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EORGE FRIDERIC HANDEL,
G whose name (here given as he spelled it
himself) is also found in the forms Hindel and
Hendel,—with thesingle exception of J.S. Bach,
the greatest composer of the first half of the
eighteenth century,—was born at Halle, in Sax-
ony, on February 23, 1685. His father was bar-
ber-surgeonin the town and surgeon-in-ordinary
to the Prince of Saxony,and Elector of Branden-
burg;hewasalready sixty-three yearsof age when
the composer was born, Handel’s mother being
the second wife of his father. At a very early age
the child’s remarkable musical gifts showed them-
selves; but his father, who destined him for the
legal profession, discouraged and even prohibited
the study of the art his son loved; and his oppo-
sition was only overcome by the mediation of
the Duke of Saxe-Weissenfels, who had had an
opportunity of hearing the boy play the organ.
Handel’s first teacher was Friedrich Wilhelm
Zachau, organist of the Liebfrauenkirche in
Halle, who, however, after giving him instruc-
tion both theoretical and practical for a few
years, informed his father, when the lad had
reached the age of eleven, that his pupil knew
more than himself. The Ele&or, who greatly ad-
mired Handel’s talent, offered to send him to
Italy for further training, but his aged father de-
clined to part with him. In 1697 his father died,
and for the next few years Handel remained in
Halle, engaged in professional work. In 1703 he
went to Hamburg, where the opera was at that
time under the direction of the prolific composer
Reinhard Keiser. Here he accepted a position
in the orchestra in the subordinate part of vio/ino
di ripieno,which he held until his talent as a harp-
sichord player was discovered by his volunteer-
ing to take the place of the regular accompanist
when the latter was on one occasion absent. It
was in Hamburg that Handel’s first operas, writ-
ten to German words, were produced. These

were four in number,— A/mira, Nero, Daphne,
and Florindo. The music of A/mirawas preserved,
and has been published in the edition of the Ger-
man Handel Society ; the other three works were
lost.

The success he met with in Hamburg enabled
Handel to save enough money to allow him to
carry out a long-cherished wish to visit Italy,
—a visit which exercised a marked influence on
his future musical development. He first went to
Florence, and thence proceeded to Rome, where
he wrote many pieces of church music with Latin
words, and a number of solo cantatas with Italian
words. He then returned to Florence, where the
first of his thirty-nine Italian operas, Rodrigo,
was produced with great success. In the following
year (1708) Agrippina was produced at Venice,
with no less brilliant result than its predecessor.
From Venice Handel returned to Rome, where
he made the acquaintance of the great violinist
Corelli. In Rome he composed his two Italian
oratorios, La Resurrezione and I/ Trionfo del
Tempo.

Leaving Italy in 1710, Handel went to Han-
over, where the Elector appointed him Kapell-
meister, in succession to the Abbé Steffani, who
resigned the post in his favor. Handel obtained
a year’s leave of absence in order to visit Eng-
land, and arrived in London toward the close of
the year. His fame had preceded him, and he
was soon commissioned to write an opera for the
Queen’s Theatre, in the Haymarket. The sub-
je&t selected, Rinaldo, was taken from Tasso’s
ferusalem Delivered,and on the authority of the
librettist the music is said to have been writ-
ten in a fortnight. The work, produced on Feb-
ruary 24, 1711, which had an immense success,
is one of the finest of its composer’s operas; two
airs from it are included in the present collec-
tion. At the close of the London opera season
Handel returned to Hanover, but obtained per-
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mission to pay a second visit to England on con-
dition that he return within a reasonable time.
Revisiting London in 1712, he brought out two
new operas, I/ Pastor Fido and Teseo, and in the
following year wrote, among other works, his
Te Deum and Fubilate for the Peace of Utrecht.
But he outstayed his leave so long as to offend
the EleGor of Hanover; and when the latter, on
the death of Queen Anne in 1714, became king
of England, under the title ofGeorge I,the com-
poser found himself neglected by royalty. By the
mediation of Baron Kilmansegg a reconciliation
was effeGted, Handel was restored to favor and
received a pension of £200 a year.

In 1716 Handel accompanied the king on a
visit to Hanover, and not very long after his
return in the following year, he accepted an in-
vitation from the Duke of Chandos to become
dire&or of the music at Cannons. This post he
held from 1718 to 1720, during which time he
composed the series of anthems known as the
Chandos Anthems, as well as the serenata Acis and
Galatea and his first English oratorio, Esther.
There can be little doubt that it was his residence
at Cannons that first induced him to give somuch
attention to sacred music, and indireétly led the
way to the subsequent produ&ion of the series
of immortal oratorios on which his fame now
chiefly rests.

In 17202 company was formed, under the title
of The Royal Academy of Music, for the per-
formance of Italian opera at the King’s Theatre;
Handel was appointed chief musical dire&or,and
associated with him as composers were Attilio
Ariosti and G. B. Buononcini. From this time for
several years Handel was chiefly engaged in the
composition of opera; in the nine years of the ex-
istence of the company he wrote fourteen of these
works. Financially, however, the result was dis-
astrous, for in 1728, after a loss of more than
£ 50,000, the theatre was closed. Heidegger, who
had been the manager under the company, bought
it and secured the services of Handel as sole mu-
sical direc¢tor. The composer, whose fecundity was
apparently inexhaustible, continued to bring out
fresh operas year after year; but a rival opera
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company was started by his enemies, and once
more the speculation was unsuccessful. Neither
was fortune more favorable when Handel took
the Covent Garden Theatre and carried it on on
his own account. Moreover, his health broke
down under the pressure of overwork; he was
seized in 1737 with a paralytic stroke, which ne-
cessitated complete rest,and went to the sulphur
waters of Aix-la-Chapelle, which produced a par-
tial cure. Subsequently his health was completely
restored, but for some time the effe&s of the at-
tack were noticeable.

It is probably a fortunate circumstance that
Handel’s operas, with all their beauties, were not
more successfulj for it was the failure of the nu-
merous operatic enterprises with which he was
conneted that finally led him to turn his atten-
tion to oratorio. Already, as early as 1732, his
Esther had been performed in London, at. first
“with dresses, action, and scenery,” and later
without these accessories. In 1733 Handel had
broken new ground with his oratorios Debora/
and Athalia, the first works in which he shows
himself in his full strength as a choral writer. In
1738 he produced Sau/ and Israel in Egypt; but
it was not until he had finally abandoned operatic
work — his last opera, Deidamia, was composed
in 1740—that he devoted his chief, one might
almost say his exclusive, attention to sacred
music.

The Messiah, Handel’s masterpiece, was com-
posed in twenty-four days, from August 22 to
September 14, 1741, and its first performance
took place in Dublin on April 13, 17423 it was
not heard in London until the following year.
Immediately after completing this work, Handel
wrote another of his greatest oratorios, Samson,
which he completed on O&ober 29, 17413 the
two final movements— the air “Let the bright
seraphim,” and the chorus “Let their celestial
concerts all unite” —were added in the following
year.From the datesjust given it will be seen that
the two oratorios were composed in a little more
than two months. The remaining oratorios are
Foseph (1743), Hercules,a secular oratorio (1744),
Belshazzar (1744), Occasional Oratorio (1746),
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Judas Maccabeus (1746), Alexander Balus (1747),
Joshua (1747), Solomon (1748), Susanna (1748),
Theodora (1749), Fephtha (1751) and The Tri-
umph of Time and Truth (1757). The last-named
work is an English version of the early Italian
oratorio, I/ Trionfo del Tempo, with many addi-
tions, mostly taken from other works.

During the last years of his life Handel was
totally blind. This, however, did not prevent his
continuing to give oratorio performances, which
were conducted by his pupil, J. Christopher Smith,
while the composer, according to his custom,
played organ concertos or voluntaries between
the parts of the oratorios. He also still composed,
di¢tating the music to Smith; among important
pieces added to his oratorios in this way may be
named the beautiful duet and chorus, “Sion now
her head shall raise,” in Fudas Maccabeus, and
the quintet which precedes the final chorus in
Fephtha.

In spite of increasing infirmity, Handel con-
tinued to direct his oratorios, giving a perform-
ance of the Messial for the benefit of the Found-
ling Hospital only a week before his death,which
took place on Good Friday, April 13, 1759. He
was buried in Westminster Abbey on the twenti-
eth of the same month, and the well-known
monument by Roubilliac marks the place of his
interment.

Handel was a man of fine personal character
and of strongly marked individuality. Though
irascible and choleric, he was warm-hearted and
generous in his disposition. This is proved not
only by the readiness with which he gave per-
formances for charitable purposes, but by his be-
queathing £ 1,000 to the Society for the Support
of Decayed Musicians, now known as the Royal
Society of Musicians. Of unimpeachable honor
in pecuniary matters, he ruined his health in his
efforts to pay the debts he had contracted during
his unfortunate operatic speculations; it is satis-
factory to know that in the later years of his life
he retrieved his fortunes by means of his orato-
rios, and that at the time of his death his savings
amounted to £20,000. The straightforward hon-
esty of his character is reflected in his music, per-

haps more particularly in his choruses, which are
for the most part distinguished by breadth and
grandeur. While never shallow, Handel is never
abstruse; his technical mastery of his art was com-
plete, but he never used his knowledge as a mere
means of showing his cleverness.

Of all the great composers it is probable that
not one has written so many songs as Handel;
it is certain that none has composed so many
which have become, at all eventsamong English-
speaking people, universal favorites. The rea-
sons for this preference are not far to seek. In the
first place, Handel had an apparently inexhaus-
tible fund of melodic invention, flowing in gen-
eral in the simplest and most natural way pos-
sible. In his music an unvocal interval is of
extremely rare occurrence; except for dramatic
effet, we seldom meet even with a chromatic
progression. Handel’s melodic style is essentially
diatonic; like Mozart and Beethoven, he shows
a predilection for themes founded either on the
scale—e.g.“ He shall feed his flock”” and “ What
though I trace” (vol.ii, p. 105, and vol. i, p. 169,
in the present collection)—or on the notes of
the common chord—-see “O ruddier than the
cherry” (vol.ii, p. 8) and “ Arm, arm, ye brave”
(vol.1i, p. 153). His melodies also have in many
cases a peculiar beauty which appeals direétly to
the general public no less than to the educated
musician. Unlike the music of his great contem-
porary, Bach, which must be heard many times
before its charm can be fully appreciated, that of
Handel goes to the heart at once. Herein lies one
great secret of its success.

Another special feature to be remarked in
Handel’s music is its strongly dramatic charatter.
Though chiefly known at the present day as a
writer of oratorios, it must not be forgotten that
he was the greatest opera composer of his time.
While it is impossible that any of his operas
should ever be revived, owing to the changes in
publictasteand the progress of the musical drama,
the study of their scores is not less interest-
ing to the musician than that of the oratorios.
In the latter works, whenever an opportunity
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for dramatic characterization occurs Handel al-
ways avails himself of it. As an example, look
at the two soprano parts in Hercules,— those of
Dejanira, the wife of the hero, and of the captive
princess, Idle. Or, to take a more familiar in-
stance, observe the contrast in Samson between
the two basses: Manoah, the pious father of Sam-
son, and the boastful giant Harapha. In the pre-
sent volumes are inserted two magnificent spe-
cimens of Handel's dramatic style: one is the
well-known recitative from Fep/tha, Deeperand
deeperstill” (vol.i,p. 183); the other the equally
fine, though unjustly negleted, air from Hercu-
les, “My father! ah! methinks I see” (vol. i,
p. 131),with itsexquisitely pathetic second move-
ment, “Peaceful rest, dear parent shade!”

Handel’s genius was of a highly ecle&ic and
assimilative character. No other great composer
ever made such large, one may almost say, “un-
blushing,” use as he of the works of his predeces-
sors and contemporaries. In his early life he spent
some years in Italy; and the influence of Italian
music on his style is very noticeable, not only in
his operas, but in his oratorios. The fa& that he
took many of his themes,and sometimeseven en-
tire movements, from the works of Stradella,
Erba, Urio, Steffani, Clari and others is well
knowntoall who havestudied thesubject. He was
under similar obligations to German composers,
— Keiser, Muffat, Habermann, Graun, &c. This
is not the place to discuss either the extent or the
morality of Handel’s borrowings; but the fact
deserves mentioning,as helping us to understand
the,so to speak, cosmopolitan chara&ter of the com-
poser’s music, that goes to the heart of every one
that can be “moved with concord of sweet
sounds.”

In making a seletion of Handel’s songs the chief
difficulty of an editor arises from the embarras des
richesses. This difficulty will be the most readily
understood by those who are the most familiar
with the composer’s works. There is hardly one,
either of his operas or of his oratorios, in which
it would not be easy to find at least three or four
airs, and often more, deserving a place in such a

sele¢tion. No doubt many who open this volume
will be disappointed at the omission of some spe-
cial favorite, but this is inevitable from the very
nature of the case. An album which included,
even approximately, all Handel’s best songs
would need to contain not eighty,but at least one
hundred and fifty numbers. The editor has en-
deavored to make the selection here given as re-
presentative as possible, both as regards the form
and the chara&er of the music.

The form most frequently used by Handel
is that in which the first part of an air is fol-
lowed by a second part in a different key, after
which the first part is repeated, either entirely
(indicated by Da Capo) or in part, generally with
the omission of the opening symphony (marked
Dal Segno). Nearly half of the airs given in this
volume are in this now antiquated form. It is
a point worthy of notice that the AZessiah, Han-
del’s greatest oratorio, contains a smaller propor-
tion of pieces in this form than any other of his
works. In many cases the second part of the air,
together with the repeat, can be omitted if pre-
ferred; Handel’s own practice in this respe&, as
indicated in his scores, affords a precedent which
may safely be followed.

The style and chara&er of the different airs
here given varies so widely that any exact classi-
fication of them is impossible. A few words on
this subject will be said when, later in this intro-
duction, the separate numbers are spoken of.

From the indications in the composer’s hand-
writing to be seen in his manuscripts and his
condu&ing scores, we know that Handel did not
always have his airs sung by the same kind of
voice. He was in the habit of writing over the

qusic the names of the singers to whom par-
ticular numbers were allotted; and in the Mes-
siah we see that “Comfort ye”” and “Ev’ry val-
ley,” “Rejoice greatly ” and “ But thou didst not
leave,” were sung sometimes by a soprano and
sometimes by a tenor. Similarly, the part of Da-
mon in Acis and Galatea, written at first for a
tenor, was sung later by a soprano; while on the
revival of Estherin 1732 the music of Ahasuerus,
originally for tenor, was transposed for a con-
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tralto voice. It is therefore no offence against art
that, when sung separately and apart from the
work to which they belong, soprano airs should
be taken by a tenor, or contralto songs by a bass,
and vice versa.

Handel’s indications of fempo are sometimes
very vague, as, for instance, in the case of such
expressions as a fempo giusto, a tempo ordinario,
&c. The word andante had also a different sig-
nification to that which it has at present, being
used by Handel in its literal sense of “ going.”
This explains the apparently contradictory direc-
tion frequently met with in his works, andante
allegro,which merely means “going briskly.” Oc-
casionally, as in “Verdi prati” of Alcina (vol. ii,
p. 77), no time indication of any kind is given.
In this case the editor’s suggestion is placed in
brackets. [For the guidance of those who may
need such help, metronome marks have been
added to every number; these are not to be re-
garded as in any way authoritative, but merely
as an indication of the editor’s personal opinion
as to the most suitable sempo.

The pianoforte accompaniments have in every
case been arranged dire from Handel's full
score. In the numerous airs which are accom-
panied by four-part harmony for strings, the
adapter’s task was comparatively simple, being
merely the transcribing of the string parts, with
as little alteration as possible, for the piano. But
many numbers are also to be met with in which
Handel gives little beyond the skeleton of the
harmony, the only accompanying parts being
violins in unison and basses. As familiar ex-
amples of this method of accompaniment may
be named the two airs in the Messiak, ¢ But thou
didst not leave” and “I know that my Redeemer
liveth” (vol. 1, pp. 105 and 110). In other cases
only an unfigured bass is given, as in “O sleep,
why dost thou leave me?” (vol. i, p. 125), and
“Se un bell’ ardire” (vol. 1i, p. §3). Here more
responsibility is thrown upon the arranger. All
available evidence is against the hypothesis that
such pieces were intended to be left either with
only an outline of the harmony, or with no har-
mony at all. [tis traditional that Handel himself

at the performances of his works filled up the
harmony, mostly on the harpsichord, more rarely
on the organ. The task of an editor in such cases
is to supply the missing harmonies as nearly as
possible in the spirit of the original. Often Han-
del’s basses so strongly suggest the implied har-
mony that doubt is scarcely possible; at other
times the accompaniment is constructed from
material already furnished by the composer him-
self. The song “Se un bell” ardire,” just referred
to, illustrates both these points. Except in the
opening and concluding symphonies, no har-
mony whatever is indicated in the score, and the
voice, as will be seen, is in unison with the bass
throughout. Yet here Handel’s intentions are al-
most self-evident, and the difficulty of filling up
his sketch was far less than might be imagined.

Handel’s part-writing in his accompaniments
is often very free, not to say careless; irregularly
resolved discords, and even consecutive fifths or
o&aves, are not uncommon. In these cases no
attempt has been made to corret Handel. In a
few instances, also, apparent harmonic inaccura-
cies will be found in the accompaniment, arising
from Handel’s frequent crossing of the parts,
which could not be indicated in the pianoforte
transcription without rendering the notation
needlessly complex.

While every effort has been made to avoid
undue difficulty, it should be clearly said that the
accompaniments in this volume are not written
down to the level of mere beginners. Pianoforte
technique has so developed in recent years that
many passages formerly considered special to
virtyosi are now within the reach of good ama-
teurs. This is more particularly the case with the
tenths and other large extensions so frequently
found in the music of Schumann and Brahms.
Wherever, therefore, the editor had to choose
between introducing such extensions and sacri-
ficing some melodic design or important figure
of the original, he has without hesitation adopted -
the former alternative. In cases where it seemed
desirable, fingering has been added, as an aid to
less experienced players,—for instance, in the
passages in double notes in the accompaniment
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of “O ruddier than the cherry” (vol.ii, p. 8); or
“Sorge infausta” (vol. i, p. §7).

It was the editor’s original intention to place
together all songs written for the same voice.
This plan was open to the objection that in some
cases, as already mentioned, the same song was
equally suitable to two different kinds of voice.
It was therefore decided to give each series in
strictly chronological order. It will be seen that
under this arrangement all the operatic airs are
to be found in the first part of each volume.

It remains to say a few words about the vari-
ous numbers contained in this colle¢tion, and the
works from which they are taken. In order to
avoid needless repetition, the contents of both
volumes are treated together; the airs will be
spoken of in the order in which they appear in
the Chronological Index.

RINALDO (1711)

No. 1. Dear companion — Cara sposa. This very
fine song differs from most of those written with
a Da Capo,inasmuch as the middle portion is not,
as is usually the case, in the same time as the first.
Not only is it in common, instead of in triple
time, but the movement changes from Largo to
Allegro. The beauty of the music, especially of
the pathetic first part, will appeal to every one.
Sir John Hawkins, in his History of Music, says
that Handel told him that he considered this song
and “Ombra cara” from Radamisto (vol.ii,p. 15)
the two finest he ever wrote.

No. 2. Sadly I languish— Lascia ¢k’ o pianga.
This is probably the best known of Handel’s
Italian songs. It was first composed for £/ Trionfo
del Tempo (1708), in which work it is set to words
beginning ““Lascia la spina, cogli la rosa.” The
opening symphony of eight bars is not found in
the opera; but as it is in the oratorio, it is retained
here, as more suited for concert use than the im-
mediate beginning with the voice. The original
key is F major; but it is generally sung in E flat,
in which key it is given here for the convenience
of mezzo-sopranos.

AMADIGI (1715)
No. 3. My hope-star royal! — Tu mia speranza. A

very charming love-song for a contralto voice,
noticeable for the great use made in it of the
“pedal bass.” Like many others of Handel’s con-
tralto songs, this number will be found equally
effective for a bass; it must be remembered that
in his operas the parts of the heroes were almost
invariably sung either by contraltos or artificial
sopranos.

CHANDOS ANTHEMS (1718-1720)

I't is impossible to fix the precise date of compo-
sition of the various works which Handel wrote
for the Duke of Chandos, as at that period of his
life he did not always date his manuscripts. The
devotional air “ O come, let us worship”’(No. 4)
has in the original score a richer accompaniment
than it has been possible to reproduce in our ar-
rangement; the violin parts are mostly doubled
in the octave above by two flutes.

ACIS AND GALATEA (about 1720)

This charming work contains so many beautiful
songs that the selection was a task of some diffi-
culty. Those chosen are—

No. 5. Love in her eyes sits playing. One of
Handel’s most exquisite love-songs, which is too
well known to need either description or culogy.

No. 6. O ruddier than the cherry. Another love-
song, but what a contrast to the preceding! There
it is a shepherd, here a giant that is wooing. It
has been thought advisable to prefix to the air
the very characteristic declamatory recitative 1
rage, I melt, I burn,” by which it is introduced.

No. 7. Would you gain the tender creature. This
beautiful song was originally written for a tenor
voice, but subsequently allotted to the soprano.
In all the early editions of the work it is incor-
re¢tly given in the key of G, instead of in F.

ESTHER (1720)

As mentioned above, this work was Handel’s
first English oratorio. The overture, though now
seldom performed, was formerly a great favor-
ite, and was a stock piece at musical festivals. Of
the two songs here given, “ O beauteous Queen”’
(No. 8)is sung by Ahasueruswhen Esther makes
her appearance unbidden before himjit is charm-
ingly melodious, and richly accompanied. The
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other air,“Turn not, O Queen, thy face away”
(No.9g),is Haman’s appeal for mercy after Esther
has denounced him to the king. It is taken, with
a modified accompaniment, from the German
Passion of Christ, written by Handel in 1717.

RADAMISTO (1720)

This was the first opera written by Handel as
dire¢tor of the music for the Royal Academy
of Music, mentioned in our biographical sketch.

No.1o.S8hade departed !—QOmbracara.Inspeak-
ing of “Cara sposa” (No. 1),it was said that Han-
del considered this as one of his two finest airs.
He originally wrote it for soprano, in F minor,
but when the cast of the opera was altered, and
the part of Radamisto given to a contralto, the
composer transposed the song to D minor. We
have chosen the later version, in order that one
of Handel’s “two finest” airs may be found in
each volume of the album.

No. 11. The vessel storm-driven—Qual nave
smarrita. A very charming, but almost unknown
little song, which should become a general fa-
vorite.

FLORIDANTE (1721)

No. 12. Crushed by Fate— Non lasciar. A bold
and effective bass song, which occasionally fore-
shadows the well-known “Honor and arms”
(vol. i1, p. 122), written twenty years later.

GIULIO CESARE (1723)

No. 13. By this falchion lightning-garnished —
Dal fulgor di questa spada. Giulio Cesare was one
of Handel’s most successful operas, and was the
last to keep the stage; it was revived in 1787,
for the sake of King George 111, who was espe-
cially fond of Handel’s music. The composer later
employed the subject of the song here given for
the soprano air “There from mortal cares retir-
ing” in Semele.

RODELINDA (1725)

No. 14. Where now art thou, my own beloved one?
— Dove sei, amato bene. This air is best known
in its adaptation as a sacred song to the words
“Holy, holy, Lord God Almighty.” As it be-
gins abruptly after a recitative, two bars from the
final symphony have been prefixed to the com-
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mencement; these are printed in small notes, and
may be omitted if preferred.

No. 15. With mournful sounds of weeping— Con
rauco mormorio. One of the composer’s most
beautiful songs, exquisitely accompanied.
ALESSANDRO (1726)

This 1s the opera in which the rival prime donne,
Faustina and Cuzzoni, appeared together, and
in which Handel took special pains to write an
equally effective part for each. The air “Allure-
ments the dearest” (““Lusinghe piu care”),
(No. 16), which is still a favorite show-piece with
light sopranos, belongs to the part sung by Faus-
tina.

ADMETO (1726)

The opera Admeto, the subject of which isfounded
on the Alestis of Euripides, immediately suc-
ceeded Alessandro. The exquisite air “Heavenly
star-eyes, calm-beaming” (“Luci care””) (No.17),
1s sung by Alcestis at the bedside of her dying
husband, who is not yet aware of the sacrifice
which she purposes making.

- LOTARIO (1729)

This was the first opera produced by Handel
during his partnership with Heidegger. The air
“Now behold! the car advances” (“ Gia mi sem-
bra”), (No. 18), is of a very bold charatter, and
highly dramatic.

PORO (1731)

No. 19. The life of a vassal — E prezzo leggiero. A
vigorous, almost “rollicking” song, in the, for
Handel, unusual time of 6-4.

EZIO (1731)

No.20.If manly valor— Se un bell’ ardire. A very
fine bass song, which many singers know in an
English dress, under the name of “Droop not,
fond lover.”

ORLANDO (1732)

No. 21. Ominous a storm upsurging— Sorge in-
Jausta. An exceedingly fine, but difficult air, with
a more than usually elaborate accompaniment.
DEBORAH (1733)

The two songs (Nos. 22 and 23) taken from
this oratorio are strongly contrasted with one
another. No.22,“Inthe battle fame pursuing,”is
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one of Handel’s finest dravura airs for contralto,
the effect of which is heightened by a florid or-
gan obbligato,—the only example, it may be said
in passing, to be found in the whole of the Eng-
lish oratorios. The air “Tears such as tender fa-
thers shed” (No. 23) is a tranquil melody for a
bass voice, of a kind to which Handel appears to
have been partial. Two other movements of a
somewhat similar chara&ter—one from Samson,
and one from ¥oshua—will be found later in this
collection (Nos. 51 and 69).

ATHALIA (1733)

The libretto of Athalia was adapted from Ra-
cine’s tragedy of the same name. The song “Gen-
tle airs, melodious strains” (No. 24), with its
delightful accompaniment for a solo violoncello,
is allotted in the oratorio to the renegade priest,
Mathan. “Will God, whose mercies ever flow”
(No. 25) 1s sung by the child king, Joash. An
unusual point about the piece is that the voice
is often not doubled by any instrument, but
adds an independent fourth part completing the
harmony. The thinness of the pianoforte ac-
companiment is intentional, being, as nearly
as possible, a faithful reproduction of Handel’s
score.

ARIODANTE (1734)

No. 26. [ press thee to my bosom (Al sen ti stringo
2 parts) is a beautiful little farewell of a father
to his daughter, written in the expressive style
of which Handel was so great a master.

ALCINA (1735)

No. 27. Trust a woman? How simple-minded | —
Semplicetto! a donna credi? Not more than half
of Handel’s operas contain any part for a tenor
voice, and still fewer have an important part for
it. In his time the parts of heroes were mostly
sung by artificial sopranos. Hence the small num-
ber of Italian songs for tenor in the present col-
lec¢tion. The song here given was written for and
sung by Mr. Beard, who was Handel’s princi-
pal tenor at the production of his oratorios. The
other song from Alcina, “Verdant Meadows”
(“Verdi prati”), (No. 28), is too well known to
need remark.
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ALEXANDER’S FEAST (1736)

Few of Handel’s bass songs are more widely
known or more popular than “Revenge, Timo-
theus cries” (No. 29). The middle seétion, in
G minor, “Behold a ghastly band,” is especially
impressive.

ATALANTA (1736)

This is one of the operas which contains an im-
portant tenor part. The very fine air here given,
“Go! call Irene” (“Di ad Irene”), (No. 30), is
remarkable for the strong contrasts of feeling
shown by the unhappy lover, and its alternate
outbursts of anger and tenderness.

BERENICE (1737)

Our extract from this opera, the contralto song,
“Yea, 'mid chains” (“Si, trai ceppi”), (No. 31),
is the only number from this neglected work
which is still occasionally heard in public;itisa
fine declamatory air, which, if well rendered, can-
not fail to make a great effect.

SERSE (1738)

The arietta “Love’s richest dower” (“Ombra
mai fu”), (No. 32), the first song in the opera,
is the original form of the so-called “Handel’s
Largo in G,” for violins, harp and organ, univer-
sally popular in Hellmesberger’s transcription,
SAUL (1738)

Three numbers are given from this oratorio. The
first, “Fell rage and black despair” (No. 33),
sung by Michal, describes the soothing effect of
David’s music on the disordered intelle¢t of the
monarch; “O Lord, whose mercies numberless”
(No. 34) is the air which David sings before Saul;
“Sin not, O King, against the youth” (No. 35)
is the appeal of Jonathan to his father. All these
numbers are as simple as they are beautiful, and
are sure to be favorites.

ISRAEL IN EGYPT (1738)

Unlike all the other oratorios, Israel in Egypt
consists chiefly of choruses. There are only four
airsin the whole work ; of these “ Thou shalt bring
them in” (No. 36) is the most beautiful.
L’ALLEGRO ED IL PENSIEROSO (1740)

The libretto of this work, which, though not an
oratorio, 1s similar to one both in form and char-
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acter, was arranged from Milton by Charles Jen-
nens, who added a third part (// Moderato) of his
own. The score, though now almost entirely neg-
le¢ted, contains some of Handel’s most beauti-
ful music. Of the three pieces heregiven (Nos. 37,
38 and 39), the first and third belong to I/ Pensi-
erosoy No. 38, “Let me wander, not unseen,” is
taken from L’.A4/legro. It should be mentioned
that the second movement of this song does not
in the original score follow immediately on the
first; but it is printed with it in most editions,
and forms so suitable a continuation that no scru-
ple has been felt in following the usual plan,
which probably rests on tradition.

DEIDAMIA (1740)

Theair““ Calmrepose” (“ Nelriposo”),(No. 40),
selected as our excerpt from Handel’s last opera,
is not only very beautiful, but interesting from
the fa@ that the melody is in the bass throughout
the entire number. The repose and content of
old age is beautifully depicted in this air.

MESSIAH (1741)

The selection of numbers from Handel’s greatest
oratorio was far from easy, as nearly every air
in the work had claims of its own. Of music so
generally familiar there is no need to speak in
detail. Theair“ Heshall feed Hisflock”” (No. 42)
was first written for soprano only, both parts be-
ing in the key of B flat; Handel afterwards al-
lotted the first part to a contralto voice, and this
later version, being generally used, is that given
here. The composer’s setting of the text is awk-
ward, from the strong accent given to the words
“shall” and “unto;”
therefore suggested in small type. The air “He
was despised”” (No. 43) is one of those in which
the second partand the Da Capoare often omitted ;
the middle portion is, however, so very fine that
its retention is strongly advised.

an alternative reading is

SAMSON (1741)

In musical value this oratorio stands only sec-
ond to its immediate predecessor, the Messial.
The three bass airs (Nos. 48, 49 and §1) illus-
trate what was said above as to the contrast in
character between the music allotted to Manoah
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(Nos. 48 and 49) and to Harapha (No. 51).

SEMELE (1743)

Semele was originally written as an opera by
William Congreve; but the text was consider-
ably altered to adapt it to concert performance,
and in the form in which Handel set it to music
it resembles an oratorio. In spite of its many
beauties, it is now almost completely forgotten;
the only number which is still popular is the
tenor air “Where’er you walk” (No. 54). Yet
the other numbers here given are at least equally
fine; the air “O sleep, why dost thou leave me?”
(No. 53) is of exquisite charm; and “Leave me,
loathsome light!” (No. §5), sung by Somnus,
the God of Sleep, when Juno awakens him, is a
fine piece of charatteristic tone-painting.

HERCULES (1744)

The secular oratorio Hercules was founded by
the librettist, the Rev. Thomas Broughton,upon
the Trachiniz of Sophocles. This remarkable
work contains some of Handel’s most dramatic
music; we give in the air “My father! ah! me-
thinks I see” (No. 56) one of his most inspired
songs. It is the lament of the captive Princess
Iole over her dead father, and is in two move-
ments, the first in C minor and the second in the
relative major, E flat. The extremely beautiful
close in the tonic minor —a very unusual proce-
dure with Handel —will not escape notice.

BELSHAZZAR (1744)

The first number given from this oratorio—
“Great God! Who yet but darkly known”
(No. §7)—1s a quiet devotional air allotted to
Cyrus. No. 58 leads directly in the original score
to No. 59; and these two pieces, if sung one after
the other, may be regarded as a ““scena.” The li-
bretto, written by Charles Jennens, who adapted
L’ Allegro for Handel, contains “stage-direc-
tions;” it must be remembered that an oratorio
was also called a “sacred drama.” Here is found
the following: “Scene 3. Daniel’s House. DaNiEL
with the Prophecies of Isaiah and Jeremiah be-
fore him. Other Jews.” The beautiful, meditative
air ““O sacred oracles of truth ” leads immediately
to the succeeding recitative “ Rejoice, my coun-
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trymen;” but being quite complete in itself, it is
heregivenasaseparate number. The song““Thus
saith the Lord to Cyrus His anointed” is one of
the finest examples of declamatory music to be
found in the whole of Handel’s works. It is writ-
ten on what is technically known as a “ground
bass,” —that is,a theme, here four bars in length,
several times repeated, and each time with differ-
ent upper parts. Though rarely met with in his
songs, this device is not uncommon in Handel’s
choruses; probably the best-known example is
“The many rend the skies” in Alexander’s Feast.
The movement now under notice is neither a re-
citative nor an air, in the ordinary sense of that
word; we therefore call it “Arioso,”—a term
frequently employed by Bach to describe pieces
of this chara&er.

OCCASIONAL ORATORIO (1746)

Of the circumstances under which this oratorio
was composed, and of the exa¢t meaning of its
name, nothing certain is known; but it is prob-
able that the work was written by Handel in the
hope of extricating himself by its performance
from pecuniary difficulties in which he was in-
volved. Several of the numbers are taken from
earlier oratorios. The overture is the most popu-
lar, as well as the most brilliant, of all Handel’s
orchestral preludes. We give as our excerpt from
this work the pleasing air “Then will I Jeho-
vah’s praise” (No. 60).

JUDAS MACCABAEUS (1746)

Next to the Messiak, there is probably no ora-
torio of Handel’s which is so generally known
as Fudas Maccabeus. The four airs here given
(Nos. 61, 62, 63 and 64) are among the most
popular in the work, and are too familiar to need
detailed remark.

ALEXANDER BALUS (1747)

In spite of the many beauties it contains, there
is hardly any work of the composer more entirely
forgotten or neglected than this. Alexander Balus
was an obscure Syrian chief, whose history will be
found in the First Book of the Maccabees. The
libretto of the oratorio is uninteresting, but the
work contains several very fine numbers. The
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two airs selected are strongly contrasted in style.
“Here amid the shady woods” (No. 65) is a
lovely flowing pastoral; “Convey me to some
peaceful shore” (No. 66) is the last song in the
oratorio. It is sung by the queen on receiving the
news of the deaths of her husband and father;
the simple melody, and the even more simple de-
tached accompaniment, beautifully depic heart-
broken resignation. There are few more touching
songs than this in all Handel’s works.

JOSHUA (1747)

Of the four airs given from this oratorio, “ Oh,
had I Jubal’s lyre” (No. 70) is the best known
and most popular;but the others are all excellent
in widely different styles.“ See, the raging flames
arise”” (No. 67) may be specially mentioned as
one of Handel’s finest 4ravura songs for a bass
voice.

SOLOMON (1748)

Taken as a whole, Solomon is more remarkable
for its grand choruses than for its solos. Of the
latter,“ What though I trace” (No.71) is known
to most lovers of Handel; but“ With thee th’un-
sheltered moor 1°d tread” (No. 72), though less

popular, is not less beautiful.

SUSANNA (1748)

In contrast to Svlomon, the oratorio of Susanna
contains very few of Handel’s best choruses, the
finest being “Righteous Heaven beholds their
guile;” on the other hand, it is noteworthy for its
large number of beautiful songs. The one given
here (No. 73) is not only remarkable for the in-
tensity of its expression, but forits deviation from
the usual form. When an air has a second part
followed by a Da Capo, it is seldom that the zempo
is altered; it is still more unusual when the piece
is, as here, in a minor key to find the second part
in the somic instead of the relative major.

THEODORA (1749)

The only number from this fine work which is
generally known and a universal favorite is the
ever fresh “Angels, ever bright and fair” (No.7¢);
but the two contralto songs here given are hardly
less worthy of attention. In the second of them,
“Lord, to Thee each night and day” (No. 76),
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will be seen another instance of the second part
of an air in a different zempo from the first part.
JEPHTHA (1751)

From this magnificent work two excerpts are ta-
ken. The first is the superb recitative “Deeper
and deeper still” (No. 77),— perhaps the finest
that Handel ever wrote. To this is joined the air
“Walft her, angels, through the skies,” which 1s
generally sung with it. In the oratorio the recita-
tive is followed by the fine chorus “ How dark,
O Lord, are Thy decrees,” which concludes the
second part of the work. The air ¢ Farewell, ye
limpid springs and floods” (No. 78), sung by
Iphis, the daughter of Jephtha, is one of Han-
del’s favorite songs.

THE TRIUMPH OF TIME AND TRUTH (1757)
Handel’s last oratorio was largely a pasticcio. It
was based upon the Italian oratorio 1/ Trionfo
de! Tempo, which he wrote in Rome about 1708,
and produced in London in 1737, still in Italian,
but with considerable modifications and addi-
tions. For the latest version the English text was
prepared by Dr. Morell, and the music, while

London, April, 1905
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containing a great part of the earlier work, has
some fifteen additional numbers, mostly taken
from preceding compositions,—oratorios, operas,
anthems, &c. Of the two pieces here given,
“Loathsome urns” (No. 79) is one of the few
airs specially composed for the English version;
the fine song “ False, destructive ways of plea-
sure” (No. 80) is the air “ Non t’ inganni,” from
the opera Lotario (1729), transposed by Handel
from its original key of F to that of E flat.

It only remains to add that occasional slight
modifications of Handel’s notation are made in
this edition, for the sake of showing his real in-
tentions. For instance, it is well known that the
figure " ;73 ) (see Nos.25and 59) was per-
formed under Handel himself 777 5 } ; to
avoid mistake, the latter form is given through-
out. In Nos. 17 and 79, Handel, following the
custom of his time, writes only three flats for the
key-signature of F minor; as a matter of con-
venience to the reader, the modern signature is
here substituted for the older one.
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. Isracl in Egypt (1738)
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. Deidamia (1740)
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. Messiah (1741)

Dear companion { Cara spesa) (MS)
Sadly I languish (Lascia ch’ io pianga) (MS)
My hope-star royal! (Tu mia speranza) (C)
O come, let us worship (T))
Love in her eyes sits playing ('T)
{Rm‘it, : I rage, I melt, I burn! (B)
Air: O ruddier than the cherry (B)
Would you gain the tender creature (T or S)
O beauteous Queen (T)
Turn not, O Queen, thy face away (B)
Shade departed! (Ombra cara) (C)
The vessel storm-driven (Qual nave smarrita) (S)
Crushed by Fate (Non lasciar) (B)
By this falchion lightning-garnished (Da/ fulgor di questa
spada) (B)
Where now art thou, my own beloved one ! (Dove sei, amato
bene?) (C)
With mournful sounds of weeping (Con rauco mormoria) (C)
Allurements the dearest (Lusinghe piu care) (8)
Heavenly star-eyes, calm-beaming (Luci care) (5)
Now behold ! the car advances (Gia mi sembra) (C)
The life of a vassal (£ prezzo leggiero) (C)
If manly valor (Se un bell’ ardire) (B)
Onminous a storm upsurging (Sorge infausta una procella) (B)
In the battle tame pursuing (C)
Tears such as tender fathers shed (B)
Gentle airs, metoaious strains ('I)
Will God, whose mercies ever flow (S)
I press thee to my bosom (4! sen ti stringo ¢ parto) (B)
Trust 2 woman ! How simple-minded ! (Semplicetto! a
donna credi? (T)
Verdant meadows, groves enchanting (Verd: prati, selve
amene) (C)
Revenge, Timotheus cries (B)
Go! call Irene (Di ad Irene, tiranna infedele) (T)
Yea, 'mid chains (Si, tra i ceppi) (C)
Love’s richest dower (Omébra mai fu) (MS)
Fell rage and black despair (S)
O Lord, whose mercies numberless (C)
Sin not, O King (T)
Thou shalt bring them in (C)
Oft on a plat of rising ground (8)
Let me wander, not unseen (S or T)
Hide me from day’s garish eye (S)
Calm repose, contentment smiling (Ne/ riposo e nel contento) (B)
{Recit. : Comfort ye, my people ('T)
Air: Ev’ry valley shall be exalted (T)
He shall feed His flock (C and S)
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0 COME, LET US WORSHIP

From the Anthem,“O come, let us sing”

Adagio (&2 56)

{Chandos Anthems-1718-1720)

GEORGE FRIDERIC HANDEL

A i E E [ — —
F_l .» v [ ] 1 1 1 hun | I = 1
Gt L g 8.8 g ¢ | = =
- .o | L .
3 5338 g S8 55591
\—//

==
PTANO nf &
‘)‘:'T—:‘Fﬂ . ¥ ¥ B Y] (-x I % . l ]
75K — _i R — 1 —— 7 4 4 #
EERE TR A D LR
TENOR {’—‘—"—_‘\
'%":P; - = = — . -
ANV 7
O come,

4

# SN——
P
AT ! ! e | — : —
e E ——
AR M = =R
'9 e ] Yo o o
. {?jﬂlb P ; B g e — ) D 7 g -;f j
et us  wor - ship, let us  wor - ship and fall down, o
. S g 5 ! T—= = L
b= I % 5 ¥ i*ti;tLL.E =
N o Cresc. .p
DEE P B B R
— E‘,‘ 1 ‘ll A‘l JJ_-H— 1 I I 1 T 4 5

#e#r o — = : o

* il 7 .7' 7 - 1) 7
A\IV; I 7 7 7 174 Vi
'j I | 4 r T Y

Copyright MCMV by Oliver Ditson Company

I  —— ] [r— K - % ]
5 R T e e e i e . —
O 5 REEis = ——== == 't o
e A = | T ;| T
T s ¥ s 3 * ° = <+ * 3 -

ML-1079-5



1

o

[ am—

I

ep

L NEL 1

V‘Ql_ﬁffv_wﬁ_,

I - r
Lord =i

7
be-fore the

Ma -

our

-
i

A

K

I

hilAd

o

:.} J
e )

kneel

and

___.F——' t

- ker,

Ma -

our

be-fore the Lord

-

J— |

==

=
s 7

”
=

Y f
e

! o
)
g N
XY Al
|
|
_ N
nnik
nn
AL_\ L »
i e85}
| it JEEN
el 11
Clles. o
BN

ML-1079-5



Lord

13

kneel,
the

and
17

P~ S—

down,

~

o

=

ship and fall

=

wor -

=

us

7
N
Y

=3

let

kneel.

come,

(£ W4

o)

1]

ML-1979-5

for

kneel _ be-fore the

and

.

cresc.
2

i

-

4

- Ker,

1N

Ma -

— our

ANV




i3
of
N

A

=

4

S

Vi
r

peo - ple

—H-

S

A
13

O

F—

r )
wor - ship,

sheep

r

e ——
r 18
we are the

T—

us

o

1

and the
let
&
kneel,

[—

Do

N

come,

and .

God,

and

——

D&

[

down,

sheep,
"4

our.

Lord

113
ﬁl

e

K

14

and the

hand.

wor - ship and fall

r

<

- ture,

His

the

1S

He

us

-

of

!

pas -

His

pe

L\:

A1

o)
-—H—@
)

J

ML-1079-5



Ma -

our

2
ivl
and
lk\
= A :
—-ﬁ
L
i
&

Lord

the

fore

be -

kneel

and

|
e
P
=
.
—==
4A_
—

¥
e
kneel,
l
Vﬁ ]
Ir/
T
%
1

Lord
|
s |
4[ i 1
il.. ‘
=
——o
ker
mf*

—
Ma
—
o -

__ -
ﬂ rl I3} 9 /m
= ﬁ ,T E= ° L
& N 5 *V | v _L‘ ’
[ 1]l SN
3 IR AL L

®

/

I
L
[

b —

@
kneel

1/
[ 4
- i,, S ‘ALKW..__.-r;‘, y e -
- —m—
be
— LY}
A

= Q]
T .
- °

14

-5

1

==
o

ML-107%

3

-
&

== E FES

o

2 2

.

.

d: - i

N—  —

~——

il

~

S—

1

-

e

I

%2

Vi

===

> &




LOVE IN HER EYES SITS PLAYING

From ‘‘Acis and Galatea” (1720)

Fdiled by Ebenezer Prout GEORGE FRIDERIC HANDEL
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WOULD YOU GAIN THE TENDER CREATURE

From “Acis and Galatea” (1720)

Ediled by Ebenezer Prout . GEORGE FRIDERIC HANDEL
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O BEAUTEOUS QUEEN

From “Esther” (1720)

GEORGE FRIDERIC HANDEL

Edited by Ebenezer Prout
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THE VESSEL STORM-DRIVEN
(QUAL NAVE SMARRITA)

From “Radamisto” (1720)
Enyglish Version by

NATHAN HASKELL DOLE GEORGE FRIDERIC HANDEL
Edited by Ebeneser Prout
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ALLUREMENTS THE DEAREST
(LUSINGHE PIU CARE)

Prom ‘‘Alessandro’ (1726)

English Version by
NATHAN HASKELL DOLE GEORGE FRIDERIC HANDEL

Edited by Ebeneser Prout
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HEAVENLY STAR-EYES, CALM-BEAMING
(LUCI CARE)

From “Admeto” (1726)

English Version by
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From “Athalia” (1733).
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From “Athalia” (1733)
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TRUST A WOMAN? HOW SIMPLE- MINDED!
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OFT ON A PLAT OF RISING GROUND

From “L’Allegro” (1740)
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HIDE ME FROM DAY'S GARISH EYE
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RECITATIVE _ COMFORT YE, COMFORT YE MY PEOPLE

AIR — EV'RY VALLEY SHALL BE EXALTED

Fdited by Ebenezer Prout
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HOW BEAUTIFUL ARE THE FEET

From the 'Messiah" (1741)
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O SLEEP, WHY DOST THOU LEAVE ME?

From ‘‘Semele” (1743)
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Edited by Ebdeneser Pront GEORGE FRIDERIC HANDEL

Largo e pianissimo per tutto (J\‘: a5 )

n | Vit >y
, 17 - S P
TENOR —& o I %E —
:\)U

el

| Vi
14

|
Wher - eer  you walk, cool

o =l

.
|
f

PIANO

iy
olielll

6"V ¢ ¢ LT =
gales shall f;rm the glade; Trees where you sit shall
— ,,—-/_\ e S—
)Q ] !’) pr— K \1 - : J J
Y — e — — :
A~ — | qi—‘ o s 1 : ——
. ! T 1 T ! - | | |
e e e e =
e e e e o ¢ dev e e 9  * &
| \
b B ! = e
_%3 P ] ’5 [rﬁ/ r }P ;}L \ ) ’r) |
crowd in - Trees where you sit shall crowd in -
‘} b— s m——— s— | 1 [

‘:f;‘___ _ﬁ q‘: | i . BN .
— | L I | | ._ll
T e ===t

qd pu 1

Copyright MCMV by Oliver Ditson Company ML-ilus - o



s

3

N
¢
T

r

4% 3 3

you walk ,'

A\NDJ

glade;

the

cool

eer

)

Wher -

gales shall fan

I

==

I

=
a__

shade,

crowd in - to

| shall

r .
where you sit,

Trees,

.

T

1
Trees,

sit,

3

]
where you

£

+

]
Y i
$

9

v
y O

M1-1103 - 3



__ @ g R
- ! N ) N ‘._,,#, p——— S — - - ]
iv%é L pe i S F : -
v shall crowd in - to__ a shade. J— J\ L

| | ‘ p— Y -

- 1. I i I 1 B = .
I===se=—r=
J $ 5 ¥ -

I N oo |
P
* 5 @ K4

Rl
s

P N 4 —
. i ge” 7 r) o — o 74%

(e? } = A O 7 —.

_

AN 174 7

’ -
all things flour-ish,  wher -

e ' - —
e e _,_J—??
S—

]
o It ! 1
I | ] [ q 4 i 1
R — o —® e e
7 > 7 -
b ¥
| Adagio D.C
Iy 4 ° °
# D , ot o . —N K . N
5 \ — - — v, ) Sy — . —"_ —_ N i [
7 72 ';) {I —_ - ) ¥ 'i) v p— } ] r ¢
e'er you turn your eyes, wher - eer you turn youreyeswher-eer you turn your eyes.

i
J
I

6 due g St e e
) >3- '8 g T s

—— l colla voce D.C.

;i:‘jf,,,,“AI 1 | ! lei
tjég“r‘bi‘ii_‘{’l‘li{ ;IL ba

-
[

NTED ISR
|

ML-1103 - 3



131

MY FATHER! AH! METHINKS I SEE
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OH, HAD I JUBAL'S LYRE '

From “Joshua’ (1747)
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WHAT THOUGH I TRACE

From “Solomon’ {174%)

Edited by Ebenezer Prout

Larghetto, ed un poco piano (d- 100)
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WITH THEE,TH’ UNSHELTERED MOOR I'D TREAD

From “Solomon”’ (1748)

Edited by Eheneser Prout GEORGE FRIDERIC HANDEL
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IF GUILTLESS BLOOD BE YOUR INTENT

Edited by Ebenezer Prout

Andante (& - 104)

From ‘““Susanna’’ (1’748)
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A 4 Largo e piano (o - 63)
P 1 1 f
(gl % i al. r dl 7l e ‘l’ ‘. o
|
And if to fate my daysmust  run, O right - eous heaven,
%& e | e ——— S
e — —
| .0 W4 | . J
Gty SSSSE s :: —
: diddidlisd;
4 OO S { ] ] | l } J | f } ‘4‘_4
P e aq " —4 e — o
7 7 ¢ * e < 4 s ¥ °* 3
ﬁﬁ — S— =
. 1
Y, A ‘r? —— s
O right-eous heaven, thy  will be— done, thy will be done!
e — |
5 | I I {
s ) ] j # / [ :
PR T EEEE

= e EEEe e
jj_q; - % i I ! i—l =8
3 3 o e g 3 3 79
\ /
¢ \ 1 il ? I -
) ] 1 N P
— : e e e e e
) } & } S— i
O right-sous heaven, if to fate__ my days____ must
/’_‘—\ N I/f . \
—— e e = |
: j ;4 I S S—E— o 2
J $ ) = | ¥
B - F
P e e e e e L= :
1 & { r ! ‘ T “ L
~—_ *® 3 = d ¥ & v = = =
\ .6-
un poco forte Dal Segno 55
N N N ' LT
'gmvlﬁ —? ! I I J; \{ g i I l}. i [~K) H€—% dl})“
J 1 s = —
run, O____  right- eous heaven, thy will __ be  done! If
/8-S l — /T‘—T-l\ bu T 5
Gtz % 4 e e e : SR
St T |® . St
—— un poco forte Dal Segno %5
| L [ ]
= [ t t ——— L m— N ELI o
- - [y T ! I | i -
* v g = ”% % L =

ML-1113-5



179

RECITATIVE_ OH,WORSE THAN DEATH INDEED!
AIR _ ANGELS, EVER BRIGHT AND FAIR

From “*Theodora’ {1744)

Ldited by Ebeneser Prout

GEORGE FRIDERIC HANDEL

f  Recit _
p" 4 - i q ol - ” . - .
SOPRANO Mﬂ:ﬁj . 7 fr} 17 i & t N Y
N : Y ] : & g
O, worse than death in - deed! Lead me, ye
5 ; e
re) 7 = (@] 1
£y A Wi 7] [ od (2 )
PIANO »p
&)
7 ’
[ Q) «»
1 A\ A, A A\ A
1 N _ N \ 1 J JaY N InY N I
‘ — P ) } Y 17  R— . ¢ p
5 7y ey :
guards, lead me, or to the rack, or K) theflames, I’'ll  thank your gra-cious mer-cy!
y : _ e
{7 b4 77 7, i P
D Z Z f ,
\_—‘_/
: |
) I
J O 1k i =
—— 7 i}ﬁ . vg
= = 5 2 z -
Air _ Larghetto (J.j = 12)
o - = -
2y
v & tr_
o B — Tl e BT ‘
N ] @ 4!L r—{ F ] ®
J f = . . = - .
— »p :
_ 1 & } f
e e EEse B Ee—
R i e e e e 4
7 =i ¥
— R
]E - X\ % i -
i ] ' e s
Angels, ev - er bright and fatr,
— — /—\\
= prTr—— =
> 1 1 I . O
y JA .
ﬁ;j —3 /f—ﬁ, S+
z »p
/—____\1" 1 h }
?:F T ] —& { ?
] a—%—=+
(4 _1f, =
ML-1114 -4

Copyright MCMV by Oliver Ditson Comvpany



-
L/

r

A
1

and

me;

Take, oh, take

fair,

ev - er___ bright

An - gels,

e
Fr

S )

I
N

L

to your

/’/‘-—““\

13—

=

.\
Ty
— A

Take, oh, take me

N
E—

Mg

care,

—

me,

4
take

take, oh,

take me,

(4
[}

o’

take me__

Yy
e

=%
-

W
|4

2

your care

-

to

fair, Take, oh,

and _

bright

e

a

f

-

]

ML- 1141



(ad lib.)
| : .  — —— ? = = =
b>—Ff ; pEEs— =
Take, oh, take me to your care.
| —— =
//"_.—_————\
— : | _ [——— jo— Y I r-ﬂ
T ™ —— j - —— o ; > S —
=y S8 535 |8 =5
S _ colla voce S a tempo —
[ | ’ - r“;‘—" ] q
o) ﬂl ! J{ Alr 41 q] 4 Jr'-:‘{_-gl:f i o ! 1 —
— s 0% . S P 3——;{_ ‘**;k; P E— — —
s @
_9 I - - ? * f\‘ "—P—-/_\F:
G’ & e w8 —
J Speed to your O\:'ﬂ coérts my_
%L —— : |
71}:' [ s - L] L] 2 —
v ¥ % 4 =
) ] : 1 J b ’
e s : S 1'
' 7 . o5 & % Z - '
—Qn——?*—*'. i —® ‘ Y
y o r— ) =5 N—1) :#F:ﬁ::hp_'_i) \ e
o> 1 o ey ———]
v T \ m— o
flight, Clad in robes of «wvir - gin_  white, Clad in__ robes of vir - gin__
‘9 ‘ ‘ ] | —
1 Il 1 | I
= g e ————
v F f f\-——"ﬁf _;L—/t f g
%) ! 1’ 1 ~ T i [ ‘T!
e ——s e E
' v g g ¥ * o i
_in I L N T"\ :\ N
6 ,_ === e
r T
v white, Clad in robes of__ vir - gin white! Take me,
R
e s ; e —f £ ——
e - 3 — — g3 % g
‘—'7 —
1; I fonin N B
P e a —— — —
—— e —% - J__.Lk £ 4‘  —
I : —t
TR g s o § 3 —

ML- 18- 4



182

4] ; h = Y j
~ I T ‘E"—H . ‘ i\ g:“i‘ : !) Y g _J_. 3 E‘l
v An gels, ev - er bright and fair,Take, oh, take me, Take, oh, take me to your
e — T — T
GESSEESSes = —%ﬁzﬁﬁéafz:g%
Fr—T— o F 1 ' o} 7 L —
P W — S— i o 1 | X 4 ! | —O!
%‘ A * - i3 ;1 S -
‘%ln 8 ) - l'\) N ¢ j\l Y R;___i;‘\L’\ f.
©° et — !
Y care, take me, take, oh, take me, An - gels,
Y N — T p—
S~ Fssfsemem o~ — g — = =",
~3!777§ ~—" ~— r r- gm— §V—
~ =~ inpPi
Y. j;:jf 3 - 3 q} -{ 4L #} i | : - }l ‘{
(ad Uib.)
g - AY = =
b—f_g‘ JI !1 ] : H 0 : - ) ‘fj : lv‘l i"
ev- er bright and fair, Take oh, take. n\lg to your care, Take, oh, take me to yEr
— —— /’—\
— = = =,
- : - K. —
|5 8 i o s:daaf;: iEvs
g_:__ colla voce
)q*‘l—_ —‘JF‘ —1 = 4 d‘“‘“q[h i —— 1 4
N e e e g ‘t—“ R St A S S Bm— H—dq . — —
MR ifgi;#;; 3 s *° ° *d3
/- : 2
é “care.
T —
- Jﬁ%ﬁﬂ Fe e
- —¢ 2o-3-3. o & .
L ittt :
Ja tempo — — '
( e
Y p———— ! i —t Y -
=== E e S SR s S =8 £
| g?? = v 37 4

quL

ML-1115- %



183

RECITATIVE_ DEEPER AND DEEPER STILL
AIR_WAFT HER, ANGELS, TO THE SKIES

Fdited by Ebenezer Prout

From “J( phtha" (1751)

GEORGE FRIDERIC HANDEL

4 Largo (d': 96) Recit . M
N e IS 5. ! ﬂF; R i I\ 1
TENOR Hey@—=———— & T S e o e S a— 1
'y r r h T ] r v
Deep-er and deep-er still ~ thy good-ness,child Pier-ceth a
f (¢ & N = O
1y /]  an— 1 1 ) =
ANIV4 T | 1 i 1 wld [ 8]
' U i - T~ ——————
PIANO / N
p. . . ~— »
) ;
Yo 49 & s T V= Pad
VA V. 1 | I 1 O
-EEE —
—t = —————————
jree s s
7 | (T BT & B — e o SENY 4
rf)\ i g:ﬁ:#. ] -3 7 g 7 ]1' "0 T y - 17— T'y j
fa - thers bleed-ing heart, and checks The cru-el sen-tence on my fal-tring
e o
g , YA Y |g(, 1€
LB B RS £8
U —— ., " . L - 1'0
S——
Fa YN 1 ]
__?-__6 ;ﬁ‘,
5 333 15 S
.. . %‘
| L)
A = E =, ]
'y &1 T ./ — -3 )4
o ! 2 —F - /
tongue Oh! let me whis-per it to the ra - - ging
Dty
LA ] " l 1 | -
a7 e e e K - — , ,
AV . L ) 4
: s £ W&i}t
g., L) Jp
) 1
o o [ ——
g— e i W B X S
4 h"k#' CoL=
= N
% I\ A 1e N R ¥ » N
— { T A g4 = 3 P —1
. Z
winds or howl-ing  des-erts; for the ears of men
# ] —
- (V] 1 1 H
] [ § I 1 L'd
+ T .b I Z
s L L
g-\\"‘/g “
h,_'. 1 ﬁl ~—
1!‘1- L] b v P!
L | o L bs Y [
- : ERES 2
- L s —

L
Copyvright MCMV by Oliver Ditson Company

ML-1115-9



) N 7‘ N A
%“%‘FE’?‘# —& .{ 1 !y) ‘Ir/ —1 & va B——)
It 1is too shock-ing, Yet__ havel not vowd? And can 1
. A
| = j;g —_——
_é (] 1 ; - ) v =
(E==SEE=Trrs = ESEE
J »
- x H—ﬂ:g—p—p—p«ﬁqL -
o) —+ y J o 1 1T 1 1 ol 4 = oo e
— 8 *f ’ ] zg-kl a JL“J—I - —
ﬁ& s . f::
4 —
9 K ] N ¢ ;kl N e ¢
W? : e ! 1] ] L ‘;_‘uiql—" ]

think

L~
Pa

the great Je-

e ’
ho-vah sleeps, Like Che-mosh,

and such fa-bled de - i-ties?

<

) -
Vi Lk
1k .
L
- ﬁ—d*—-i;
v 9
I
Elt  S— u —a
| ;
no! Heavn heard my
[
‘e
AN
r A -
1 I\
T
y 3
| [ 4 -
%l '\ ‘
H{ey—®- &  — — Wi - ba ¢ 'y 7
g p—p—r _ | P
thoughts and wrote them down, [t must De SO "Tis
g F = |
3 8 N 3
. > e o 4 r J Al i@ & & [ 4 -
& e B U Iy L L gl-"- [y ]
v N
| p——
— 1. 1 1 T; yi l i =
e |




my

-

brain

s

that racks

Concitato (e z 712)

ME-1i15-9

s . s |
+~ ! kWr o - .
I z 1 2 =
_ n il w0 hig
| ,“ i e TPer NI\ T ™ e | I
| e |
IENRE |
.?& # u e v [Nt A
o i 19
'.‘” a m ) d -1 o
o # [ -wn g b e TNy
¢ 2 L) | .
B m » !
LY x.%.l Mﬂw W 4Lu1|5| :
01 = g D D _
.
s v s V i
Y ¥ IH b t.?[- TN i
wl | ! N I« W <N : , |
B{ - | .ﬁ = % i
{ NS e}
¢ ) ™ < a
‘ & bk e il
= -+~
. NI © o =
” il _ g O[E ¥
' . k= -
| % Wl
_X - u.f .17. =
# | ﬁ 5 TR NI
T ',‘_ —d
~e (M 4
- n X b-—
= . : 0 V
‘ Ny . m L ) B
< = Wb
Al%ll. 1m 1%. nm L
ﬂ(/\l-\ _mw\v e ﬂ#w\v _ wﬁv n..J _

43



186
/) -+ \ ;
T ';:iffii'r: ¢ y A Y v , >
%1_4;,‘; IR s 7 : r %}? g £ %
dangh - ter! SO dear a child,
| - 1
£ ; 7 ! T ! ! - - T I : T =i —
o—= 4§ —§ 8§ & - gf;j. TP
O 4F w =25
- rm———
o) ) [ 1 I ] Il 1
F—3 7 Y te e e bea—e—o
b & @ s ¢ ¥
4 | \
y d— \ - B——— — a— T A —
J‘S)_.__J_,,.J__‘ ! &7 5 £ [y ! [— g — Iy " VA :
Doomd by a fa- ther!_ Yes, the vow is  past, And
/- e e F .
1 3 1 1 I N
r 4 [Y) v 2 e e —
| Iy 1 ! r. A
(Gre====S=== =
| ' e
« ] i N 1 1 ! 1 N » e T Y
: r 4 7 11 ¥ = e T T ¢
#—J]:j & vi ﬁ:ﬁ_ # X = ! j ‘ - l =
, ﬂ | - 4 T
#q’-_* o — ? s ¢
l 7 | — P 1] . g v -
ANV I/ L/ 1/ r 1 - 1 4 1) 1
o r A . ) . T r r 4 "
Gil - e - ad hath tri-umphdo’erhis foes, Therefore, to - mor-rows dawn,
i y T 1~ v > 3y
- [ 4 [ 4 L - ¥ [ o ]
™ 5 DO = - Eﬁ = r)i
AW T ]
Y] ve 8 L e
P dim.
) - e E— —  S— T
=4 e o et
*%HLK‘ R— t = ¥ be 1 ? =
e i ) B—i—— L4 = F— L :
to - mor- rows dawn, I can no more!
pm— e ,
¥ i s i S— e s e e —
e 222 1 22—
’ e ]
L P“ ppH
o) 1 N 1 ] N H N N | 1 3
I ¢ et ! £

L

¥ L-it5 -9



187

Air
N Andante Larghetto (cb = S4) .
20" ﬂ Y ) — @ -: .
EEEES = . 53
CH e s e E i
mf - - -
e): jl ! } dl'f i 1
7 I » I 7 — & [ o | —
c 8¢
0 & = ==
4f et by =
—— __._b—_
e et - F
1 L 1 1 T
.y
B ; =
“ > l“ ° 'Y
= = 2 -
' 4

v Waft her, an-gels,through the skies,

%ﬁj 1 ’I Hi g 3 e .
.%}_ Wf‘ iv—“i : . —. . .- ° Eo }
é 1 1 I i 1

y OB | | ,‘_ 1 b |
e R - = & » »

) = N .

— N o £ > E— \ ;
&—] e = k e
n ] v Y 4
v Waft her, an- gels, through  the skies, Far a-bove yon  a - zure

‘ 3 5 o e [P ([R/RB/P e )
1 ) F . 4 '_____’ /
i : ) o ) 1 _+ ] ) h 4 7
- . - . £=___' 7 ”?

J | — |
3Tt .L:} = Hﬁéizzizzij
7 T JI 1 ] { }

r t.- S

ML-1115-9



f N -
ok | r J ma T e
— -0 P AJ
% 1!1 1) e — L -
Far a-bove yon a -~ zure plain;

—

\|

TR ™

/* o?ﬁﬁﬁ - ==

— _;_.F Lr-’ — :

Hbod

Wi

waft her through the skies, waft her through the -

S S T e

. — - W i#& : }

== e =

a - bove yon a - zure plain, Far a -

= | - ¥JL : i

i~ o N
!

» V }/ )
~ ! . -'«
- el i f [F T r L
| | H m—

N i
B —— > 3 -
!

yon a - zure plain.
—
e s e e e e

s
i = t

M-



1RO

*ﬁg - - ¢ S—— s #
{ry r - -y P E— —
J . ——
e = Glo-rious there,like you to
e ERRR
| 9
. - *1_ — Lo —o—® 2 - F Aij_ -F
o= Pt T —— "t
> !
; o
e = == —ieg—
- . i—”P i I I |
;\——_—_—‘-‘/
() #
é‘"ﬁf‘f 3 %/t 5 Y * ‘R"&‘F - ] 0
(R S g ‘ ,
rise, There, like you, for ev - er reign, Glo - rious there, like vyou, to
,MJ“__, e o e e e
b et 21 # o1+ .
——— == =
!
“ gJ A I 4 |2 . s -
B —
L ... \_/r —1
-
- . o o 1 — » j;rr——‘. 0
——— —— T Y - 7% P 2%l
rise There, like you, forev - er
— — —
_ o | & .l#::ﬁ m
e -5 —§ £ —]
birreeid s vt oy
-
PEs . ——r—r—t— E===
IR "I 1 . 1 I | : .
{ ¢ o o
-+ * —® K T 1 . A'
¥ ] ] 1 i l —
reign, for ev-er reign, SR
- 1 » -
6 e
) 1 -
J S g N -
Y 7,._ o —5 ﬁ"’ 1’_
B S = —  — e ]
%f) 7-’ i I o [ S I —1 ]

ML-1§15-9



R K .
L 3 A » , 3 . ¥
) - " 1 z  —, ] f =
S ” I ] 7
. There, like vou, for ev - - - - - er reign.
- ST = b
A : & 7
= [ ‘—} B 7z " ; 3 —
| | I £
{
o ¥ 3
¥ e
) # ’ t ]
= = “ }, _
PSR S
,,,,, P—'ﬂ T i — —
‘:)V I 'r] / ] .\
Waft her, an-gels through the skies,
/) 4 ! I
A —ad—® —
- T ®s — —® T
¢ b : . —— . . . -,
%) ) ' .{L T [—_-?J— i J .{7
—— " — o s —* ‘ —
pae e — —_— ;
& s == = e ,
Y Waft her, an- gels, through the skies, Far a-bove yon a - zure
/] //‘ﬁ/ o [® [P [/ e e W M ) et
%;- 0 ’t ! . } 110 P. f————' ’———' / £ HL ,F
v ==§ E? = I==——]
N J J - "' .
IS YIIE .4
e ]
I r 1 L 1 | |

¥ —]
#—-ﬁ—' * T Y 4 —
“dL‘ — )——1 ’s - [
plain, Far a-hove yon a - zure plain;
s s s e e — N — ﬁr —
- — / 7 74 L : I
e Lr ~

[y

s

——— - .

— .

 — ———
i E— ]

1

ML-11t5-~9



191

{Vn\m 1 54 4 TF?FP—J'—F & !
U ' a = = —
An - gels, Waft her through the skies, waft her through the
1 1 :
}—& [ E— :
Z e e
() 4 — e e . a-
P A J Z -
¥ W ~ W 7
G == _
skies, Far a - bove yon a - zure plain, Far a -
7 —— e
: —= — s »355
- —
= —
: 4 ﬁ\ 1 4 {
-
7* —F 7 =
I —
_Eﬂ g [) Ik\ 1
6—F e £ =

|

E s
e e e
0 # » f £ | ]
)5 — ’ o
[ =" E_
# ‘
- — = &
)
e EPN )
i
1 |
-
o
1

ML-1115-9



192

FAREWELL, YE LIMPID SPRINGS AND FLOODS

Edited by Ebenezer Prout

From “J(—!phtha” (175 1)

\
Larghetto (e = so

(+EORGFE FRIDERIC HANDEL

1{'%1{2 - - - —
SOPRANO | < i — -
o
/'\
P P ]
PSR SR Y B ro SIS
—] : — @ — : § S——
VA e) i T AP A .
Y] ) s—
L )If : ~—
_ - A R o :
A S — - — )i i T Jl% — —+ ,t{ T =
(@) 7 7 o — ‘}!L 14 ]
rol 8¢ T
 — ? —
« - (- ®
Y |4
Fare -well, fare-well, ye

' g

e *ﬁiﬁE
s
P

- ,4_7/;\ T e %\
P aE— o — :  — —— ,
? : - ":;#é‘:ﬁ;_ | s - ‘L! e e r
lim - pid springs_ and floods, Fare - well, fare-well, ye lim - pid
; N Noo1
- ﬁ - ﬁ;I ! JSJ ! -~ 3 ; T N
TR & t,, - ‘t“_—j P o [y i : > p— &
]
S HS S5 .
= 3 S AN
3 .
Y J * ] [ o [ & ) ;
- = - ——
* ! ] ¥ 1 * . & r—1 y —
t 4 r r I
Copyright MCMV by Oliver Ditson Company ML -8 -8



193

] e | N : —
S — — e e e e e a—
.] Na—— k. AIL — } (1
springs and ___ floods, Ye flow’ . ry - meads, and leaf _ -y
O+ - A} | K |
g - P— x ] X i S i W—
631 e e ﬁﬁﬁ —
* - % % Hf U )
7 N
s =
T —T I N
H
ey = —— —— —i
S i —_— % __#t!“——“—é—LF . [ 1 F — & “L yi
L4 i
woods; Fare _well, fare - well, thou bus - y world, where
%ﬁ S T —t—h ‘
S R— — o \ mk SR J—
S i‘ V) ! i‘ $ (n ﬁ ’_—_ ?4_ o — j \

" N .

'1:4”1- — i P ¥ J\; — i I r t Y

e — ) } 2 —0- B~ p—

y . N ! ﬁ » # . e ~ . — 1
7 i ——5—F* f* 3
%L/ 1 - B - ] /1
reign Short hours  of joy, and years, and years ___ of
e =5
S = —
Y, [ 4 ; A 7
e ; , :
'»'.a' [ 4 i3 f !

' === e
e s e, ]
3P i e B — * ! — . —— i - -

pain Fare - well! Fare .well,  fare -

o ; —® ‘}l N i N

— S S— 5 *—
3
TA .4 N N N T N
A ) 4 1 ¥ y i @ — (4 a
Z_ " V [y i_é . .y J 1} ‘_7;_{____ J_"d . [y {

ML -1116 -6



Yy ) e 3
e e '——k@—f—&w e e —
— e & = | ; : 1 — D

“well, ye lim-pid springs and floods, Farewell, fare-well, thou bus- y world, thou

. o . ]
5 N i N o D —
. o p — 2P D) ) y 2 [ )
o i 4 . 1 - ] Ty
—}- ’ j; ¢ | 7

]

s
|
o

e
hv’

T_.ﬁ_'_‘ r A D N
L

Wi
r

bus - y  world,where reign Short hours ~of  joy, and

p—

|
4 — L Y
| N Il 1 1y
1 N I d er < i @
RS S A A A

OF . 4 ﬂ—-— hd 3 f \ ' 4L -
i e — ot T T ——
| ! % T
-ﬁ—» i B Vs i S R - yi- s | - —— X }
§ A_—t“**iﬂ’—‘tﬁqH—Tfp—w - R *—Pjﬂ% ].:1‘5:

of pain, Short hours of joy, and

.
S L | | ﬁ—

x4 f ; - S 1 x  —— -
‘1 Uy oo o ¥ & 1k 3 Y 1) ]
_#i o ! 2 n v;lf jR) v » R — O - )
I r ' 4 I Y
T - 1 r N Y i—#‘l*ﬁ N ﬁu#jr
! :L —  S—— — S - — S E—

¥

4 ' 1 —) |
years  of pain, Fare-well! Fare_-well! Fare - well!

i
ol
T
i
VV T‘%&?
I

In
TN
Py
|7
~N
T
|

ML 111K .6



195

|
\AJF
@
=g
] @)
Lt 2
H _
‘ «
* 4
11 O
YT
w
'rUrfl
Hel
2
11
™ ] 8
T g
@)
b @
= —
50 o
~
mm |
D) +
> . h
n .
SN
M m
e
N
= = -l
=
£

**—

“‘-

i~ )

#

A\\YJ
o

1N

al

seek

P Il

T

Ha t

A

a - bove,

1

er scemnes

Bright

)
(8]

Aall— [

P-JALr.

' X W

of

realms _

In the

Hst.

»
of

!

|
I

I
| il |

F2 T

In_ the realms

_ [r—
———

1

.
LT e

)
4

4
[PALr.]

A\YYJ

peace

and 10V6;

ML-.1146 -6



196

" — P ‘ P r—nt
 —— e — t = e e e . . i
In_the realms of peace and love, In the realms of peace and love.
P ‘ A~ TN
r — A =
— -] @ }
—_— bl l'} ‘
miapSe SR RS e =
ot /?!'_\ - . ? /g\ e~ y T
P POt e e
o R — ne= ‘\_//
ngu#é s +
[k - - =SS
_— — | 'U “

o

1

N—

— M I > R L
DE RN T s
Ll ———
Il \*_
“Q—gﬁnﬁﬁ““r‘.—f\*ﬂk"ﬂ* : . : t >
i S TP e S—— — S —~ v p—
IS S TTErrE S=E== St
— Brighter scenes 1 seek a-bove, In the realms of peace and love.
N - L fe e es . a)
') = | j I 'l"I T/\ L I“L [ I
4 T e T = A ) S T —afhe
et o —] i f il _anil \ i
el 4 P flese & a— Cae o
N - >
ot . S — _
Loty 1  — 3 #CI—W
i i i — N o R — - * l ] 1
g - = — =
Bright - er scenes 1 seek a-bove, Bright -erscenes 1 seek a - Dbove,
-‘- P o ——
Ot P —
Ao e o - g
A 7 ) [ ‘T A ‘ 1 \
o rk.l___——/w JT' U [ / J I
) — g_t u
i % i -
N L j}: - I _[' | ﬁk#‘*

ML-1116 -6



197

fe.] i —+ S — . —
ﬁ;&i—w —— e =
~— N * &
In_the realms of peaceand love,.__  In therealmsof . peace and love;
— s
T T N—Tgee
s T
~ — N~ ~— ~ — — — |
< »
Eﬁg—— . S ——— { pr== — o—‘%]ﬁé
e e i - ! . L ——  — '
R — [ I
~ Adagio
%%#(fﬁ'_ﬂﬂ_—?_'—_ﬂ ' - st ‘ r - f ]{ LI\ Il
[ ’ | 1] ] 1/ IL / l . ! 7‘” _Vﬁ—; [ ?4_—
Py, T V" r [ S—
Bright - er scenes 1 seek a-bove In the realms of peace and luve.
P
' D
.A i- »° * . h | e
: -3 g L —— N ; ]
5 " — 5[5 s =2
~ colla voce F
L~ = e .;.Tl_
o W - et - f ——
il YT » ] !
b — ; —9 3 ' ¢ =
Tempo I ,D _J_ —
1 i - A28
SV i - I - . ] 1 . 3
PN ~
" o e »Y — >
- —
pErEs = sartr e

-
)
)

ML -1116 -4



