, Quavers or Sexﬁiquavers; ilgﬁlfles that the.
ihree Croiche]is are to be played in the Time of one Minim, ﬂxe three Quavers to. gne
""‘Croichei ihe three Semlquavers m that gf onme Quaver

ihrusl |

A l'lgure ﬁ,placed over Six Q.uav ers, Scmlquavers &G &G shew 8y that the Slx ﬂuan:rs . :-
musi de played in the T1me of one Mlnlm the Six bcnuquavers in thai‘ of one Croichct &€
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K | ON HARMONICA e .
| Harmonlc Sounds are Produced, wﬁh the left Thumb, and the under P rt of the Musele, N
opposite the Sdflnger » the ﬂluml) must be held a little above the Mlddle of the Stringysa
that the Muscle rest. Exacily on the middle of the String, if a little lower, or higher,itaill
not produce the Marmonic Soundy and when the Thumb Strikes the Strings the whole Hand
should be withdrawn quickly to Facilitate the vibration of the String,the- Dour])lel[armomc' .
notes are Preduced in like manner(l’?z} with the Thumb and the first finger, ‘and if the .
String is Divided in five Parts it will give the fifth atove the aforesald and 1f D1v1ded in

Flght Paris, it w111 I'roduce the Elghi above it.

" Explan ation of the I’edal Harp Roiula

']Ihl; being of so Slm‘ple a Construcfiony it Requires very little Explanation ___

- The PEDAL HARP has 13 Keys(’uzz) 8 Major and 5 Minory which are Produced, by the
Peﬂals, which are Sﬂuﬁe& 4on the Right and .5 om the left, side of the foot, ofﬂle Instrumenﬁ;r

B} BV thls ROT UIA, you can 1mmedlahely know what I’edalg to puf down to Produce the
"different Keys, for Example if you wish to Put the Harp in one Sharp IQV ich is the Key

of G_) look ¢n the Circular Staves, and 1)!11% the Moveable Index.R,te one Sharp it
will In'ferm you that the Pedal N°14 5 3 musf be put down, and then the Key is G__,

in like manner for any oiher Key, - -

v

5 W Signffies the foot of the Harp, . the Pedal are num])erd and fo each. number is
dd d the n.me of Ihe note the redal Produces, »y it being put down _




o | ' | On Flngenng o

The o ltand for ﬂ]e Thum} 1 for the first fmger 2 for the Second flnger and
‘ _éi;'.f 3 for ihe third flnger

e
) g RN e e
i A~ O v~ B B~ O™ | 28

N When there are five Notes descending e . When ﬂlere are flve_,No]’F*s ascendinz
the Second finger strikes the fifth Note - the fifih Note is struck wﬁh the Thfm>
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