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IWTRODULTIDY

L essai tente par Frederie Treichert

en appliquant le systeme Boehm au Bas-
son.n’a pas reussi el {*{-pnmlnn’r e talent
de cet habile Tacteur Fesait espererun micil
leur resultal . Lie mecanmisme ctail hien coneu
(quoidque cependant tres f:nnul}iiqm'- 5 mals

deux points pssentiels ont nuia son succes:

|4 .r{nulifﬁ de son el a ﬁilﬁpfirilf.' du dni:__rlft :

[l etait done d une importance Fonda-
mentale de conserver serupuleusement au
Bassan ., son timbre et son caractere eny ap
portand des modilication= qui bt donneraient
j}hlﬁ ||*fi't_-'s|Tilf: il {-E""ll.ll!'ifl"."i.‘-'ul' Sals T‘|‘|;|!l:._"f‘|' | e
ttuigh" et sans alterer le son.

Certains trilles etaient imim:-x:aila-h*:-x s
Vancien Basson: alaide de 5 cles |ﬂuﬁ'.f‘ G
surla petite branche et 2 sur la culasse on
onohtient 10 trilles surla pFlii{'ﬁl‘uIl{‘lwrl
12 surla culasse.total 22 trilles nouveaux.
Lies passages rapides du Fazau Solzdu me

dium etaient impmhih!:ﬂ-s aulrefois ;une

KX

The attempt made by Fredevick Triebert
to apply the Boelm system fo the Bassoon o idd
not suceeed although the talent of thiseminent
maker promised befter rosills The wiee o nism H.'H'H
well conceived althouyh very co mplicated but
the mwant of Bvo very pasentinl points viz

quality of tone a nd simplicity of fingering

maprpred its suceess

It is therefore of the greatest impor -
tance carvefully to preserve its guality and cha
pacter in any modifications or alterations
intended to give the instrument more aqualify
and acenracy without ehanging the fingering
ar injuring the fone .

Many shakes were impossible on the old
Rassoon: but with the assistance of thres ailel i
tional keys placed onthe Tenor joint and o
on the butt .10 shakes are obtained onthe for
mer and 12 on the latter; in all 2 2 new sha
kes. Rapid passages from Fzto (x & in the mid

dle octave were impossible hefared but a key

[np E.GHELUYE

35 . H. ‘1-'I||.--rglu;ii.



AN

clé placée suela culasse Terme Lacle de Fa
grave a Faide du pouce delamain droile
desorte que le petil doigt de la maindroire
n‘a plus qula manoemveerl ¢ dle Solzou | ,.._!:_

Deux anneaux P[;rrrt.-: ala man 5;14“'!”-
el Vautre a lamain drotte, donnent plus de
sonnrile ef li-l;:_‘“ilr]lF aux notes delecturnses
du mediom . Le plateau pl;u-:i sous | “annu
laire dela main droite ala ‘"llliﬂ""‘*',1'I!1|It[l|.1
cant ancien trou de La dont Ta peree pri
mibive etait mathemalt ill-llruu'nl VICTE s e,
donne a eetie note |ITI!.H de surele ef de II“""
lessp ;H'n_-,'g {i-lljilll '|".-| #Ilt‘l.l .-jl_llu.'lau*j e |:|.'_a
teaw ade plus Vavantage de diminuer | %6-
cartement des doigts.

A laide d'ane elé Fermant Te frou
du boeal fq-ﬁ noles Zraves ont non-senle
ient ;;;r;_:nr'- "1 plliﬁhﬂil-:'v,mili:i IIHJ'I. e
clie nlturrur-::-, tres prano

. etendue actuelle du Basson est de 3
octaves et £notles en partant du *1 grave
i1|.-1|L|";11| Egl xligll .

Liebut e perlectionnement desire i
tous les Bassonistes P.:-ul done attemnt sou s
ces dilferents rapports. Les explication-
sur ce nouveau systeme ind iguéeserapres
Feront mieux connaitre Lutilite de¢ ces
ili11|1ll tantes moditications .

- |

- T el el o
i’/_ S e

o

is now plaeed on the bottom joint so asto elo
~se the low Fj,-;-” ved bl the thinmb r:.r fhe Fp__f!
hand,so thit the tittle finger of the pigh bl
hias only to move the b 3o A !.J'.!.-w.-_r; :

Tveo pings, one for the vight hand and one
for the tefF hand give more sonorousness il
equalify fo the iweak uotes uf Fhe middle coty
v plate wnder iho thivd finger of the vight
feat e wn the bottam joint by altering the hole
of the old A the posifion af wwhich was mi
thematically wwrong  makes fliis nole saferanl

hebter in fune as also the Fzin -'n’.ull'--J-J"'i

TR L
this plate has morever the advanfage of dimi
nishing the steeteh of the fingers

With the assistance of o key 'o vlose
the hole in the erook the lowwer notes not only
gain in power buf can alsag bo ot tacked oery
saftly

The actual composs of the Bussoon

is 5 wetaves und 4 notes from the .‘un-n-J-H!?
to the top F.

The wbject of these improvements yhicl
have lang been desived by all performers is
thus attained in every respect

The explanations the new system which

follows below will demaonstrate the advantage

r!_fﬂrrmr' important H;i]n‘f{fh-ﬁﬁﬂﬂﬁ.
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AVANTAGES DU BASSON

PERFECTIONNE |

10 |.a qlmlih" de sop et le caractere do

Ba=zson 3 nfont subi aucune alleration.

:2'.’ F.es 2 anneaux de la main i:_;‘u[h‘..‘hr
el de la main droite, ouvrent ou ferment
deux trous auxiliaires qui donnent aux
notes du mediom telles que "I'fllﬂ' el M

Hmllll‘r::ult{'h:*:--ri Si 2 avee la Fawrche

(main droite pluﬁ de sonorile el tl'r::_-'—ufi!f-.

I« suppriment |’ emploide la cle de
A IJ"u:l: Sol g poug les Doz et Re g de Ta
GM%actave  ce quisimplific le doigte
dememe que les deux S1gdes 2%t 53%0cta
ves sortent justes sans[e secours de la
ele de Sibh.

55 1;.~+!:=iL_-r:1 nest pas r'lmll_*__-'f; il est sim-
|||i|'iu'- comme U'indigue la tablature pour
les Do Rez Maz et Sol #de la 5% Octave

i ["“”_'f sraye si defectienx sur 'an
cien Basson est excellent maimtenant
alaidedu double mecanisme qui ouvre
la cle de Sizgrave. Lie Sig grave est ac-
tuellement juste et sonore .

tendue du Basson.qui monte Jusqu'an Fa g

ajou. lia 1."3':."{*.'{"- nod amment ésl E|ill1mg'r'.ulatf:-

lllili'rﬁjmlln-h-sa trilles imliqm:.u IJill!—- loin.

5. Liest5%16%17¢ Cles auzmentent 1 e

XX

ADYANTAGES OF THE PERFECTED

BASSOON

17 The quality of the tone and character of

the Bassoon is not in any way altered

oy Tu rings for the vight and left hands res
pectively closing fivo eetia holes give to the
notes of the middle octave such as EbandE
Heft hand and B buvith the forkiright hand®
move tone and equality they also do away vvith
the iim:a-:-.-sil‘_:;. for using the A boop G g I.'P.:Jr"fﬂ r
the C3and D2 of the M getave - this s pmpli
fies the fingeving ;the b binthe 24and 04
octives is better in tune without the assis
tance of the b '.'J.!.-u_:,r

3% The Sfingering is not changed it is only
simplified as in shewn by the seale for fhe
CelzEzand Gz of the S0l g etave

4% The torver C wwhich is generally so bad on
the old Bussoon is an exceellent full note wvell
in fune with the assistonce  of the dou
ble mechanism opening the lower Bz key, anid
the loter Bz is also well in tune and full .
53 Thetsth {6th o 1 7tk keys augment the
compuss of the Bassoon to the top F thet5th
key is especially very useful forthe shakes
indicated farther on

6 Thet8th key which closes the hole in

the crook to tiken by the little finger of



Les 2 faces du Basaow wvee trous snscans & eliés
The fivo wides of the Barsoon shereiny the

T holes rings and deys g;r_—_‘=__": .

Duseription techuique | |
Techinical des-criplion

PERPEETIU'HHE A ANNEAUX MOBILES, PLATEAU & 22 ELES Systéme
SCALE of EUGENE JANCOURT, Professor at the Conservatoire Nat

£

est place & droite des ll.'l[hl-ﬂll?h

Fﬂl‘"ﬁ

Les points noivs (@) désiguent les trous fermes, of les zépos (O] les trous ouverds. LE 5
la culasse el que Pon bouche ave le pouce de la main deoite, il
afin de faciliter Papplication des régles.

£
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ECHELLE CHROMATIQ
e Bessoon.

! Chromatie seale ﬂ

=
w

Paaiew in- I—'b ¥ | ]
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T 3
Iﬁﬂrﬂuf
Kand

o2 = . bunales sy
G—-:lq 3-2 First fingrr it
Froimes =
dis L masin @ -E.:". Middinm B —w =
;;u'-:: Isg., Second I|I'r:|‘5|.|-
; = Apmalaires - z
u_.l'!.i;"n %F Third finger - a f B8 R R
"h:.u o
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e | ' ;
*;l ] ; The dots (@) indicvate the holes to be closed , and the zéros (0) the holes to be opened T}h 1
: ' the butt and is elosed with the thumb of the right hand, the sign is placed on the right of iy il‘h'ﬂl
E:_-., vight of the note so as to facilitate the applivation of the rules Mt it
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a TA%RE DU BASSON poks 1

by
’ hwﬁ,h:tHE JANCOURT prrO¥ESSEUR AU CONSERVATOIRE NATIONAL DE MUSIQUE ( Pinis)
nal de Musique of Pavis . Perfected BASSOON with connecting rings, plate and 22 kens .

‘h Sol g on Lab de la 2% octave élant plus assueds avee le Y& trou, ce dernier est indigue par (@) . Le carrd noir(m) represente le trow place sur
‘m Pour éviter les ligues supplémentaives coveespondant aux elés | Uemploi de ces elés est disignd par des chiffres placés & deoite de la uole indiguée

E“EME%\’ 1
E TOUTE L' ETENDUE DU BASSON,

“‘uf the ’fh'ﬂ extent t.rf the Bassoon. ¢ Pieu aizitens
H.".II_III T
h IELE =
o 2 8 s "2 e =
e - o E =} I:""E' " P = = = J Er s o
i _—_——:"ﬁ““'____ e __*L_ = I I — —
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=
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o oG8 or Ab of the second octave being more sure with the half hole is indicated thus (@) The black square (=) represents the hole on
ﬁ,,;m"ﬂ“fw yo e mote which requirves it. To avoid extra lines eorresponding with the keys, the key required vvill be indicated by figures placed on the
"
L

|qmﬁﬁ A & ';i,_ I‘.-L'q..nb'l.- dir nl’.rll.lll {:lu'f.fH{l‘ {1
e ﬁ, Maddor Sireet H-"_q-rnr Sfreet |

Ilﬂp :H. ['lhl.'lu“.' TR mllnli.lrgufil 1 5




b LLaiBCcle (i Ferme le petit trou du ' the left hand from the lower B bta the (: “f o
hocal | ﬁl*il'r‘f'l'ld avece lﬁilFi:il ﬂni:__{'i de La man Hr.sm‘furn.'-f,um[ these notes can be tonguedas pia

zauche a partir duSi l?'-gran: Jusquau Do de no as possible besides being freerand fuller.,

la 2Cactave rti'wrnu-{-i";i'uH.-u|m'|‘ atssi prano i 7 The EHH*IHEH fingered by the middle fin
que possible ces |1nt1:..-'1 qui en outre onl aequis ger of the right hand gives the F band Db of
|!f[1='- de sureté ef de sonorite the Mnd 5 octaves cas tvell as the fopA and
i La 207 cle qui s’ emplote avee le medim de : is of great importance for several shakeswhich
L main droite et donne :Ir : "|l: T'u l?{h la 2850 ne- twere guite impossible on the ordinary Bassoon
bave ainsi quelela atgn acquiert une grande impor ! the use of this key is shewn in the erereice s
Lance poar plusiears trilles qui farsaent absolomen! ' which follow, and the numhber of shakes it ma
defant sar Vaneten Basson.Liemplot enest deésigne I kes is elefien .
dans les exercices gm smivent les teilles sont an nom 8  Tre ot "‘tffry played with the thumb of
hre dedt. ; | the left hand is used for the Fzandlc } shake
B L 217 e qui se manenvee avee le ponce de Lanain g | i the 50d vetave,
che seet atriller e Fabdela 3octave avee le Sol 5. 9% The 22 key on the bottom joint ren
0P La 22%l¢ placee sur la culasse. permel de pas=er I ders the passage from Fi to 3 in the 2o,
Facilement do Fa fau 5ol de laZoctaveselle s mia- | tieve very easy and is played with the thumb
nietvre avee le ponce de la marn droite, of the vight! hand. .

i 1‘“-I‘l il | La vlé |.|| veee gnr ba enlasne andessus dis pomes Areil, fonr but de Faicililer le pase g dis Fa 2 on Sal Pda medinm aver
> e,

:;l‘n"'r"?" P

=
leSol 4 ou ba P dans les Eraits rapides, EX: === EEREE :r____-:E dlans cu cag il Fand prendrs 1o de |;Ir i Fa &, enanfle promldre

o anadile Clr aven fs poney droil ol manenyrer Lo vle do 5ol gonla Paver e pelit dvigh e 1o main drsite

(Mark ) The key placed on the but , above the thumb of the right hand, m#njmrhfrrl'-’ the passing from
e

$or Ghin the medinm with the G2or A bin rapid passages, Ea
The F2is talen with the ordinary fingering taking the above key with the thumb of the right hand sha

king the G=orAbkey with the little finger of the right hand .

XX -
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Exercices avant pour but de se
familiariser avee ["emploi des cles
nouvellement .'111.'11][1{-:3:-': all “Llh?-l.:lllr.i'-'!"- an
neatus ne changent rien.au doigte. L em

5 # : [ ]
p|{1i des 151681751 200 Cles est l!l'hiE'IEE'
par un chiffre plur:ﬂ au dessus de la note

Les Mi g dela3€octave quidoivent
etre faits avee l index dela main zau
che sont surmontes dunfret e e é
avee la fourche sont Ilﬂi.!'i-'llllliz-i par ~: L
Dans le 2€ Exevecice,le¢ Fazdoil se

fatre toul ouvert, tlest surmonte d uno.

-

()

no S * g

Exevcices in the use of the neve keys
adapted to the Bassoon; the vings not alte
ping the fingering in any way .

When the 150 46t rthy :Ih‘fi'fi’k#!fs are to
be wsed they will lefuund indiecated by o
number placed above the note

Thie Egin the 5 rd Oefave when it isto
be fingered with the first fingers of the
.‘vﬂj'f hand will have a N* 1 above the note
and the D5 vvith the “rm'.i: teill be indicated

thus > .in this Exervicesthe F i, must® be

taken (e rehieh 18 shervn thas o .

Do Majeur. J‘.,_L"'ﬂ"— ﬁ_}_‘:f' - .!_:

i .“ujm

-e'--_:___-‘-“""‘
NGOG i i

La Mineur.

A Minor

NT 5
Lia M -|_'|i'1| I
A Major

NO 4 2Pa? ge, .

e

4 - i.}- _ ey :
Re Mineur. ;—EJ'E'-(J'—=—IL : gl’
D Minor —

N0 _‘:

Aol Majear.

G Major

N h
:".Hll \I (8 R
- Minor




=]

Erl:l ~
La Majeur.
1"|‘IJI’”'

N g
Lo Minear
A .i“iu_m'

IR . ; ;
‘-Hll\ﬁ.i-lllr'tll'. -HJ 1 | ';'_E'_t_:'_.'!_.'._'. * "_'_"Fllr R e = _='=':ﬂl‘_‘—[
c Minor _=:E-=—_E:_"" P B Lo e,

’1.44:1{]
e Minewr, —Fr—2L—
} Minaor

*F—ll‘--—‘i—l_ﬁp

N1
Reé Majeur,
Majar

-
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i [‘ SUM I‘
DES EXERCICES PRECEDENTS
= el
Toutes les notes surmontees “un
chiffre se lfont avec la clé nunn:.rntr'n. SUL
latablature. Tous les Migde la53%octave
doivent se Taire avee Vindex de la main
gillr{.‘hf‘ ils sont i:]Tl“l:llll"."n par le chilfve 1.
lies “{1 b dela 3% octave dowvent sefave avee
La fourche dela main mulf‘h:*. ils sont desi-
.'~'“" paro ' Lie Fa3Coctave surmontedin

o indique t|u’i| se fait tout ouvert. Liesiys

indiquent les respirations .

U D E

'RESUME
OF THE PRECEDING EXERCISNES.

All the notes having a nuwmber are to
be played with the key bearving that number
on the seale . Al the Edsin thels e tave must
be ptayed with the first finger of the left--
hand which is indicated by the figure 'l.-'.l"hr

N af the v ectave must be played with the

_j"ur‘F.- teith the left hand which is ifddicatéids

th u.s.-:“. The F S actave withano above it indi-
cites that it is played open the sign, indi-

cites voheve the breath ought to be taken .

STUDY




[‘:mr}fui des nouvelles Cles , 155165 208

Dl 20€ pour les trilles .

Ewercises in the use of the new Leys N5 15,

16,20,21 and 22, for the shakes .

[ = i ]

i = 7 ir ==
f

LT e ; — . — Ol e O —y—+ >
1 HEt {. I, I', L R, AT __'" [ o ‘e ™ I Tl:"-__n___;i::-_?rr:-___ ‘f};“? o= e oy - == |]

i5thKEY

ey ]

S
I

[l faut prendre le Mi du 12 doigt de
main gauche dans les 2 octaves enfermant
le trou de laculasse = avee le pouce de | a

main droile el cadencer avee |f'*.:.‘f,'l1==l5|

lll" IH I]]Elir] ﬂ_ill_il'_‘.ilf* s 1':! Il-rlf' [:l'(;' .""'II 11:[“2“

observation pour le M1 de l"octave .-au|1=.'

rlelre .

The E must be fingered with the first

"'jnf'l'u.r'i".rfu

finger of the left hand in the 2
sing the hale in the batfom joint = with
the thumh ofthe right hand and shaking the

1.“:-”' I:p]'; viith the secani f‘inﬂw' Hr-”rF #P__fi‘

hand . The fingeving isthe same forthe Kin

the ortave ahone |
ir |
¢ B i Ly o |
"m 1 k L ols _= L o -
{5¢CLE =oH"—%—n o e -—"::1_: o - = ﬁ
{5t KEY B = ‘ b=

Prenez le Mizdans les 8 oetaves
Loul ouverl comme le Fa naturel et caden
cez avee le 94 doiat de la main zauche

sur lat1s€ele en avant soin de fatre |a

. " v - »
resolulion sur |+1 Fa T oaveo l:* lTilI'_"lf‘
B
ordinaire .

AKX

Take the Eg inthe 2 el g etape apien 1ith
the same fingering as the F o and shake the
1:3”'##” with the second finger of the left
hand care heing taken to make Hgn’ffnrhi’ TRT
an the F 2 with the ordinary fingeving .

| ——



in y -

i ir
(3¢ CLE bt o F = 0. P
‘J l.l 4 | ‘J : 1 1 1 = JI = ] 8 f
fﬂih_ﬂ:ﬂ'f L, p—e——iF T ] e _F-' i —— _?-_"' I:‘"—-_ﬂ
Il faut prendre le Fa comme |7in- : The Fmust be taken as indicated in the
que | a :‘dd,“ IH]-!-'-iI ion dé la tablature,cest ond position on the seale s that is with the
adire avee le 1 doiot de la main g'q'illl‘]':!' j"h'.‘i!' rf‘iiig'\wi' of the ."eft hand shaking fhoe{nth
en cadencant avee le "::.”.lth'li:i de lamain key wwith the second finger of the left hand.
cauche surlaib¢cle . . o
I
=1 Jﬂ > :
1?‘.. t 'I' i‘: _rc:; ._ﬁ._._p_-_ == st T|. e H
15 th KEY |, ——T W — e =
Pi‘l‘l]tll‘l?. h* {l::igl;' {lr |.| I;thl,‘illlj'{* 'f'.lrﬂr-' the _Ifi'iiﬂﬂi'fﬂ” s on the seoale and shake
el cadencer avee le 2¢doigt de la main ‘ the {5 Eh key with the second finger of the
sanche sur la15¢Cle . teft hand
[ —
K= - + -’—
‘ lc) |., = i ‘I__: i
15 CLE e —— s e
g HECE=E—h = S
{5thKEY = . e
l.e K o COmime {Ii-ll:l.:'v'. la Tablature Thate the D as an the seale and shake the
el cadencer avee le 2Cdoigt dellamain 15 foy with the second finger of the left
scatuche surla 15¢ ¢le . hand .
£
; 1 i = o4 .2 = T P R _-| Y
‘Ih l LE = P e e e e e e ..;_;IF A e S T s ——n
' e - 0 el [ P | 3 17 e T
16thKEY Sl P =i ,,_,'F_— e
Pourle N1, Le Fa comme dans la Forthe N?{take the F. as on the svule
- +
Lablature et cadencer avee 17index dela . and shake Hru-lﬁ”' key with the Ijl‘ir-r-st fiugm'
main gauche sur la 164 el . nf the .*:-f! hand For the N°2 take the Fopen
Pourle N2 Prendre le Fa tout ou hilf elusing the tove Fley and shake the{6th
vert en fermant la ele de Fa grave et : key as ahove

™ g i,
cadencer de meme avew la 16%cle .

XX.
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16thKEY

i
l.e liez comme dans latablature et
cadencer avee |"index de la maimn gam‘l‘w

. e #
surlai6e ele .

| Take the D2 ason the seqle and shake
: the 16Gth key with the first finger of £l
|
|

."ﬂ“f!' b ndd

{:F.ﬂ 2 trilles sefont avec la 2% ¢le
plzu cee sous le denxieme {lﬂ-i;:l delamain

droite .

r e fr
I ir [ 0 s = IS B SR
s i T e ST — — - — =] e
208 CLE e ——— _»--j—. e _",,, -:ﬂ e e e e e :H
S0thKEY :

lies S1 2 des 2actaves avee le ﬂni:h: Tieke the Bain both aetaves tvith the op
ordinane ¢l cadencer avee le '.*”,iilui:f hee L E“nr”'y r_f'r'n_r;ﬂrfng anid shake the H””‘.ﬁ--ﬂﬂil'fﬁr
main droite surla 20%ele . the second finger of the vight hand

fr —_—
i — e A+ L5
90r cLE 2= -1—':r_—7-?{*-—-n =3 e
20thKEY = —
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