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All the exercises are written in " major:the teacher
must transpose them to suit the compass of each voice.
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M. Marchesi
Elementary Progressive Exercises
Attaceo di voce.
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Tous les Exercices étant écrits en Ut, I'éleve doit
les transposer dans les fons qui conviendront le mi-
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Port de voix chromatique.
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Port de voix diatonique. The Portamento of the voice diatonically.
Portamento di voce, diatonico.
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ra atteindre sans effort.

- — ) n. 1 7. 1
4 I 1 - F £} i I 1 ! M o | r W - P _mm
L W) ] 1 1 1 L W] L 1 5 } Ir A I I A W) F it i ‘j
& v v ¢ verse s : &

i
— Eﬁ:ﬁ:ﬁ e

! l

n
]
~

e
L
by
L

EESPND
¢
&

-]
oy
A 1o
NN
N
]

L % )
L% ¥

g
~
”

A\
}

\SHS
|




M. Marchesi — Elementary Progressive Exercises — for The Voice, Op. 1

10.

R L
1o -1 .
T e Tote
in
N _.

i N il

i b IR
[}
e ||[% ||B|1¢
luc N R ]
e |1 o
i~ il 14

Hheed

<

1
s
1~ g

) 37T
S o
-~ ol
otg Aol A
|1I‘ 4 |
n il
_ k]
| e
TN [T
W
e e 1
o Jo oo ".
TN NG ﬂ
/l.\l\l'\

12.

11.

N
[
.

f

T TTe
wh TN &L
T
Ll
L |‘ LUCR |I|Am
M b e . T
) i
] . ] -~ Oail
ol elg Ll i
e Thess Al i
T -
Y L] o
Y dlle 4
% % oo W; X TR
ﬁ Ml Hh h QU
oo S™NER @ - N & 3
—— S——

\,Hfﬂ! 4

24
zr
[

13

[,
(7
o

F K]
X

&3
bl LW K}

X




M. Marchesi — Elementary Progressive Exercises — for The Voice, Op. 1

Les exercices doivent habituellement étre etudiées
apleine voix sans toutefois la forcer.

17.

The exercises must be sung with full voice yef with-
out forcing the organs.
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The scales should be sung in time; in orderto take
breath properly,stop after the first note of eachmeas-
ure, and then begin again with the same tone.

Les gammes doivent s’executer en mesure. Pour re.
spirer il faut ¥arréter apreés la premiere note de la
mesure et reprendre le son que l'on a quitfé.
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Toutes les gammes doivent etre chantées dabord len -
tement et en 1'espiranf a chaque mesure, afin de bien
développer la voix et d’établir legallte. On pourra
accélérer le mouvement et Yon reunira deux ou trois
mesures enune seule respiration quand I'éléve sera
plus avancé.
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At first the scales must be sung slowly taking
breath at each measure: in order to develop and e -
qualize the voice. - Afferwards inerease the tempo
and sing two and three measures in one breath.
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Il ne faut aborder ces gammes que lorsquon pourra

les chanter vite et dans une seule respiration,
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These seales are not to be used until the pupil ean
sing them quickly and in one breath.
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Exercices de deux et de trois Notes. | Exercises upon two and three notes.
Esercist di due e di tre note.
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Exercices de quatre Notes. | Exercises upon four notes.

Esereist di Quartine.
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Exercices de six Notes. | Exe

ises — for The Voice, Op. 1

rcises upon six notes.

Esereist di Sestine.
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Exercices pour l'égalité de la vocalisation. | Exercises for equalizing the vocalization.
1 Esercizi per Uugualianza della vocalizasione.
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Lorsque I'égalité des gammes ef des traits ser
parfaitement ¢tablie, on pourra les chanter de diffé-
rentes maniéres: pointes,piques, lies et piques,mar
qués, flutes, sineopés, ereseendo, forte, piano, ete.
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When equality and rapidity is altained in the seca-
les they cah he practiced in different ways: N?73
in dotted notes N?%4 (marked) N? 75 (marked and
tied) N? 76 (with explosive tone. N2 77(flute tone)
N¢ 78 (syncopated) N® 79 (creseendo) N? 80 (forte) N? 81
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Traits dagilité. | Rapidly and with agility.
Agilita.
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Traits dagilité. 1 Rap1d1y and with agility.
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Gammes chromatiques. | Chromatic scale.
Seale cromatiche.

Dans-les eommencements on jouera la gamme ehroma- Play the chromatic seale on the piane, at first, as by
tique au piano enla chantant, afin que les intonations soi- this means the intonation becomes more pure: The
ent parfaitement’exactes... La gamme chromatique est practice of the chromatie seale is an exeellent exereise
un excellent exereice pour lier les régistres. for uniting the different registers.

dudled 10T PNV SR IO
Lk o S ol o € ."l’T'-l-
foane] |

nr———
r“-l —TT
i ’l"'-l'-.-

y il - 4
[ R P i au-u-—----- e - P u P anWabal i i T Wes—
l--lv-rll dor I et — 1T &3 T = Lo A LS [P s
WRD WP P a7 Al ——— Sl S — A I'I'-I--I "
Y TR b Y i M - — - “ Is? rm--nr



for The Voice, Op. 1

M. Marchesi — Elementary Progressive Exercises

102.

e FR B ¢
Bl g S
&l as ot e
®ie
W
‘FL’I B
o TTTe
g - I
\LA g S
4» .{.f %l TN
_
i e
i me e
e
e g iy
e o O “CaulRS
N S ok
~2Cha <SR
S

S Y
¢

i

; P 1 -
.\ E i [ o)
! I

;




M. Marchesi — Elementary Progressive Exercises — for The Voice, Op. 1

e
Bl

e

Sons files
Messa di voce.
On ne peut commencer a travailler les sons filés
avant que la voix nait acquis un eertain dégre de
souplesse et d’égalité. Cést pourquoi il wen a pas
eté fait mention jusqu’ici.

not spoken of it before.
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Increasing and diminishing the tone.

One should not use this exereise until the voice has
acquired a certain degree of flexibility, hence I have
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Notes repeétes. Note ripetute.

Dans cet exercice afin de faire sentir 1a note repétée
on fera usage d'une légére aspiration(ha,ha)chose que

T'on doit éviter soigneusement dans les gammes. scales to be carefully avoided.

Repeated notes.

In this exereise the repeated note should be ae-
cented, slightly aspirated (ha,ha)the foree used in the
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Exercice du Triolet, |  Triplets.
Terzine.
En étudiant le triolet, 'éléve aura soin de mar - In the study of theTriplet,accent the second tone in
quer la seconde note, afin d’éviter inégalité. Or - order to avoid inequality: the pupil is inclined ordi-
dinairement on a unetendance a pointer la premiére note, narily to accent the first.
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The appoggiatura.

Aeciaecatura, 125

st} - i 3
e T e aie P el ===t Temm=l
.—-'-.l".'[ bl ¥ b 1
o r 7o
Ll exécution de UAppogiatura voffrant pas de The execution of the appogiatura presents no diffi-
difficultés, elle peut étre travaillée dans les morceaux. culty. - It depends on the taste; The length of the appo-
La duree de I'appogiatura est trés variable; en général giatura is variable - generally it has half the value of
elle s’atiribue la moitié de la valeur de la note, gu’elle the note to which it belongs.
est destinee a orner.
126. Mordent. Mordente. Mordente.
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for The Voice, Op. 1

M. Marchesi — Elementary Progressive Exercises

Gruppetto.

Grupetto.
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M. Marchesi — Elementary Progressive Exercises — for The Voice, Op. 1

Trille. Trille. Trills.

Le seul moyen de parvenir a faire un bon trille, c’est To learn the unparalleled art of making a good
de le travailler en mesure, en comptant le nombre des trill is to practice in time and to count the number
battemens. D’abord il faut‘ le travailler lentement; on of the strokes. In the beginning practice slowly.—
pourra en augmenter les hattemens, lorsque le gosier When the throat becomes more flexible double the
aura atteidt de la souplesse. l strokes.

Maniére de travailler le trille. Differentes terminaisons de trille.
Exercise for the art of the trill. Different terminations of the trill.

133. 134. 135. 136.
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Gammes de trilles. Scales upon trills.
137. Scala di trilli.
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Gamme de trille chromatique.

Trill upon the chromatic scale.
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Exercice Exercise

pour faciliter I'etude du trille aux gosiers qui man-
-quent de souplesse.

for the flexibility of the voice and to faeilitate the
study of the trill.
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