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THE BALLAD OF CARMILHAN/

1.

AT Stralsund, by the Baltic Sea,
Within the sandy bar,

At sunset of a summer’s day,

Ready for sea, at anchor lay
The good ship Valdemar.

The sunbeams danced upon the waves,
And played along her side ;

And through the cabin windows streamed

In ripples of golden light, that seced
The ripple of the tide.

There sat the captain with his friends,

Old skippers brown and hale,
Who smoked and grumbled o’er their grog,
And talked of iceberg and of fog,

Of calm, and storm, and gale.

And one was spinning a sailor’s yarn
About Klaboterman,
The Kobold of the sea; a sprite
Invisible to mortal sight,
Who o’er the rigging ran.

Sometimes he hammered in the Lold,
Sometimes upon the wmast,

Sometimes abeam, sometimes abaft,

Or at the bow he sang and laughed,
And made all tight and fast.

e helped the sailors at their work,
And toiled with jovial din ;
He helped them hoist and reef the sails,
e helped them stow the casks and bales,
And heave the anchor in.

But woe unto the lazy louts,
The 1dlers of the crew ;
Them to torment was his delight,
And worry them by day an:l night,
And pinch them black and blue.

And woe to him whose mortal eyes
Klaboterman behold.

It is & certain sign of death !—

The cabin-boy here held his breath,
He felt his blood run cold.

II.

The jolly skipper paused a while,
And then again began:
““There is a Spectre Ship,” quoth he,
¢« A Ship of the Dead that sails the sea,
And is called the Carmilhan.

«« A ghostly ship, with a ghostly crew,
In tempest she appears;
And before the gale, or against the gale,
She sails without a rag of sail,
Without a helmsman steers.

¢ She haunts the Atlantic north and south,
But mostly the mid sea,
Where three great rocks lie bleak and bare
Like furnace chimneys in the air,
And are called the Chimneys Threo.

« All 11l betide the luckless ship
That meets the Carmilhan;
Over her decks the seas will leap,
She must go down into the deep,
And perish mouse and man.”

The captain of the Valdemar
Laughed loud with merry heart.

I should like to see this ship,” said he ;

I should like to find these Chimneys Three,
That arc marked down in the chart.

¢« 1 have sailed right over the spot,” he said,
“ With a good stiff breeze behind,
Wilen the sa was blue, and the sky was clear,—
You can follow my course by these pinholes
here,—
And nvever & rock could find.”

And then he swore a dreadful oath,
He swore by the Kingdoms Three,
That should hie meet the Carmilhan,
He wonld run her down, although he ran
Right into Iternity !

All this, while passing to and fro,
The cabin-boy had heard ;

He lingered at the door to hear,

And drank in all with greedy ear,
And pondered every word.

* By kind permission of Mess:s. George Routledge and Sons, Limited.



THE BALLAD

He was a simple country lad,

But of a roving mind.
(), it must be like heaven,” thought he,
¢ Those far-off foreign lands to see,

And fortune seek and find!”

But in the fo'e’stle, when he heard
The mariners blaspheme,
He thought of home, he thought of God,
And his mother under the churchyard sod,
And wished it were a dream.

One friend on board that ship had he;
"Twas the Klaboterman,

Who saw the Bible in his chest,

And made a sign upon his breast,
All evil things to ban.

III.

The cabin windows have grown blank
As eyeballs of the dead ;
No more the glancing sunbeams burn
On the gilt letters of the stern,
But on the figure head ;

On Valdemar Victorious,
‘Who looketh with disdain
To see his image in the tide,
Dismembered Hloat from side to side,
And reunite again.

¢ It is the wind,”” those skippers said,
“ That swings the vessel so ;

It is the wind ; it freshens fast,

"Tis time to say farewell at last,
'Tis time for us to go.”

They shook the captain by the hand,

* Good luck! good luck !’ they cried ;
Each face was like the setting sun,
As, broad and red, they one by one

Went o’er the vessel's side.

The sun went down, the full moon rose,
Serene o’er field and flood ;

And all the winding crecks and bays

And broad sea meadows scemed ablaze,
The sky was red as blood.

The south-west wind blew fresh and fair,
As fair as wind could be;

Bound for Odessa, o'er the bar,

With all sail sct, the Valdemar
Went proudly out to sea.

OF CARMILHAN.

The lovely moon climbs up the sky
As one who walks in dreams;

A tower of marble in her light,

A wall of black, a wall of white,
The stately vessel seems.

Low down upon the sandy coast
The lights begin to bun ;

And now, uplifted high in air,

They kindle with a fiercer glare,
And now drop far astern.

The dawn appears, the land is gone,
The sea is all around ;
Then on each hand low lills of sand
Emerge and form another land ;
She steereth through the Sound.

Through Kattegat and Skager-rack
She flitteth like a ghost ;

By day and night, by night and day,

She bounds, she flies npon her way
Along the English coast.

Cape Finisterre is drawing near,
Cape Finisterre is past ;

Into the open ocean stream

She floats, the vision of a dream
Too beautiful to last.

Suns rise and set, and rise, and yet
There is no land in sight;

The liquid planets overhead

Burn brighter now the moon is dead,
And longer stays the night.

IV.

And now along the horizon’s edge
Mountains of cloud uprose.

Black as with forests underneath,

Above their sharp and jagged teeth
Were white as drifted snows.

Unseen behind them sank the sun,
But flashed each snowy peak

A little while with rosy light

That faded slowly from the sight
As blushes from the cheek.

Black grew the sky,— all black, all black;
The clouds were everywhere ;

There was a feeling of suspense

In nature, a mysterious sense

Of terror in the uir.

iii



iv THE BALLAD OF
And all on board the Valdemar

‘Was still as still could be;
Save when the dismal ship-bell tolled,
As ever and anon she rolled,

And lurched into the sea.

The captain up and down the deck
Went stridine to and fro;
Now watched the compass at the wheel,
Now lifted up his hand to feel
Which way the wind might blow.

And now he looked up to the sails,
And now upon the deep;

In every fibre of his frame

He felt the storm before it came,
He had no thought of sleep.

Eight bells! and suddenly abaft,
With a great rush of rain,

Making the ocean white with spumeo,

In darkness like the day of doom,
On came the hurricaue.

The lightning flashed from cloud to cloud,
And rent the sky in two ;

A jagged flame, a single jet

Ot white fire, like & bayonet,
That pierced the eyeballs through.

Then all around was dark again,
And blacker than before':

But in that single flash of light

He had beheld a fearful sight,
And thought of the oath he swore.

For right ahead lay the Ship of the Dead,

The ghostly Carmilhan !
Her masts were stripped, her yards were bare,
And on her bowsprit, poised in air,

Sat the Klaboterman.

CARMILHAN.

Her crew of ghosts was all on deck

Or clambering up the shrouds ;
The boatswain's whistle, the captain’s hail,
Were like the piping of the gale,

And thunder in the clouds.

And close behind the Carmilhan
There rose up from the sea,
As from a foundered ship of stone,
Three bare and splintered masts alone :
They were the Chimneys Three.

And onward dashed the Valdemar
And leaped into the dark ;

A denser mist, a colder blast,

A little shudder, and she had passed
Right through the Phantom Bark.

She cleft in twain the shadowy hulk,
But cleft it unaware ;

As when, careering to her nest,

The sea-gull severs with her breast
The unresisting air.

Again the lightning flashed ; again
They saw the Carmilhan,

‘Whole as before in hull and spar ;

But now on board of the Valdemar
Stood the Klaboterman.

And they all knew their doom was sealed ;
They knew that death was near ;

Some prayed who never prayed before,

And some they wept, and some they swore,
And some were mute with fear.

Then suddenly there came a shock,
And louder than wind or sea

A cry burst from the crew on deck,

As she dashed and crashed, a Lopeless wreck,
Upon the Chimneys Three.

The storm and night were passed, the light
To streak the East began;

The cabin-boy, picked up at sea,

Survived the wreck, and only he,
To tell of the Carmilban.




THE BALLAD OF CARMILHAN.

Longfellow*

PIANO.

Allegro moderato. . ne.

A. Davidson Arnott, Op. 10.
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NOVELLO’S ORIGINAL OCTAVO EDITIONS

o

Oratorios, Cantatas, Odes, Masses,

FRANZ ABT. i
THE FAYS' FROLIC (Female voices) ... /8
SPRINGTIME 'dmo) (SOL-FaA, 0/0) 2/8
SUMMER (ditto) 88
THE GOLDEN CITY (ditto) (SOL-PA, 0/3) 38
THE WISHING STONE (ditto) .. 38
THE WATER FAIRIES (ditto) .o . 3/8
THE SILVER CLOUD (ditto) “ 8/8
MINSTER BELLS (ditto) . . 2168
B. AGUTTER,
MISSA DE SANCTO ALBANO (English) ... . 80
MISSA DE BEATA MARIA VIRGINE IN C
(English) (Female voices) . . 28
THOMAS ANDERTON.
YULE TIDE e w 1/6
THE NORMAN BARON w 1/0
WRECK OF THE HESPERUS(SOL-!A 0/() . 10
W. I. ARGEVT.
MASS, IN B FLAT .. we . 88
P. ARMES.
HEZEKIAH o e 3/8
ST. JOHN THE BVANGLLIST . e w 2/6
ST. BARNABAS e . . 2/0
A. D ARNOTT.
YOUNG LOCHINVAR (SoL-Fa, 0/6) w 1/8
THE BALLAD OF CARMILHAN (ln the Press) .
E. ASPA.
THE GIPSIES e - . . . 10
ENDYMION ... s .. . e 40
ASTORGA.
STABAT MATER ... o o we 10
BA(.H.
MASS, IN B MINOR o .. w 878
MISSA BREVIS, IN A .. . 146
THE PASSION (S. MATTHEW) ... 2/6
Abridged, as uned at St Paul' 1/6
THE PASSION (S, JouN) ... .. - 30
CHRISTMAS ORATORIO e e . 80
MAGNIFICA s . 1/0
GOD GOETH UP WITH SHOUTING . 110
GOD SO LOVED THE WORLD . .. . 10
GOD'S TIME IS THE BEST (Sou—n 06) . . 10
MY SPIRIT WAS IN HEAVIN . . 10
[ LIGHT I:.VERLASIING e e we . 100
BIDE WITH US e . . 1/0
A STRONGHOLD SURE ., i i w10
BE NOT AFRAID (SoL-ra, ow e e 0f8
BLESSING, GLORY, AND ISDOM .o . 0/8
1 WRBSTLE AND PRAY (SOI.-I'A, 0/8) . 0/4
THOU GUIDE OF ISRAEL w10
wsu. PRICELESS TRBASUR w 10
HEN WILL GOD RECALL MY SPIRIT w 10
JESUS, NOW WILL WE PRAISE THEE . 1/0
J. BARNDBY.
REBEKAH (SoL-ra, 09) .. . 100
THE LORD IS KING (97(h Pnlm) . w 18
LEONARD BARNES
THE BRIDAL DAY o e . 8/6
. F. BARNETT
THE ANCIENT MARINER(SOL-n z/o) e e 88
THE RAISING OF LAZARUS .. .. . 8/6
PARADISE AND THE PERI ... 4/0
THE WISHING BELL (Female vonces)(Sot.»u, l/) 8/6
BEETHOV]:.N
THE PRAISE OF MUSIC 1/8
RUINS OF ATHENS 10
ENGEDI; OR, DAVlD IN THE WILDERNESS 10
MOUNT OF OL 10
MASS, IN C PO 1,
COMMUNION SERVICE. iN C s s s 1/6
MASS, IN D . 30
THE CHORAL SYMPHONY e . 3/8
Ditro, VOCAL PART (Soun 00) . 10
THE CHORAL FANTASIA (SoL-rA, 0/3) 10
A CALM SEA AND A PROSPER‘JUb VOYA(.:E 0/4
MEEK, AS THOU LIVEDST ... e o o 08
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KAREL BENDL.
WATER-SPRITE'S REVENGE (Female voices) ...

WILFRED BENDALL.
THE LADY OF SHALOTT (Female vv.) (SoL-ra,1,0)

SIR JULIUS BENEDICT.

ST. PETER .. . 300
THE LEGEND OF ST. CECILIA (SourA,l/G) .. 38
PASSION MUSIC FROM ST. PET w 18
SIR W. STERNDALE BENNETT.
THE MAY QUEEN (SoL-Fa, 10) e e 30
THE WOMAN OF SAMARIA (SoL-Fa, 10)... ... 4/0
INTERNATIONAL EXHIBITION ODE (1862) ... 1/0
G. R. BETJEMANN.
THE SONG OF THE WESTERN MEN .. .. 1)0
W. R. BEXFIELD.
ISRAEL RESTORED .. .. e  we .o 40
HUGH BLAIR.
HARVEST-TIDE .. w.  we e .10
JOSIAH BOOTH.
THE DAY OF REST (Female voices) (SoL-Fa, 1/0) ... 8/8
E. M. BOYCE.
THE LAY OF THE BROWN ROSARY e o 1/8
YOUNG LOCHINVAR ... e e 1/8
J. BRADFORD
HARVEST CANTATA e e 18
THE SONG OF UBILEE o e e e 80
PRAISE THE L e et e e e OO
W. F. BRADSHAW
GASPAR BECERRA e e e 18
: J. BRAHMS
A SONG OF DESTINY ... e e 10
C BRAUN
SIGURD ... e wo . G0
J. c. BRIDGE.
DANIEL o e me e e e e 348
RUDEL w. s we eve mee we e e 40
J. F. BRIDGE.
ROCK OF AGES (Latin md Enghsh)(Sox.-u. 0/() . 10
MOUNT MORIAH ... . 30
BOADICEA e e e e 308
CALuRHoE (SoL-vA, l/s) e e e e 818
NINEVEH 2/0
THE INCHCAPE ROCK . 10
THE LORD'S PRAYER (SoL-v, 0/6) . 1/0
THE CRADLE OF CHRlS‘l‘ (Stnhn Mner
Speciosa ") . e 16
UDLEY BUCK
THE LIGHT OF ASIA ... .. w80
EDWARD BUNNEI‘T
OUT OF THE DEEP (130th Psalm) ... .. .. 10
‘W. BYRD.
MASS FOR FOUR VOICES (in F minor) .. .. 2/6
CARISSIM[
JEPHTHAH .. .. .. o e 10
F. D. CARNELL.
SUPPLICATION .. .. e e 81
GEORGE CARTER
SINFONIA CANTATA (116th Psalm) ... ... . 2/0
WILLIAM CARTER.
PLACIDA 2/0
CHERUBINI
RB UIEM MASS, C MINOR (L.mn .nd Engluh) w10
OND MASS, IN D MINO . 3/0

THIRD MASS (éononmon)
FOURTH MASS, IN
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"NOVELLO’'S OCTAVO EDITION

OF ORATORIOS, &c.—Continued.

E. T CHIPP

OB e
AOMI ...

. oo vee oen o

. .ee .o

HAMILTON CLARKE,

PEPIN THE PIPPIN (Operetta), both Notations ...
(Di1TTO, SOL-FA, 0/9)

THE MISSING DUKE (Operetta) (In the Press) .

FREDERICK CORDER.

THE BRIDAL OF TRIERMAIN (SoL-Fa, 1/0)

SIR MICHAEL COSTA.

e

THE DREAM ...

H. COWARD.
THE STORY OF BETHANY (SoL-Fa, 1/6)...
F. H. COWEN.
ST. JOHN'S EVE (SoL-Fa,1/6) ... ..
A SONG OF THANKSGIVING...
SLEEPING BBAUTY (SoL-Fa, 1/6)
RUTH (SoL-ra, 1/6)
SUMMER ON THE RIVER (Femdew ) (Sop—n\ 00)
THE WATER LILY
VILLAGE SCENES (Female vmcel) (Sop—n, 0‘9)
CHRISTMAS SCENES (Female voices) (In the Press)

. MAUDE CRAMENT.
I WILL MAGNIFY THEE, O GOD (14s5th Psalm)...
LITTLE RED RIDING HOOD (Permie voices) ...
W. CRESER
EUDORA (A dramatic 1dyll) e w

W. CROTCI-I
PALESTINE .. .. e .

W H CUMMINGS
THE FAIRY RING .

‘N G CUSINS
TE DEUM .. ..
GIDEON

ooe ... oee

e
oo oo

oo wos

FﬁLlCIEN DAVID
THE DESERT (Male voices)

P. H DIEMER.

oes vee

M. E DOORLY

oo

oos

BETHANY

LAZARUS

o ves

F. G DOSSERT
MASS, INE M

INOR
COMI‘UNION SERVICE IN E MINOR (In the
Press) ..

oo s

F. DUNKLEY.
THE WRECK OF THE HESPERUS

ANTONIN DVORAK.

erman and Bohemun Wordl) o
BRIDE
(German llld Bohemlm Word-)

aen

ST. LUDMILA
THE SPECTRE’&

Dirt
STABAT MA‘I‘BR -
PATRIOTIC HYMN...

Dit (Germnn ll'ld Bohemm Words)
ﬁli UIEM MASS ..

, IND e
COMMUNION SERVICE “IND

A. E. DYER.
SALVATOR MUN e
ELECTRA OF SOPHOCLBS e

H. J. EDWARDS,
THE ASCENSION . e ..
THE EPIPHANY .. .
PRAISE TO THE HOLIEST

oee

..

.os .oe

.o

DWARD ELGAR.
THE BLACK KNIGHT ...

ROSALIND F ELLICOTT
BLYSIU

M
THE BIRTH OF SONG .. ..

GUSTAV ERNEST
ALL THE YEAR ROUND (Female vv.) (SoL-Fa, 0/9)
T. FACER.
RED RIDING-HOOD'S RECEPTION (Operetta)...
DitTO, SOoL-FA, 0/9
E. FANING.
BUTTERCUPS AND DAISIES (Female voices) ...
(D1TTO, SOL-PA, 1/0)
HENRY FARMER.
MASS, IN B FLAT (Latin and English) (SoL-ra, 1/0)

4/0
3/0

3

e
10
98
26
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2/8

/0
2/6
16
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26
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MYLES B. FOSTER. g }i
THE LADY OF THE ISLES
THE ANGELS OF THE BELLS (Pemnle volce-) l/‘
(D1TTO, SOL-FA, 0
THE BONNIE FISHWIVBS(FemaIew)(Sox.-u,0/0) 2/6
SNOW FAIRIES (Female voices) - 1/8

ROBERT FRANZ.

PRAISE YE THE LORD (117th Psalm) ... 10 -
NIELS W. GADE.

PSYCHE (SoL-Fa, 1/6) e e e 88 30

SPRING’'S MESSAGE (SoL-ra, 0/8) e e 08—

ERL-KING'S DAUGHTER (SoL-rA, 0/9) .. .. 1/0 18

ZION we e 1/0 1/8

THE CRUSADERS (SoL-ra, ll°) e e e 210 8/6

COMALA e e e 83/0 378

CHR[STHAS EVE (SOL-PA, 04 e 1/0 1/8

HENRY GADSBY.

LORD OF THE ISLES (SoL-Fa, l/O) e e e 28 —

ALCESTIS (Male voices) ... e e . 40 —

COLUMBUS (Male voices)... e wee e e 836 —

G. GARRETT.

HARVEST CANTATA (So:.-u. 0[0) e e 10—

THE SHUNAMMITE o e . 30 —

THE TWO ADVENTS w 118 —

R. MACHILL GARTH
EZEKIEL e e e e 40 4/6
THE WILD HUNTSMAN™ I e e 10 18
A. R, GAUL.

A SONG OF LIFE (Ode to Music) (SoL-Fa, 0/0) e 10 —
OAN OF ARC (Sm.-u. 1/0) (ST 886 30
ASSION SER E /8 3/0

RUTH (Sot- n. -

THE HOLY Cl'l‘Y(Sou-n. 1/0) "

THE TEN VIRGINS (SoL'ra, 1/0) B

ISRAEL IN THE WlLDBRNESS (Sou-u 110) 2/6 38/0

UNA - l/O 10

"(Dr ﬂ'o. Sol.~m\, 1‘0)
THE LEGEND OF THE WOOD (Female voices)... 1/0 —
(DitT0, SoL-FA, 0/8)
FR. GERNSHEIM.
SALAMIS. A TRIUMPH SONG (Male voices) 14 —
F. E. GLADSTON E.
PHILIPPI [UUR e e 38 —
GLUCK
ORPHEUS .. .. e ees e 38 =
F. K. HATTERSLEY
ROBERT OF SICILY e . 26 —
HERMANN GOETZ

BY THE WATERS OF BABYLON (x37th Pulm) }% -

NENIA . o -

THE WATER-LILY(MAle voxcel) - e 18—

CH. GOUNOD.
MORS BT VITA (Latin or English) ... .. 6/0 6/6
Dit SoL-ra (Latin nnd Engluh) . 20 —
UIEM MASS from ‘ Mors et Vita " . 8/6 3/0
TH REDEMPTION (English words) (Sol.-rA,S/O) 5/0 6/0
Dl‘l“l‘o (French Words) 8/4 —
Dit (German Wordl) e . 10; —

MESSE SOLENNELLE (ST. CBCILIA)... . 1/6

OUT OF DARKNESS .. . —

COMMUNION SERVICE(Mcue “Solennelle) ... 1/6 %0

TROISIRME MESSE SOLENNELLE . 88 —

DE PROPUNDIS (x30th Psalm) (Latin Words) w 110 —

Di1TT! (Out of darkness) 1/0 —

THE SEVBN WORDS OF OUR SAVIOUR ON

THE CROSS (Filie Jerusalem) .. .« o 10 —

DAUGHTERS OF JERUSALEM o aee e 10—

GALLIA (SoL-ra, 0/8) e e aee e e WO —

A. M. GOODHART.

EARL HALDAN'S DAUGHTBR e 10—

ARETHUSA .. - e ee me e 80 —
C. H GRAUN.

‘l‘HE PASSION OF OUR LORD (De.r 'rod Josu) ... 30 38

TE DEUM we e e o 30 88
LAN GRAY
THE WIDOW OF ZAREPHATH .. .. .. 80 —
ARETHUSA . 1B -
THE LEGEND ‘OF THE ROCK-BUOY BELL ... 10 —
. O. GRIMM

THE SOUL’S ASPIRA ION [ A
G. HALFORD

THE PARACLETE - o B0 —
E. V. HALL.

IS IT NOTHING TO YOU? . e e o O8 —

35

1888318

| 558555281 11

o s gn1gn s

53



NOVELLO'S OCTAVO EDITION

OF ORATORIOS, &c.—Continued.

i i 2

HANDEL. BHE

ALEXANDER'S FEAST - . .. w 3/0 36 40
ACIS AND GALATEA 1/0 1/8 3/8
DITTO, New Edmon, edlted by J. Blrnby (Sox.-u, 1/0) 10 1/8 2/8

ALCESTE -
SEMELE... .
THE PASSION
THE TRIUMPH OF TIME AND TRUTH
ALEXANDER BALUS
HERCULES ...
ATHALIAH
STHER...
USANNA . -
THEODORA .. .. .. ..
BELSHAZZAR
THE MESSIAH, edited by V. Novello (Sob-rA. 1/0) .
THE MESSIAH ditto, Pocket Edition .. . 1/0 1/8
THE MESSIAH, edited by W. T. Best .. . e
ISRAEL IN BGYPT edited by Mendelssohn .. 83/0 3/8 4/0
ISRAEL IN EGYPT, edned by V. Noveuo,Pocke! hdlt
LUDAS MACCABZEUS (SoL-Fa, 1/0) ... 2,

UDAS MACCABAUS, Pocket Edition e

AMSON (SoL-Fa, 110) e v
SOLOMON o eme [
LEPHTHA

EBORAH .. .« a0 e oo
UL .
CHANDOS TE DEUM
DETTINGEN TE DEUM

UTRECHT JUBILAT .
O COME, LET US 3ING UNTG THE LORD

.
.
.

(sth Chandos Anthem) 10 — —
O PRAISE THE LORD (6th Chmdoo Anthem) .. 1/0 — —
CORONATION AND FUNBRAL ANTHEMS .. — — §9
THE KING SHALL RB)O[EE . . 0B — —
ZADOK THE PRIEST e e 08— —
MY HEART IS INDITING... 08 — —
LET THY HAND BE STRENGTHBNED v 08 — —
THE WAYS OF ZION e e w 10 — —
ODE ON ST CECILIA'S DAY .. e o« 10 1/6 38
L’ALLEGR 20 26 40
DIXIT DOMINUS (from Pnlm cx. ) (ln the Prm) o
HAYDN.
THE CREATION (SoL-Fa, 1/0) . .t
THE CREATION, Pocket Edition e e

THE SEASONS
Each Season, sin ly (Srnmo ‘l'omc Sol-fn. 6d)
FIRST MASS, IN B FLAT (Latin)
Dn"ro (Latin And Enghsh)
SECOND MASS, IN C (Latin)
THIRD MASS (IMPERIAL) (Latio and Englhh)

D1t Latin) ...
SIXTEENTH MASS (Latin)
THE PASSION; OR, SEVEN LASTSWORDS OF

OUR SAVIOUR ON THE CRO 8/0 3/6 4/0
TE DEUM (English and Latin . w 10 — —
INSANZE ET VANE CURE (D:tto) oo e O - -

BATTISON HAYNES.

THE FAIRIES' ISLE (Female volcel) . e 28 — —
A SEA DREAM (Female voices) .. . o . 36 — —
H. HEALE
JUBILEE ODE .. .. w 18— —
C. SWINNERTON HEAP
FAIR ROSAMOND (SoL-Fa, 2/0) e e .. 8/8 4/0 5/0
EDWARD HECHT.

ERIC THE DANE . 30 - —
O MAY 1 JOIN THE CHOIR INVISIBLE™ . 10 — —
GEORGE HENSCHEL.

OUT OF DARKNESS (130th Psalm) .. o o 38 — —
TE DEUM LAUDAMUS, IN C e e e 1/8 — —
STABAT MATER .. .. @« we o 28 — —
HENRY HILES.

FAYRE PASTOREL w 68 — -
THE CRUSADERS .. e ees o 36 — -
FERDINAND HILLER
NALA AND DAMAYANTI w e 40 — 60
A SONG OF VICTORY (Sox.-n, 0/9) we e e 10 18 —
HEINRICH HOFMANN
FAIR MELUSINA .. . .. 8/0 3/6 4/0
CINDERELLA e e 40— =
SONG OF THE NORNS (Female vou:u) we e 10— —
HUMMEL

FIRST MASS, IN B FLAT ..
COMMUNION SERVICE, ditto
SECOND MASS, IN E FLAT
COMMUNION SERVICE, ditto
THIRD MASS, IN D

COMMUNION SERVICE, ditto
ALMA VIRGO (Latin and Bn(luh) e
QUOD IN ORBE  (Ditto) ... o o

£
W. H. HUNT. b
STABAT MATER .. e w 30
H. H. HUSS.
AVE MARIA (Female voices) ... . . . 10
F. !LIFFE
SWEET ECHO e .. w 110
JOHN WILLIAM jACKSON.
I CRIED UNTO GOD ... e . 1/8
Ww. ]ACKSON
THE YEAR .. . e s o 30
D. ]ENKINS.
DAVID AND SAUL (SoL-Fa, 3/0) e e 80
A, jENSEN.
THE FEAST OF ADONIS w e 10
w. JOHNSON.
ECCE HOMO ... . e w 3/0
C. WARWICK jORDAN.
BLOW YE THE TRUMPET IN ZION .. - 18
ALFRED KING.
THE EPIPHANY ... e o 30
N. KILBURN.
THE SILVER STAR (Female voices) - 1/8
THE LORD 1S MY SHEPHERD (23rd Pulm) . 1/0
OLIVER KING.
BY THE WATERS OF BABYLON (x37t.h Pnlm) 1/6
THE NAIADS (Female vonces) oe 3/
THE SANDS O’ DEE or [ o o 10
J. KINROSS.
SONGS IN A VINEYARD (Female vv.) (SoL-Fa,0/8) 26
H. LAHEE.
THE SLEEPING BEAUTY (Femalevv.)(SoL-Fa,0/8) 2/8
LEONARDO LEO.
DIXIT DOMINUS ... e e e e 10
H. LESLIE.
THE FIRST CHRISTMAS MORN ... o . 88
F. LISZT.
THE LEGEND OF ST. EL[ZABETH w . 30
THIRTEENTH PSALM .. e w 8/0
C. H, LLOYD
ALCESTIS . . e oo e .
ANDROMEDA . e P .
HERO AND LEANDER ... o ..
THE SONG OF BALDER /0
THE LONGBEARDS' SAGA (Male voices) . ... 18
THE GLEANERS' HARVEST (Femlle volces) w. 88
lAKOSONG OF JUDGMENT e glg
o e B
SIR OGIE AND THE LADIE ELSIE’ e “ 18
CLEMENT LOCKNANE.
THE ELFIN QUEEN (Female voices) ... .. .. 38
W. H. LONGHURST.
THE VILLAGE FAIR .. . w 80
HAMISH MACCUNN
LAY OF THE LAST MINSTREL (SoL-FA, 1/6) .. 2/8
LORD ULLIN'S DAUGHTER (SoL-Fa, 0/8)... . 1/0
G. A. MACFARREN.
SONGS IN A CORNFIELD (Female voices) w 148
DitT0, SOL-FA, 0/8
MAY-DAY (SoL-Fa, 0/6) we e 10
THE SOLDIER’'S LEGACY (Operetn) . 690
OUTWARD BOUND oo . . 10

A. C. MACKENZIE.

THE DREAM OF UBAL e eee e
THE STORY OF SAYID.. e eae e

SON

‘!I‘HE BRIDE (Sot.-n. 0/!
THE ROSE OF SHARON (Sor.-n, 2/0)

UBILEE ODE

HE COTTER'S SATURDAY NIGHT (Sox,-n,l 0)
THE NEW COVENANT .
VENI, CREATOR SPIRITUS .. ..
BETHLEHEM... .. .. .. .

DirTo. Act I1., separately ...

28

36
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NOVELLO'S OCTAVO EDITION

OF ORATORIOS, &c.—Continued.

J. B. McCEWEN.
THE VISION OF JACOB .

F. W. MARKULL
ROLAND’S HORN (Male voices) e

F. E. MARSHALL.
PRINCE SPRITE (Female voices) .. ...

J. T. MASSER.
HARVEST CANTATA

J. H. MEE.
HORATIUS (Male voices) .
DELPHI, A LEGEND OF HELLAS (Male voicel)

MENDELSSOHN

ELIJAH (SoL-ra, 1/0) -
ELIJAH (Pocket EpiTion)
AS THE HART PANTS (and Pnlm)
*COME, LET US SING ( gth Pealm) ..
WHEN ISRAEL OUT EGYPT CAME ..

(D1TTO, SOL-FA, 0/8)
NOT UNTO US, O LORD (usth Pulm) e aee
ST. PAUL (SoL-Fa, 10 ..
ST. PAUL (Pocket Edition)
HYMN OF PRAISE (Lobgesang) (SoL-Fa, 170)
LORD, HOW LONG WILT THOU (SoL-ra, 0/4) ..
HEAR'MY PRAYER (s. solo and chorul)(Sm.-n. /Ol

Ditto D1t

LAUDA SION Praise ehouh)(Sot.-n. 0/9)

THE FIRST WALPURGIS NIGHT (SoL-ra, 10)...

MIDSUMMER NIGHT'S DREAM (Female voncco)

ATHALIE (SoL-ra, 1/0)

ANTIGONE (Mnle voices) (Sot.-n, 1/0)

MAN IS MORTAL (8 voices) ... e

FESTGESANG (Hymns of Praise) e ..

Ditto (Male voices) ... s
-CHRISTUS (SoL-Fa, 0/8)
THREE MOTRTS FOR FEMALE VOICBS
SON AND STRANGER (Operetta)
LORELEY (SoL-ra, 0/8) ..
(EDIPUS AT COLONOS (Male volus)
TO THE SONS OF ART (Ditto) (Sor.-u, 0/3)
UDGE ME, O GOD (4gd Psnlrnb (SOL-,A. 013) ...
VHY RAGE FIERCE HEN
MY GOD, WHY, O WHY HAST THOU FOR.
SAKEN ME (zznd Psalm) .. ..

SING TO THE LORD (g8th Psalm)

SIX ANTHEMS for the Cnhedrll at’ Betlln
8 voices, arranged in 4

AVE MARIA (Saviour of Smnera). 8 voices o

soe vee

soe

see .ne

For

MEYERBEER.
NINETY-FIRST PSALM (Latin) o eee e
Drrto (English)

A. MOFFAT.

A CHRISTMAS DREAM (A Cantata for Children)...
B. MOLIQUE.

MOZART.

KING THAMOS
FIRST MASS (L.un lnd anll.h)
SEVENTH MASS,
COMMUNION SERVICE INB FLA‘I‘ ditto
’I'WELFTH MASS (Latin)

(Latin and Engluh) (Sor.-u, 09)
RBQUIBM MASS

Dit (L:tln and English! (Sot.-u lil))

LITANIA DE VENERABILI ALTARIS (ED)
LITANIA DE VENERABILI SACRAMENTO(BD)

ABRAHAM

SPLENDENTE TE DEUS First Motet
O GOD, WHEN THOU APPEAREST ditto

HAVE MERCY, O LOR . Second Motet
GLORY, HONOUR, PRAlSB Third Motet

E. MUNDELLA.
VICTORY OF SONG (Female voices) . e

DR. jOHN NAYLOR
JEREMIAH

JOSEF NEéVERA
DE PROFUNDIS ..

E. A NUNN
MASS, IN C . e

REV SIR FREDK. OUSELEY
THE MARTYRDOM OF ST. POLYCARP ...

R. P. PAINE.
THE LORD REIGNETH (93rd Psalm)

PALESTRINA.
MISSA ASSUMPTA EST MARIA ..
MISSA PAPE MARCELLI
MISSA BREVIS
MISSA “O ADMIRABILE COMMERCIUM™

T8

H

30
e
8/

10

. 2/6

10

. 8/8
30

26

Paper
Boards

et

3/8

1/8
1/6

| 6

Lo
3

ERRRER R

H Ww. PARKER.
THE KOBOLDS . o

HORA NOVISSIMA.. .= .. -

C. H. H. PARRY
DE PROPUND!S 130th Psalm)
ODE ON ST ILIA'S DAY(Sov.-n. 1/0)
BLEST PAIR OP SIRENS (SoL-ra, 0/8)
THE GLORIES OF OUR BLOOD AND STATE
P(lJ!O{:irl;:{THEUS UNBOUND

UALLEGRO (SOL-PA, 1/8) 1 me
THE LOTUS-EATERS (The Choric Song) -

ING SAUL (in the Press)... oo o o oo

DR. JOSEPH PARRY
NEBUCHADNEZZAR . e
DirTo, SoL-ra ...

B. PARSO\'S.
THE CRUSADER ..

T. M PATTISON
MAY DAY (SoL-ra, 0/8) .
THE MIRACLES O CHR[ST(Sop-n,O/D) .
THE ANCIENT MARINER e
THE LAY OF THE LAST MINSTREL ..

A. L. PEACE
ST. JOHN THE BAPTIST

A. H. D. PRENDERGAST
THE SECOND ADVENT... ..

PERGOLBSI
STABAT MATER (Female voices) (SoL-ra, 0/8)

CIRO PINSUTI.
PHANTOMS—FANTASMI NELL' OMBRA o

E. PROUT.

DAMON AND PHINTIAS (Male voices) ...
THE RED CROSS KNIGHT (Sor- u,20) .
THE HUNDREDTH PSALM

FREEDOM .
HEREWAR .
QUEEN Amﬁn (Female voices) ...

PURCELL
DIDO AND ZNE
TE DEUM AND ]UBILATB. IND .

LADY RAMSAY.

oo

..

THE BLESSED DAMOZEL .. e .

J. F. H. READ.
HAROLD [y " sor
BARTIMEUS . o
CARACTAC

THE CONSECRATION OF THE BANNER
lN THE FOREST (Male voices)

HE o
R HE DEATH OF YOUNG ROMILLY (Male voices)

J. V. ROBERTS.
JONAH .. ..

W. S ROCKSTRO.
THE GOOD SHEPHERD .

J. L. ROECKEL.

THE SILVER PENNY (SoL-FA,0/9) ... .. ..

EDMUND ROGERS.
THE FOREST FLOWER (Female voices) .. ...

ROLAND ROGERS
PRAYER AND PRAISE ... . e
FLORABEL (Female voices) e

ROMBERG

THE LAY OF THE BELL (New Edition, translated
by the Rev. ]J. Troutbeck, D.D.) (SoL-ra,0/8) ...
THE TRANSIENT AND THE ETERNAL
DitTo, SoL-rFa, 0/4

ROSSIN L
STABAT MATER (So:.-n. 1/0)
MOSES IN EGYP

CHARLES B. RUTENBER
DIVINE LOVE

.oe ..

ED SACHS
WATER LILIES ..

C. SAINTON DOLBY
FLORIMERI. (Female voices) e

e see

3/8
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NOVELLO'S OCTAVO EDITION OF ORATORIOS, &c.—Continued.

CAMILLE SAINT-SAENS.

THR HEAVENS DECLARB—CCELI BNARRANT
(19th Psalm)... ..

W H SANGSTER.
ELYSIUM e B
FRANK J. SAWYER.
THE STAR IN THE EAST e w e
THE SOUL'S FORGIVENESS ... e e

H. W. SCHARTAU.
CHRISTMAS HOLIDAYS (Female voices) o

SCHUBERT.
MASS, IN A FLAT .
COMMUNION SERVICE, ditto . o
MASS, IN E FLAT .
COMMUNION SERVICE, ditto ..
MASS, IN B FLAT . v s e
COMMUNION SBRV]CB ‘ditto ...
MASS, 1 - e vee
COMMUNION 'SERVICE, ditto . v v
MASS, IN G e e
COMMUNION SERVICE, ditto ... ... ...
MASS, IN F e e
COMMUNION SERVICE, ditto ..
SONG OF MIRIAM (Sou—u. 0/6)

SCHUMANN.

THE MINSTREL'S CURSE o
THE KING’S SON . o e
MIGNON'S REQUIEM
PARADISE AND THE PERI (Sou-n, 1/6) ..
PILGRIMAGE OF THE RO e "
MANPRE e e s s
FAUST . e
ADVENT HYMN, “In LowLy Guise”
NEW YEAR'S SONG (SoL-ra,0/8) ... .. ..

H. SCHUTZ.
THE PASSION OF OUR LORD

BERTRAM LUARD SELBY.

CHORUSES AND INCIDBNTAL MUsIC TO
“HELENA IN TROA
SUMMER BY THE SEA (Fenule voices) ..

H. R. SHELLEY.
VEXILLA REGIS (The Royal Banners forward go)

E. SILAS.
MASS,
f(())MMUNlON SERVICB IN C
R. SLOMAN.

SUPPLICATION AND PRAISE e

HENRY SMART.
KING RENE'S DAUGHTER (Female voices) e
THE BRIDE OF DUNKERRON (SoL-Fa, 1/6)
. M. SMIETON
KING ARTHUR (Sou-n. 1/0) ... . .
ARIADNE (SoL-ra, 09) ... e
ALICE MARY SMITH

THE RED KING (Men's voices)...

THE SONG OF THE LITTLE BALTUNG' (dmo)
DitTo, SOL-FA, 0/8

ODE TO THE NORTH-EAST WIND

ODE TO THE PASSIONS e e

E. M SMYTH
MASS, IND .. .. o e

A SOMERVELL

see oo

MASS, IN C MINOR

CHARLTON T SPEER
THE DAY DREAM. e

SPOHR

MASS (for 5 solo voices and donble choir)
HYMN TO ST. CECILIA
CALVARY
FALL OF BABYLON ..
LAST JUDGMENT (Sm.-n, 1w
THE CHRISTIAN'S PRAYER . iee
GOD, THOU ART GREAT (SOL-P 0
HOW LOVELY ARE THY DWBLLI
JEHOVAH, LORD OF HOSTS..

JOHN STAINER.
THE CRUCIFIXION (SoL-ra, 0/9)
ST. MARY MAGDALEN (Sot-Fa, 10)
THE DAUGHTER OF JAIRUS (SoL-ra, 0/8)

oo

)
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C. VILLIERS STANFORD.

Es

EDEN ..
THE VOYAGE OF MAELDUNE e ese e 2/0
CARMEN SZECULARE e e eer w18
THE REVENGE (SoL-FA,08) ... .. ... . 18
GOD IS OUR HOPE (46th Psalm) e e e 30
EDIPUS REX (Male voices) ... . 8/0
THE EUMENID Sei e e e e 8/0
MASS, IN G MAJOR 38
COMMUNION S RVICE,IN G~ 26
EAST TO W 1/6
THE BATTLE OF THE BALTIC .. 1/8
H. W. STEWARDSON.
GIDEON e - 4/0
J. STORER.
THE TOURNAMENT e 30
MASS OF OUR LADY OF RANSOM e e 2/0
E. C. SUCH
NARCISSUS AND ECHO... e e 8/0
GOD IS OUR REFUGE quth Pulrn) v e 10
ARTHUR SULLIVAN.
THE GOLDEN LEGEND (SoL-ra, 3/0) 3/8
ODE FOR THE COLONIAL AND INDlAN
EXHIBITION .. .. .. 1/0
FESTIVAL TE DEUM .. e e 10
W. TAYLOR
ST. JOHN THE BAP‘l‘lST o
. GORING THOMAS
THE SUN-WORSH[PPERS e 140
E. H. THORNE
BE MERCIFUL UNTO ME .. w 1/0
BERTHOLD TOURS
A FESTIVAL OD o 10
THE HOME OF TITANIA (Pemale voiczs)
(SoL-ra, 0/6) .. 1/8
FERRIS TOZER
KING NEPTUNE'S DAUGHTER (Female voices) 8/8
Di1r70, SoL-FA, 0/6
VAN BREE.
ST. CECILIA’S DAY (SoL-rA,00) ... .. .. 10
CHARLES VINCENT.
THE VILLAGE UEEN(Femnlevo:cul(Sol.-n 0/0) 2/6
THE LITTLE MERMAID (Female voices) . 28
W, S. VINNING.
SONG OF THE PASSION (according to St. John)... 1/8
S. P. WADDINGTON
JOHN GILPIN - . 80
W M WAIT.
THE GOOD SAMARITAN we .. 80
GOD WITH US . 20
ST. ANDREW... 8/0
R H WALKER
JERUSALEM ... w 30
R H WALTHEW
THE PIED PIPER OF HAMELIN ... .. .. %0
WEBER.
IN CONSTANT ORDER (Hymn) e e w148
MASS, IN G (Latin And Englilh) o Y I8 ¢
\AASS, IN E FLAT (Ditto) . - 10
COMMUNION SERV[CE, IN E PLA‘I‘ e 18
JUBILEE CANTATA . e 10
PRECIOSA o e e e e 10
THREE SEASONS .. e we e 110
S, WESLEY.
IN EXITU ISRAEL e . 04
DIXIT DOMINUS or . L0
S. S. WESLEY
O LORD, THOU ART MY GOD e 100
J. E. WEST.
SEED-TIME AND HARVEST (SoL-ra, 10)... . 30
C. LEE WILLIAMS.
THE LAST NIGHT AT BETHANY (SoL-ra, 1/0) 3/0
GETHSEMANE e e e 80
A HARVEST SONG OF PRAISE . 18
. E. WILSHIRE
GOD IS OUR HOPE (Pulm 46)... ... . . 8/0
THOMAS WINGHAM
TE DEUM (Latin) 13
CHAS WOOD
ODE TO THE WEST WIND . .00
. M. W, YOUNG
THE RETURN OF SRAEL TO PALESTINE ... 98
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NOVELLO'S
VIOLIN & PIANOFORTE ALBUMS.

s. d s. d.
*1. Igndﬁlu’lqhn.—l"our Marches. Transcribed *16. Haakman, J.—Twelve Characteristic Pieces 2 6
y oUrRs. No. 1, Wedding March; X . q :
No. 2, War March of the Priests; No. 3. 17 H:zg::lx;pmi:enfina?sbon;{::sci ianoforte 36
Cornelius March; No. 4, Funeral March .. 2 6 y A .
. 18, Arcangelo Corelli,—Six Trios. For Two
2. Berthold 'l'ours.—’l’h.lrty Melodies (expressb' Violins and Violoncello, or Pianoforte;
written to be used in connection with the or as Quartets, with Violoncello and Piano-
Author's VioLIN PRIMER) .. .- .. 2 6 forte. Edited and the Pianoforte Accom-
*3. Mendelssohn.—* Elijah.” TenTranscnptlons paniment by A. DoLMETSCH .. .. .. 3 6
by B. Tours .. .. . I 0. 19. Kate Ralph.—Six Pieces . . . 2 6
*4. Gounod.—''Mors et Vita.” Ten Transcrip- . 20. Yarious Composers.—Fourteen Pieces . 2 6
tions by B. Tours .. o . .« 2 6 .
R 21. Yarious Composers.—Twelve Pieces.. . 2 6
5. Battison Haynes.—Twelve Sketches. . . 6 . .
o !logﬁ-lod Ja.coby — Hungarian Dances. (Tran- 22. Yarious Composers.—Thirteen Pieces « 2 6
bed) L. ., panan ™ 2 6| 23. Rosalind F. Ellicott.—Six Pieces .. 2 6
. Ippolito R: — *24. Arthur Sullivan.—'* The Golden Legend "
7 p;o .gghh.n.“ .I:Ime .l.’riorcea.ux de 6 Nine Transcriptions by B. Tours 2 6
8. Oliver King.—Twelve Pieces .. .. .. 6| 25. J. Miiller.—Forest Pieces (Op. g9) .. .. 2 6
*9. Joachim Raff.—Six Morceaux de Salon .. 2 6| 26. Ethel M. Boyce.—Eight Pieces . .. 2 6
10. Blegfried Jacoby.—Six Characteristic Plec&s 27. I. B. Poznanski.—Ten Pieces .. o -~ 26
For Two Violins . .. 2z 6| 28. Ch.de Bériot.—Eight Pieces .. . 2 6
11. Arcangelo Corelll.—Twelve Sonatas. In Two 29. Henry Purcell.—Fourteen Pieces. The Pmno—
Books. Edited by A. DoLMETscH. BookI1. 3 6 forte Accomgamment Marks of Expression,
*12. Arcangelo Corelll.—Twelve Sonatas. In Two 22.::25' Fmgenng by ArxoLD Dot- 2 6
Books. Edited by A. DoLMETscH. Book II. 3 6 °t ot ot
*13. Blegfried Jacoby.—Ei ght National Melodies. 30. H. W, Emlt.—Seven Pieces .. .. .. 2 6
(Arranged) . . . .. 2 6| 31. F. David.—Five Pieces . o . 2 6
*14. Gounod.— "Redemptlon " Nine Tra.nscnp- 32. H. Yieuxtemps.—Four Pieces .. .o . 26
tions by B. Tours . .o . .. 2 6
33. F. Bchubert.—Six Valses arranged by SIEG-
*15. Arnold Dolmetsch.—Twelve Easy Pieces .. 2 6 FRIED JACOBY .. . - 2 6
* These Albums may also bc had arranged for Violoncello and Pumoforte
8. d. .
d. D. Davis.—Six Pieces for Violin and Piano- K. C. Mackenzie.—Pibroch. Suite for Violin Solo.
forte (Op. 21) .. . 3 6 Arrangement for Violin and Pianoforte net 6 o
Edward German.—Three Dances from the Music Orchestral Parts . 8 o
to Shakespeare's ** Henry VIIL."” Arranged Concerto for the Violin. Arrangement for Vnohn
for Violin and Pianoforte by the Composer and Pianoforte .. .. .. .. net 6 o
net o Full Score .e .e .e .e w 21 O
H. Grosshelm.—Six Easy Pieces for Violin and Orchestral Parts ~ .. 21 o
Pianoforte (Op. 24) .. net 2 6| Kifred Moffat.—Twelve Transcnpuons for Two
0. @urlitt.—Six Pieces for onlm Wxth Piano- Violins and Pianoforte .. net 5 o
forte Accompaniment . s« ++ Bet 4 O) Jogeph Neivera.—Ten Pieces for the Violin.
Romance (from the above) . e« w 2 0 With Pianoforte Accompaniment .. net 6 o
W. l“‘mw“g'e‘::n%°§g:;m' AL g g Percy Pitt.—Bagatelles for Violin and Pianoforte
*k. C. Mackenzle.—Six Pieces for Violin. With ©p-1) .. ot ) ‘ .- met 36
Pianoforte Accompaniment. No. 1, Gavotte; I. B. Poznanski.—Ten Sketches for Violin and
No. 2, Berceuse; No. 3, Benedictus; No. 4, Pianoforte .. .. met 3 6
Zingaresca ; No. 5, Saltarello; No. 6, Tema J. L. Roeckel.—Six Pieces for the onhn With
con Variazioni .. .e .. mnet 5 o Pianoforte Accompaniment .. .. mnet 5 o
Zingaresca (from the ab°"°) e+ =+ » 2 0 Bmile Bauret.—Elégie et Rondo for Violin and
Benedictus (from thc; above)df : Orch 2 o Pianoforte .. .. .. mnet 4 o
Full Score .. na""ge orHre estran-e—t 5 o Berthold Tours.—Suite foerhn and Pianoforte.
Orchestral Parts o . ° 36 From Music to Shakespeare's ‘* Hamlet” net 3 o
Highland Ballad, Op. 47, No. 1, fot V]ohn w]th Herbert W. wuelng.—Six Pieces for the Violin.
Pianoforte Accompamment .. net 3 6 With Pianoforte Accompaniment :—
Two Pieces (Barcarola and Vllla.nella) Op 47, 1. May Day Festival net 2 o| 4. Pastoral Dancenet 2 o
No. 2, for Violin with Pianoforte Accom- 2. At Killee .. » 2 o|5.Legende .. w1 6
paniment . . .. .. mnet 3 6| 3. Romance .. » I 6]6. Saltarello.. w 2 0
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NOVELLO'S
VIOLONCELLO & PIANOFORTE ALBUMS.

s. d. 8.
1. Mendelssohn. — Four Marches. 7. Arthur Sullivan. —“ Golden Le-
Transcribed by B. Tours. No. 1, gend.” Nine Transcriptions by
Wedding March; No. 2, War B. Tours ... . . e 2
March of the Prlests, No. 3,
Cornelius March ; No. 4, Funeral 9. Joachim Raff.—Six Morceaux de
March . e .. 2 G Salon 2
2. Berthold Tours.—Thirty Melodies 2 6|12. Arcangelo Corelll.—Six Sonatas.
. - Book2. Editedby A. DoLMETSCH 3
These Melodies are expressly written to b'e
%si:?inn;, ﬁ:g::ecuon with the Author's 13. Sieg‘fl‘led JacOby —Elght Natlonal
Melodies (Arranged) . 2
3. qudelS§0hn. — E]ijah." Ten 14. Gounod. T Redemptlon." Nine
Transcriptions by B. Tours ... 1 o© Transcriptions by B. Tours 2
4. Gounod.—* Mors et Vita.” Ten 15. Arnold Dolmetsch —Twelve Easy
Transcriptions by B. Tours 2 6 Pieces 2
5. Battison Haynes.—Twelve Sketches 2 6|16. Haakman,—Twelve Characteristic
Pieces .. e 2
6. Siegfried Jacoby. —Hunganan
Dances (Transcrlbed) . 2 6(20. Arnold Dolmetsch,—Ten Pieces... 2
s. d. 8.
Novello’s Albums for Pianoforte and G. Libotton.—Six Pieces for the Violon-
Stringed Instruments— cello with Pianoforte Accompani-
No. 1. ArRNoLD DoLMETscH.—Suite ment :—
of Four Pieces ... 2 6 No. 1, Etude Caprice 2
No. 2. PURCELL.—Suite of Five » 2, Réverie ... . I
Pieces. The Pianoforte Accom- » 3, Caprice Hongrons 2
paniment, Marks of Expression, » 4 Nocturne (Chopin) - I
Bowing, and Fingering, by » 5, Chantsans Paroles(Tschai-
Arnold Dolmetsch 2 6 kowsky) .. I
No. 3. EDWARD GERMAN. __Three » 6, Dubist die Ruh’ (Schubert) 1
Dances from Music to * Henry .
VIIL" In the press. Walter Macfarren.—Sonata in E minor 6
A. C. Mackenzie.—Six Pieces. Op. 37.
Francesco Berger.—Cavatina in F, for Arranged (from the original for
Violoncello, with Pianoforte Accom- Violin) by J. B. Krarr .. 5
t ces
panimen r 6 Mendelssohn.—Romance sans Paroles.
Rosalind F. Ellicott.—A Réverie, f Op. 109 e
ai’iolonc;allo ai?c? Pi.a:ofortevene’ > 1 6 Sonata in F minor. ' Op. 4 2
Sonata in B flat. Op 45 3
Sonata in D. Op. 58 ... 4
H. Hoffmann. —Russian Romance (from Variations Concertantes in D. Op 17 3
Prairie Pictures), arranged by F.
GRUTZMACHER . . ... 1 o|C. Hubert H. Parry.—Sonata in A v
Rom Op. 48
anee. VP-4 26 Alfred Piatti.—Serenata for Two Vio-
1 llos and Pianoforte
J. Hollman.—Six Morceaux: No. 1, onceflos & an 3
Legende; No. 2, Pizzicati; No. 3 Otto Schweiger.—Sonata. Op. 28
Aubade; No. 4, Andante; No. 5: g P 7
Petite Valse; No. 6, Tarantelle 7 6|C. Villiers Stanford.—Three Inter-
Or, smgly, each ... 2 o mezzi. Op. 13 4
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NOVELLO’S

PIANOFORTE ALBUMS.

Epitep sy BERTHOLD TOURS.

In Numbers, each One Shilling ; or, Cloth Volumes, each Four Shillings.

No.1.—Bach. Twenty Pieces from Petits Preludes,
Suites Anglaises. Partita Nos. 1 to 3, &c.
No. 2.—Bach. Twenty Pieces from Suites Anglaises,
Suites Frangaises. Partita Nos. 4 and 5, &c.
No. 3.—Bach. Twenty Pieces from Petits Preludes,
Concertos, Suites Anglaises, &c.
Nos. 1, 2,and 8, in One Vol., cloth, 4s.

No. 4—Handel. Twenty-four Pieces from Suites 1 to 7,
Sonatas, ** Harmonious Blacksmith,"” &c.
No. 8.—Handel. Twenty-four Pieces from Suites 8 to 12,
Gavottes, &c.
No. 6.—Handel. Twenty-four Pieces from Suites i3 to
16, Water Music, &c.
Nos. 4, 8, and 6, in One Vol,, cloth, 4s.

No. 7.—Marches. Fifteen Pieces, including Mendels-
sohn’s ‘* Hero's March,"” Rakoczy's March, Bridal
March ** Lohengrin,"” &c.

No. 8. —Marches. Fifteen Pieces, including Megrbeer s

Coronation March, Cornelius March, Pilgrim's
March, &c.
No. 9.—Marches. Fifteen Pieces, including Mendels-

sohn’s Wedding March, March * Tannhiuser,” &c.
Nos. 7, 8, and 9, in One Vol., cloth, 4s.

No. 10.—Gavottes, Minuets, &c. Sixteen Pieces, includ-
ing Rameau's Gavotte, Zimmermann’s Gavotte,
Calkin's Minuet, Silas’'s Bourrée, &c.

No. 11.—Gavottes, Minuets, &c. Sixteen Pieces, includ-
ing Gluck's Gavotte, W. Macfarren’s Bourrée,
Bach's Bourrée, &c.

No. 12.—Gavottes, Minuets, &c. Sixteen Pieces, includ-
ing W. Macfarren’s 2nd Gavotte, Sir ]J. Benedict's
Gavotte, Mozart's Minuet, &c.

Nos. 10, 11, and 12, in One Vol cloth. 4s.

No. 18.—Wollenhaupt, J. . Ten Pieces, including Marche
Hongroise, Sc erzo Brilliant, &c.
No. 13.—Wollenhaupt, J. Ten Pxeces. including *La
Gazelle,” ** Mazeppa Galop,
No. 16.—Wollenhau pt, fa Ten Pxeces, including * Les
Clochettes,” * Feu Follet,” &c.
Nos. 18, 14, and 18, in One Vol., cloth, 4s.

No. 16.—Bchwelzer, Otto. Eight Scottish Airs (arranged
for four hands).

No. 17.—8pindler, Fritz. Nine Pieces, including ** Mus-
muring Rivulet,” The Pilgrims’ Chorus (* Tann-
hauser "), &c.

No.18.—8pin er, Fritz. Nine Pieces, including ** L'Oisil-
lon,” ‘* Le Carillon,"” * The Evening Star " (** Tann-
hauser ), &c.

No. iﬁ.—!pin ler, Frits. Ten Pieces, including ** Jeu

Ondes,” Valse Mélodieuse, Spinning Song
(“Flymg Dutchman "), &c.
Nos. 17, 18, and 19, in One Vol,, cloth, 4s.

No. 20.—Goets, Hermann, Five Compositions.

No. 21.—Goetz, Hermann. Four Compositions.

No. 22.—Goetz, Hermann. Six Compositions.
Nos. 20, 21, and 23, in One Vol,, cloth, 4s.

No. 23.—Rhelnberger, Josef. Seven Compositions.

No. 24.—Rheinberger, Josef. Eleven Compositions.

No. w.—Rhelnbergor, Josef, Seven Compositions.
Nos. 28, 24, and 28, in One Vol., cloth, 4s.

No. 26.—Tours, Berthold. Juvenile Album. Eight Char-
acteristic Pieces (Duets), 2s.

Nos. 27 and 28.—Moscheles, J. ‘ Domestic Life.” Twelve
Characteristic Duets, Two Books, each 2s.
The Two Boolu, in One Vol., cloth, 4s.

No. 29.—Kjerulf, Halfdan. Nine Pieces.
to 3; Op. 12, Nos. 1 t0 6.
No. w.—Kjerulf, Halfdan. Ten Pieces. Op. 24, Nos. 1
Op. 27, Nos. 1 and 2; Op. 28, Nos. 1 to 4.

No. 81.— ernlf, falfdan. Op. 28, Nos. 5and 6; Op. 29;
wenty Songs arranged for the Pianoforte by
the Composer.

Nos. 29, 80, and 81, in One Vol., cloth, 4s.

Nos. 82, 83, and 34. The National Dance Music of Scot-
land. Arranged for the Pianoforte by Alexander
Mackenzie: with additions by his son, Dr. A. C.
Mackenzie.

Nos. 32, 83, and 34, in One Vol., cloth, 4s.

No. 38.—Mackenzie, Dr. A. C. Eight Pieces. Op.

Op. 4, Nos. 1

13,
Nos. 1to 5; Op. 15, Nos. 1 to 3.

No. 36.—Mackenzie, Dr. A, G, Nine Pieces. Op. 20,
Nos. 1 to 6; Op. 23, Nos. 1 to 3.

No. a'l.—lhckenzle, r. A, . Six Songs. Transcribed
for the Pianoforte by Guiseppe Buonamici.
Nos. 88, 38, and 37, in One Vol,, cloth, 4s.

No. 88.—Altschul, Rudolf. Fifty Hungarian National
Songs.

No. #1.—Liadoff, Anatole. Twenty-one Pieces. Op 2,
Nos. 1 to 14; Op. 3, Nos. 1, 3, 4, and 6; Op. 6;
Op. 15, Nos. 1 and 2.

No. 42.—Liadoff, Anatole. Seven Pieces. Op. 4, Nos.
1tog; Op. 7, Nos. r and 2; Op. 11.

No. 43.—Liadoff, Anatole. Ten Pieces. Op. 8; Op. 9,
Nos. 1 and 2; Op. 10, Nos. 1, 2, and 3; Op. 13,
Nos. 1 to 4.
Nos. 41, 42, and 48, in One Vol., cloth, 4s.

No. #4. —Cui, César. Thirteen Pieces. Op. 20, Nos.
1 to 12; Op. 21, No. 3.

No. 48.—Cui, César. Eleven Pieces. Op. 21, No. 4;
Op. 22, Nos. 1, 2, and 3; Op. 31, No. 2; Op. 39,
Nos. 1 to 6. )

No. 46.—Cui, César. Seven Pieces. Op. 22, No. 4;
Op 29. No 1; Op. 30, No. 1; Op. 35, Nos. 1 and 2;

l{) Nos. 2 and 4
os. H, 48, and 46, in One Vol., cloth, 4s.

No. #1.—8chubert, Franz. Four Impromptus. Op. go.
No. 48.—8chubert, Franz., Four Impromptus. Op. 142.
No. 49.—Bchubert, Franz. Moments Musicales (Op.94),
and Adagio and Rondo (Op.
Nos. 47, 48, and 49, in One Vol cloth, 4s.

No. 80.—8chubert, Franz. Three Sets of Variations,
Andante, and Klavierstiick.
No. 81.—8chubert, Franz. Adagio, Allegretto, and March
in E major, &c.
No. 52.—Bchubert, Frans., Five Klaviersticke and Two
Scherzi.
Nos. 50, 81, and 83, in One Vol., cloth, 4s.

No. 83.—Hofmann, H.
(Op. 52) and Two Valse Caprices (O 5
No. 84.—Hofmann, H. * Italian Love Tde (Op. 19) and
Five other Pieces,
No. 88.—Hofmann, H. Fourteen Pieces.
Nos. 883, 84, and 88, in One Vol,, cloth, 4s.

“The Tmmpeter of Sakkingen ™

LONDON & NEW YORK: NOVELLO, EWER AND CO.



PERFORMED AT THE GLOUCESTER FESTIVAL, 1892, axp WORCESTER FESTIVAL, 1893.

JOB

| AN ORATORIO
FOR TREBLE, TENOR, BARITONE, & BASS SOLI, CHORUS, & ORCHESTRA

C. H. H. PARRY.

Vocal Score, paper cover, 2s. 6d. ; String Parts, 12s. j Full Score and Wind Parts, MS.

THE TIMES.

The whole monologue is an extraordinary exhibition of sustained power and effect, such as
very few composers of any period have surpassed. . .. The impression produced by the work
was very great, and it must be said deliberately that recent years have not seen a composition
more free from flaw or weak point of any kind.

DAILY TELEGRAPH.

Having once more heard Dr. Parry’s Oratorio, under the best possible conditions, I accept
it as a masterpiece without the smallest qualification. . . . Nothing more interesting than this
work could have been given to the Festival Public. . . . “Job" is one of the greatest works of
modern times, and does no little to lift our English art to the highest level.

STANDARD. :
To describe the numberless changes of time, rthythm, and manner would be impossible.
. « « Mention, however, must be made of an exquisite melody in D flat, given out by the
violoncellos, and supported by the trombones pianissimo, at the words ¢¢ Man that is born of
woman.” This is truly a bit of inspiration, such as only comes at rare intervals even to a gifted
composer. . . . That ¢ Job " will materially add to the composer’s growing reputation may be
said with confidence.

MORNING POST.
His setting of the beautiful lines “ Man that is born of a woman is of few days,” to quote
only one instance, is a marvel both of beauty and appropriateness. . . . The general verdict will
no doubt declare ¢ Job ” to be Dr. Parry’s masterpiece.

. DAILY CHRONICLE.

It literally teems with beautiful phrases—in fact, the possession by Dr. Parry of the
inestimable gift of melody has, I am inclined to think, never been so evident as in the verses
commencing *“ Why died I not?” and “ Man that is born of woman.” . . . From whatever point
of Dvie;v 1;“ n&;ay be criticised, ¢ Job " is thoroughly worthy the composer of the stupendous
¢ De Profundis.”

THE GUARDIAN.
As for the music, it is worthy at all points of the composer of the ¢ De Profundis.”

THE ATHENZEUM.

That Dr. Parry has written nothing finer than ¢ Job " is generally admitted, and his
boldness in dispensing with set airs, fugal choruses, and an elaborate Finale is abundantly
justified by results.
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PROGRESSIVE STUDIES

FOR THE PIANOFORTE

EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTEI

FRANKLIN TAYLOR

Tais Collection of Studies is intended to illustrate the various elements of
a complete course of pianoforte fechmigue, and to provide students with th
means of attacking and overcoming the different special difficulties which hav
to be encountered. With this view, the Studies have been arranged in groups,
those in each group being placed in progressive order, and having reference tc
some one particular difficulty. The greater part of the Studies themselve
have been selected from the standard works of the most eminent Study-
writers, and with these are included numerous others, which, though of equally
great practical utility, have hitherto been less generally accessible.

1. FIVE-FINGER STUDIES .. . «- Part 1*|28, SHAKES . . . . . Partr

w 2* 29. ” .o .o .o .o e 0w 2

2 " ___$_;. °° °* . 30, » . . . . e w3
. SCALE ee e ee e ee Part1* E—
3. SCALES .. oo ee e o PAAl . DOUBLE NOTES .. .. .. .. Pat v
—_— 32. . e e . e 2
BROKEN CHORDS.. .. .. .. Part1*|3s. - " e en w3
& » ” e .. .o .o ” 2: 34. ” ” .e .o .o e ” 4‘
‘i m 7?03 OCTAVES .. .. .. .. .. Pantr
9. [ ” . .o .e e w 5 36- ” .o .o .o e .o w 2
to. LEFT HAND.. .. .. . .. Part1*|3, CHORDS ve e we es  es Partx
II. ”» ” .o .o .o .o .o ” 2* 38. »” .o .e .o .o .o » 2
12, ”» ” .o .o .o .o .o » 3
3. . W ee st ee et e m 4 [39. STACCATO .. .0 .0 .o e .
4. ARPEGGIO .. .. .. .. .. PatIll . REPETITION.. «e o Part1®
bty " e e e e w20 REPETITION Axp TREMOLO .. o0 ., 2°
N ” .o .o .o .o .o w 3 42. " " e . " 3.
— . -
7. VELOCITY .. .. .o - o Patr) o PART-PLAYING .. .. .. .. Partr
19. ”» .o . .. .o .e »w 3% 44 ” ” .e .o .o .o »n o«
20. " e ee ee ee e w4 — " Part 1t
21, " oo uon %4 ORNAMENTS .. . .. x
22. ”» .o .e .. .o .s ” 6 460 " .o .o e e »w 2
3 " = e+ e+ = = » 7|, ACCOMPANIED MELODY .. .. Parta
24. FIGURES IN SEQUENCE .. Partr |48. " " e .2
. ’ » .o .o oo 2 —_—
s ' _ " % 49. EXTENSIONS anp SKIPS e« .. Partx
26. BROKEN THIRDS, SIXTHS, AND E2 " - e w2
OCTAVES .. .. Parti* _—

27. BROKEN THIRDS, SIXTHS, AND 5. RHYTHM .. .. . . .. Part:
OCTAVES .. w0 se e« o Parta® 52. " e ee e ee e w2

* These Parts are already published.

FIFTY-TWO BOOKS, PRICE ONE SHILLING EACH.
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