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MUSICAL AND POETICAL RELICKS
O F. . T HE IR |
W E L S H B A R D S

PRESERVED BY TRADITION, AND AUTHENTIC MANUSCRIPTS,

FROM REMOTE ANTIQUITT;

NEVER BEFORE PUBLISHED.

TO THE TUNES ARE ADDED

Variations for the Harp, Harpfichord, Violin, or Flute. -

WITH A CHOICE COLLECTION OF THE

PENNILLION, EPIGRAMMATIC STANZAS,

O R,

NATIVE PASTORAL SONNETS OF WALES,

WITH ENGLISH TRANSLATION S.

LIKEWISLE A

HISTORY OF THE BARTD S

FROM THE EARLIEST PERIOD TO THE PRESENT TIME:

AND AN ACCOUNT OF THEIR

Mufic, Poetry, and Mufical Inftruments,

WITH A
PELINEATION OF THOHE L ATTE RB.

DEDICATED, BY PERMISSION,

TO HIS ROYAL HIGHNESS THE PRINCE OF WALES,
By EDWARD JONES.

of trenblasy, Llandderfe!, Merlonethihire,
BEdQpRi LIl APt a3 r 2L OB IR00IR0030CH00082230 bl T aBele Fa Tel o0 T w25 TVR TS FPY oRWII TVT VL. NIRRT RIS 1 o 2w BuvOWJa0I 0PI 0800 0 E 20 I00 0B AR LG 100034 ECA0 0050009065208

Treoy’r dolydd taro’r Delyn,

Ont bo'y ids yu y bryn

O gywair danty, a gyr di

Awr orboen 1 Eryri ! Gr. Owen,
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Tue NAMES oF tut SUBSCRIBERS.

H:zr Most Graciovs Majesty THE QUEEN,
His Rovar Hicungss the PRINCLE OF WALELS.
His Rovar Hicungess the DUKLE OF GLOUCESTELER,

A.

Duke of Argyle.
Bithop of =t. Afaph.

George Anjon, Efq. Shugborough, Staffordfhire.

Hon Mrs. Anfon.
Mifs Anfon.
Mrs 1. Anfon, QOakedge Hall.
Mifs Anfel.
Mrs. Angerftein, Throgmorton-{irect.
Mifs Aynfcombe.
Ll Anwyl, IAq.
Mrs. Armftrad.
Dr. Arnold,
Rev. Mr. Alan.
Hugh Arthur, E{dq.
B,
Y.ord Bagot,
Lady Bagot.
L ord Bulkcley.
Lady Bulkeley.
Capt. Baker,
Mifs Birry.
Mifs C. Barry.
Lady Beauchamp,
Rev. Mr. Bever.
Sir Henry Bridgeman.
Mifs Bridgeman.
Mr. Bolron.
Mis. Boyer, Great Marlborough-firect.
Dr. Burnecy.
Mr. Burncy, Organift, Salop.

Mrs. Wilbraham Bootle, Bloomibury-fquare,

Mifs Bootle.
Mr. Brown, Organift, Litchficld.
Mr. DBevan,
Mr. Owen Bellis.
Dr., Warren, Bithop of Bangor.
Lady Bimpficld.
Hon Duaines Barrington.
Mors. Brutton.
C.
Lord George Cavendifh,
Sir Charles Cocks.
Lady Chcwton.
Mrs, Colthoun, Great George-ftrect,

Countefs of Carlifle.

I.ady Aug. Campbell.

Mifs Clive.

Cymmrodorion Society, London.

Miis Cropp, Brook-ftreet.

Rev. Mr. Clowes, St. John’s, Manchefle:

Mifs Cornelifan, Queen Ann-fireet, Eaft.

John Courre, Efq. Itton-court, Monmouthihire,
Cecilian Society, Litchfield,

Mr. Cozens, Leicefter-ftrect.

Itlis Cadwaladr, Efq.
_ D.
Duke of Devonfhire.

Duchefs of Devonthire,

Icar]l of Donegal.
Mr. Drake, Bedford-fquare.

Mrs. Drake.
Rev. Mr. Davis, Mcrton College, Oxford.

Rev. Mr. Davies, Suilex.

Mrs. Damer.
Mr, Dcacon, Upper Thames-ftreet,

Mrs. Davenport.
Mifs Dolben, Ruthin.
Mr. 1javies, Bond-ftrcet.

Mifs Dumurgue.

E.
Farl of I'glingtoune.
Rev., Mr. Evans, Montgomeryfhire.

Mr. E.dwards.
Mr. FEdward Edwards, Gwyddelwern.
Mifs Idwards, Ufryper Seymourftrect.
Mr. Iivan Lvans, Telynor, Wynflay.
Rev., Mr Evans, Harley-firccet.

F,

Lady Margaret Fordyce.
Fon. Thomas Fitzmaurice, Pall-Mall.

Lady Mary FFirzmaurice.
Philip Lloyd Fletcher, lolq.
Mrs. FFinch.

G.

Marchionefs Grey.
I.ord Grofvenor,

l.ady Gower.

Lady William Gordon.

Mils
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SUBSCRIBERS NAMES.;.

Mifs Grofvenor, Cavend:fh-fquarei
Mifs Glover, Doétors Conumonss
Mrs. Giffard, Staffordthire,

‘Mifs Giffard. -

Mr. Gerard, Organift, Wrexham.
Mr. Gwynne.

Hon. William Grlmﬁon.

Murs. Grimfton.

Rev. Mr. Grifath, Bangor.
Gwyneddigion Society, I.ondom.
Robert Graham, Efq. Chelfea.

H.
Lady Harriot Herbert.

Hon. Mrs. Hobart, St. James’s Square.

Mis. Bond Hopkins.

Mrs. Jarvis Hill, Salop.

Mifs Hawkins.

Mr. Harford. -
Mrs. Hoare.

Mrs. Howel, |

Mr. Cynddelw Hughes.

Rev. Jeffrey Holland, Teyrdans
—— Humphreys, E{q. Llwyn.
Mifs C. Hildyard, Stratton-fireet.
Mr. Hinchliff.

Miis Heywood, Portland Places
Mir. Harper, Harley-ftreeta

Mr. Hall,

Mr. Hann, Little Heywoods

Mr. Robert Hughes. -
Mr. John Humphreys, Sacr Melinau,
Sir John Hawkins.

I.
Lady Irwin.

Mifs Ingram.
Lloyd Joncs, Efg. Maes Mawr.
Mr. Thomas Jones, Corwen.
Mr. Jones, Hénblas, Llandderfel.
Mr. Rhys Jones, Blacnau.
Mr. Jones, Organift, Salap,
My, Euvon Jones.
Y3r. Jones, Denbigh.
Siv riildebrand Jacob.
nir. Owen Jones, Fhames-fireet.
My, Rowland Jones, Ludgate-Tlill.
"iv. T, Jones, Telynor.
N, Evan Jones.
Pir. Jones, Sudbery, Staffordfhire.
Peve Mr. Jeffreys, Walfall,
MNir. Johns, Brook-ftrect.
K.
Lord Keppel.

William Kiflan, Efq. Ircland.
R. P. Knght, Efq.
Fdward Knight, L{q.

Mifs Kynnerﬂey,

- Rev. Mr. Thomas, kiqgfwbod, Wiltihire.

Mr. Kammel; Halfmbon-fireet.

L L.
Marquis of Lothian.
Lady Leicefter.

Sir John Leicefter,

Mifs Leicefter.

Henry Leicefter, Efqg;

Charles Leicefler, Efq.

Sir Edward Littelton.

Lady Lake,

Sir Watkin Lewes.

Lady Loyde.

Mr. Lewis Lliwyd.

Lady Lumm.

Edward Lloyd; Efq. Cefn, Denbighthires
Mrs. Lloyd, of Maefmor.

Maurice Liwyd, Pale, Efq.

Rev. Mr., Liwyd, Caerwys, Flintfhire,
Mr. Lewis, St. James’s Palace.

Mr. Laurie, Bartholomew Clofe.
Rev. Mr. Lambert.

Capt. Loyde;, Horfe Guards.

Mrs. Lewis, Harley-fireet.

Mifs Lloyd.

Mifs Long, Bifthopfgate-fireet,

Mr. Loutherbourg.

John Llojrd, EF'{q, Hafod Unnos.
Bithop ofLandaff (Dr. Watfon).

Dr. Llewelyn.
- M.

Earl of Macclesfreld.

Lord Milford.

Sir Herbert Mackworth,

Count Malzan.

Thomas Mytton, Efq. Skipton; Shropfhire.
Mr. Mytton, junior.,

Mr. Marfhall, Margaret-{treet.

Mifs Albinia Mathias, Scotland Yard.
Mr. Martin, King-fircet.

Capt. Madoc.

Mr. Morris.

Mr. Montague, Portman Squarc.
Mrs. Montague.

Mrs. Mufters, Portland Place.

Mifs Modigliani, Old Windf{or.

Mifs Meredith.

Mr. Middimarr,

Mr. Meirig.

Rev. Mr. Morgan,

N.
Fred. Nicolay, LEfe. St. James’ss

Mr. John Nichols, Red Lion Paflage, Flect-flreet,

Mr. Norman,
Mt, J. Nocl,



—

0O..
Mifs Oatway. N |
Mrt. Offley, New Burlmgtcm-ﬂ:rcet. -
- Mr. Owen, Dublin.
Mr. Gwilym Owain,
Rev. Mr. Oliver. 1
. B

Earl of Powis.
Lord Paget.
“Thomas Pennant, Efg. Downing;
Mrs. Pennant.
Mifs Parfons, Great George-fireet, Weftininfter.
Mr. Page.
Captain Porter. |
Mif{s Powis, of Berwick. v
Alderman Pugh, Bifhopfgate-fireet,
Mr. S. Pugh.
Rev. Mr. Pugh, Wrexham.
Rev. Mr. Pugh, Garthmaelan.
Mr. Povoleri; Harley-fireet.
Mr. Ithel Puw.
Mrs. Thomas Pechell; Duke-fireet; Grofvenoquuarc.
Mrs. Prefcot.
Mr. Prys.

.. R.
Ear! of Radnor.
Lord Ravenfworth.
Mr. Roberts, Brentford.
Mr. Edward Ranel, Telynor, Llewenny'.
Mr. Thomas Roberts, Telynor, Llanrwit.
Mr. William Roberts, Telynor, Llanddervel.
§. Roberts, Efq. Kimmel, St. Afaph.
Mrs. Roberts.
Mr. J. Richards, Llanrwit,
¥}r. Gwyn Rhys.
Mrs. Rivers, Ivy-Bridge, Devonthire,
Mrs. Ryder, Modbury, Devonthire.

S.

Earl of Surrey.
"Lady Stormont.
Lady Shelburne.
Sir Robert Smyth.
Lady Smyth.
Countcfs Spencer.
Sir Edward Smythe, Acdton Burnels
Lady Smythe.
Philip Stephens, Tifq. Admiralty,
Robert Salifbury, LEfq. Cotton Hall.
Mr. Salifbury, Lincoln's Inn.
Recv. Mr. Stodard, Llandderfel.
Mifs D. Scott, Salop.
Mr. Sharp, Old Jewry.
Mr. Gran. Sharp.

Mrs, Strafs, Cockfpur-flreet,

F"";-_'l"'-

SUBSCRIBERS N A ME 8.

F J:'q_,l".-liil
f

les Seward Llchﬁeld

- ‘M. Stafford Smith.

Mr. Savel. :
Mr. Stuart, Leicefter-fields.

William Sayer, Efq. Victualling Ofﬁce.
Mr. Stanley, Organift.

Bithop of Salifbury (Hon. Dr. Barrmgton)
Mifs Samuel.

T.
Earl Temple.
Lady Temple.
William Trenchard, Efq.

Mifs Tuchet, Berner-fireet.

Mrs. Tomkins.

Mr. Tierney, Lincoln’s Inn.
Mr. Twifs.

Mr. J. Turner.

Lord Vernon.
Evan Lloyd Vaughan, Efq. Cors-y-Gedol.
Mifs Unwin.

Frederick Vane, Efq.

Mrs. Emrys Vychan.

Rear Admiral Vernon.

7.
Sir George Warren.
Sir Edward Williams.
Owen Wynne, Elq.
Rev. Mr. David Williams.
Mifs Emma Williams.
Albany Wallis, E({q.
Rev. Mr. Williams, of Vron.
— Wynne; Efq. Garthewin, Denbighfthire.
Mrs. Woodington, Salop.
Rev. Mr. [ohn Williams, Gwydir, Caernarvonfhire,
Robert Wynne, Efg. Plas Newydd,
Mifs Walker.
Rev. Mr. Walters, Jefus Collcge, Oxford,
Mr. Wickin, Lichfield.
Lady Werfley.
Mr. Edward Williamss
Lady Waldegrave.
Mr. Wills, Harley-ftreet,
Mrs. Wilmot, Bedford-Row.
Mr. Charles Wedley.
Reve Mr. Walters, Llandough, Glamorganihire.

Y.

Rev. Mr. Youde, Plas Madoc, Denbighihire,
Dr. Yale.

James Ynyr, Lfq.




_Neccﬁ'ary DirtctionNs to the REAbDER who 1s a Stranger to the WeLsH LANGUAGE fhewiug
_ the right Pronunciation of all the Letters that differ from the Englith Orthography.

To read Welfh, a right knowledge of the Alphabet is all that is neceffary ; for, (not going to a nicety)
all the Letters retain one invariable found, which muft be diftinétly pronounced, as there are no.
Mutes. Letters that are circumflexed muft be pronounced long, as Box like the Englith Bone; Bwu, boon ;

Bin, Been; &c.
C, as C Englith in Can ; but neyer foft as in Cizy.
' Ch, as the Greek o, properly pronounced. If inftead of touching the Palate with the Tip of the

Tongue to pronounce K, you touch it with the Root, it will effe€t this found.
Dd, as 'Tu Englith in Zhem ; that is, very foft ; not hard as in Thoug /t.

F, as V Englith.

Ff, as F and Ff Englifh.
G, as G Englith in God,. but never foft as in Genius.

I, as I Englith in Aing, and ee in Been ; but never as Iin Fine *.
L/, is L afpirated ;.and can be reprefented in Englith only by Lh or .Llh,

T4, as Th Englith in Theught ; but never {oft, as in Lhem.
U, as I Englith \n Blifs, This, It, &c.

W, as Qo knglith in Geod.
7, as U Englith in Bursn, though in the laft {fyllable of a word, and all monofyllables, except %, 744,

Ym, Yn, ¥r, ¥s, Fy, Dy, Myn, it is like I in Sin, It, &c. both its powers are nearly thewn in the
word Sundry, or Syadry.

* Fine, according to the Welfh Orthography, would be pronounced Veend.

4
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AN HISTORICAL ACCOUNT OF

H E

ST

W E L S H

B A R D S

AND

THEIR MUSIC AND POLETRY.

-

cres of the Clergy®, and the Bards ¢ ;

Y the Roman invafion, and the more barbarous incurfioris of the Saxons; the Danes; and the Normans,
and the emigration of the Britons to Armorica®; by the frequent deftruction of MSS*, and the mafia-
the Poetiy and Mufic of Wales have fuffered a lofs, that has

thrown a dark cloud over the hiftory of thofe native arts, and for a long time thtfeateiied their totdl extinca
tion. Yet from the memorials flill extant, and the poetical ahd miufical compofitions which time has {pared,
we are enabled often to produce unqueftionable eviderice, and always to form a ptobable conjefture; con-
terning their rife and progrefs among us. There is no living nation that can produce works of fo remiote
antiquity, and at the fame time of fuch urnimpeached authority as the Welth. |

Our hiftorians, ever defirous to trace their fubject to the utmoft point of rerhote ahtiquity; have derived
the name and profeflion of the Bards froni Bardus, fifth kihg of Britgin s who began his reign in the year of
the world 2082. Berofus fays, he reigned over the Celts, and was famous for the invention of Poetiy and
Mufic. Perizonius, as Vitus afferts, called the muficof Bardus not every mufic, but that which is poetical *:
Bardus, however, if other accounts may be credited, wds not the firft who cultivited the fifter arts i this
ifland. Blegored, king of Britain, who died iii the year of the world 2069, was called; for his extraordinary
ikill in vocal and infirumental mufic, #he god of barmony ' | | |

The Bards were originally a conflitutional appendage of the druidical hierarchy, which was divided into
three claffes, priefts, philofophers, and poetsr*. At Llanidan in Aﬁgﬁlefej{, formerly inhabilted By the druidical
conventual f{ocieties, we at this day find veftiges of Tre’r Dryw, the Arch Druid’s manfion, and near it, of

Ire’r Beirdd, the hamlet of the Bards™.

Mr. Malon, 1n his Caraltacus, has adopted the anclent diftinction

of three orders of Druids. Having fpoken of the arch Druid, he proceedsm—
_ His brotherhood
Poflefs the neighb’ring cliffs :
On the left
Refide the fage Euvates : yonder grots

Are tenanted by Bards, who nightly thence,
Rob’d in their flowing vefts of innocent white,

Defcend, with harps that glitfer to the moon;

Hymning immortal ftrains,

¢ About the year 383, a hundred thoufand Britons, befides a
numerous army of foldiers, followed the emperor Maximus to
Armorica, now RBretagne, 1 France, which he conquered, and
placed Conan Meriador, a Britifh lord and gcneral, on the

throne. Se¢ Fifivy of Monmouth, book the gth, c¢h, 17, 13,
14. Alo Drych y Prif Ouoedd by Theophilus Evans, l.ikewile
Wynne’s hiftory, of Wales; p. 8. And further particulars in
Owen’s hiftory of the Ancient Britons, p. 100, vol. I.

b ‘I'he Welih nobles, who were captives in the Tower of Lon-

don (formerly called the White Tower, and part of it now

known by that name), obtained permiilion that the contents of

their librarics Monld be fent them from Wales, to amufe them
in their folitude and continement. This was a frequent praitice,
fo that in precefs of time the Tower became the principil repo-
fitory of Welfh literature.  Unfortunately tor our hiflory and
poctry, all the M3S, thus collec¢ted were burnt by the villdiny
of onc Scolan, of whom nothing more is known. ~ Gueo'r G lyn,
an ¢minent Bard of the 1th century, has in one of his poems
the following pafiage ;

Livfran Cymru au Nofrudd
I't Tale Guwyn acthant ar grndd
2 fecler oedd Yicolan

) L] *
Frorad'y tworr Kfvau i’ tan.

The books of Cymru, and their villainous deftroyet,
Were concenled in the White Tower,

Curfed was the deed of Scolan,

Who committed them in a pile to the flames.

Mo during the MmifurreQions of Oroms Glyndror, the MSS (hen
cxtant ot the ancient Britih dcarning and poctry were fo feattered

and deftroyed, ¢¢ that there efcaped not one (as William Salif-
bury relates) that was not incurably maimed, and irrecuperably
torn and mangled.”™  See Evan’s Specimens, p. 160.

° ¢ The univerfity of Bangor-fssCoed, founded by Luciys Kin
of Britain, was remarkable ﬁjr its valuable library.‘lt,con'tinucg
350 years, and produced many learned men. Congellus, a hol
man, who died A. D, §3p, changed the yniverfity into a monaf-
tery, contaming 2100 Monks. | At the inftigation of Auftin the
Monk, Ethelfred, king of Northumberland, maffacred twelve
hundred of the Britifly clergy of this monaftery : njne hundred
who cfcaped, were afterwards flain by [)i:"ntcs. Tlfx'i'a hnppcneé
in the year 603. Sce Huymphrey Lloyd’s Britanmic Die/eriptionis
Compentariolum. [ewis’s hiI{m‘y of Great Britain. Folio. ' Lon-
don. 1729, b, ¢, ch. 1. Apd Rowland’s Mona Antiqua, ad
edition, p. 151, &e.

! See Guthric’s Hiftorical Grammar,
hiftory.

¢ Lewis’s hiftory, b. 2, ch, 6,

U 8¢ de yu ol Seifill y daeth BlegywryQ ym frenbitn, ac wi du erioed
Gantor cyflal ag of 0 Gelfydadyd Mfg/la?r na i‘b';ﬂﬂgdd g!ﬂ:'d ag ¢f o badvl
ac am ynny y %ﬁ'-r vid ¢f Duw y Gavarew, A bwn a w/ar‘fvrbawdd ar
Ynys Prydein 28 mlyneddy ag ynaa bu farw s Sof oedd hunny nwedi diljan
2069 o flinyddeedd.”  ‘I'yflilio’s Britith Hiftory, MS. ‘abyan alfo,
{peaking of Blepored, names him ¢ g conynge mulieyan, called
of the Britons God of Gleemen,” Chron. f, 32, ed. 1533, Sce
alfo Lewis’s hiflary, b, 3. ch, 35.

¢ Monn Antiqua, 2d cdition,” p, 6¢, 8c. Oawry's Hiflory of the
Aucient Britons, livo. London, 1744, vol. I.  Introdu@ion p. 10,
And the 4th book of the Geography of Strabo, '
Auguitus and Tiberius,
hoMona Antigua, p. 236, 239,

L are

and the fequel of this

who lived under
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Of the Bards, however, and of their poetty and mufic, at thofe remote periods, little more than a faint
tradirion is preferved : and that litile we either derive from the poctical and fabulous remains of the Britifhi
annals, or glcan wherever 1t 15 fcattered over the wider field of Romian hiftory. There is no account, in-
deed, of Britain in any writer preceding Cafar ; but as it is incredible that its anc¢ient arts {prung up under
the oppreflion of the Roman yoke, and as it has never been pretended that any part of them was borrowed
fro.u the conquerors ; whatever mention of thera is found in the Greek and Roman authors who fucceeded
the firft invafion, may fairly be produced as in fome meafure defcriptive of their ftate before it.

Thofe nations could not furcly be rude in the confirution of their poetry and mufic, among whom, as
Czfar declares’, the fupremacy and omnipotence of the gods was acknowledged, the immortality and tranf-
migration of the foul was believed*, opinions were formed eoncerning the motion of the planets and the
dimenfions of the world, and wliofe youth was inftrufted in the nature and philofophy of things.

In all the Celtie nations we difcover a remarkable uniformity of manners and inftitutes. It was the cuftom
of the antient Germans, when they marched to battle, to animate themfelves with finging verfes, prophctic
of their fuccefs, which they called Barditus'. It was the honourable office of the Bards of Britain to fing
to the harp; at their nuptials and funeral obfequies, their games and other folemnities, and at the head of
their armies, the praifes of thofe who had fignalized themfelves by virtuous and heroic actions . T'his
entertainment made a deep impreflion on the young warriors; elevated fome to heroifm, and prompted
virtue in every breaft. .Among the Celts, fays Diodorus Siculus®, are compofers of melodies, called Bards,
who fing to inftruments like lyres, panegyrical, or invective firains : and in fuch reverence are they held,
that when two armies, prepared for battle, have caft their darts, and drawn their {words, on the arrival
and interpofition of the Bards, they immediately defift. Thus, even among the rude barbarians, wratls

gives place to wifdom, and Mars to thre Mufes. ©

A fragment of Pofidenius, preferved in Athenzusr, enables us to exhibit the only fpecimen of the genius
of the Bards that can be afcribed with certainty to a higher date than the fixth century. Deferibing the
wealth and magnificence of Luernius, Pofidonius relates, that, ambitious of popular favour, he frequently was
borne over the plains in a chariot, {cattering gold and filver among myriads of the Celzs who followed him.
On a day of banqueting and feftivity, when he entertained with abundance of choice provifions and a. pro-
fufion of coftly liquors, his innumerable attendants; a poet of the barbarians, arriving long after the reft,
greeted him with finging the praife of his unrivalled bounty and exahed virtues, but lamented his own bad
fortune in fo late an arrival. Lwernius, charmed with his fong, called for a purfe of gold, and threw 1t to
the Bard, who, animated with gratitude, renewed the encomiurn, and proclaimed, that the track of bis chariot

awheels upon the earth was productive of wealth and bleffings to mankind.

AIOTI TA IXNH THE THS (ZPHE APMATHAATEID) XPYSON KAI EYEPFTCESIAS ANGPOIIOLE
¢EPEL. |

The difciples of the Druidical Bards, during a noviciate of twenty years, learnt an immenfe number of
verfes 9, in which they preferved the principles of their religious and civil polity by uninterrupted tradition for
many centurics, Though the ufc of letters was familiar to them, they never committed their verles to
writing, for the fake of firengthening their intelle€tual facultics, and of kecping their myfterious know-
ledge from the contemplation of the vulgar.  The metre in which thefe poctical do€trines were commuiyi-
cated, was called Englyn Milwr, or the Warrior’s Song, which, as the reader will fec in the annext {pecimen,
is a ftanza of three lines, cach of feven fyllables, the firft and fccond containing the general fubjeCt of the
poem, and the third conveying fome divine or moral precept, or prudential maxim .

i De Bello Gallico, lib. vi. "Rl wad mae’ allois nal moinled miAwy, e BAPAOYE ovopcdinoi,
k Thice hnppy tllcy l)cn{:i’lth‘ their northern fkies Hros 8% ,.u?' o 'ya:vmv T g hﬂemg E,unfmv &'5}:&1!;, i}g ,u.h ﬂ-‘u.rﬁcﬂ, ﬂ; 0 Brco-
Who that worlt fear, the fear of death, tlui])iﬁ: 'y Pnusas.  H, Stﬂph. edits 1§59, p. 2172,
Ience they no cares from this frail being feel, Bardi fortia virorum illulstrium facta heroicis compofita verfi-
But rulh undaunted on the pointed fieel, bus cum dulcibus lyree modulis cantitarunt,.  Ammian., Mar-
Provoke approaching fate, and bravely {corn ccllin, 1. xv.  Ammianus Marcellinus about the yeer 380.
T'o {pare that life which mutt fo foon return. o Diodorus Siculus de Gefl. Fabulos, Antiq. . vi. Sce alfo
; Rowe’s Lucan, b, i, the notes on the fixth fong of Drayton's l‘nlyoﬂﬁnn.
U Tacitus de moribus Germanornm., ‘ P See the Reve Mr, Evans’s Specimens of Welfh Poctry, in
m Retreated in filent valley, fing Diflert, de Bardis 3 p. 65, 060,
WwWith notes angelical to mm::r 4 hu?i. ¥ Cuwfar de Bello Gallico, 1. vi,
"Their own herole deeds, and haplefs thll * Sce Mona Antiqua, p. 253, and Llwyd's Archaologia,
By doom of batile, Milcon. p. 251, and 2z,

Z writing
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Druidical Trianebics.

Marchwiail bedw briglas, Eiry myndydd, gwyn pdb ty ;

A dyn fy nbroed o wanas ; | Cynnefin brin a chanu ;

Nac addef dy rin i wids. Ni ddaw di o dra chyfgu .
Marchwiail derw mwynllwwyn, Eiry myndydd, gwynt ae tawl,

A dyn fy nhroed o gadwyn: Llydan llvergan, glis tafawl;
Nac addef dy rin i forwyn. Odid dyn diriad, dibaw!?*.
Marchwiail derw deiliar, Liry mynydd, bydd ym mron ;

A dyn fy nhroed o garchar 3 Gochwiban grwynt uweh blaen on :
Nac addef dy vin i lafar ‘. Trydydd troed i hen ei ffon 7.

In the threce firft, the Druids feem to invocate their groves, and fet forth their facerdotal privileges
and exemptions. In the other three, they apoftrophize the mountain Ziyri or Snowdon, the Parnaflfus of
Wales. We learn from Gildas that the ancient Britains had an extraordinary vencration for mountains;

agroves, and rivers:

When the Roman legions, after the invafion of Britain, and the conqueft of the Gallic provinces, were
recalled to oppofe the power of Pompey in Italy, the exultation of the Bards, at recovering the fecure pof-
{feflion and exercife of their ancient poetical funclion is defcribed in a very animated manner by Lucan,

" You too, ye Bards ! whom facred raptures fire
To chaunt your heroes to your country’s lyre ;
Who confecrate in your immortal f{irain
Brave patriot fouls in righteous battle flain;
Securely now the tuneful tatk renew
And nobleft themes in deathlefs {fongs purfue z !

Such was the new but imperfeétly difcovered fcene which the great Cezfar’s ambition dpened in Britaif.
Nor are thefe accounts only imperfe€t; they are alfo partially delivered, as fome bold {pirits, even arnong
the Romans, have hinted =

The Druids, expelled from Britain by the legions, took refuge in Ireland and the Ifle of Man, places
which the Roman fword could not then reach. The theory of the Britith Mufic moved with them, and
fettled in Ireland, which from that period was for many ages the {cat of lecarning and philofophy, till wars
and diffentions buried almoft cvery trace of them in oblivion®.

The Bards, having now loft their facred Druidical charalter, began to appearin an honourable, though
lefs dignified capacity at the courts of the Britith kings. The Oak Miflelto ¢ was deprived of its ancient
authority, and the fword prevailed in its place. The Mufick as well as the Poetry of Britain, no doubt,
received a tinéture from the martial {pirit of the times : and the Bards, who once had dedicated their pro-
fcflion to the worfhip of the gods in their fylvan temples, the celebration of public folemnities, and the
praife of all the arts of peace, and who had repreft the fury of armies preparing to rufh upon each other’s
fpears ¢ now

With other echo taught the thades
To anfwer, and rcfound far other fong °.

If, while Dritain remained a Roman province, the defultory wars produced any compofitions that deferved to
live, they were deftroyed by the calamity that occafioned themy,  In the fixth century, the golden age of
\Welth Poctry, the Bards refumed the harp with unufual boldnefs, to animate their country’s lafl fuccefsful
flruggle with the Saxons,

v Cy/rinach, Arcanum, a Suetonii Vitee,  Lucan Pharfalia,

& Dyn flarades, Homo Garulus, b Anaccount of the Britifh or Cambrian Mufic, by Mr, Lewis
v Nelior \'ij;il it foimmnn, Moriis,
x Jlomo neqguam hins oceafione non earebit, ¢ A4 Fiffum Druidey, Druide cantare Solebant, Ovide Sce
y Scii baculus, terons pes oflo, Mona Antiqua.
¥ Rowe's Lucan, b i d Nalton’s Paradife Loft,

praifc
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Anenrin Gwawdrydd, called by his fuccefflors Monarch of Bards, lived under the patronage of Mynyds .
dawy of Edinboroqgh, a prince pf the North, whofe Milwyr, or men at arms, 363 in number, all wearing
gold chains, were flain, except Aneurin and two others, in a battle with the Saxéns at Catzraerh. His Gododin
written on that event is perhaps the oldeft and nobleft produétion of that age. Being compofed in a northern

dialect, poffibly the P’i&i{h, it i$ at prefent in many places extremely difficult and obfcuree, The following
paflage, verfified by Mr. Gray, from Mr. Evans’s {pecimens, will, though a fragment, give an ample proof

of the genius of Aneurin.

O D &

Selefted from the Gododin.
Cuwyr a eth Gattraeth feddfaet’ ﬁddw:z, Had 1 but the torrent’s rhight,
Ffurf frawytblawn oedd cam nas cymbwyllwa, With headlong rage, and wild affright,
I am lafnawr coch, gorfawr, gwrmwn, Upon Déira’s fquadrons hurl'd,
Dwys dengyn-ydd ymleddyn aergwn, To ruth, and {fweep them from the world !
Ar deulu Bryniech be ich barnafim, Too, too fecure, in youthful pride

Diluw, dyn yn fyw nis gadazofeon, By themn my friend, my Hoel, died,
Oyfeillt a golleis, difflais oeddwn, Great Rion’s fon ;3 of Madoc old
Rbugl yn ymwrthryn, rbun rhiadwn. He afk’d no heaps of hoarded gold ;
Ni mynnws gwrawl gwaddaw! chwegrwn, Alone in nature’s wealth array’d,
Maban y G1AxN o faen GWYNGWN. He afk’d, and had the lovely maid.

Pan gryfiei GARADAWG 7 gad, Have ye feen the tufky boar
Mab baedd coed, trychwn, trychiad Or the bull, with {ullen roar,
Tarw byddin yn nhtin gommyniad, On furrounding foes advance ¢
Ef lithiai wyddgwn oi angad. So Caradoec bore his lance.

Arddyledawyc canu, cymmain o fri, Vedel's name, my lay, rehearfe,
Tuwrf tin, a tharan, a rbyferthi, Build to him the lofty verfe,
Gwryd adderchawg marchawg my/gi Sacred tribute of the Bard,
Ruvop FEDEL rbyfel a cidduni. Verfe, the hero’s fole reward.
Gwr gwnedd, difuddiawg, dygymmyn: ynghad, As the flames devouring force 3

As the whirlwind in its courfe,
As the thunder’s fiery ftroke;
Glancing on the fhiver’d oak ;
Did the {word of Pedel's mow
The crimfon harveft of the foe,

O’r meint gwlad yt glywi.

‘To Cattracth’s vale, in glitt’ring row
T'wice two hundred warriors go 3

Ev'ry warrior’s manly neck

Chains of regal honour deck,

Wreath’d in many a golden link :

From the golden cup they drink

Neétar, that the becs produce,

Or the grape’s extatic juice.

Flufh’d with mirth, and hope they burn :
But none from Cattracth’s vale return,
Save Aeron brave, and Conan ftrong,
(Burfting thro’ the bloody throng),

And 1, the meaneft of them all,

That live to weep, and fing their fall, e es s e

Gwyra acth Gattraeth buant enwawd ;

Gwin a medd o aur fu en pwirawd,

Bhwyddyn yn erbyn wrdyn ddefawd,

Trywyr a thriugaint a thrichant eurdorchawd,
O’r fawl yt gryffiaffant uch gormant wirawd

Ni ddiengis namyntri o wrhydrs foffawd,

Dau gatci Acron @ cRYNoN Dacearawd

A minnau 0’'m gwaedlffreu gwerth fy ngwenwawd,

s Evans's Differt. dc Dardis; pe 68, 69

Taliefin,
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'%afieﬁn, who in one of his poems gives an honourable teftimony to the fame of Anewrin‘, was like him
‘called Penbeirdd, king of Bards. He lived in the reign and enjoyed the favour of Muaelgwn Gwynedd, king
‘of Britain. He was found,- when an infant, expofed in a weir, which Gwyddno Garanir, the petty king of
Cantre’r Gwaclod, had granted as a maintenance to prince Elpbin his fon. Elphin, with many amiable
‘qualities, was extravagant; and having little fuceefs at the weir, grew difcontented and mclancholy. At
this '5un&ure Taliefin was found by the fithermen of the prince, by whofe command he was carefully foftered
and liberally educated. At a proper age the accomplithed Bard was introduced by his princely patron at the
court of his father Gwyddno, to whom he prefented, on that occafion, a poem called Hunes Talicfin, or Ta-
liefin’s Hiftory ; and at the fame timie another to the prince, called Dybizddiant Elphin &, the confolation of
Elphin, which the Bard addreffes to himd in the perfon and charater of an expofed infant, Taliefin lived
to recompenfe the kindnefs of his benefattor : by the magic of his Poetry he redeemed him from the caftle
of Teganwy (where he was for fome mifronduct confmed by his uncle Maelgwn), and afterwards conferred
ppon him an fllufirious 1mmortality. | |

Talicin was the mafter or poetical preceptor of Alyrddin ap Morfryn : he enriched the Britith Profody
with five new metres ; and has tranfmitted in his pocms fuch veftiges, as throw new Light on the hiftory,
knowledge, and manners of the ancient Britons and their Druids, much of whofe myftical learning he
tmbibed.

The poema which I have chofen for a ﬂ)@(:iﬂl&h of Talie/in’s manner, is his defcription of the battle of
Argoed Liwyfain, fought abour the year 548, bysGoddex, a king of North Britain, and Urien Reged, king
of Cumbria, againft Ifamddwyn, a Saxon general, fuppofed to be 7dz, king of Northumberland. I am
indebted to the obliging difpofitien and undiminifhed powers of Mr. Whitchead, for the following faithful

and animated verfification of this valuable antigue

Guwaith Argoed Liwvfain.
CANU URIEN.
Y boran ddyw fadwrn, cdd fawr a fu,
O’z pan Jddwyre banl, byd pan gynnnte.

T he Battle of Argoed Lhvyfam®,

Morning rofe : the 1fluing fun
Saw the dreadful fight begun :
And that fun’s defcending ray
Clos’d the battle, clos’d the day.

Fflamddwyyn pour’d his rapid bands,
Legions four, o’cr Reged’s lands.

The numerous hoft from fide to fide
Spread deftruétion wild and wide, |
From drgoed’s ' fummits, foreft-crown’d,
‘To {tecp Arfynydd’s * utmoft bound.
Short their titumph, fhort their fway,
Born and ended with the day !

Dygry feoys Fllamddwyn yn bedwarlle,
Goddeu, @ Reged, 7 ymddyilu.
Dyfwy o Argoed, byd Arfynydd.

INi cheffynt einioes hyd yr undydd !

Aiorelwis Fllamddwyn, fawr dryboflaad, IFlufth'd with conquell Fflamddwyn faid,

A ddodynt gyupwyfllon, a ynt paraced ?

Yir attch:oys Ywain, ddwoyrain ffoffawd,
Niddodynt iddynt, nid ynt poraced;

-4 Chenau, mab Cocl, dyddai gymwyavg lew,
Cyn a taly o wyfll nchawd !

 Talicfin, in his pocm ealled Anrbeg LUrien, hins the two {ol-
Yowing lines

A wen ni ensv Ancarin Givarodrydd a:oemidid,
A minnan Palicfin o lan 1dyn Geiriond, !,

I know the fame of the infpired genius Ancutin Gwa -
ey dd,
And T am Talicting whofe abode is by the Lake of —
. Geinionydd.
£ See this poemy publithed and tranflated in Fyvang's [pecimens,
b I'his is the Ll of the ten preat battles of Ureen Revrd, cili-
brated by ‘Taliefin in pocmy now extant,  Sece Car e’ Hfiy of

Joufiful at his army’s head,

‘¢ Strive not to oppofe the ftrecam,
Redeem your lands, your lives redeem.
Give me pledges, Jflamddwyn cricd,
Never, Urien’s fon replicd
Qwen ol the mighty {troke
Kindling, as the hero (poke,

Cenan ™, (oel’s blooming heir
Caught the flame, and gra(p’d the fpear.

Mugland, p.211, & 212 There is much valuable information
telatmg to the Ancient Britons in the ahove hiflory.

' A part of Cumbria, the country of prince Liyavarch Hen,
from whence he was drove by the Raxone,

hovomie place on the horders of Northumberland,

b Chwen op U acted aa his father's gencrl.

" Crnen led to the athidance ot Uien /L’r:qr.f the forces of hiy
Father Coacd Godliboy, kinge of o northern tradt, called (soiddia,
probably inhabited by the Goding of tolemv,  (een ap Urien
and G ap Coel were i the number of Avihue's Kuiphu, See
Lewin’s Thilory of Britaing p. 2o,

C. Shall
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Shall Coeel’s iflue piedges give

‘To the infulting foe, and live?
Never {fuch be Briton’s thame,
Never, ’till this mangled frame
Like fome vanquifh’d lion lie
Dreneh’d in blood; and bleeding dies

Atorelwis Urien, ydd yr echwydd, Day advanc’d : and ere the fun

O bydd ynghyfarfod am garennydd, Reach’d the radiant point of noon,
Dyrcbafwn eidoed odduch mynydd, Urien came with freth fupplies.

Ac ymborthwn wynech odduch emyl, ¢ Rife, ye fons of Caméiia, rife,

A dyrchafwn beleidr odduch ben ZwWyr, Spread your banners to the foe,

A chyrcbwn Fflamddwyn yn e7 hwydd ; Spread them on the mountain’s brow,
A laddwn ag ef, a’i gyweithydd ! Lift your lances high in air,

Friends and brothers of the war,
Ruth like torrents down the fteep,
Thro’ the vales in myriads fweep,
Fhamddwyn never can fuftain

The force of our united train.”

A rhag gwaith Argoed Llwyfain, | Havoc, havoc rag’d around,

Bu llawer celatn Many a carcafe firew’d the ground :
Rhuddei frain, Ravens drank the purple flood,

Rhag rhyfel gyr! Raven plumes were dyed in blood ;
A gwerin a fryffwys gan ei newydd., Frighted crouds from place to place
Arinaf y blewyddyn nad wyf cynnydd, Eager, hurrying, breathlefs, pale

Spread the news of their difgrace,
Trembling as they told the tale.

Thefe are Taliefin’s rhimes,

Ac yn ’t fallvsyf bén, Thefe fhall live to diftant times,

Ym dygn angau angen ; And the Bard’s prophetic rage

Ni byddif ymdyrwin, Animate a future age.

Na molewyf Urien ! Chi : )
ild of forrow, child of pain,

Never may I fmile again,

1f ’till all-fubduing death

Clofc thefe eyes, and flop this breathy
Lver I forget to raife

My gratcful fongs to Urien’s prailc!

Llywarch Hén, or Llywarch the aged, a Cumbrian prince, is the third great Bard of the Britith annals,
¢ paft his younger days at the court of &ing Arthur, with the honourable diftinétion of a frec oucft. When
the Britith power was weakened by the death of Arthur, Lhywarch was called to the aid of his kinfman
Urien Reged, king of Qumbria, and the defence of his own principality, againft the irruptions of the Saxons.

This princely Bard had four and twenry fons, all invefted with the golden torques, which appears to have
been the antient badge of Britith nobility . Many of them were flain in the Cumbrian wars, and the Saxons
at length prevailed.  The unfortunate Liywarch, with his few furviving fons, fled into Powys, there to revive
the uncqual and unfuccefsful conteft under the aufpices of the prince of Powys, Cynddylan. Having loft,
in the iffue of thefe wars, all his fons and friends, he retired to a hut at Aber Ciog © in North Wales, 1o

foothe with his harp the remembrance of misfortunc, and vent with cicgiac numbers the foriows ol old ape

n Ihbareh inv mdh y marchog, : " Now ].?ci'/ Giop near ﬂfrrffgyn_”ﬂb in Montgromeryfhire, Theie
(3% aur) yu arian goleroy Lﬁmum'r{x dicd, near the age of I 50, ﬂlmult the year 634 and
Forchore wis buried at Llawfor near Bala in Merionethihnre, whete, 1n

- the welt window of the church, is a ttone with an jnfeription,

n
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i diftrefs. His poems are in fome places almoft unintelligible : not becaufe they want fimplicity, which
¢s their charaeriftic beauty, but from the antiquity of the language, which is partly the Venedotian -and
partly the Cumbrian dialeCt, and from fcantinefs of information concerning th;e facts. Tife compo{?tfons
of Llywarch are pure nature, unmixed with that learning and contrivance which appears in the writings
of Taliefin : he did not, like that great Bard, extend the bounds of Britifh poetry, but followed implicitly
the works of the Druids, clofing many of his ftanzas with their venerable maxims. He writes in f{uch a

fimple,

undifguifed, pathctic manner; that it is impofiible to fufpect him of mifreprefentation ; he has no

fi¢tions, no embellifhiments, no difplay of art; but gives an affcCting narrative of events and circumftances.
The fubfequent {pecimen, which is a clofe and literal profe tranflation of ftanzas in the firft and fecond

poem of this princely Bard, will give my readers a relith for his excellence in natural, {entimmental, and

martial defcription *.
From

The Cuckow fends forth her longing and com-
plaining voice,

When fhe has fled from the purfuit of the Hawk,

And condoles with me at the waters of Ciog.

In {pring all nature is beautiful and glad :
Itis the feafon when heroes haften to the field of war:

But I cannot go; infirmity will not {uffer me.

The Lirds fing, and loud is the cry
Of the flrong-fcented hounds in the defart :

Agaiu the birds are heard to warble.

EFrom Pocin

Before I ufed a ftaff, I was comcly ard eloquent :
I was a free and welcome gueft in the palace
Of Powis, the Paradife of Wales.

Before I ufed a flaff, T was {plendidly apparelled :

My {pear was of the largeft fize; its thrult was —
terrible :

But now my years are many ;3 I am fecble, I am
miferable.

0O my taff ! in fummer

The turrows arc red, and the tender blades fpring —
forth ;

Thou art to me inftead of my loft kindred, when
1 look upon thy beak.

Vallics were thrown up for the trenches of the —
[ortrels :

And 1 will arm mvielld with my {hield,

My nund mufl be ditordered ere 1 give wav,

When danger overtakes thee, O Uien,
Blow thou the horn which T gave thee,
W hofc mouth is tipped with cold,

Ghallly was the wound when '/ was lain
Rlood ftreamed form his hair
On the bank of the rapid ffraw.

p ’I'hn?i: who fhall be inerted 1o a Hirther acaqualntance with
the beru s OF Lyrwared Hiny wall thordy have aceefs to then
Mmoan edition of ol his extant worhs, with o titeral vertion and

o

|

!

}

Poemn 1,

The birds fing; the brooks murmur,
The moon fthines out; it is the cold hour of mid-

“night ; |
And my heart droops under its lingering cares.

Hear you not how the waves roar,

And dafth from rock to rock ?

O my weak heart! may my fenfes be granted me
to-night !

II.

Diftinguifhed among all my {ons

When they fingled out their adver{aries

Pyl{ ruthed with the violence of flames through ~
the fireams of L/iifon.

When, mounted on his prancing fteed,
He halted at the door of his tent,
The wife of Py// gloried in her hufband.

Gwin ! how joyous did I behold thee laft night !

Thou hadft no roof to cover thee,
But didft traverfe, cold, the banks of Ador/as.

O Gudin'! thou that wert dreadful in thine nngcr!
My thoughts are bloody becaufe thou art flun s
Relentlefa was he that flew thee,

O Guen! fire of a powerful progeny !
Thou wert the attack of an cagle
At the motiths of mighty rivers.

[.ct the waves ceafe to roar, the rivers to ﬂOW,

sSinge this fatal deed has been perpetrated !

Alas ! my Geeen! inony trembling age have I e
loft thee.

My fon was a hero: the fun was below Guwdn:
e way the nephow ol Urien

[1c was fluin by the Ford of Morlas.

notes, tely announced to the public by the Rev. Mr, J. Walters
N ’Jcin:; College, Oxford; to whom [ am noech indebued for
aedding fome nates to this prefaee.

I had
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Thefe were my fons;

The favourites of Bards
And fair 1s their renown.

I had four ahd twenty fons;

All leaders of armies; all decked with the golden
torques:

Gzén was the braveft of them all. ;

T had féur and twenty fons,
All princely chiefs, all detked with chains of gold.
But compared with Gwén, the reft were children.

The Britith language, in which rhyme is as old as poetry itfelf, had, in the fixth century, attained fuch
copioufnefs and mufical refinement, that the Bards commonly compofed in unirythm ftanzas of many lines:
The rhymes of modern Italy are as famous for their number, as its language is admired for its pliability
in yielding to all the infletions of the voice. Yet the Italian poets are conftrained to change the rhyme
more than once i a ftanza, without producing any other effet than confufion from the diverfity. ‘The old
performances of the Bards were therefore moft happily calculated for accompanying the harp.

For this quality none of the remains of this remote period are more remarkable, than the works of Myrd-
din ab Aorfryn, otten called Merlin the Wild; whofe reputation as a Bard, is not inferior to the prophetic
and magical fame of his great predeceflor, Myrddin Emrys 9,  He was born at Caerwertbefin, near the
foreft of Cvlyddon, in Scotland; where he poffefled a great eftate, which hLe loft in the war of his Lord
Gwenddolau ap Ceidioy, and Aeddan Fradawg againft Rbydderch Hael.  His misfortunes i Scotland drove
him to Wales: and there is now extant a poetical dialogue between him and his preceptor Zali¢/m. He
was prefent at the battle of Camlan, in the year 542, where, fighting under the banner of king Aribur, he
accidentally flew his own nephew, the fori of his fiter Gwenddydd'. In confequence of this calamity, he was
jeized with madnefs, which affe€¢tcd him every other hours. He fled back into Scotland, and concealed
himfelf in the woods of that country, where, 1n an interval of recolleétion, he compofed the following
poem, which has miany beauties, and is ftrongly tinctured with the enthufiafm of madnefs: He afterwards
probably returned to Wales, where, in the diforder of his mind, he vented thofe poetical prophccies that
pais under his name, and were tranflated into Latin, and publithed by Geoffrey of Monmouth. FHe was
burricd in the Ifle of Enllit, or Bardfey, on the coaft of North Wales, where there was a college of Black

cowled Monks.
AFALLENNAU MYRDDIN y rhai a gawfai gan ¢f Arplhwydd
Gwenddolau ab Ceidio,

A roddaid i neb yn un plygaint,

A roed | FeropIN cyn no henaint
Saith Afallen bereint a faith ugaint 4
Yn gyfeed grfrnech gybyd gymmaint
Trevy fron teyrnesd v tyfeddiant g

{Un ddeled uched ai gorthuaini ;
GLOYWEDD e benie, gloywyn ¢i dainds

THE ORCHARDD:

Was ever given to man fo acceptable a gift, as
that beftowed on Myrddin ere age had overtaken
himi ? a fair orchard, feven {core and feven {weer
apple trecs, all cqual in age, height, and magni-
tude: they poffefled the flope of a majeftic hill,
branching high and wide, crowned with lovely
foliage ; a lovely nymph, whofe hair flowed in
beautcous ringlets, guarded them ; her name Gloy-
wedd, with the pearly teeth,

Swecet and excellent apple-tree ! thy branches are
loaded with delicious fruity I am full of carc and
fearful anxicty for thy fafety, left the deltruélive
woodman thould dig thecup by the roots, or other-
wile fo wnjure thy prolific nature, that apples would
no more grow on thy branches: for this T am wild
with grief, torn with anxicty, anguifh pierces me to

J‘!fr’?”ﬂ‘n beren bren ! ) _[y(z’(f fﬁd,

Nid bychan dy lkeyeth fydd flrwntl arnad s
A minnan <oyf cfnawg ameelawg am danad,
Rbag dyfod y cocdwyr coed gymmynad

I oladdu dy worcidd a liyern dy bad :

Ial na 1hyfo byth aful arnad.

A minnaw wyf giovllt gorthrychiad

Im cathrud, Cytbrudd nim cudd dilled
Ncum rolides Gwenpbvorav thfiu yn rbhad
Ac yntan beddvio fal na buad.

T Myrddin Fomvs, or NMerlin Ambrofe, the prophet and re-
puted magicinn, born at Caermarthen, \wan the fon ol a Wellh
Nun, daughter of a king of Deara. Hia tather was un-
ktown., e was miade king ol Well MWales by Fosvern, who
then regpmed i Britain, - Hig prophetics, which were written in

profe, were trantlated into Latin, and pubhithed by Geoffiey of

Nonvi, i1 h,

the heat; 1 fuffer no garment to cover my body.
Thefe trees are the ineflimable gifts of Gependddolan,
He who is now, as if he was not.

* Differtatio de Bardis, p. 77, Lewis's Liftory of Deitair,
p. 200,
b Aaor 0% g6 gan Dl 1y pai

Awr _ymboll yr apbavylu,
S, Des £ Wrddin, MBS,
Y Sie Williamy Glyan, in Gvavydd v Diraig Gy MS.

7 Sweet
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Afallen beren bren, addfeinus !
Gwafgadfod glodfawr, buddfawr brydus
Ydd wnant bennactheu gam gyfefgus,

A myneich geuawg bwydiawg gwydius ;
A gweifionein ffracth bid arfaetbus

¥dd fyddant wyr rammant rit rwyfanus.

Afallen beren bydwf glas !

Plu fawr ¢ changen &’i chain wanas ;

A mi ddyfgoganaf cad amdias
PENGWERN cyfeddgrudd medd en baddas.

Afallen beren a dyf yn llannerch
Angerdd o’i bargel rbag rhicu RuUYDDERCH.

Amfuthr yn ei bon, maon yn ei chylch ;

Ocdd aeleu yddynt dullocdd dibefeirch.

Mi ni’m car GWENDDYDD ac ni'm bennyreh ;
Wyf cas gan wajawg groaefaf RHYDDERCH;
Ry rewiniais’i fab ef a’i ferch.

Angeu a ddwg pawb, pa rag nam cyfeirch ?
A gwedi GWENDDOLAU n¢b rhiaw nim peirch
Nim gogawen gwarwy, nim gofiwy gordderch :

Ac yngwaith ARDERYDD oedd aur fy ngorthoreh,

Cyn bwyf aclaw beddyv gan livw Eleirch.

Afallen beven blodan ¢fplydd

A dyf yn argel yn argoedydd !

Chwedlew a giglen yn nechrenddydd

Ry forri gwaflawe gwaefaf MEUW YDD

Deoywaith a theirgwaith pedergwaith yn undydd ;

Och Jefu na divfu fy nibenydd !
Cyn dyfod ar fy llaw laith imab GweXDDYDD ?

Afallen beven bren cil wyddfa,

Com coed oyl ¢d prviaidd digieafcotaea.

A ma ﬂzit:]h/gﬁglifﬁf?[ {{1'(&.’11&0 clToa

MNeprAwD we ARriur mo lur tyrfer
Carmdan darmeriban dificn yna

Namyn faith ni ddyraith or cymmanfa.
Edryched \WWeNnwyY¥FAR coedi of thraba
Lglwyfig bendefior ' tyroy)a.

Gwaeth € mi a dderfzdd bel yfior fa.

Licas mad QwWENDDY DD, fy llatw ai pwna,

Sweet apple-tree, of tall and ftately growth ! how
admired thy fhade and fthelter, thy profitablenels
and beauty often will mighty lords and princes form
a thoufand pretences for frequenting thy recefs, nor
lefs eager the falfe and luxurious monks; and
equally intent are the idle talkative youths: all
hankering after thy apples ; they all pretend to pro-
phecy the warlike exploits of their prince, this their
apology for robbing thee of thy fruit.

Sweet apple tree, vigorous in growth, verdant in
foliage ! large are thy branches, beautiful thy form:
cre the depredations of flaughtering war caufed my
thoughts to boil with grief, how beautiful was the
ficht of thy robe of vivid gieen! yet fhall my pro-
phetic fong announce the day, when a mighty legion
fhall revenge my wrongs; the valourous armies of
Pengwern, ficrce in battle, animated by mighty
mead.

Sweet apple-tree, growing in the lonely glade!
fervent valour fhall ftill keep thee fecure from the
ftern lords of Rbydderch. Bare is the ground about
thee, trodden by mighty warriors; their heroic
forms {trike their foes with terror. Alas! Gwend-
dydd loves me not, fhe greets me not; I am hated
by the chiefs of Rbydderch; 1 have ruined his {on
and his daughter. Death relieves all, why does he
not vifit me? for after Gwenddelau no prince ho-
nours me, I am not {oothed with diverfion, I am no
longer vifited by the fair: yet in the battle of
Arderydd 1 wore the golden torques, though I am
now defpifed by her who 1s fair as the fnowy {wan.

Sweet apple-trece, covered with delicate bloom,
growing unfecn in the fequeftered woods! early
with the dawn have I heard that the high-commif-
fioncd chief of Aewwydd was offended with me;
twice, three times, alas! four times in the fame
day have I heard this; 1t rung in my cars cre the
fun had marked the hour of noon. O Jefus! why
was I not taken away by defirution, cre it was the
fad tate of my hand to kill the fon ot Gwenddydd ?

Sweet apple-tree, appearing to the cye a large and
fair wood of Qutely trees ! monarch of the furrounda
ing woods ; Thading all, thyfelf unfhaded ! yet fhall
my fong of prophecy announce the coming again of
Medrod, and ol Arvtbur, monarch of the warlike
hoft : aguain fhall they rufh to the battle of Camlun ;
two days will the conflict Jaft, and only feven clcape
from the flaughter, Then let Guwenbrovfur remember
the crimes fhe has been guilty of, when an cecclefi-
aftical hero leads the warriors to battle,  Alas ! far
more laumentable 1s my defliny, and hope aflords no
refuge. The fon of Cwenddydd is dead, flain by
iy accurifed hand !

Siveet
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Afallen beren beraf ei haeron, Sweet apple-tree, loaded with the fiveeteft fruit,
A dyf yn argel yn argoed CELYDDON ! - growing i the lonely wilds of the woods of Celyd-
Cyd ceifier, ofer fydd herwydd’i baddom, "don! all feek thee for the fake of-thy produce, but
¥n i ddel Cadwaladr i gynadi rbyd - RHEON' S in vain until Cadwaladr coines: to the conference
CYNAN y7 effrymcyc‘bwn ar SAEsoN. = - .of the ford of Rhbéwn, and Cynan advances. to oppofe
CyYMRY 4 arfydd cain jjrdde dragony - thé -Saxons“in their-career. .-Then fhall-the Brirons be
Caffant bazob ¢i deithi Uaron £ BRYTHON: | again viCtorious, led by therr-graceful and majeftic
Caintor cyrn elwochy cathl beddweh a hinons chief : then fhall be reflored to every one his own :

- then fhall the- founder of the trump of gladnefs
Lo ; proclaim the fong of peacéd, the feFene day.r of haps

pincfsa - T

-y

Thefe were the ‘poetical luminarics of the fixth century. Their works are pregnant with feeling,
with fancy, and enthufiafm ; and do honour to the nation that produced them. Foreigners who fhall read
them, will be obliged to foften fome of thofe dark colours in which they have ufually paintcd our anceftors,
The rays of genius that fhone forth in the Britons, amid the gloom of the dark ages, are more valuable in
the eye of reafon, and contribute more to their glory, than all the bloody trophies they erected. - But how
can their poetry produce this effe@, if their language remains unintelligible,—if no one will tranflate it into
the other languages of Europe ® ?

The writings of thefe ancient Bards deferve to be explored and publithed, not merely as fources of poetical
and philofophical pleafures, but as ftores of hiftorical information. Their origin is not doubtful like: that of
fome venerable works which we have reafon to fear, were drawn together from fabulous records or vague tra-
dition ;" thefe' were compofed on recent exploits, and copied immediately from their fubjeéts, and feat abroad
among nations that had acted or feen them. From a diligent inveftigation and accurate editions of them by
learned Welfhmen, many important advantages may be promifed to the Britith hiftory, which fupplied and im-
proved from thefe copious fountains, would no longer difguft with incredible fables of giants and magicians,
but engage by a defcription of real events and true heroes. For early poetry has in all countries been known
to give the fulleft and moft exalt piCture of life and manners. '

The Druids, in their emigration to Ireland, had not left Britain entirely deftitute of its mufic, which tho 1igh
no longer communicated by the precepts of that learned order, was perpetuated by practice. It languithed
indeed for a time, but afterwards grew and flourithed in Wales with the other furviving arts of Brirain.

¢ It feems to have been a prerogative peculiar to the ancient kings of Britain, to prefide in the Eiffeddfod
or Congrefs of the Bards. Accordingly we find that late in the fcventh century Cadwaledr {at in an Eiftcddfod
aflembled for the purpofe of regulating the Bards, taking into confideration their productions and perform-
ance, and giving new laws to harmony. It is recorded ~ that a Bard, who played on the harp in the pre-
fence of this illuftrious affembly in a key called Is gywair ar y Bragod Dannau, was cenfured for the inharmo-
nious effe€t he produced, interdited under a heavy penalty from ufing it ever after; and commanded when-
ever he performed before perfons fkilful in the art to adopt that of Mwynen Guwynedd, the pleafing key of
North Walcs, which the royal affociates firft gave out, and preterred for its conformity with finging, and its
{fuperiority over the Ir Gywair, which ftrikingly refembled the tone of the Pipes of Morfydd, a great per-
former on that mftrument. They cven decreed that none could fing with true harmony, but . Afwynen
Gwynedd, becaufe that key is formed of ftrings that make a perfeét concord, and the other is of a mixed
nature : of which fupcriority we have examples in the following tanes; Cuniad Ceffylicor, Caniad o lFawr-
wyrthiau, Caniad jJeuan ab y Gi6f, Caniad Anrbeg Dewi, Cantad Cydweei, Caniad Einion Delyniier, Caniad
Crych ar y Carfi ; and many others.” |

To this period may be referred, not without probability, thofe great but obfcure characters in Welfh
mufic, Ithel, Torwerth, and yr Athro Itdd *, and the Keys, and Chromaric Notes by them invented and 'ftill dif-

tinguithed by their names.,
From the cra of Cadwaladr hiftory is obftinately filent concerning the Welfh mufic and pocetry to the

¥ The reader may fec tht.fe refleCliona better exprefled by M. Fobn David Rhys, p. 203.  Alo Grammadeg Cyirasg, By _‘Z;::f.m
. Mullet, in his Jetreduétion a I'Hiffoire de Danncmare. Rhbyddrch, 1amo pr inted at Shrewfbury, 1728, p. 134. .
“ Cambre-Britannica Cymraecee Linguic Inflitations By Dr. © Ny, Lewis Morris, in one of hig MsS, which 1 have feen,

fuppotes thiv thev were Draoids,

middle



T H E W E L § H B A R D Ss. it

middle »f:the tenth century, a period illuminated by the laws of Howe/r. In thefc laws we dd not flnd the
mufical or poetical eftablifhiment of the national Bards ; but they contain fuch injunions refpe€ting the Bard
of the palace, and the chief Bard of Wales, as in fome meafure compenfate for that defect of information.

When the chief Bard appeared at the court of the Welfh princes, he fat next to the judge of the palace:
None but himfelf and the Bard of the palace was allowed to perform ih the prefence of the prince. When
the prince defired to hear mufic, the chief Bard fang to his harp two poems, one in praife of the Almighty,
the other concerning kings and their heroic exploits, after which a third poem was fung by the Bard of the
palace. He obtained his pre-eminence by a poctical conteft, which was decided by the judge of the palace,
who received on this occafion from the fuccefsful candidate, as an honorary fee, a bugle-horn, a gold
ring, and a cufhion for his chair of dignity. His poetical rights and authority were not fubject to the con-
troul of the prince, and his privilege of protection lafted from the beginning of the firft fong in the hall of
the p:lace, to the conclufion of the laft =. But what remains to be faid of the manner of his eletion, and
the nature of his office, I muft defer, till the inftitutes of Gruffudd ap Cynan enable me to {fpeak more largely,
and with greater certainty, of this dignified perfon.

The Bard of the palace, who was in rank the eighth officer of the prince’s houfhold, received at his apa
pointment a harp and an ivory chefs-board from the prince, and a gold-ring from the princefs. On the
fame occafion he prefented a gold-ring to the judge of the palace, At the prince’s table on the three great
feftivals of Chrifimas, Eafler, and Whitfuntids, he fat next to the mafter of the palace, and publickly received from
the hands of that officer the harp on which he performeds When he went with other Bards upon his Clera
or mufical peregrination, he was entitled to a double fee. He was obliged, at the qucen’s defire, to fing to
his harp three picces of poetry, but in a low voice, that the court might not be diverted from their avoca-
tions. He accompanied the army when it marched into an enemy’s country ; and while it was preparing
for battle, or dividing the fpoils, he performed an ancient fong, called Unbeunacth Prydaia ®, the Monarchy of

Britain ; ‘
¢¢ The Bard who firft adorn’d our native tongue,

¢¢ Tun’d to his Britith lyre this ancient fong. Dryden.
and for this fervice,~when the prince had received his thare of the fpoils, was rewarded with the moft valu-
able beaft that remained ®.

In thefe conftitutions we difcover the firft account of the Clera<, or triennial circuit of the Bards, as we
before traced the origin of the Eifeddfod, their triennial aflembly, in the annals of Cadiwaledr. We likewife
find that a vaflal by the practice of Poetry and Mufic, which he could not adopt without the permiffion of
his lord or prince, acquired the privileges of a frceman, and an honourable rank in focicty . Nothing can
difplay more forcibly the eftimation and influence which the Bards enjoyed at this early period, than thcir
remarkable prerogative of petitioning for prefents ¢ by occafional poems. This cuftom they afterwards car-
ried to fuch cxcefs, and fuch refpect was conftantly paid to their requefts, that in the time of Graffudd ap
Cynan, it becamc neceflary to controul them by a law which reftrained them from afking for the prince’s
Horfe, Hawk, or Greybound, or any other pofleflion beyond a certain price, or that was particularly valued
by the owner, or could not be replaced. Many pocms of the fucceeding centurics are now extant, written

to obtain a horfe, a bull, a fword, a rich garment, &ec.
About the year 1070, prince Bleddyn ap Cynfyn, the author of another code of Welfh Laws, eftablithed

fome regulations refpe€ting the mufical Bards !, and revifed and enforced thofe which were already made.

y Sce Cyfreithien hyavel Dida ac Eraill, or Leges Walliew, tranf-
lated in Latin by Dr. Wotten and Mre. Mofes Williams ; and
publifhed with a rt.:urncd pretace by Mr. Clarke, Folio, Lon.
don. 1730,

3 King Howel’s Laws, p. (8, 6q.

 Howel's Laws, p. 35, 36, 37,

b ¢¢ Dr Worton, l?lu learned editor of Floqvel's Lanws, in a
note on this paflage, conjectures that the title and fubjeét only
were preferibed, and that the chotee and compolition of the
Poetry was left to the Bard,  The Welfh, fays he, always pre-
fcrw:?a tradition that the whole ifland had once been poflefied
by thetr anceftors, who were driven into a corner of it by their
Saxon invaders.  \When they ravaged the Koghifh borders, they
dignified their incurfions with the pretext of recovering their
hereditary rights,  Their poets therefore entertinned them with
defenptions and praifes of the iplendor and courage wich which
the monarchy of Britain was muntained by its ancient herocs,
and mipired with an ardour of cmulating their glorious exmunple,

S

It any thing can be added to the conjectures of fo difcerning a
crittc as Dr. Wotton, it is, that probably an excellent old
poemy called Unbewnacts Prydain, was conflantly rccited in the
ficld. and accompanied by a4 tune of the fame antiquity, till b
a long interval of peace, or fome other accident, they were both
torgotten, and that attciwinrds the Bards fupplied whit had been
loft from their own imventions.”  Zraxflated Specirnsns of” W e (fls
Poetry 1n Lnglifh verfe. 1282, p. 33.

Lur bfﬁf, ye fl'nrr/f, that _/m" the _/f;ru ff HM‘I

¢ found the ancrentefl of all your rhymes,

3hofi biveh ¢radition notes noty nor awho fram'd

fts lofty flrains. .
Mafon’s Caradlacus,
* Howel's Laws, p.37, § 11, 12.
¢ Howel’s Laws, p. 307, 3tit Triad.
® Howel’s Laws, p.37. § 12,
U Dr. Rbys’s Grammatical Inflitutes of the Welfb Language, p. 295,

Towards
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Afaﬂm berern beraf ei haeron, ” " | Sweet apple-tree, loaded with the fiveeteft fruit,
A dyfyn argelyn argoed CeLyppon! - growing in the Jonely wilds of the woods of Celyd-
Cyd ceifier, ofer fydd /Jerwydd ¢ baddon, - - “dom! all feek thee for the fake of-thy produce, but
¥n i ddel Cadwaladr i gynadl rbyd - RHEON a4 Tvains - until-Gadwaladr coines’ to the conférence
CYNAN yn dfbymcyc‘buyn ar’ SAESON. o -of the" ford-of Rhéon, and Cynan advances. to oppofe
CYyMRY 4 arnyd cain ﬁﬂde dragong ' . ' the Saxonsin their-éareerd - Then fhall-the Britons be
Caffant bbb eideithi ﬂawn A BRYTHON: again victorious, led by their-graceful and majeftic
Caintor cym ei'zbc?:’, Catbl beddwcb a hinons = chief : then fhdll be reftored to ‘every one his own :
A S | then fthall the- {founder of the:trump of gladnefs

oo et | o proclaim the fong of peace, the ﬁ,f‘ene day: af bap='
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Thefe were the -poetical luminaries of the fixth century. Their works are pregnant with feeling,
with fancy, and enthufiafim ; and do honour to the nation that produced them. Foreigners who fhall read
them, will be obliged to foften fome of thofe dark colours in wkich they have ufually painted our anceftors.
The rays of genius that thone forth in the Britons, amid the gloom of the dark ages, are more valuable in
the eye of reifon, and contribute more to their glory, than all the bloody trophies they crelted. - But how
can their poetry produce this effed, if their language remains unintelhigible, —-1t no one will tranflate it into
-the other languages of Europe ° ? |

The writings of thefe ancient Bards deferve to be explored and publithed, not merely as fources of poetical
and philofophical pleafures, but as ftores of hiftorical information. Their origin is not doubtful like: that of
fome venerable works which we have reafon to fear, were drawn together from fabulous records or vague tra-
dition ; thefe 'were compofed on recent exploits, and copied immediately from their fubjects, and fent abroad
among nations that had ated or feen them. From a diligent inveftigation and accurate editions of them by
learned Welthmen, many important advantages may be promifed to the Britith hiftory, which fupplied and im-
proved from thefe COPIOUS fountains, would no longer difguft with incredible fables of glants and magicians,
but engage by a defcription of real events and true heroes. For early poetry has in all countries been known
to give the fulleft and moft exact pi€ure of life and manners. '

The.Druids, in their emigration to Ireland, had not left Britain entirely deftitute of its mufic, which tho igh
no longer cqmmun;cated by the precepts of that learned order, was perpetuated by practice. It languithed
indeed for a time, but afterwards grew and flourithed in Wales with the other furviving arts of Britain.

¢ It feems to have been a prerogative peculiar to the ancient kings of Britain, to prefide in the Eifteddfod
or C'Mgreﬁ of the Bards. Accordingly we find that late in the fcventh century Cadwaladr fat in an Eifleddfod
affembled for the purpofe of regulating the Bards, taking into confideration their productions and perform-
ance, and giving new laws to harmony. It is recorded v that a Bard, who played on the harp in the pre-
fence of this illuftrious aflembly in a key called Is gywair ar y Bragod Dannau, was cenfured {for the inharmo-
nious effe€t he produced, interdi€ted under a heavy penalty from ufing it ever after; and commanded when-
ever he performed before perfons fkilful in the art to adopt that of Mwynen Gwynedd, the pleafing key of
North Wales, which the royal affociates firft gave out, and preferred for its conformity with finging, and its
fuperiority over the Ir Gywair, which ftrikingly refembled the tone of the Pipes of Morfydd, a great per-
former on that mmftrument. They ¢ven decreed that none could ﬁng with true harmony, but i Afwynen
Gwynedd, becaufe that key is formed of firings that make a perfe€ concord, and the other 1s of a mixed
nature : of which fuperioriry we have examples in the following tunes ; Caniad Ceffylicor, Caniad o Iawr-
wyrthiau, Caniad Feuan ab y Gc% Caniad Anrbcg Dewi, Caniad Cydwgi, Caniad Einion Delyniier, Caniad
Crych ar y Carfi ; and many others.”

To this period may be referred, not without probability, thofe great but obfcure char acters in Welfh
mufic, lthel, Iorwerth, and yr Athro T :.da’ , and the Keys, and Chromatic Notes hy them inventéd and ‘il dif-

tinguithed by their names.
From the era of Cadwaladr hiftory is obftinately filent concerning the Welfh mufic and poctry to the

. 'l‘hc rcader may fee thefe refletions beiter exprefled by M, Fobm Dawvid Rbysy, p. 103, Allo Grammadeg Gymrasg, By fobn
. Mallet, in his Zetreduétion & I’ Hifloive de Danncmare, Rbydidrcb, 12mo printed at Shrewfbury, t728, P

w Cambro-Britannica Cymrascae Liuguwe Inflitntiones By Dr, A Lewis Moreis, inone of hig Mabh, w hich I :II:WU feen,
1"1|]1[mim thitt they werg Droide,

mitddle
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thiddle »f.-the tenth century, a period illuminated by the laws of Howe/r: In thefe laws we dd not find the
mufical or poetical eftablifhment of the national Bards ; but they contain fuch injunctions refpeting the Bard
of the palace; and the chief Bard of Wales, as in fome meafure compenfate for that defet of information.

When the chief Bard appeared at the court of the Welfh princes, he fat next to the judge of the palace.
None but himfelf and the Bard of the palace was allowed to perform ih the prefence of the prince.. When
the prince defired. to hear mufic, the chief Bard fang to his harp two poems, one in praife of the Almighty,
the other concerning kings and their heroic exploits, after which a third poem was f{ung by the Bard of the
palace. [FHe obtained his pre-eminence by a poetical conteft, which was decided by the judge of the palace,
who received on this occafion from the {fuccefsful candidate, as an honorary fee, a bugle-horn, a gold
ring, and a cufhion for his chair of dignity. His poetical rights and authority were not fubject to the con-
troul of the prince, and his privilege of protection lafted fromm the beginning of the firft fong in the hall of
the p:lace, to the conclufion of the laft =. But what remains to be faid of the manner of his eletion, and
the nature of. his office, I muft defer, till the inftitutes of Gryffudd ap Cynan cnable me to fpeak more largely,
and with greater certainty, of this dignified perfon.

The Bard of the palace, who was in rank the eighth officer of the prince’s houthold, received at his ap-
pointment a harp and an ivory chefs-board from the prince, and a gold-ring from the princefs. On the
fame occafion he prefented a gold-ring to the judge of the palace. At the prince’s table on the three great
feftivals of Chriftnas, Eafler, and Whitfuntide, he {at next to the mafter of the palace, and publickly received from
the hands of that officer the harp on whieh he performeds When he went with other Bards upon his Clera
or mufical peregrination, he was entitled to a double fee., He was obliged, at the queen’s defire, to fing to
his harp three picces of poetry, but in a low voiee, that the court might not be diverted from their avoca-
tions. He accompanied the army when it marched into an enemy’s country ; and while it was preparing
for battle, or dividing the {poils, he performed an ancient fong, called Unbennacty Prydaia*, the Monarchy of

Britain ; | ;
¢¢ The Bard who firft adorn’d our native tongue,

¢¢ Tun’d to his Britith lyre this ancient fong. Dryden.
and for this fervice,~when the prince had received his fhare of the {poils, was rewarded with the moft valu-

able beaft that remained ®. |

In thefe conftitutions we difcover the firft account of the Clera <, or triennial circuit of the Bards, as we
before traced the origin of the Ejfleddfod, their triennial aflembly, in the annals of Cadwaladr. We likewife
find that a vaffal by the practice of Poctry and Mufic, which he could not adopt without the permiffion of
his lord or prince, acquired the privileges of a freeman, and an honourable rank in focicty ¢. Nothing can
difplay more forcibly the eftimation and influence which the Bards enjoyed at this early period, than their
remarkable prerogative of petitioning for prefents ¢ by occafional poems. This cuftom they afterwards car-

ried to fuch cxcefs, and fuch refpe@ was conftantly paid to their requefts, that in the time of Gruffudd ap
Cynan, it became neceflary to controul them by a law which reftrained them from afking for the prince’s

Horfe, Hawk, or Greybound, or any other pofleffion beyond a certain price, or that was particularly valued
by the owner, or could not be replaced. Many poems of the fucceeding centuries are now extant, written

to obtain a horfe, a bull, a fword, a rich garment, &ec.
About the year 1070, prince Bleddyn ap Cynfyn, the author of another code of Welfh Laws, eftablifhed

fome rcgulations refpeéting the mufical Bards f, and revifed and enforced thofe which were already made.

y Sce Cyfreithiru I'lyavel Dida ac Erailly or Leges Walliea, trani-
lated in gntin by Dr. Worten and Mr. Mofes Williams ; and
publifhed with a K:ﬂrnucl preface by Mr. Clarke.  Folio, Lon-
don. 1730,

» King Howel's Linws, p. (8, 6¢.

o Howels Laws, p. 35, 30, 37

b ¢ Dpr Worton, the learned editor of Iuvel’s Lanws, in a
note on this paflage, conjectures that the title and fubjeél only
were preferibed, and that the choice and compofition of the
Poetry was left to the Bard,  The Welfh, fays he, always pre-
ferved a tradition that the whole ifland had once been poflefled
by their anceflors, who were driven into a corner of it by their
Saxon invaders.  \When they ravaged the Englith borders, they
dignificd their incurhony with the pretext of recovering their
hereditary rights,  Their poets thercfore entertained them with
deferiptions and praifes of the fplendor and courage with which
the monarchy of Britain was maintained by its ancient heroes,
and infpired with an ardour of ciulating their glorious exmnple,

5

If any thing can be added to the conjeftures of fo difcerning a
critic as Dr. Wotton, it is, that probably an excellent old
poemyy called Unédennacth Prydain, was conflantly recited in the
ficld, and accompanied by a tune of the fune antiquity, till b
n long interval of peace, or fome other accident, they were both
forgotten, and that afterwards the Bards fupplied what had been
loft from their own inventions.”  Tranflated Specimans of W elfls
Poetry in Lnglifh verfe. 1782, p. 13,

But beedy yo Bards, that for the fign of onfie. -

Ye found the ancicntef of all your rbymes,

B hofi biveh tradition notes noe, nor avbo fram'd

Jts lofty flrains., C
Mafon’s Carallacus,
* Howel’s Laws, p.37, § 11, 12,
Y Howel’s Laws, p. 307, 314t Triad,
® Howel's Laws, p. 39, § 12, . *
O Dr. Rlys's Grammatical Inflitutes of the Welfe Langvage, p. 205,

Towards
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Towards the clofe-of the eleventh century; the great prince Gruffudd ap Cynan invited: to -Wales fome - of
the beft muficians of Ireland 5; and being partial to the mufic of that ifland, where he was born, and obferv-
ing with difpleafure the diforders and abufes of the Welfh Bards, created a body of inftitutes for the amend-
ment of their Inanners, and the correction of their art and practice b, Accordingly I find in-an old MS. of
Welith Mufici, in.the library of the Welfh fchool, a curious account of {o remarkable a revolution, begin-
ning with thefe words Here follow the four-and-twenty meafures of inftrumental Mufic, all conformable to the
laws of barmony; as they were fettled in a congrefs by many DofZors Srilful in that fience, Welfh and Irifp, in the
reign of Gruffudd ap Cynan, and written in books.by order of both parties princely and principally, and thence
¢opied, &Sc. k. | *

This grand reformation of the Bards was effeGed by-dividing them into clafles, and afligning to each clafs
a diftinct profeffion and employment. We have hitherto viewed them in a very various and extenfive fphere. It
was their office to applaud the living and record the dead : they were required to poflefs learning and genius,
a fkill in pedigrees, an acquaintance with the laws and metres of poetry, a knowledge of harmony, a fine
voice, and the commiand of an inftrument. This diverfity of charaer is well exprefied by Drayton in the
fixth fong of his Polyolbion :

. Mufician, Herald, Bard, thrice may’'ft thou beenwn’d
: ¢ And with three feveral wreaths immortally be crown’d !”
Such variety of excellence.was unattainable by human capacity. The Bards were now therefore diftributed
into three grand orders, of Poets, Heralds, and Muficians; cach of which again branched into fubordinate
. diftinctions.

Neither of thefe orders or diftinCtions was any longer compatible with thofe with which it had been cone
neCted, or with any other profeffion. According to 2 more minute arrangement, there were of regular Bards,
proceeding to degrees in the Eiffeddfod, fix clafles : three of Poets and three of Muficians.

The firft clafs of the Poets confifted of hiftorical or antiquarian Bards!, who fometimes mixed prophecy
with their infpiration : they were alfo critics and teachers: and to them belonged the praife of virtue and
the cenfure of vice, It was their duty to celebrate the gifts of fancy and poetry. Of them it was required
to addrefs married women without the air of gallantry, and the clergy in a {erious ftrain fuitably to their
function, to fatirife without indecency, and without lampooning to anfwer and overthrow the lampoons of the

inferior Bards. |
The fecond clafs was formed of domeftic or parenctic Bards ™, who lived in the houfes of the great, to

celebrate their exploits and amiable qualities : they fung the praifes of gencrofity, contentment, dometftic
happinefs, and all the focial virtues: and thus eminently contributed to enliven’ the leifure of their parrons.

It was alfo their province to requeft prefents in a {familiar eafy vein, without importunity,

¢ Dr. Powel, in his notes on Caradec informs us, that cither 2" Pedwayr Mg:/'ur ar bzzgain cerdd Dant.
our Mufic came hither with prince Grugfudd’s Irifh Muficians, or
was compofed by them afterwards.  Mr. Wynne, the other Alfareh. Cor-awrgog. | Mac 3 mwn byr. | Brut Odidog.
editor of Caradoc’s Hiftory, miftaking this patlage in Dr. Powel, Mac v mavnbir, Wnfach, | Iflamgwor Gavrgan,| Cor-Ffiniwr,
and not difhoguifhing inftrumental mufic from mufical inftru- Cordia tytlach, | Toddyf. | Br;frf:_yu Yol Albantivfaidd,
ments, hath milled his readers by aflerting that the Harp and Cor= Aedan, Macy Delgi. | Mac s miownfaen. | Treofylidazor.
Cruwth camie from lreland.  See Wyune's Hittory of Wales, cdit. Cor- 1 infarn, Cor-Alchan, T ucyr bach, Cor-y-rolofu,
1774, P 159 . Carfs. 1 fv:'&fm'rzrf. Haryr, -j”r,:;ﬁ bLidi.

b Ibid Alfo Powel’'s Hiftory of Wales, p, 11¢, and 19r1. In the lame MG, are preferved the five principal Keys of Welil
Clarke’s Preface to the Welfh Laws, p. 25, and Rbydaercl's Mulic, citablifl:ied by the fame authoricy.,
Wl Grammar, p. 177, &c. _ Is ¥ ywair, the Grave, or Bats Koy,

v ¢¢ Some part of this MS, according to a memorandum Cras gywair, the Acute, or Sharp Key,
¢« which 1 found in it, was tranfcribed in the time of Charles Ldedelr gyawair, the Flat Key.
the Firft, by Robert ap Huw fg{' Bodavigen, tll;t.‘. ifle uf"A'rrg/f_‘;/g’, Go gywair, a Secondary Key, or perhaps the Naturn]}{gy_
from William Penllyn's Book.” Dr. Burney’s Hiflory of Mufic ; Bragod g ywarry the Mixt, or Minor Key.
vol. 11, P. 110 M illians Penllyn 13 I'{:CUI'dFd among the fuccefs- K Lijyma'r Pedwar Mifur ar bugain Cordd danty, yn ol pheol fofur oll,
ful candidates on the harp, at an Jifieddfod at Caeravys, in 1 (68, Jild v estenfoddivyd meaon Eiffed lod, &9e. MY, '
where he was cleéted one of the chief Lards and Teachers of b Pryaydd, or Prifardd,
infitrumental fong. Pennant’s Tour in Noith Walcs, printed m 7’3,;/“‘1.,.,-, or Poifarddd, _
1778, p. 438. T'his M3, Dr. Burney inforims me, ¢ contains “ We find the King had always a civil Judge to attend him,
pieces for the harp that are n full harmony or counterpoint ¢ and one of the chict lords to confult with upon all emergen-
they arc written in a ]peculmr notatton, and fuppofed to be as old ¢¢ cies.  He had a Bard to celebrate the praites of his anceflors s
as the year 1100 at cnﬂ._ fuch is the k_mm:ll antiquity o_F nuny ¢ q Chrowjeler to regifter his own altions; a Phyfician to take
of the fongs mentioned in the colle€tion.™  Hiltory of Mulfic, ' care of his health, and a Mufician to entertnin him. Thele
ibid. ** were abliged to be always prefent, md to attend the King

The 24 meafures of Myfie ave here annexed from the MS. inthe ““ whither-foever he went.  Befides thefe, theve were a certain
original Welfh: {or the purpofe ol aflifting future enquiries, and “ number of heroic men called Mebgrr, who actended him,
fhewing by the variety of ita technical terms, what pertedion ‘“ when he went on his progrefs. or marched out with his
the art had formerly ncq}urud. N8 th_::y h:!vc never been CX- ‘“ army, _nnc[ were refolved wo (hind by him, even at the CxXpence
plined, 1 forhear ntrcm_ptmi.; a teanflation, {rom apprehenbon ““ of thew lives,”  OQuven's Hiftory al the Ancient Britons, p, 3t
of miftake, a.d mifleading the reader, £ 21,

: The
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The third clafs, though laft, was probably not leaft in efteem: for it confifted of Herald Bards», who
were the national chroniclers, and were alfo well verfed in pedigrees and blazonry of arms, and the works of
the ancient Bards, fuch as Talie/in and the two Merlins. According to the account of them which Giraldus®
‘has given in the fucceeding century, they were admirably qualified for Poetry, if invention be one of its
principal requifites: for he affirms that they could trace back the defcents of their princes and nobles, not
only to Roderic, but to Beli, Sylvius, and Aneas, and even to Adam himfelf. But their Poetry was of an
humbler kind : it was ufually confined to {ubjeéts of jocularity and mimickry, inve&tive, and reproach.

Of the mufical Bards, the firft clafs was appropriated to the performers on the Harp: concerning whom
the reader may colleét fome information from the fequel of this fhort hiftory, and from an account of the

Welfh mufical inftruments in another part of this volume.
The fecond contained performers on the fix-firinged Credth; concerning whom alfo I refer the reader to

the fame places for information.

The third confifted of fingers, whofe employment was to fing to the harps of others the compofitions of
the poetical Bards ; but from whom a variety of other qualifications was expefted. ¢ A finger, faid the
Laws, fhould know how to tune a Harp or Creth, and to play feveral eflays and embellithments, two preludes,
a cwlwm, a caniad, and the 13 principal tunes, with all their flats and fharps?. He fhould underftand like-
wife the 13 principal ftyles of expreffion; and accenting them with his voice to feveral tunes: he fhould
know the 24 metres of Poetry, and 24 meafures of Mufic, and be capable of compofirg in two of the
Englyr mctres °, and one of the Cyewydd metres. He fhould read Welth with propriety and write it with exact-
nefs, and be fkilful in correting and reftoring any old poem or fong that has been corrupted by tranfcribers.”

formance of which the mufical Bards rofe to the fupe-

m Cleravr, or Arwyddferdd,
rior degrees, and to the chair; whence it probably

o Cambria Drﬁ'r:}b!fn, Cap. 3.

p Thefe technical terms of Welfh mufic are very obfcure, and took its name.
are too unintelligible to admit of a pofitive tranflation, If Dr. Caniad, a tune, or fong.
Burney fhou.d hereafter be able to decypher the notation of the Gofleg, a prelude, or overture.
ancient and very curious mufical MS. [ have quoted above, D:fr, a meaiure, or a diverting air.
much light would be thrown on this dark fubjeét. Till thit de- Mocehuol, this famous piece of mufic feems only was acquired
firable obieét is accomplithed, the candid reader will accept the by a pencer dd or Doctor of Mufic of the Harp.
following impertect attempt to explain it, N. B. The three noble Mavchav/s was equal to the four

Cavlzvm, a congruonus ptece of mufic, with words, Colofis.

Colefsr, pillar, ov fundamental part. A Colofn was cquivalent to 10 cwlavsms.

Cydgerad, 1Muilc in parts, A Cadair parallel with § cxvluwms,

Cadair, a mafterly prece of mufic, I conjecture, by the per-

* ¥ Pedwar Mefur ar bugain Cerdd Dafod. The 24 Metres of Poetry.

Lrnodl wrion Unirythm direct..
Unod! g yrehy 1 Unirythm incurfive,
Longln Unocl privcea Clofe Metre, Unirythm inverted.
Proft cvfinavidiog Profaic interchanged.
Profl calivynod! Profaic concatenated,
Denair birion “l Long double diftich,
Druarr fyrion , ‘ Short double diftich.
Cy wydd Liof; 1’?'-;}:'; j Parallel Metre. Tailed.
Awdl pyavydd Multirythm.
) Meclting,
Long and melting.
l Short and melting.
short and of equal extent,
Long and of equal extent.
l Nine fytlabled and of equal extent.
Long i)_’nrunt.
. Dindaric Mctre., Short Brunt,
Long Parenctic.
(Favaqavdovdyn byr ' Short Parcenetic,
Cuadacyn fyr ; Short chain,
Tarwddpyrd cadwynog Solt concatenited incurfive,
Cyrely a chavita Incurfive with a little tail.
Clogryrmmns Rupged,.
Gorclefl y Reirdd J Mafler-picee of the Darda.

“« The Cambro-Britifb Mufc hath, at the intlance of her vo-

[ Tocdard
Iir a thodiduid
I Dyr a thoddaid
f:}vf:_y(ﬂ'(fc/ ﬁ?
( yhydead /ir
I Cylryedead  naivdas
ffn/tyuwt Iur
Aodl 1 Fluppynt by
L

(r".‘.Uﬂ’IUIJ’ﬂ/‘f:‘l'H Liir

Of all thefe merres fpecimens are exhibited by Dy, Riye, Fobn | ,
Riwdderct, and the Rev. Mr, €ronee Oaven (fee Beird ¢ Min, by taries, condefcended to put on various other garbs wherein fhe
Hugh Joues, 18vo. London, 1763) : alfu in the conllitutions of hath appeared not only not ungraceful, hut cven with fume de-
the Snrm{y ry" (;vmmrm/urfm ‘s l'upl'lntt‘tl 1778. There are other grrce of (lignity and un‘}l’:; yct tiiC robes fhie hath ever [{lurlud in,

are the Tavenry-four celebrated antient Brivifb Metres, unknown 1o

imetres, now anccounted obfolete and irregular; fuch as Yriban : a. .
ov Liglyn Mitwr, 'T'he Warnior’s Song.  longlyn o'r Lén ganiad, every Mule befides, and wherein fhe hath always fhone with
‘T'he Song of the Ancient Strain,  Euplym gave/iv, "T'he Song of unrivalled lailre.”

the Long 'Uhigh,  Lnplyn ¢ildurn, 'The bSong ol the Clinched The Rews Mro W alier’s Diffiveation on 1he Welfh Lan-
Filt. puage, P 1.

‘The 24 Mletres were probably antecedent to the 24 meafires of
Mufie, for the lutter feem to have been adapted to, and founded
upon then,
l ]'1 At
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At the nuptials of the prince or any.of the princely blood,. the finger ‘waited upon the illuftrious
Bride, and at thofe entertainments was expected to carve dexteroully every kind of fowl th‘lt might come
before him. | |

Such, and fo various were the regular Bards, who by a noviciate and probation of an appointed term of
years, and the performance of poetical and mufi al exercifes, acquired degrees in the £ ffeddfod, As that
venerable affembly exifted long before the period I am defcribing, a defcription of it ought, perhaps, to
have been already exhibited : but I chole to wait till,-under the aufpices of a prince to whom our Poetry
and Mufic are forever obliged, I am enabled to difplay it to the eyes of the curious in its moft perfe&
form.

The Eiffeddfod was a triennial aflembly of the Bards, (ufually held at Aberffraw, the royal {feat of the
princes of North-Wales formerly, fituated in duglefey 5 likewife Dinefawr, the royal cafile of the princes of
South-Wales, in Carmarthenfhire ; and Mathrafael, the royal palace of the princes of Powis, in Montgomery-
Jhire.) For the regulation of Poetry and Mufic, for the purpofe of -conferring degrees, and of advancing to
the. chair of the Liflcddfod by the decifion of a poetical and mufical conteft fome of the rival candidates; or
cftablithing 1n that honourable feat the Chief Bard who already occupied it.

Withing to convey to my readers a clear idea of this important fubjet, I annex an extradt, faithfully
tranflated, from the fatute of prince Gruffudd ap Cynan, concernibg the manner of holding an E; 2eddfod.

¢ When the congrefs hath aflembled, according to notice and fummons previoufly iffued, at the place
appointed, they fhall choofe as umpires twelve perfons fkilled in the Welfb Language, Poztry, Mufic, and He-
raldry, who thall give to the Bards a {ubject to fing upon, in any of the 24 metres: but not in amabean
carols, or any fuch trivolous compofitions. The umpires fhall fee that the candidates do not defcend to
fatire or perfonal invective, and fhall allow to each a {ufficient interval for compofing his Eaglyn or Cyuydd,
or other tafk that they ‘thall afign. They fhall moreover.take down the names of the feveral Bards prefent
intending to fing, that every one muay be called by his name "in order to the chair to perform his compofi-
tion. The unfuccefsful candidates fhall acknowledge in writing that they are overcome, and fhall deliver
their acknowledgment to the chief Bard, that is, to him who fhall win the chair: and they all fhall drink
health to the chief Bard, and all fhall pay him fees; and he fhall govern them till he is overcome in a future
Eifteddfod . |

From this injunction it appears, that the duties which upon-this occafion, in the reign of Hswel, belonged
to the judge of the palace, were afterwards held in commiffion.

What ferved greatly to heighten the emulation of the Bards, if they wanted any additiodal incitement,
was the prefence of the prince, who ufually prefided in thefe contefts. Their compofitions delivered upon
thefe occafions are frequently upon hiftorical fubjeéts, and are valuable for their authenticity : for it was the
bufinefs of the Eifleddfod, not only to give laws to Poctry and Mufic, but to extinguifh falfehood and eftablith
certainty in the relation of events. “ A cuftom fo good (fays Drayton), that had it bLeen judiciouily ob-
¢¢ ferved, truth of ftory had not been fo uncertain : for there was, we fuppofe, a corre€tion of what was
¢¢ faulty in form or matter, or at leaft a cenfure of the hecarers upon what was recited. Of which courfe
«« fome have withed a recontinuance, that either amendment of opinion, or change of purpoft in publlﬂung,

t.ﬂ

¢ might prevent blazoned errors*)’
Before any perfon could be cnrolled in the Liffeddfod, the permiffion of the prince or lord, within whofe

jurifdi€tion he Hved, was neceflary.  If he defired to proceed to degrees in Poctry, he was obliged at his
prefentation to explain the five Znglyn Metres, and to fing them i fuch a manner, that one of the principal
Bards would declare upon his confcicnce that he was competent to be admitted.  Ile then beecame the pupil
of fome onc of the principal Bards, whom he was obliged to attend annually in Ient, and without whofe ap-
probation he could make no compofition public, and during three years, that is, till the next Eifeddfod,
remained a non-graduate, and was called Difeybl T jpas cerdd dafawd, a probationary fludent of Poctry,

At the next Eifleddfod, three years having expired, 'D{[gyb{ Y/pas was cxamined for the degree of Difeyll
Difpyblaidd, or Bachclor of the Art of Poectry, and was required to be verfed in the five Englyn Netres, the
four Cywydd metres, and three Aqvd/ Mctres 3 and to produce, in a {cholar-like manner, compofitions of his
own, free from the 15 common errors.

After the fame interval, the Bard took the degrec of Difpybl Penceirddiaidd, or Mafter of the Art of Poetry,
for which he was required to underftand che rules of Grammar and Rhetoric, and analyfe and explain the

v Yobw Rlyddercds W elb Grammar, p.188, 189, ' Notes on thie Fourth Song of Poly ljyn,
alliterative



alliterative concatenations of- the language ; to-efcape all the errors ; and to fing with harmony .and 1n parts,
21 of the metres., . ,_

To the Pencerdd, or Docor of Poetry; who obtained. his degree at the end of the fame period, belonwed
the whole myftery of the art. He knew to fing in parts and concord, and was well verfed in tranfpofed
alliteration. Among his qualifications are enumerated, fertility in poetical” fubjelts, a ftore of matter and
invention, authority of decifion, and a facility in compofing in praife of the grear, what would be heard or

read with moft delight, and longeft retained in memory.

If a D/pybl or difciple of any degree was difcovered in taverns or fecret places playing for money at dice
or any other game, any perfon was authorifed to take from him whatever money was found in his purfe.
For mockery and derifion, and the invention or propagation of fallchood, the Difgyblion were alfo punifhed
with finés and imprifonment. For, fays the laws, the Bards fhall be eafy and peaceful in their manners,
friendly in their difpofition, and humble in their Tervices to the prince and his adherents.

Thofe Bards alone who had acquired the degree of Pewncerdd were authorifed to teach: nor were more
than a fingle pupil allowed to each Pencerdd, 'The pupils were exprefsly enjoined to refrain from ridiculing
their teachers for that abfence and inattention which is natural to a contemplative mind. But the moft valued
privilege of the Penceirddiaid was their exclufive right to the chair of the Liffeddfod. All thofe among them
who afpired to the honour of prefiding over the Bards, came forward (as the ftatute prefcribes) at the tri-
ennial affembly, and contefted it with each other, and with the Chief Bard who already poflefied it. The
fuccefsful candidate was feated in a magnificent chair, and was hence called Berdd Cadcirioz, the Chair-
Bard, He was at the fame time invefted with a little filver or gold chair, which he wore on his breaft as
the badge of his office. As his rank was high, his emoluments were confiderable : they arofe from the
Difzybiton or ftudents, when they laid afide the hair-firung harp, and were admitted to the pratice of their
art ; from brides on their nuptials; and the marriage-fine of the daughters of all the Bards within his
jurifdiction ; likewile his own daughter had a "marriage portion from the prince.

Whoever defired to proceed to degrees in Mufic, was prefented to the Liffeddfod by a mufical Pencerdd,
who vouched for his capacity. During his noviciate of three years, he was called Difrybl ¥fpis heb ridd,
a probationary ftudent of Mufic without a degree : and if he learnt to play the harp, was only fuffered to ufe
that inftrument ftrung with horfe-hair, that he might not (as I conjeCture) by his rude attempt at harmony,
torment the ears of the principality, and might purfue his ftudies with greater diligence, incited by the
hope of relinquifhing it for one furnithed with ftrings of a more audible and pleafing found.

His next ftep was to the degree of Difgyb! ¥pds graddol, a graduate probationary ftudent of Mufic, for
which he was obliged to know ten cwl/wms, one colofn, five cwhwms of eydgerdd, one cadair, and eight
caniads.

He then commenced Difzybl Difryblaidd, or Bachclor of Mufic, but was prev 1ouﬂy required to be mafier
of twenty cwlioms, two colofns, ten cwlwms of cydperdd, two cadairs, fixteen cam.«,ch:, and the twenty-four
meafures of Mufic : and to play them with facility and correCtnefs.

He next became Difpybl Penceirddiaidd, or Mafter of Mufic, a degree which implied a preparatory know-
ledge of thirty cwlwms, three colofns, fiftcen cwlwms of cydeerdd, three caduirs, twenty-four caniads, and
four goftegs : and fkill in defining them properly and diftinctly.

Laftly he was admitted Pencerdd, or Doltor of Mufic, and was obliged to know forty cevlroms, {our
colofns, twenty cwiw:ns ol cydeerdd, ftour cadairs, thirty-two canfads, and four goflees : to underftand all the
laws and modifications ot harmony, ecfpecially the twenty-four Meafures of Mufic, and to cxplain
them as they were written 1 the book of mufical divifion': to compofc a caniad pronounced faultlefs
by the proficient Bards, and to thow all its propertics, its divifions and fubdivifions, its licenfes and refts,
thc natural notes, all the flats and fharps, and cvery change of movement through the {everal keys,  If the
Poncerdd was a Flarper, he was required to know the three excellent Adeechiols, which were cqual to the four
eolofns, and the three new Aochwls which were equal to the four cadairss  All this he was obliged to know
and perform in a mafierly manner, fb__ that profeflors thould declare him competent to be an author and a
tcacher of his art,

The Lifleddfod was a rigid {chool.  The poetical or mufical difciple who, at the expiration of his trien-
ntal term could not obtain a higher degree, was condemned to lofe that which he already poflefied.

We know that betore Graffudd ap Cynan the mufical Bards were fubyect to the chief Bard of the Pocts,

' This MS, ealled Lhfe Dofpartly is not now extant,
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But .. have reafons for thinking that .in his reign, and -afterwards, -they had-a. chair.and. a prefident “of théir

own. In Mr. Pennant’s Tour in Wales, p. 434, there is an engraving of the filver Harp in pofféffion of Sir
Roger Maftyn, ¢ which has.been from time immemorial in the. gitt of his anceftors, to beftow on the cjief
of the facgl{y - ‘This. badge of honour is -about five or:fix inches ilong, .and ' furnithed with {trings -equal to
the number of the Mufes.” It was probably worn by -the Chief'Mufician, as the filver chair was by the
chief Poet, - o . | -

"The revenues of the Bards arofe from prefents at princely .and -other nuptials, and from fees in -their ans
nual circuits at Chriffmas, Eafter, and -Whitfuntide, and in their -triennial clera, or.grand circuit. ‘Their fees
and prefents were regulated with proportion to their degrees :- and the number of vifitants to the condition
of the perfon that received them. -Likewife in order .to encourage the clerwyr to keep up .the language,
and the memory of the exploits and pedigrees of the Britons, they were allowed a certain fum out of every
plough-land, and in proportion out of every half plough-land of -their diftri&t. ‘A menth before each feftis
val, the pupils enquired of their teachers what routs they thould take in their approaching circuit, left too
many fhould refort to the fame part of the country. A Pencerdd was not licenfed to vific the commonalty,
unlefs he chofe to accept a fee beneath his ftation and dignity : nor could any Bard of an inferior degree ap-
pear before the gentry and nobles. The Bards were not fuffered to requeft prefents beyond a certain value,
under penalty of being deprived of their mufical inflruments -and praltice for three years : when this hap-
pened, the prefent 1llegally requefted became forfeit to the prince.

The Ejfteddfod was followed by the grand triennial Glere, which was not limited, as the circuits of the
feftivals, to commots and cantreds, but extended through all Wales. Such was the benevolence of the Welth
inftitutions, that Bards afliCted with blindnefs, or any {fuch natural defet, were indulged with the privilege
of Clera, as well as the four poetical, and the five mufical graduates. At a wake-or feftival a circuiting
Bard was not fuffered, during its continuance, to depart from the houfe he firft vifited, without the confent
of the mafter of the houfe, or invitation given him by another. If he rambled from houfe ro houfe, or be-

came intoxicated, he was deprived of his Clera fees, which were applied to the ufes of the church. If he
offered any indecency to miftrefs or maid, he was fined and imprifoned, and forfeited his Clera for feven

years.
Every art has its fubordinate profeflors. Befides the four clafies of regular or graduated Bards 1 have

recounted, there were four other clafles of inferior and unlicenfed Bards, (if that name may be given them
without profanation) : thefe were Pipers, Players on the three-firinged Grweh, Taborers, and Buffoons. Of
the pipe, the three-firing Crwth, and the tabor, the reader will find fome mention near the trophy of the
mufical inftruments of the Welth, The performers who ufed them, were-looked upon among Bards, as
Weeds among Flowers ; they had no connexion with the Eiffeddfod ; and their cftimation and thewr profits
were equally inconfiderable. One of their number, the Datceiniad Pen Paftwn, was a minftrel who rehearfed
only, and played no infitrument : on occafions of feftivity, he ftood in the middle of the hall where the
company was aflembled, and beating time with his ftaff, fung a pocm to the found. When any of the rc-
gular Bards were prefent, he attended them as a fervant, and did not prefume to fing, unlefs they fignificd

their aficnt.
The only connexion that exifted between the higher and lower orders of the Bards, we difcover in the

appointment of Cyff Clér at the marriage of a prince, or any perfon of princely extraction. * A year and a day
before the celebration of the nuptials, notice was given to a Pencerdd ro prepare himfelf to fupport that chas
raCter. When the time came, he appeared in the hall, and a facetious fubjeét being propofed, the inferior
Bards furrounded him, and attacked him with their ridicule.  In this extempore ﬁtmcul eflufions they were
refirained from any perfonal allufion or real affront.  The CJF ¢/ér fat in a chair in the midft of them, and
filently fuffered them to fay whatever they chofe, that could tend to the diverfion of the affembly.  For this

unpleafing fervice he reccived a confiderable fee.  T'he next day he appeared again in the hall, and an.
fivered his revilers, and provokced the laughter and gained the applaufe of all who were prefent, by expofing

them in their turn, retorting all their ridicule upon themfclves®,
At Chritmas, in the year 1196, Rbys, prince of South IVales, gave a magnificent entertainment with,

deeds of arms, and other fhows in his new cattle of Cardigan or Aberteifi, to a great number of illuftrious

natives and foreigners; notice of which had been given a year and a day before by proclamation through all

Britain and Ircland, The mufical Bards of North Wales and South Wales, who had been exprefsly invited

« Dr. Rigs’s Inftitutcs of the Welfh Language, p. 290, &co  Riydder~t Grammar, p. tyg, &c, snd Peanan’s Tour in Wales,

swinted 1798, p. 427, &
i 77% P« 4327 p o
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to the feftival and 2 poetical conteft, were feated in chairs with much ceremony in the middle ef the great
hall of the caftle. Animated with their ufual emulation, the prefence of their neble audience, and expec-
tation of the rich rewards promifed to the vi€tors, they purfued to a great length their generou; ftrite, which
terminated with honour to both parties, the pre-eminence in Poetry being adjudged to the poetical Bards of
North Wales; and in mufic to the domecftic mufical Bards of Prince Rhys. In thus regaling his guefts with
poetry and mufic, the Welfh prinece (as Lord Lyttelton remarks in hLis Hiftory of Henry I1.) kept up the
ancient cuftom of his country, and by the number and fkill of the Pocts and Mufictans he affembled to-
gether, did undeubtedly muth excel what Henry could exhibit in the fame way to him, and to the other
chiefs of Wales, when he entertained them in his royal caftle of Oxford ™.

At this feaft the Bards were confirmed by the prince’s authority in the fradchifes and privileges granted
them by former ftatutes. They were allo recompenfed with fees, fettled by pteleription, and prbportioned
to the order of their profeflion, and the degree they had obtdined in it ™

Though the age of Rbys was thus propitious to the Bards, we fhould have remiained unacquainted with
the nature of the poetry atid mufic for which they weire fo highly valued, if they had not found in Giraldus
Cambreafis ¥y an hiftorian worthy of their fame. He was a native of the country, and travelled in it in fearch
of information with fuch an induftrious and philofophical fpirit of learned cuuoﬁty, as very rarely occurs
in thofe early times, The marner in which the fubject of Welth Mufic is treated in the following quotation
from his Delcription of Wales, will fufficiently juftify its lengtli.

¢<¢ By the {fweetnefs of their mufical inftruments théy fobthe and delight the ear: they are rapid yet de-
licate in their modulation; and by the aftonifhing ekecution of their fingers, and their fwift tranfitions from
difcord to concord, produce the moft pleafing harmony. This cannot be better explained than by what I
have faid in my Topography of Ireland concerning the mufical inftruments of the three nations.—It is remark-
able that in all their hafie of performance théy never forget time and mulfical prdoportion; and {uch is their
art, that with all their inflexion of tones, the variety of their inftruments, and the intricacy of their hars
mony, they attain the perfection of confonance and melody, by a fweet velocity, an equable difparity, and a
difcordant concord. The ftrings ftrike together fourthis or fifths : they always begin with B flat, and return
to it, that the whole may be completed under the fweetnefs of a grand and pleafing found. They enter into
a movement, and conclude it in fo delicate a manner, and play the little notes fo {portively under the
blunter found of the bafe firings, enlivening with wanton levity, or communicating a deeper mnternal fenfa-
tion of pleafure, that the perfe€tion of their art appears in the concealment of it. For

Art profits when conceal’d,
Difgraces when reveal’d.”

Here I cannot refrain from interriipting this curious narrative of Giraldus, foar the purpofe of introducing
from one of Philips’s paftorals, fome lines which are beautifully deferipuve of thofe cffets which the harp is
peculiarly capable of producing, and for which it is univerfally admired.

¢¢ Now lightly fkimming o'er the ftrings they pafs,
¢ Like wings that gently brufh the plyimng grafs,
““ And meltung awrs arife at their command ;
“¢ And now, luborious, with a waghty hand,
¢ They fink mto the chords with folemin pace,
““ And give the fwelling tones a manly grace.”
¢“ From this caufe, thofe very ftrains which afford deep and unfpeakable menral delight to thofe who have
looked far, and fkilfully penctrated into the myfleries of the art, fatipue rather than gratity the cars of
others, who, though they fee, do not perceive, and, though they hear, do not underftand. By fuch the
fineft Mufic is efteemed no better than a confufed and diforderly notfe, and will be heard with unwillingnefs
and difguft. The Welfh bhave three kinds of mufical inftruments, the Harp, the Crwih, and Pipes-.
They do not fing in unifon, Jike the inhabirants of other countrics : but in many different parts.  So that
ih a company of fingers, which one frequently mects with in #7ales, as many different parts and voices are

v I-l:ﬂﬁr of Henry 11, 4to, vol. I1L. p. j02. of §t. David’s. In 1187 he acenmpanied Zaldwin, archbifliop of
* Pen wi's Hlﬂory of Wnlt.s P 205 Dr. Y. D. Rlys*s Infli- Canterbury, into #7ales, to preach the Crufade, He wrore nn
mm, p. 290, Jriph and Welh Iimrary, and other works, e died and was
Sylvefter Giraldus, or Girallus Cambrenfis, of a noble buried at 8. Daayd’s about the age of 7o,
Flcml ;1 fﬂmlly fieat ‘devy, i\h !’rmﬁmicﬂmr, was boln in 114¢, e Cambrice Defiriptioy, cha L1,

He was {ecretary to Hewry 11, tutor to king jobn, and Bifbep
I’ heard,
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heafd, as there are  performers: who all at. lengtlv upite, with. cfrgamc melody, in ene: confonance, and tirs

foft {fweetnefs of . B: flat. - o
In the northern parts of Britain, beyond the Humber, and on the borders of Xorkfbire,. the inhabitants uf

in finging. the fame kind of fymphonious harmony : but with lefs variety, finging only -in two parts, one
murmuring in the bafe, the other warbling in the acute or treble. Neither -of- the. two . pations has
acquired this peculiar property by art, but by long habit, which. has rendered 1t fannliar and natural : and
the pra&we 1S now o ﬁxjmly rooted in them, that it is unufual to hear a fimple and fingle mclody well fungs
And WhICh is ﬁl“ more wonderful; their children, from their infancy, fing in the fame manner *.”

!

After the account that has been given of the mufical conftitutions of the Wellh, the teflimony of Girall.:s
was not wanted to prove that they highly efteemed and cultivated mufic, and that harmony mufl have ex-
ifted among them in confiderable perletion. But from the paffages I have quoted concerning their art, we
may collect from the faireft prefumbtion of certainty, that they poflefled an improvement of it, the firft in-
vention of which has always been attributed to Guwigov. They cither were acquainted with counterpoint,
and the method of finging in parts, or Giraldus himfelf muft have invented 1t, and given them the meric of
his difcovery. I cannot, without feeling a repugnance, contradit the opinton of fo diligent an hiitorian,
and fo ingenious a critic as Dr. Burney < : but I am purfuaded, that if he had previoufly enquired into the
mufical ftudies of the Bards, and their public eftablithment, in the preceding centuries, he would not huve
fuffered his unfavourable opinion of Giraldus’s veracity to prevail again{t the ftrong light of Lis evidence.
If that the Bards underftood counterpoint requires farther proof, it is to be found in the lour and Twen:y

ancient games of the Welfb ; of which canu cywydd pedwar, finging an ode or fong of four paiis is amorg the
number : and in the MS. to which I have referred in p. 12, which contains feveral Welfh tunes in full har-

mony that may be afcribed with certainty to fo early a date as the eleventh century, and fome to remoter

periods.

““ chants or recitatives, ufed in bands of mufic, concerts, fymp- -

* Ibid. ch. 3.

> ¢¢ It is well known that Guido’s new invented counterpoint ¢¢ phonies, and chorufes, in great houies, or. perhaps in di-
“ was expreft in long .notes to protraét and lengthen out his ““ vine worthip. We read of' Kor Alun, Kor Aidan, Kor Efiaw,
¢ harmonious founds; and that his movements were flow. ¢ Kor Finwr, &c. which fignities a body or number of voices
“ But Giraldns Cambrenfis, his contemporary, gives us an amaz- ¢ and inftruments joined in harmony.”

‘¢ ing account of the celerity, rapidity, execution, and correét- A Letter from tbe Rewe Mr., Evans, of Lfargy:r_zyne:u, aLith

¢¢ nefs, with which the Britons played in parts their mtncatc and which I aas favoured in anfer to my enguirius.
€ compllcated muiic ' on their harps. If Guido's invention had N. B. Alfo the name of the ancient and famous monaoftery
¢¢ then reached Wales, would they have been fo expert fo {foon of Banger in North Wales, feems to be derived from Bann yor,

¢ in the practice of it? or would ey have written their mufic or famous choir,

¢¢ in the rude, chumiy, old-fathioned manner of the MS. you ¢ Hiftory of Mufic, vol. II. p. 108, &c.

¢¢ allude to, when a much better method had been found out ? d I annex an accurate copy and tranflation of thefe celebrated

¢ It may thcrefme be inferred that the Britons perforimed mufic games, confifling of twenty-four kinds of exercifes, ufrd by the ancieve

¢ harmonioufly in parts, before the Italians. Britons, as they are printed in Dr, Dawvis's Welfh-Latin, and
¢¢ The charalters 1 the Welth MS., were probably Latin-\Welih Dictionary, folio, London, 1631.

Y Pedair camp ar bugain, The Four and Twenty gamucs.
Cryﬁkr dan bwoy/ax, rleP]'l{ of ftrength in fupporting and hurling weights, fuch us
Rbrdeg. l R pitching a bar of iron, throwing a fledge, quoits, orlarge tone.
¢ o _ ¢ Running.
6 O rym Corph. ﬁ: :m' 6 {‘it;il:s of ac < Leaping. R
Yma 'ar! v ' Swimming.
Wreftling.

Riding, which perhaps extended to feats in chmiots of wur,

Archery, and throwing the javelin.
I'encing with a fword and bncklt.r.
Icuung with the two-handed tword.
Playing with the quarter {tafl,
Hunting,

Fithing,

Hawking,

|
{
{ Poetry.
|
;
{

Marchogacth, j

4 O rym asrfau. Chavaran drdrw dendedivrs. weapons.,
Chwaran ffon ddwybig,
Hiln & Miigi,

Hﬂd P ‘g-

Hela Aderyn.

3 Eelavriacth. 3 Rural {ports.

Barddoiacth, Play :ng the harp.

Reuding Welih.
Eunymg n poem with the Harp, or Crwth,

anpu Telyws |
arf/dr‘n mracg. v Domeflic

l&m&rx. l
{(’b-wamu cleddyf a tharian. 4 Tixercifes of
J G any: cyroydd gan dant. J and literar

7 G;m)Duf;mi;H. Coanti C,'y oy dpmfwar, - games. Smgu ant ode of tour purts, and accenting it with proper ex-
Tynnu arfau. Hclnldlu?-
Herodracib, Lmlmﬂ}r
C‘&wamu gwyddbnyyll, . Chefs,
Gorambas Chavaraw tawibayrdd, 4 Inferior Druughts, Back Gammon, or fume fimilar gaine.
h Gogampar. Clhwaran firiflial; ganics, Dice, .
Cyrueirio telyn. ‘Tuning the harp,

LKven
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Even - at this day; out untaught native hatpets, who ate totally unacquainted with modcm mit e, r tain
1r’wt:)n‘ll.'::tl‘lmg of that fkill for which the Bards were famous. For, like their great predeceﬁ‘ors* from whom
they have received their tunes by tradition, they perform, however rudely, in concert; they accompany the

voice with harpegios, they delight in vatiations; and without deviation from their fubject, lidglge the
fportive excurfions of mufical fancy: - |

Qualcs fuére, tim tale§ fint reliquiz e 1

b ]

The Poetry, as well as the Mufic; of the Bards, has received much iifuftrarioa from the pét of Giralis :
ahd of its adheretice to truth, and its ufe in recording events to pofterity; he bas tranfinitted to us a nme.
n:orable example. In his time the veracity of the Welth Mufe was made known by an extraordinary dif-
covery to the world, Henry I1. was led to the churchyard of Glaflenbury in fearch of the body of iribur
by fome lines of Taliefin (defcribing the manner of his death, and the place of his mterment) that hud Leezn
repcated in his prefence by a Welfh Batd, (if I may botrow from Druyten, onc ¢f his beautiful apui-
trophes)

TG Pémbroke call’d before the Englifh king,
And to thy powerful harp cohimanded there to fing,
Of famous Arthur told’ft, and where he was interr’d,
In which thofe wrecklefs times bad long and blindly err’d,
And 1gnorance had brought the world to fuch a pafs
As now, which f{carce believes that Arzbur cver was.
But when king Henry {ent th’ reported place to view,

He found that man of men ¢ and what thou {aidft was true,
Polyolbion. The Sixth Song'.”’

This is not fi&ion: The fuccefs of the inveftigation was not ungrateful to the monatch’s poctic faith : ard
Henry hdd the fatisfaction to view the ftupendous remains, and to count the glorioits wounds, of tiic laft of
Britons s. . |

To thefe intidents Mi: Warton (with his ufual fkill and ingénuity) Has given a new and poectical form in an
ode called the Grave of Arthur; which pofleffes fo many beauties as to perplex my choice, and deter me
from a felection. |

Of the ufe of our poetry in preferving the memory of events, and of the aid it has lent -to hiftary, the
fame period produced a fimilar example. Of the celebrated Madog ab Owain Gwynedd, and of his difcovery
of America b, we know nothing but what we gather from the poems of Cynfrig ub Gronw, and Meredydd up Rlys,
and the more exprefs declaration of that learned herald and bard, Guttun Owain‘: who all préceded the
expedition of Columbus, and relate or allude to the expedition of Madog as an eveit well khown and uni-
verfally received, that had happened thtee hundred years before.

It Geoffrey of Monmouth, when he tranflated 7y/riio, had known the works of Ta/i_kn and Liycwarch Iicn, he
might have found in them abundance of hiftorical paffages that would huve ferved better to enlurge and
cmbellifh that venerable and authenric hiftory, than thof® legendary tales and incredible filions he has
adopted.

Juvat integros accedete fontes ¥

But left the purity of thefe genuine fources yer unexplored fhould be doubted, let it be remenibered that
the defendants of the Celes could never be brought to think with the Grecds and Remans on the ralject of
herotc Poctry, which was held in fuch reverence by that primitive nation and its pofterity, that {fable and
invention (the cffence of the claflical epopee) were never fuftered to make any part of it,  From this caufe
neither the Britons, the /i, the Lr/e, the Cornifh, nor the drmoricans, have ever to thisday produced a po:m
fimilar in its ftructure to the Jiad or AEncid ; though moft other nations have thown an ingloiious pnd @ in insi-
tating them. What in onc country is catled an heroic poem, and the grandell performance of humnan art, is
defpifed in another as a fabulous ecmpty fong, calculated to pleafe a vain and boaftful people, who have no
aclions of their own virtue and courage to be recorded, but are confirained 1o have recourfe ro fi&kitibus gods,

o Phadrus. Reitifb Romains, 8vo, 1.ondon, 1777, Likewife Carte's Mifiory
f See alfo the notes of the third ﬁ‘lngr of Polyolhion, of England, p. 638,
8 Gurbri's Hiftory of lingland, vel. I, p. 102, | " Maredydd ap KOov flonrilhed 1900 Gupiun Quain, 14801 and
b For a candid enquiry into this {ubjeét, fee Lord Lyttelton’s Cvnfriy ap Gronao near the faine period.

notes on the gth bouk of his Hiflery of Heny 15, Ste alfo Qsven's | W doucretin,

fictitions
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fictitious. heroes, fictitious battles, and fuch anachronifms. as.a. grave«-Britith - writer wobtdshdves bhithed: to
own.. Hiftorians ‘who are acquainted. only ‘with the:compofitions of . this chdra&er, 'may: well:regard«Roetrny
with: the contempt they have ufually.teftificd, =d5. 2 vain art; .that draws_its' materials niore: fromfancy-than
nature; and delights in fi&ion rather than truth. But widely different is -the: Poetsy - of:theBritith: Bards,
which has ever.been fromr the firft of rimes the facred repofitory-of the a&tions ofigreat:men. . .. - -

The period which'interfered. between the reign’ of Gruffudd-ab Gynan, -and that'ef thelaft prince; L/md}w,
is the brighteft:iniour annals, . It abounds with pérhaps-the nobleft monuients of :gerius :as wetl:as valour
of which:the Welfh nation’ €an. boaft. - It witl:be-fufficient  for m~ to:afebtion a -few iliftriousinames, . who
with veneration derived fromx their great predcceﬁ'ors, ‘the Arts, Poctry, awdrMufic;-:afid ‘tranfmitred them

with augmented-honours to: their pofferity: - I wifly the limits.6f this effay *would. .fuffer: me to -give more
tlian their names ;" or that'my learned: counti ymen wouldt thow fomeof:that enterprifingdpirit for which their
.anceftors -are” famedy ‘ané publifh their remains to therwarld. - The poemwesof Meiliry: the Bard of Gruffudd- ap
Eynan ; Cynddelw Brydydd Mawr 5 Owen Gyfeiliog, prince of Powys'; Gwalchmai ap Bleflir:; Guwrgant ap Riys,
;Llywarch, the Bard of Llewelyn the Great; Einion ap Gualchmai ;- and Graffudd ap 57 Ynad-Céch'; aré now
cxitant, .and. aferibed with.certainty to their authors. But the Barmonies of Albon ap Cynan, Rbydderch Foel,
C}uszrrg Bencerdd, Cykelyn ™, and Cudwwgan, that oblivion has:fthared, are thinly {cattered in our M3S. while
the meniory of their compofers is only preferved by fome flight inention in the, pages of fucceeding pocts.
- Since Writing and practical Mufic have become feparate profeffions, the-celebrity of the poor Mufician
has died with-the vibration of his ftrings. The .voice of acclamation, and thunder of applaufe, pafs away
like vapours ; and thofe hands that were moft aCtive m teftifying temporary approbation, fuffer the fame of
thofe 'who charmed away their cares and forrows ir the glowmg hour of innocent delight, to remain unre-
corded.”” Some of the mufical productions of this period are to be found ur the prefent colletion; and
fome far-more ancient. I .decline thetatk of pomting them out’ by. any decifive opinion,” becaufe the ori-
ginal titles are loft, and ‘they are now known.by other names, fubftituted by -later Bards in compliment to
later patrons. This remark is minute, but necefldry ; for without it, the age of fome of the beft-remains of
Welfh Mufic might inadvertently be miftaken.. . -

Early in the twelfth century, FHarmony and Verfe had approached their utmoft degree of perfe&mn in Wales.,
Nor, by the cominon fate of the Arts in other countries, did they- fuddenly fall from the.enmnence they
had attaiied. - If in the progrefs of the fucceeding age they fhowed any fymptoms of decay, remedy wds fo
diligently applied by the fkill of the Eifeddfod to the declining part, that they preferved.their former vigour,
an‘clrpe'rhaps acquired new graces. And had not the fatal accident which overwhelmed, in:the hour of its
profperity, the hereditary princedom of Wales, involved in the fame ruin its Poetry and Mufic, our country
might have retaincd to this day its ancient government, and its native. arts, in the bofom.of thofe-mountains
which protected them for ages. The Pocets of thefe memorable times added encrgy to a nervous language,
and the Muficians called forth from the harp 1ts loudeft and grandeft tones, to re-animate the .ancient firug-
gle of their brave countrymen for trcedom and the poiféﬁion of themr parent foil.  What was the fuccefs of
their virtuous and noble purpofe, the hiftory of the eras when they flourithed, can beft explain. It is no flight
proof of their influence, that when the brave but unfortunate prince L/c-wc’f}w the laft, after the furrender of
his rights, and the facrifice of his patriotifm to his love °, was trcacheroufly flain at Buellr, Edward 1. did
not think himfelf fecure in his triumph, till he added cruelty to injuftice, and gave the final blow to Welfh
liberty in the maflacre of the Bardsr. In this exccrable deed Adward imitated the policy of Philip of
Macedon, who demanded from the dtbenians as a condition of amity the furrender of their orators. The maf-
facre was general, and as fome of our moft eminent Burds muft have perifhed, it is probable that many of
their works, and of the remains of their predeceflors, were alfo deftroyed, and are for ever loft.  This la-
mentable event has given birth to one of the nobleft Lyric compofitions in the Englifh language : a poem of
fuch fire and beauty as to remove, as a, late writer has thought«, our regret of the occafion, and to compen-
(ate for the lofs. But in heightening our regret confilts the great merit of this admirable ode : and without

I The name and dates of thele Bards are to be found in the o Chwaer Cyv/lelyn bcfrdd} n bach,
catnlogue ot Britih authors publithed by Dr. Dawivs. and Mu. (.hlwbnnngl clm ' buanach.
Richardr, in their Dictionares of the Wclﬂl Language. Some Dafydd ap Gilym.
extracts from their writings arc inferted in Mr, fwaws's ipt.ul- o Ior, Biuree ney 's Fliftory of Mufic, vol, Il p. yo.
mens of Welth Poetry, and his Dillertatio de Bardis. Likewile ¢ Sce TFyune'y ¢ Hiltory of \Wales, edit. 17274, p. 283,

an extentive catalogue of the workg of the Bards in Mr, Lbuyd's » see Gurbrie's hiftovical Grammar, |
Archaoivgia Britannica, po 254y S, 9 See the Honue Mrs Barrmgton’s NMifcellanies,

"
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beftowing on it any fuch extravagant praife; I may boldly affirm that the Po/volbion of Drayton v and the Bard
.of Gray, have contributed no lefs to the reputation of their authors than to the glory of Wales,- and are the
only modern productions worthy to alleviate the lofs we {uftained, in fo immenfe a wafte of literary treafurcs,
and fuch irreparable ruin of genius. | o -

After the diffolution of the princely government in Wales, fuch was the tyranny exercifed by the Eng-
lith over the conquered. nation, that the Bards who were born ¢¢ fince €ambria’s fatal day,” might be faid
to rife under the influence of a baleful and malignant ftar. They were reduced to ‘poflefs their facred art
in obfcurity and {orrow, and conftfained to {upprefs the indignation that would burft forth in the moft ani-
mated {trains againft their ungenerous and cruel oppreflors. Yet they were not filent or inative, That
their poetry might breathe with impunity the {pirit of their patriotifm, they became dark, prophetic, and
oracular. As the Monks of the Welfh church, in their controver{y with Rbme, had writteri, to countenance
their doftrines, feveral religious poems which they feigned to be the work of Tali¢fin: the Bards now afcribed
many of their political writings to the fame venerable author, and produced many others as the prophecics
of the elder Mersin. Flence much uncertainty prevails concerning the genuine remains of the fixth century,
great part of which has defcended to us mutilated and depraved : and hence that myfterious air which per-
vades all the Poetry of the later periods I am now defcribing. The forgery of thofe poems, which are en-
tirely fpurious, though they may have paft unqueftioned even by fuch critics as Dr. Davies and Dr. ¥. D.
Rhys, may, Ithink, be prefently dete€ted. They were written to ferve a popubar and a temporary purpofe,
and were not contrived with fuch fagacity and care as to hide from the eye of a judicious and enlightened
{cholar their hiftorical miftakes, their novelty of language, and their other marks of impofture.

While the Bards were thus cramped in their poetical department, they had greater fcope and leifure for the
ftudy of heraldry, and their other domeftic duties; Lvery great man had under hi$ roof and patronage fome
eminent Bard, who, at his death, compofed on the fubjeét of his defcent, hi3 dignities, and the aftions of
his life, a funeral peem, which was folemnly recited by a Datceiniad in the prefence of his furviving rela-
tions*s Hence it has happened that pedigrees are fo well preferved in Wales.

By the infurreftion, however, in the reign of Henry IV. the martial {pirit of the Awen or Welth Mufe
was revived, to celebrate the heroic enterprifes of the brave Glyndwr:, Like him the Bards of his time were
¢¢ irregular and wild :” and as the taper glimmering in its focket gives a {udden blaze befote it is extin-
guithed, fo did they make one bright effort of their original and daring genius, which was then loft and bu-
ried for ever with their hero in the grave. Yet though Poetry flourithed, Learning fuftered : for fuch was
the undiftinguithing fury of that celebrated partifan, and his enemies, againft the monafteries that with{tood
them, that not only their cells, but alfo their libraries and MSS. were deftroyed “.

The following Ode to Glyndwr, by his favourite Bard Gruffudd Liwyd, happily transfufed into Englifh
verfe by Mr. Milliams of Vron”, claims a diftinguithed place in this hiftory, for the genius of the author,

and the fkill of tlie tranflator,
O ID E.

ARWYRAIN Owain Glyndwore, The Praife of Owarny GLYNDWR.
Gruffudd Liwyd abDafyddab Einion a’i cant. A.D. 1400,

1, I.
Camnria’s princely eagle, hail!

Of GrurrFupp VycHaN's noble blood !
Thy hi;;h rcnown fhall never fail,
OwaiN GLYyNDWR, great and good !
] ord of Dwrbpwy’s fertilc vale,
Warlike, high-born Owarn, hail !

ErYR digrif afrifd,

OwarN, belm gain, bhael am gid,
Lurfab (a gwr a orfod)

Gruffudd Fychan glan ei glod ;

Acr y Guy N, meiflr rboddiyn rbydd,

Dvrrowy fawr, dwfr diferydd.

¥ Pennant’s T‘our, P 311,

r Vieh. Drayton, by the communications of his f{riend, Mr.
x Quain Glyndivr, defcended from the ancient race of Britith

Tobn 1 Ham., was extrainely well intormed refpecting the Bards,
and their infitutions : and bhis accurate knowledge s conveyed
in the Lolyolbion in the moft clegant and {pirited poctry,

v Didertatio de Bardis, p.g2.

t Ower's Memoirs of Ovarn Glnd ey gto, Tond, 177¢, and
Prova ' Vour in Walce, p. 302, &c, The hiberalty and ex.
ploits of this during chict are celebrated in the mott animinted
{traina by that famous and learned Bard, Yolo (sach,

u Joegns's {pecimens of Wellly Poctry, pe 1oy Peunans’s Tour

in Wales, p. 325, 339

princes, firlt appeared 1n arms againft Henry IV, in the year
r400. He dire€ted his attack againfl the lands of his enemy
1 ord Grev, and unmedhately recovered what he had unjufily
been difpoficficd of by him, and foon after caufed huufel to be
proclaimed prince of Wales,  His chict Band, Grughvdid Ly,
regretting bis ablence, chants his praife, and predicts the fuc-
cefs of the war in i Cywydde "This ¢y, or Qde, is clegantly
verfified from the Welth by the Bev, Mro Williams of Pron,

(> L/a/}:r
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Llafay ymannos nofwaith

Ocdduwn wrth gyfedd Medd maith, .
Fy ugbrair °th aml gellweiriaw
Pth lvs, lle cawn win o'th law.
Medd fynny mwy oedd fanfoes,

A gwaeth dros: fy macth fy moss.

2.

Ner mawlair naw rym milwr,
Nag, ar fynad arnad wr.

Yr awr 7’r acthofi ar wyth

I BrRYypAIN darpar adwyth,

- Bu agos i biraeth gaeth gad

A'm dwyn i farw am danad!
Nid aeth dy gof drofof drat,
Aur baladr, awr beb wylaw !

Dwrpwy, whole wide-fpreading ftreams,

Refle€ting Cynthia’s midnight beams,
Whilom led me to thy bower ;

Alas ! in an unguarded hour.!

For high in blood, with Britith beverage hot,

My awful diftance I forgot s
But foon my generous chief forgave
The rude prefumption of his flave,

24

But leave me not, lluftrious lord!

Thy peaceful'bow’r, and hofpitable board,
Are ill exchiang’d for fcenes of war,
Tho” Henry calls thee from afar.

My prayers my tears were vain ;

He flew like lightning to the hoflile plain,
While with remorfe, regret, and woe,

I {aw the god-like hero go;

I faw, with aching heart,

The golden beam depart.
His glorious image in my mind,
Was all that Owain left behind.

- Wild with defpair, and woe-begone,
Thy faithful Bard is left alone,
To figh, to weep, to groan!

2 3-

Dagrau dros fy ngrudd dygryeh,
Dyfry gwlaw fal dwfr o'i gwlyeh ;
Pan oedd drymmaf [y nhrafael

Am danad, mab y tad hael,

Clywais o ben rbyw gennad,

Cei ras Duw, cywir yftad !

Cacel yn yr aer, calon rwydd,

O honod, fawr glod f° Arglwydd!?

4
Daroganawdd drymlasedd dre,
Duw a dyn, o doid yno;
I enaid, uweh Dyrrowy FAENAWR,
Iy Nér fowrw llawer ' llawr,
Dewin os mi a'i dywawd
Fun yma gyfrydda gwawd
Cefaifl rammant yn.d’antur,
Urnr BreNpracoN, ddwyfron ddur :
Pan ddialazwdd gawdd, poddef
Ei frawd, a'% 1wyfe, -a’i freoydr of.

Thy fweet remembrance, ever dear, .
Thy name, ftili uther’d by a tear, |
My inward anguifh {peak ;
How could’ft thou, cruel OwaIn, go,
And leave the bitter fireams to flow
Down GrurrupDp’s furrow’d cheek ?
I heard (who has not hecard thy fame ?)
With extafy I heard thy name,
Loud echo’d by the trump of war,
Which fpoke thee brave, and void of fear;
Yet of a gentle heart poflefs’d,
That bled within thy generous breaft,
Widce o'er the fanguine plain to fec
The havock of hoftility.
4
Still with good omens may’ft thou fight,
And do thy injur'd country right !
Like great Pendragon ¥ fhalt thou foar,
Who bade the din of battle roar,
What time his vengeful fteel hic drew
IHis brother’s grandeur to rencw,
And vindieate his wrongs ;
His gallant actions ftill are rold
By youthful Bards, by Druips old,
And grateful Cambria’s fongs.

Y 'The omen alluded to was a flar and ﬂurir dragon; whieh | cathedial of 7 Tuchefler i the other he envried along with hiny in
accm'ding to the interpretation of Medin, predidled che veign of | hin wats, or, whit s mote bikely, ware by way ol crefl on by
Lhhory atterwards nrnmmed wa:r}wgﬂu. from hnving ciivfed two helinet, Fhis lon Ardur Illlﬂj‘llt.‘{l the finne.  See Jeltrey ot
golden Dragons to be madde, one ot which he prefeated to the' | of DMoumouth, p. 254, 257, 283,

2, I :_")f NUICE ./f




T HE WEULSH B ARD s h g

5o
Liveeiaifl fraorneaift bolynt,
Owge~ ar U 1EN gain gynt,
P:n oedd frran ymwanwr,
2" marchug duog 0’r davr :
Duroloe’d wrth ymdaraw
A phen draiy ar el ffon drawo ;
G- yr fuant er livvyddiant llu,

Geordd ddzwrnerth gwewyr ddarng.

Tithay OwAIx, taith cwybr,

Taer y gwnaed draln .afnwaed lwybr;
A’th yrddwacw rudd cythrudd cant;

A theg enw, a’th ddigeniant.

6.

Brawd unweithred i,th eatr,
Barn baff, i fab URIEN bir.
Guwelai bawb draw o’th law lin,

Gwiw fawldaithy gwaew gafaeldan,

Pan cedd drymmaf dy lafur,
Draw, yn ymwriaw ar mur,
Torres dy onnen gennyd,

Tirion grair, tacr yny gryd:
Dewr ffon, dur oedd ei pheny
Dros-garr yn dair y/Lyren.

L

Hyd ddydd bratod medd dy wawdydd,

Hanwyd o feilch, lynod fydd,

Dy lafn glwys dau-finiog glain ;
Hel brewydr, da hwyli BRYDAIN ;
With dorri brifg a’1h wify wen,
Ath ruthr v maes, a&’th rethreu.
Peraift fy nat o'th lafur

Byt meilt vhaong y delit &’r dar,

5e

On fea, on land, thou ftill didft brave
The dangerous cliff and rapid wave ;
Like Ugien, who fubdu’d the knight,
Aund the fell dragon put to fhght,
- Yon mofs-grown fount, befide;
The grim, black warrior of the flood,
The Dragon, gorg’d with human blood,

The waters’ {caly pride,
Before his fword the mighty fled :
But now hc’s number’d with the dead:
Oh! may his great example fire
My noble patron to afpire
To deeds like his ! 1impetuous fly,
And bid the Saxnx {quadrons die :
So thall thy laurel’d bard rehearfe
Thy praife in never dying verfe ;
Shall fing the prowefs of thy {word,
Beloved and victorious Lord.

6.

In future times thy honour’d name
Shall emulate brave Urien’s fame!
Surrounded by the numerous foe,
Well did{t thou deal th’ uncqual blow,
How terrible thy athen {pear,
W hich fhook the braveft heart with fear,
Yon hoftile towers beneath !
More horrid than the lightning’s glance,
Flath’d the red meteors from thy lance,
The harbinger of death.
Dire, and more dire, the conflict grew 3
Thoufands before thy prefence flew ;
While borne in thy triumphal car,
Majecftic as the god of war,
huidft charging hofts unmoved you ftood,
Or waded thro’ a fea of bLlood.

7 o

Immortal fame fhall be thy meed
Duec to cvery glorious deed ;
Which lateft annals fhall record,
Beloved and vi€torious Lord !
Grace, Wildom, Valour, all are thine,
Owain GLyxDwrDWY divine !
Mect emblem of a two-cdg’d fword,
Dreaded in war, in peace ador’d !
Stcer thy fwift Ships to Arrion’s coaft
Pregnant with thy martial hoft.

Thy robes are white as driven {how,

And Virtue {miles upon thy brow :

But terrible in war thou are, ]
And {wift and certain is the dart,
Thou hurleft at a SAxoN’s heart, j

Clywfom
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8. 8.
Clyrofom ddinam ddaioni Loud fame has told thiy gallant deeds ;
Hort teg, gan herod i 1 ; In every word a Saxon bleeds.
Gyrraift yno gwrs dontag Terror, and flight, together came,
Y lluy gyrriad ychen llog, Obedient to thy mighty name :
Bob ddau, bob dri vbif rbyfawr Death, in the van, with ample firide,
A'r dorf oll o’ dyrfa fawr : Hew’d thee a paffage deep and wide:

Dryllidsfp, duliaift ar dalwrn Stubborn as fteel, thy fdervous cheft
Dy ddart byd ym mren dy ddwrn ; - With more than mortal ftrength poffefs’d :

O nerth ac arial calon, And every excellence belongs
A braich ac y[gwydd a bronm To the bright fubject of our fongs.

9- g.
Guwyeh wyd ddiarfwyd ddurfiamp Strike then your harps, ve Cambrian Burds;
A chlod i GyMro °r gamp 3 The fong of triumph beft rewards
Agwa‘wr dr{/ﬂ or garw d?'t?, 1 An hero’s toils. Let H@NRY weep

Brydnbawn ar BRYDAIN yno. . His warriors wrapt in everlafting fleep :
Ar gair i GYMryY. by hwyl, Succefls and victory are thine,

WWrth archoll brwydr o’'th orehuwys, OwairN GLyNpwrDWY divine !
Ar gwiﬁ; rwyfe, a'r gorefgyn, Dominton, honour, pleafure; praife,
Ar glod 'r MarcHOG 0'R GLYN i Attend upon thy vigorous days !
And, when thy evening fun is fet,

May grateful Cambria née’er forget
Thy noon-tide blaze; but on thy tomb
Never-fading laurels bloom !

24

Though heroic Poetry was afterwards no more attempted in Wales; a long feries of Bards fucceeded,
who by their elegics and odes have made their names memorable to ages. Among thefe Dafydd ap Gwilym =,
the Welfh Ovid, poflefics a deferved pre-eminence. He often adds the fublime to the beautiful ; of which
his Cywydd y Daran*, or Ode of the Thunder, is a noble proof. It is the piCture of a well-chofen fcene
admirably varied : it opens with placid ideas, and rural images ; a lovely maiden, and a delightful profpett :
then fucceeds a fudden and tremendous change of the clements; the beauties of nature overfhadowed and
concealcclé the terror of animals, and the fhrieks of the fair one. A thoufand inftances of fimilar excel-
lence might be produced from the writings of this elegant Bard, and his contemporaries.
complain that by the prefent fcarcity of works of genius they are reduced to beftow on Hsrace, Pindar, and
Gray, a tenth perufal, explore the buried treafures of Welth Poctry, and their fearch will be rewarded
with ncw fources of pleafure, and new beauties of language and fancy. :

The acceflion of a Tudor to the throne was the happy cra deflined to recal the exiled arts of Wales, and
Henry VIIL was referved to be the patron and reftorer of the Cambro-Britith Mufes.  If during the former
inaufpicious reigns the Eiffeddfods had been difcontinued, they were now re-cftablithed ; and the Bards were
employcd in the honourable commiffion of making out from their authentic records the pedigree of their
king *,  [leary VIIL the ftern and crucl fon of a mild father, did not, however, refufe to the Bards his fmiles
and favour . I infert, as an inftance, the following fummons to an Lifleddfed by his authority.

«« De it known to all perfons, both gentry and commonality, that an Lifeddfod of the profcflors of Poetry

and Mufic will be held in the town of Cacrwys, in the county of Flinty the 2d day of July, 1523, and the

I.et thofe who

v e flourithed about the year rg0o. Sce the titles of fome of
his poems, in the catalogue of Britith MSS, in Mr. Lidaard

[.avvd’s Archavologia Bricannten. . o

" See lis poemy publithed by Nr, Rica Yonesy in Gorcheflion
Beivdd Cyay,  For the following vemarks I am  obliged to
that excellent Welih eritic, the lure Mr. Lewdy Morris, ¢4 Mr.
<o Popr in his Preface to the Hind, evumerating flomer's excellen-
¢ cies, next to hia boundlefd -invention places his hmitative
¢« founds, and makes them peculine to him and Firgid, and
¢ iu}'ﬂ that no uther prwr ¢vey reached v point of art,

S Darvedt ab Gavdtyae, if Thiniflake not, has slfo arong claim
¢ to this excellonev, You mutt cither allow of the atomical phi-
¢+ lotaphy ; or that copying nature by its own light, he intended

¢ his Cyavydid vy Daran fhould found what it really is--a defcrip-
¢ tion of thunder and lightning, though in his love poeims, and
‘¢ other foft fubjects (of whuch t have now by me near a hune
¢ dred) he ts as tmooth, and glides as eafy, as an Lealian fouyp,

¢ Let'thole who are not over pirtal to the fchool languipes,
¢ and are proper judges of ours, compuare this peem in ity
¢ founds, and the IJufrincih of its inctaphore, with the befl pafs
¢ fagres of this kind in the above authors, and 1 doubt not bhut
¢ they will deem this boldnefs of comparilon excuiable, et Hes
¢ e 'n character ba ever o facred™ Tifow *r hen ogfoidd,

b fFyane's Hittory of Wales, po 32¢, edit. 1974,

¢ See Vire Kaans's addrets o v Cymry 3 Speciimens of Welth
Poctry, p. 127,

g s5th
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Y sth year of the reign of Henry the VIIIth, king of England, under the commiffion of the faid king, before
Richard ap Howel ap Ivan Vaughan, Efq. by the confent of Sir William Griffith, and Sir Roger Salfbri,
and the advice of Griffith ap lvaii ap Liywelyn Vaughan, and the Chair-Bard, Tudor Aled, and feveral other
gentlemen and {cholars, for the-purpofe of inflituting order dnd government among the profeflors of Poetry
and Mufic, and regulating their art and profeflion 4.” C e

After a long interval of anarchy among the Bards, commiffioners were appointed by Queen Elizabeth to
affemble another Eifieddfod at Cacrwys in 15685 - They were inftruted to-advance the ingenious and fkilful
to the accuftomed degrees, and reftore to the graduates their ancient exclufive privilege of exercifing their
profeflion. ¢ The reft not worthy” were by this commiflfion commanded to. betake.themfelvés to fome
honeft labour and livelibood, on pain of being apprehended and punithed as vagabonds f. - o

In a private colle&tion of MSS. I fortunately met with the following beautiful extempose ftanzas .on the
Nightingale, which were the fruit of the poetical conteft of the Bards of North-Wales, and. South Wales, for the
chair, in a pofterior Eiffeddfod at Caerwwys ©in the fame reigh. ‘They are a curious relic 3 they fhow the
poetry of our country in its utmoft extent of alliterative and mufical refinement ; and are the only {pecimen
of the kind that has ever been exhibited from the prefs. e o

ENGLYNION I'R EOS®H
O waith amrafael Brydyddion o Wyredd a’r Debeudiry, yn yr Eiffeddfod yn Nbhre Gaerwys,

Clywais dég eurllais wedi gorllwyn - - nés, Eos twyn o'r llwyn darlleiniais - = y mann
I ’maros a morwyn : Mynych i rhyfeddasis ;

Ar lawes maes irlaes mwyn, Lleied hon greulon groywlais

Eos glwyflais is glaflwyn ! Mewn torr llwyn a maint yw'r llais.!

Jach lawen ydwyf o chlywais = « ar fedw, Er llais tra hoffais trafferth - » méan adar,
Arfodi pereiddlais ; A’n mwyn wawdydd dierth g

¥dyn llwyd adwaen ’} Hais, Eos drwynbert is draenberth

Eos gefnllwyd yfgafnllais ! Yw’r gwin bwngc organ y berth !
Miwfig min coedwig mewn ceudawd - - y llwyn, Nid cwafriad crychiad crochach « - no’r organ,
Llawenydd hyd ddyddbrawd ; Neu gowirgerdd degach,

Mac’r Fos feindlos fwyndlawd INid manwl nodau mwynach

Mewn y gwydd yn man wau gwawd ! Nid yibort ond Eos bach!

Mwynlan gloyw chwiban cloch aberth - - y Hwyn, Dylgedig iwfig foefawl - - gerdd Los,
Mae’n lawenydd prydfeich . Gradd Awen yfbrydawl,

Miwfig heb poen » nunyfg perth Defgant mwyn dwys gnottic mawl

Muw ;o o v ownge mewn glafberth ! Defgant i’r dyfg naturiawl !

Mefurol garol dan geurydd - - glafberth, Clywais o barc glas a bort,

Gogleifbwnge iiawenyd-, Cyn nod dydd nid caniad hurt,

Miwfig mwyn ymunylg manwydd Cyd eilio 'fbongc cydlais bart,

Fos hvd y nds dan wydd ! Cerats bwngc yr Zos bert |

Sion Tudur.

4 Rhypdderel’s Wel(lr Grammar, p. 186, Flintfhire, received in later times that honourable diftinétion.
e ¢ his Commithion, ’ fﬂ}'s NMiv Pesnanme (Tour, p. 437+) It was chofen for this purpofe, m comphance with the ancient
¢t s the jaft of the kind which was gravted.”” It he under- cuftomm of the Wellh, Lucuulu it had been the princely refidence
fiands that this was the lafll Kifledafod, he is mii.formed. For of Liywelyn the lalt.  See Pennant’s VFour, p. 427.
the conmuflioners, lrore mentioned, having i 1,68 conflituted b "Thede clegant Fuplynion have fuch poculiar and fimple bre-
Simmavnt Fychan Chiel Bard, appointed another “:‘r/hdr;‘/&u to be vity, that J have forborne to tranflate theis, left 1 fhould de-
held 10 1509, the tenith year of queen Klralerh's ragn.  Sec er ide them by an inadequare reprefentation. The Liffeddfod which
divani’s {pecimens o1 Vselfh Poetry, p. viiie before the preface. produced them was held, I conclude, between the year 1569
¥ Rbyddesch's Welllh Grammar, p. 189, Zovan '3 Spechiiens and 1¢Bo; as the Bards who compoled them, flourifhed belore
of Wellh Poctry, p.  betore the preface, And Peuncias’s Tour or at thi latter period.—Somce aof the contending Bards took
i Wales, o 430 At s Jyleddafod tre number of the poetical degrees in the Effeddfod in 1568 2 U lliam Liyn v.2s adinitted to
Baidawas 17, and of thewr muncal brethren 38. the degrec of Pencerddy, ov Dotlor ; and Sion Tudur, William Cyn-
R Asn the reigns of the princes, Abergfranv, Dinefaawr, ond | aval, and duaw Ly, comumenced Dyyyblion Penceirddiard, Mal-

Marbrafad had been the lewrs of Eifleddfods 3 Caeracys, o towa in | ters of the art of Pocetry.

H Cyfaniad
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"Cyfahiad ganiad gleyw gynnar - - clodfaeth,
Clywch odiaeth cloch adar,
Cathl Los gwiw cethlais gwir !

Cyd teilwng mewn coed talar !
WWme Cynwal.

Call byngciau yn amlhau ym mhlith - - y pillgoed,
Pebillge-dd ccueddwlith
Cywir ar ganol cace’r gwenith,

Chwibanogl aur uwch ben gwlith J
Wm. Llyn.

Chwerthiniad ganiad genau - - yn crychu,
Pwngc crechwain telvnau,

Llawen yw cerdd y llwyn cau

Am Los wir a’t melurau!

Daildai ddehuddai hoywddyfg - ~ bro diddan
Brydyddes y manwrvig, |

Los yn nyddu fain addyfg,

O1 filffai dan folfho dyfg !

Clywais llawenats mewn lle, - - 1ach obaith
Chwiban m.! o byngecie,
O’r gwrych dran ar gyrch y dre’
Eos wytyn fjo tanne!
Rd. Davis, Efprob Mynyw L.

Mwyndlos mam Los mwyn awydd - - nwyfus
Mewn ncfawl leferydd :

Mwyn odiaeth yw man wawdydd,

Miniwn gwawd a mwynen gwydd !

Cnithiad gwir argiad croywgerdd, - -« clau chwiban,
Cloch aberth eglwyfgerdd ;

Clir organ claiar irgerdd,

Cin (natur gwych) cnott ar gerdd !

Eos fain wiwglos fwyn eglur, - - fawl gynnydd,
Fél ganiad pob mefur;
O’th enau bach a’th Awen bur;

Moes gnottio miwfig natur !
Robt. Gruffredd ap Feuan.

Gan natur yn bur eb werth - - Eofgyw
Y dyfgaift yn brydferth;

Duw mydfawr yw dy ’madferth,

Can i Dduw pur, cynnydd perth.

Defgan gloyw organ eglurgerdd - - oflef
Foflais drebl angerdd :

Prif lwyfgan per felyfgerdd,
Perogl {ain camp pric{’wn cerdd !
Bartholomew Fones.

Fos braint coednaint caeadnerth, - - eroywbwngc

Da driphwngec di drafferth ;
Clau’it chwiban cloch aberth

Gwin irgan pinc organ perth !
Huw Ly,

Pulpudwraig coedwraig cauadros - - glaflwyn,
Glwyflais per ddiweddnos ;

Awen a roed 1’r Eos

Chwibanu ’t phwngc uwch ben fos !

Elis ap Rhys ap Edward.

Cerddgar dlos Eos uwch fail, - Tzr Cedwyn,
Tor coedallt ag adail ;
Clywch gywydd cloch y gwiail,
Crechwen tad Awen ty dail !
Will, Liyn.

Eiliad mawl ganiad mél gwenyn, - - iawnllwydd
Mal arianllats telyn ;

Arian gloch ar enau glyn
Is coedallt Eos Cedwyn !

Blaengar {wn claiar clywais - - gwin awen,

Gan FEos fclyflais ;

Bryd ofle’ baradwyifls,
Berw o gocd llwyn bragod llats !
Huw Liyn.

About the end of Queen Elizabeth’s reign, flourithed T2wom Back (or Thomas Pritchard) who was the Orpheus

on the Harp at that time.
in St. Sepulchre’s church.

He was born at Coity in Wales; died (anno 1597) in London, and was buried
That Pocetry fympathized with the fifter Are for the lofs, we may be convinced

by the following bipartite Luglyn, written upon his death, the two firft lines by Hugh Griffieh, the fequel

by Rbys Cain.

Yuiach 1 Dwm Bach ; aeth i'r bedd 3 - bellach

I balledd Cynghanedd :
Ni wn 20 01y yn un wedd,

A wyr fixofip ar fyfedd *.

l Rf.l.'}.h‘frf, IJH'L'I.-" Dn D'l niﬂlﬂp :
tranflators of the New Teflament into Welth, 4

] Qﬁ'?-

of St. David’s, one of the
to. London,

Scee an Hiftorical Account of the Welth “L'rantlationa of
the Bible. By Yomas Liervelyw, LL. De 8vo. London, 1708,

l.

Ab, fee !l our laft, befl lyrift gocs :

Sweet as his ftrain be his repofe!

Extiné arc all the tuneful fires,

And Mufic with Trwm Buch expires :

No finger now remains to bring

The tone of rapturc from the flring.

We fee that the Zifedifod was fLill very reipectable, when bi-

fhops did not difdain to be enrotled among the Bards,
k' A MS, of Laghwion in the library o1 Jefus College, O

rdd,
& In
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In the reign of George IIi Powel, a Wellh Harper, who ufed to play before that Ma;;aréb, drew {u
Yones from his inftrument, that the great Handel was delighted with his performance, and compofed for
him feveral picces of Mufic, fome of which are in the firlt fet of Handel’s Concertos. He alfo introduced
him as a performer in his Oreatorios, in which there are fome fongs FHarp Obligato, that were accompanied by
Powel: tuch as,  Tune your [iarps’ and ¢ Praife the Lord with clearful wveoice” in Efther, and “ Hark! bhe
flrikes the golden lyre” 1n Alexander Balus,

Having now conducted nearly to our own times the fhort hiftory I intended ; I make a little paufe, before
I bring it to its conclufion; and examine fomewhat morc minutely the caufes that conferred fuch peculia-
rity and excellence on the Poetry and Mufic of Wales. The laws, manners, and fortunes of nations have a
principal influence in giving an original character to national arts.  The firft care of the Welth laws was the
freedom of the people. They were free, and their manners accordingly were at once generous and impe-
tuous ; gentle, holpitable, and focial among their friends, and full of refentment and revenge againft their
encmies. They inhabited a country where they found in the works of nature what they afterwards copied
into their own, the beauriful and the fublime. They were equally addi¢ted to love and war : when they
forfool the camp, they did not return to agriculture, commerce, or the mechanic arts, but paft their lei.
{urc in hunting and other manly fports and games, in converfe with the fair', and in recounting their ex-
ploirs amidft libations of mead at the tables of lords and princes. Hence they learnt to write verfe and
found thc harp.

<« Another caufe, which operated with equal power on our poetry, was the firength and beauty of the lan-
guage in which it was conveyed : if it may not with greater truth be {aid, that by the Poctry thofe inherent
propertics of the language were called forth. The character of Welfh Poetry, and its dependence on the
language, have bLeen fo well difplayed 1n a diflertation on the fubjet by the Reverend Mr. [14lters™, that 1
am unwilling to make ufe of his fustiments in any other words than his own. |

The Weith language, he obferves, 1s polfelfed of native ornaments, and unborrowed treafures. It rivals
the celebrated Greek 1 its aptitude to form the moft beautiful derivatives, as well as in the clegance, faci-
lity, and expreflivencfs of an infinite varicty of compounds, and deicrves the praife which has been given
it by an enemy ", that nomwithfianding the multiplicity of gutlurals and confonants with <obich it abounds, it ba

she foftnefs and Lariiony of the ltalian, with the majefly and expreffion of the Greek.”
Of all the uflues ever wrought

Ni phrofais, dan ffurfufcn, On the Puarnaffian hill,
Gwe mor gacih a'r Gymracg wen®. Fair Cambria’s web, 1n art and thought,
Difplays the greateft fkill. |

¢« The glory of a language is a copious rotundity, a vigorous tone, and a perfpicuous and expreffive bre-
vity ; of which a thoufand happy inftances might be produced from the Cambro-Britith MSS.  Their com-
pals rcaches from the fublimity of the ode to the concifencfs of the cpigram.  Whocever explores thefe an-
cient and genuine treafures, will find in them the moft mclodious numbers, the moft poctical diction, the
moft ncrvous cxpreffion, and the molt clevated fentiments, to be met with in any language,”

A language, however fortunate in its original conftruction, can never atrain fuch perfection without a Very
high degree of cultivation ™. It is evident therefore that at fome remote period the Welfh themfelves were
highly cultivated, and had made great progrefs in learning, arts, and manncrs; fince we difcover fuch
clcgance, contiivance, and philofophy in therr language.  Some authors have attnibuted this relinement of
the Cambro-Britith dialeét to the Druids.  [From this opinion I diflent @ becaufe T obierve that Taldefn and
his contemporarics, by whom they were followed and imitated, do not aflord fuch fpecimens of polithed
numbers and diction as the Bards who lived under the later princes have exhibiteds  The IR0 0cd was
the fchool in which the Welfh Language was gradually improved, and brought ac Lt 1o s unrivalled per-

te@ion. ¢ The Bards, fays the ingenious critic I have before quoted, have been always confidered by the
Welfh as the guardians of their lmguage, and the confervators of its purity.”

The metre of Welth pocetry is very artificial and alhterative ; poflefling fuch peculinr ingenuity in the fe-
Jeion and arrangement of words, as to produce a rhy thmical concatenation of founds in cvery verfe. To an

I T.ord Tvttchion {1om Giralilus Cambyonfise Yhile Hewey 11, (truure of the Welth Lenguage to its pecnliar property of vary-
\’U]. 11. 12, In}. | in;; fil'”jt'i.llh', rn;:f'nm.."il{;rm .rf, {14 Iliul.lhh' illlliﬂlr {.'n}lfnnnm::;,
A l)nli:rt:ltinn on the Welth Language, 8vo, Conbrid,e, makmg 1t fupenor this refpect to the Hebreao and the O reck,
. sce | hiftoreal and Crtreeal l{fll'l'll'lu s oon the Brallh Tongue, 8vo,
n The author of the Letrers from Snowdon, London, 1769. p. ¢B, &co Likewide sdntique Lirgun britanicar,
o Kamund Prys, Do Ih Avchdeacon of Megtoneth, by D Puvies, Bvo, London, 1011,

» Dr, Liewvesyn ingemoutly pefers the curious and  deheate

Englifh
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Englith reader it thay feem a laborious way of trifling : but every lhanguage has peculiar laws of harmony:
The ancient languages of Greece and Rome were not clogged with a fuperabundance of confonants, and were
chiefly compofed of polyfyllabic words and vocal terminations. ‘Their pots therefore made their metre
confift in quantity, or the artful diftribution of long and thort {yllables. The old Britifh language abounded with
confonants, and was formed of monofyllables, which are incompatible with quantity 3§ and the Bards could
reduce it to concord by no othef means, than by placing at fuch intervals its harfher confonants, fo intermix-.
ing them with vowels, and fo adapting, repeating, and dividing the feveral founds, as to produce an agree-
able effet from their ftru€ture. IHence the laws of poetical compofition in this language are fo firi&t and
rigorous, that they muft greatly cramp the genius of the Bard, but that there is, in the language itfelf, a
particular aptitude for that Kkind of alliterative melody, and 1s as efigntial as Harmony in Mufic, which con*
ftitutes the great beauty of its poetry. ‘To the ears of natives the Welfh metre is extremely pleafing, and
does not fubject the Batd to more reftraint than the different forts of feet occafioned to the Greek and
Roman Poets. There are traces of Cynghanedd or alliteration in the poetical remains of the Druids. It
was known to the Berds of the fixth century, but they ufed it {paringly, and were not citcumfcribed by rules,
From the Norman conqueft to the death of Liywelyn the laft, they were more ftricte  From Liwelyn to Elj-
~abeth the laws of alliteration were prefcribed and obferved with the moft ferupulous exacétnefs. A line not
perfetly alliterative was condemned as much by the Wellh grammarians, as a falfe quantity by the Greeks
and Romans . .

The Bards, like other poets, were oftentatious of their wealth: for they bad no fooner learnt the extent

of their power, than they began to wander at will through all the mazes of Cynghanedd.
They gave other relative proofs of an unrivalled profody. Not content with the mellifluence of this

couplet, written on a harp.

Mae mil o leifiau melyfan,
Ml mél o hyd ym mola bon.

they fought after more liquid meafures, and produced fuch fpecimens as the following Englyn i’r Pryf Coppys,
or Epigram on the Spider, compofed entirely of vowels.

Within the concave of its womb is found
The magic {cale of foul-enchanting found:.

O’i wiw wy i weu é 4, - - a’i weuau
O’t wyau y weua;
E’ weua el we ata,
A’l, weuau yw icuau Ja ‘.
In grandeur the following diftich on Thunder could not be furpafled,
Tin a dwr yn ymwriaw
Y w’r taranau dreigiau draw ".
but it is exceeded in difficulty by the fubfequent Englyn, compofed of vowels and the confonant s

Oecr yw'r eira ar Eyyri ~ - 0 ryw,

Ar awyr 1 rewl,

Oer yw'r 14 ar nw'’r Ri,

Ar cira oer yw ’Ryri”.
Such fpecimens deferve not to be read with ridicule or difguft: they were not defigned to difplay the fkill
of the poet, but the powers of the language.

Something now remains to be faid of Welfh Mufic. Though the fupernatural power and cffe@s, {abu-

loufly aferibed to the Mufic of antiquity, are now held in juft derifion; 1t is not diflicult to conceive, that
(notwithftanding its known fimplicity) by its aflociation with poetry, which it rendered morce articulate and
cxpreffive, it might operate with much greater fuccefs on the mind and affe€tions, than the artificial melody
and complicated harmony of modern times. ‘The mufic, as wecll as the poetry, of Wales, was tin&ured

with its peculiar and original charalter by the genius of the country : they fprung out of the fume foil,
deriving from its delightful vallics their foft and tender meafures, and from its wild mountainous fcenes their

bolder and more animated tones V.

9 Northern Antiquitics, 8vo. London, vol. I. p. 401, &c, “ Walters’s Differtation, p. §3.

* Northern Antiquities, vol, 11, p. 197, &c. Y Ribydderch’s Welth Granuuar, p. 141, -
o Walters’s Differtation on the Welfh Language, p. ¢ 1. ¥ Whoever defires to fee this idea purlfued to fome length, may
¢ Rbydderel’s Wellh Grammay, po 141, scee this Zuglys inge- find it ingeniounfly and philofophicatly developed, with reference

to the native mulic of Scotland, in Dr, Bearrie's Ky on Poctey

nioufly anfivered in another, compoied in like manner of vowels
by the Rev. Mr. Gromaw Owen ; Didianivel Tewluaiddy, Gavaitls and Mufic,

Deirdid Mén, 18vo, Loond. 1703, p. 35. i K
deriving
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And where could the Mufes have chofen a happier refidence 7 Now you are delighted with vallies at
once wild and beautiful : in other parts, you- are aftonithed with a continued trat of dreary cloud-capt
country, ¢ hills whofe heads touch heaven” dark, tremendous precipicés {wift rivers roaring over
disjointed rocks black caverns, and ifluing catara&ts. Did Salvata Rofd’s cxtravagant fancy ever in-
dulge itfelf in fuch grand and favage profpelts ¢ Or has Claude Lorraine’s inimitable pencil excelled the vale
of Clwyd? |

It is not to be wondered that the venerable Cambro fongs pofieffed fuch influence on the minds of our
anceftors, when we confider their beautiful and various change of-ftyle and timej tranfitions dbrupt as the
rocky profpects of the country, and fudden as the paffions of the people.

The moft ancient fiyle of Welth Mufic is the grawve and folemn, which was confecrated. to religious pur-
pofes and occafions . The nexr, diftinét frem the former, is vehemently martial and magnificent>.  Another
is plaintive and expreffive of forrow, being appropriated to elegies and the celebration of the dead». Apo-
ther is of the paﬁam[_kind, and of all perhaps the moft agreeable; coming neareft to nature, and poflef-
fing a pleafing fimplicity and foothing tranquillity, {uitable to genial love #. |

Of thefe ancient melodies I have recovered fome genuine remains; and their effeCts are not wholly loft or
forgotten, A new era of Cambro-Britith harmony has rifen in our times, and the wonderful things related
of it in former ages have been already realifed.

The trembling ftrings about her fingers crowd,

And tell their joy for every kifs aloud

Small force there needs to make them tremble fo ;

Touch’d by that hand, who would not tremble too ? Waller.
The harp, in the hands of the Britith fair , has acquired new honours and a more irrefiftible influence ; and
never produced fuch tranfport and enthufialm when ftruck by a Cybelyn, or a Cadwgan, as it now excites,
affifted by the liquid voice and diftinguifhed beauty of our modern female Bards.

EDWARD JONES.

* The fine old P/alms, which are chanted in fome of the 4 ¢* The harp 18 the favourite infirument of the fair fex, and
churches in #Wales, particularly i thofe where modern finging ¢¢ nothing fthould be fpared to make it beautifu! : for it thould
is not introduced. ““ be a principal objeét of mankind to attach them by every

Likewife Cor-Aedany, Cor-finfain, Cér-awgoeg, Cir-Alcban, Cér- ¢“ means to mulic, as it is the only amufement that may be en-
Ffinivw , Cérey-goloyn, e Some of thele Cor’s or holy Songs, ““ joyed to excels, and the heart -ftill remain virtuous and un=
are carefully difplayed from an ancient manuicript in the ori- ““ eorrupted.”  Dr. Burney’s Hiffory of Mufic, vol. I '
ginal mufical notes 1) pofed to be Druidical, which the reader ¢ Their Bufinefs fhould be to practice merely for the amufe-
will fee engraved on a bouk, delincared in the print ot the mu- “¢ ment of themielves, their own family, and particular friends,
fical inftruments, further in this volume. ¢¢ or rather for domettic comfort, which they were by provis

¢¢ dence deligned to promote 3 viz. To calm the boifterous paf-

7 73‘-'5’;7”: or. "The Warriors S?I_]g’ %'fﬁ"i”;f‘*’”c’;?f’f’“ﬁ'}%yf”; ¢ fion—to relicve the anxieties and cares of life-——to 1nipire
diacd Cﬁrr}):'u M gy f’;r*rﬂ'{.{un .I'Ju: fau:“, - Layn al_%’u, tHerariyg ¢¢ cheerfulneils-— to ﬂ]lp{!ﬂfc the perves, when irritated b)’ paiﬂ
Mrunge, {}2, ""‘:"!"{“3"}’: ) 1}’“’”{;””};,— _.I’?:f?; (”ug;, T’};T”i -}’FDJ{H’Z | ¢¢ ficknefs, or labour of mind or bﬂdy: to foothe the pccviﬂl:
'ﬁff’f%’h / Jﬁ‘_‘“”_}’ Yedolfacty i yres Nea Luro, Fon Roaw, Saru ¢ nefs of infancy and old age—and to raife the mind to a fecle
M: P ],3,' ddian. ¥ Galon Drom. Dafydd Garreg-wen, Gorddi ¢4 mF and love of order. She who fhall improve the natural

Morfa Irugdian, ; 7 o };,J ; g"l{ o MG ‘¢ talents, with which woimen arc born, of doing all thefe things,
nam, Confet Grifludd ah Cynan, dnbaivdd ymadach, Jiveynen fion, ‘¢ will not have mifpent her time by applying a few years to
.E')uﬂ!c'rz Den {J)f.r, iy I{en Din, &cC. ¢ mufic,”

% Mentra Giuery, Gldan Fedidovidod mawyn, Codiad yr Hedydd, Hén Stilling flact’s Principle and Poaver of Flarmony, p. 141

Sibel. Mereh Megan, Ticll yn ei bock, Ton y Fammarthy Dreavds
Adcinwen, Dylyn Serchy Confet Dafydd ab Gavilym, Maldod Arglwyddes
Owenny, Mantell Sianiy Nis Galan, Ar bid y nos, Tros y Gar’:ﬂ’a’t
Megen a golledd of cardas, Biodiw'r Drainy Gnott y Cocd, Hob y dirif,
D:pan y Pibydd Coch, 8c, &c.
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- WELSH PENNILLION,

O R,

EPIGRAMMATIC STANZAS", and PASTOR ALS.

Alterrics dicetis. NAmant alresna Camienwe : VIRGIL.

HESE have been tranfmitted to us by oral tradition from time immemori2l, and ftill are the domeflic
and colloquial Poetry of the natives of Wales, a people uncommenly awake to all the impreffions of
forrow, love, and joy.

The memorial verfes, which in the time of Caefar® were never commiitted to writing, and which the Druidical
Difciples employed fo many years in learning, were Penanillion, conveyed in that moft ancient metre called
Englyn Milwr.

When the Bards had brought to a very artificial {yftem their numerous and favourite metres ; thofe which
they rejeCted © were left for the drefs of the Ruftic Mufe, the Awern of the multitude. When Wales became
an Englifh provinee, Poetry had been generally diffufed among the lower claflfes of the people. From that
period they forgot their former favourite fubjects of war and terror, and were confined to love, and the
paﬂ'ions which are nearly allied to it, of pity and of grief; fo thefe fort of Peunillion were naturally re-
tained, and admired, on account of the tender beauties contained in them.

At length, towards the reign of Queen Elizabeth, the conftitutional fyftem of the Bards became entircly
extin€t in Wales; and the only Poetry that furvived, was poured forth in unpremeditated Pennillion,
around the hearths of hufbandmen, and in the cots of thepherds. What contributed to keep alive, under
every difcouragement of foreign oppreflion, the poetical vein of the Welfh peafantry, was their primitive
{pirit of hofpitality ¢ and focial mirth ; which affembled them to drink mead, and fing, and dance, around
the harmony of the Harp, Crwth, Pipe, and Druai; and what has prelerved from very diftant times many
of thefe little fonnets, 1s their fingular merit, and the affe€tion with which they are remembered. Somec of
the old Englith fongs, which have been a thoufand times repeated, ftill continue to plecafe; while the
lullaby of the day is echoed for a time, and is then configned to everlafting oblivion. The metres of thefe
ftanzas are various : a ftanza containing from three to nine verfes; and a verfe confifting of a certain number
of fyllables, from two to cight. One of thefe metres 1s the Triban, or Triplet; another the Awd/ Gywydd,
or Hén ganiad, The mecmorial Ode of the ancient ftrain; another, what in Englifh Poetry would be called
the Anapeftic. There are feveral kinds of Pennil/ metres, that may be adapted and fung, to moft of the
following tunes; and fomc part of a tune being occafionally converted into a fymphony. Q.ac fet of words
is not, like an Englith fong, confined to one tune, but commonly fung to {cveral.

The 1kill of the pennill-fingers in this is admirable. According to the mectres of their peaniliion, they
firike into the tune in the proper place, and conduc¢t it with wonderful exadtnefs to the fymphony or the clofe.
While the Harp to which they fing is perhaps wandering in little variations and embellifhments ; their fing-
ing 1s not cmbarraffed, but truc to the fundamental tune. ‘This account explains the ftate of our Mufie and
Poctry, defcribed by Giraldus as they exifted in his time; when the Welth were 2 nation of Muficians and
Pocts ; when Cdr’s, or Mufical Bands, were frequent among them; and when thewr children learnt from

their infancy to fing 1 concert ¢,

* The word Pemsill is derived from Pen, 0 Head: becaufe | This proves that Pennillion were then frequently compolcd
thefe tanzas flowed extempore from, and were treatured in, the and admired,
Head, without being comumitted to paper.  Pewnidl may allo 4 ¢« Among this people there 18 no beggar to be found @ rhe
tignify a hrict bead, ov litrle fulf-1. | houfes of all are open tor the welecome reception of all comers,
b See Crefur's Commentaries: De Bello Gallico. lib. 6. cap. 8. |  Munificence they citcem beyond all virtues 3 and the genius of
c ¢ 3 phai bynuny 2§ voddi tcflun i'r Beirdd § ganu arno, naiil ai hofpitahty is fo well underflood, that the ceremony of ollering
snecvn Englynion, Unodl union, Cywwpdd, new pyrv un o'v pedivar Mefur | entertainment to flrangers, and of afking ir, is here unknown,"
ar bupainy ac wid mewn Dyri®y Carely neu 1yav avadl gerddi, y rbai Giraldus Cambrenfis,
ni fu awiw gan y prif Feirdd gynt g ymmaint a’i coybaoplly o haravydd “ Cambrue' D foriptiog c1p. 13,

nad ocs Rbeokiu pertiynafol iddyns”  Statud Gruftudd ab Cynan
yughylch cadw Eiteddtod,
1 I
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In his time it was ufual for companies of young men, who knew no profeffion but that of arms, to enter
without diftin€tion every houfe they came to. There they enjoyed the free converfation of the young
women, joined their voices to the melody of the Harp, and confumed the day in the moft animated
feftivity . ¢¢ Even at this day fome vein of the ancient minftrelfy furvives amongft our mountains. Number
of perfons of both fexes affemble and fit around the harp, finging alternately Penniliion or ftanzas of ancient
or modern compofitions.”

¢ With charming {fymphony they introduce

¢ Their pleafing fong, and waken raptures high;
‘¢ 'No voice exempt, no voice but well can join

¢¢ Melodious part.” _

s The young people ufually begin the night with dancing, and when they are tired, affume this {pecies
of relaxation. They alternately fing, dance, and drink, not by hours, but by days and weeks; and mea-
fure time only by the continuance of their mirth and pleafure. Often, like the modern Improvifatore of
Italy, they fing extempore verfes ; and a perfon converfant in this art, readily produces a Pennill oppofite
to the laft that was fung.” Many have their memories ftored with feveral hundreds, perhaps thoufands, of
Pennillion, forne of which they have always ready for anfwers to every [ubjeét that can be propofed; or if
their recolle&ion fhould ever fail them, they have invention to compofe fomething pertinent and proper for
the occafion. The {ubjects afford a great deal of mirth : {ome of thele are jocular, others f{atirical, but moft
of them amorous, which, from the nature of the fubjet, are beft preferved. They continue finging with-
out intermiffion, never repeating the fame ftanza (for that would forfeit the honour of being held firft of the
fong,) and, like nightingales, fupport the conteft through the night. The audience ufually call for the tune:
fometimes a few only fing to it, and fometimes the whole company. But when a party of capital fingers
aflemble, they rarely call for the tune, for it is indifferent to them what tune the Harper plays. Parifhes
are often oppofed to parithes ; even counties contend with counties; and every hill 1s vocal with the chorus 5.

In thefe rural ufages, which are beft preferved in the mountainous counties of Aderioneth and Caernaruvon
we have a diftant pleafing glimpfe of ancient innocence, and the manners of a golden age.

Mannau mwyn am win a medd, -
Tanpau miwfig  16n mafwedd!

Whoever confiders the unaffected fenfe and unadulterated paflions conveyed in thefe fine little pieces of
antiquity—{fentiments which all would hope, but few are able to imitate—together with the fweet and
{foothing air of our mufical compofitions, which are moftly in the Lydian meafure, will not wonder that,
like our national proverbs, they have been {o long preferved by tradirion, that the fame ftanzas are remem-
bered in all the counties of Walcs, and that the natives are fo enamoured with them, as to be conftantly
chanting them whencver they meet with a Harp, or 2 Crwth. Nor will he blame my prefumption, when,
for an cffufion of tender fimplicity, I place them in competition with the affecting tales of the Scots Ballads,
and the delicate wl:ace of the Greek Epigrams.
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Tecca cif Tlun, a brapia ci llais,
Yiw'r Delyn farndais

N L"Zﬂ)'dd 3
Ti a bacddit glid, am fod yn _froyn,
Tydi ydyw llwyn

Lilawenydd ;
I'e ddaw'r adar yn y man,
I diwnio dan

D’ adenvdd /

Beauteous i form the Harp appears,
1ts mufic charms our ravifh'd ears;

Lefs varied ftrains awake the grove,
Fill'd with the notes of fpring and love ;
Hicher the Mufes oft fhall throng,
Infpirc the theme, and {well the fong !
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Hardd ar Ferch yw Iygaid du, ’T'is Man’s to conquer, fierce in arms,
Hardd ar Fab 3w bod yn by’ ; Woman prevails by gentle charms ;
Hardd ar Uarch ywo pedrain lydan, Firm vigour marks the generous Steed,
Hardd ar Filgs ywr myn’d yn fuan | - And lightning wings the Grey-hound’s fpeed.
t-Sce Lord Lyttelton's Hiflory of Hesry 11, vol. 2. p. 69, ¥ See Pennant®s Jomrncy to Suprvdon,
% Every languagre has peculinr beautics. The thoughts and words of thefe Pennillion are fo uncommonly fimple and expreflive,

that I do not prefume to ofler the annexed Englith flanzas as an adequate tranflation, but merely (for the fuke of the Englifh
reader) as an unperlect fketch and idea of them,
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Mi ellir myn'd i lawer flair, -~ - L et
4 cherdded tair , , From wakf: to wak'e, from‘_ plain to' plain; ..., SN
: o The curious {fwain may .foves, .. . -~ . . ;.-
. O oriaz, A perfe& Nymph he feeks in vai -
A charu Merch, o lawer plwy, | * P | s
‘ | . 'To ineet his_conftant love -
Heb wybod pwy - - . _
requent and fair, like faplings tall,
Sydd orau & ,
. DR . o Whole bevies throng around ;-
Mae’n anbawdd dewis derwen dég, But ah ! what (anl; ¢ SR
Heb ynddi fric > | ; ut ah ! what fapling of them all,
4 . - -Without a flaw is found !
2In rbywls!
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