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New Pieces for the Piane.

v We
-~

Quadrilles.

Mazu;ﬁ:i?uadﬁlle. Violin and Piano. 3..S. Winner. 50
y one of nine quadrilles, with a common title, givin,
quite a variety. Mr,Winner un:lerstmds the instrum%ggg to%
which he arranges, and brings in no unnecessary difficulties.

Cellier’s Tower of London Quadrille. $.......Strauss. 40
This brilliant and graceful gnadrille has 5 numbers, and 6
\ousic pages, enough for quite a variety.

5th Avenuc Bell Chimes March. A. 3. ByJ.A.Helfrich. 35
More properly a Quickstep, and the bell tones fit well to
the rest of the cheerful music.

School Girl’s March, D. 8. By Maurizio G. Giannetti. 80
Now this is just the thing for misses who are learning to
play;—a nice march, and made expressly for them.
Telephone March. G. 3..cveevveeen.o.do W, Turnss, 30
A fine march or quickstep, with a title for the times.

Secret Love. Gavotte... ..............Johann Resch. 35
A strange name, which many do not understand; but %ood.
bright music with a pleasing tinge of quaintness about it.
Grand Turkish March. Bb. 8.....Henry Pierre Keens. 40

As performed by Gilmesv's Band at the Summer Nights®
Conrerts. A very sgiriwt‘ March, which should male its
wi';:{tg opularity without the endorsement of the ¢ concsrts,”
which,

owever, have given it a good “launch.”
Four Compositions by Franc:s Mueller...........Each, 80
No. 1. Farewell Schottische. F. 3.

Easy and pleasant practice, the only difficulty deing to
master a few short runs in octaves.

lupe ue sey ‘(uezop Jod J

X008 SNHOHO SNOSYIWT|

Waltzes.

‘‘ Waltz ” is a technical word, being the name of nearl
all the instrument.:;l music in triple time. But very fevi
.waltzeshcompa.ranvely, are used in connection with danc-
ing. They are made to delight the ear.

Village Belle Waltz. C. 3...........By W. F. Sudds. 30
A bright waltz, with a most agreablo sparkle to it.

Nancy Lee Waltz and Quickstep. Eb. 3. By C. E. Pratt. 40

ry), in public exhibitions. Ditson

Sacred or Secular, for Adult or Juvenile singers.
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CANTATAS. 1t is now quite a common thing for Choirs, Scnools and Sooleties to
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288 Includes a favorite melody, finely ged for the ~eno. 0Old Nick’s G{l.lop. F. 3....... sreeseras .J. 8. Knight. 30 g
Q L= Rather a wicked name for a very innocont and pretty galop. g- =
s 5 & | Dream of Pleasures Waltzes. 3.....By R. H. Clouston. 60 a
g 3 .“g’ buz vl:lﬁ}c&l w:;lge:, wt):.ich at;o notd divided into numbers, g" e.
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= E S | International Riﬂ: M:.tyc; Wseltz . ;‘-" ";’ elg'hga;':azt. (6] Tnstructive Pieces. g E
TO8 on altzes. 3. By C. E. . . . =
E < L] Four bright waltzcs, with an Introduction and a Coda. These g{fces are by tnao niian%méykfoﬁm;mc?ve pur :'D
s¥ g Musical rilemen will agree that Mr. Pratt has hit the mark, poses, as they may contain the best kiud of music. But » g
; 28 g this time. they fitinto a course of study so nicely as to deserve a E Q
Ul 3 i - a
H ,§ 5 | No.1. Silver Cross Waltz. C. 3......J. S. Enight. 30 | S°parate mention. 5 =
Zag| “ 9 Dontforgetme. Waltz. C. 3. “ 80| Six Easy Sopatas.................By G. Gurlett. Each, 35 s =
g 22 These are two of the numbers of J. 8. Knirht's “Album,” An easy Sonatais a Sonatina. No.1, which isin the key 2 »
e 8 v which has 12 pieces of dance music. Mr. K. had quite a of C, may pass for a sample of the whole. Two pages of E In
€3 o ¢« gtraunsa-like >’ facility in the composition of music for the « Allegretto” are followed by a half page of “ Andante - B
o &g dance, for which he was also a very brilliant player. The and another ¢ Allegretto’ by way of ending. Good and -]
O s 8 oG?ier numbers are Polkas, Schottisches, ches and pleasant practice. E S
o0 & ops. . . . . .
| g0 g Musical Nosegay. 12 Melodious pieces in the easiest g e
| B &8 5 | Two Waltzes for 4 Hands.........By Carl Bokm, each, 40 Major and Minor keys, graded as to difficulty. g R
No.1. Grace. (La Gracieuse.) D. 3. D 3NUmMberS, EaCh.eeeeeeeeeecereeeecnsennnes 5 28
<o ¢ 92, Golden Locks. (Blonde Locken.) G. 3. These pretty fragments gradually advance frow the 1st to
O g & Thege are bri¥ht and rather easy waltzes, rendered still the 3d degree of difficulty. They are by F. Lichner, and com- QO
B =3 more bright and spirited by the 4-hand arrangement. prise: . - N
oo In the 1st Number. ‘Blue Violets,” ‘“Reseda,” 5 B S
- O B Telephone Waltz. F. 2......cc.0ve..s.d. W. Turner. 30 “Dancing and Spinning,” and * Golden Spurs.” g
2 &8 The wonderful new invention should be often used to In the 2d Number, * Evers " R i £ g2 g Y
g transmit this, its ¢ namesake '’ waltz, which will not fail to < T, ?vex:g:reen, orget me not, e g Q
22 please. Snow-bells,” and ¥ Lilies.” 53 @
538 | ValsoAcrienne. Ab S....cccccoeoeonn...Bpindler. 35 | 1N She 34 Number, ¢ Pure White,” - May Blooms,” gz
g 3 A nice kind of Etade of ton. which. by th The Prize,” and ““ The Cypress Tree. g
S == : e of Expression, ch, by the way, g ()
-E 5 & furnishes capital exercise in scales and runs. The Merry Days of Youth. Six Melodious and In- g % t
& 7 & | The Manin the Moon Waltz. D. S...........Fernald 80 |  SGFctive Pleces..........o......... By Josef. Low. 80 | o o O
g § nf: Yery pleasing melody, arrangedasthoalr of a very pleas- . %V:id eA” L%)mmg in the Woods. *Morgens in i e N
3 Walde. . 3. rs &
z g 3’ e i"ey a::g;. as g specimen. Itis a fine plece, and pays for 5 g- o
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8 § ‘:; Galops, Marches, Schottisches, dc. Rondos. 28 ¥
| & = j‘°§ Wedt;lli:lg Tt]m.r tC:a.lop. hBy Louis Wallis. F. 3...... 35| The Sirens. (Die Sirenen;. Ab. 3...........Spindler. 35 ;’g =
o= te. pleas: enough to merit its pre name. Cou- The direction to play * with intense feeli ”

( 8 tains a couple of glissages. and quantitigs 3y accents, stac- indicates the rlch? e:{:otiolnal cl:aractereogw%g:g!: ‘ln o g g
X o cato marks and marks of expression. which Spindler shows his usual good taste. ! = a‘ a
8 é’ _g Spring Greeting. Galop de Bravoura. BDb.T % e 0 Song of the Summer Winds. Reverie. Eb. 4. Newton. S5 ? g 5’.

2 % - y 1. b. Grass. The summer breezes and the whispering pi . <3
Q e -g n.n"dbc%‘::s ttigg.:e ;la gsw%r: diﬂeié:iult :},’3‘ grdin‘av;i{hGa.;?é. lOCks't s‘lxlggest m“’;l. restful reveﬂels?—wh;gcg‘::: ile]ge hvoe':-‘y .§ g 5’
s nj s nanti- S
49 ties of octaves, Chromaties aad zrpgggiog:—g:son of March prace .u yexpre‘ase 3 s 8
LLﬂ o3 wind galop. Gay Posies. (Blumlein Tausendshén). Op. 230. C. 3, g8 2
~J 8 g Wild Rosa Schottische. A. 3... ......J. S. Enight. 30 Almost a Song without Words, so bright and jubgﬁz and Blg : §
& ': ~ br?ghl:t gmr:ﬁng wild rose has here an elegant tribute ot well fitted to welcome the thotlsa.nd-!’ol§ pretty flowers, 20 g
2% ne . - - g s
= . Evening doc>. Op.85,No.12. Bb. 4and3. Schumann. 25| 5 & =
=% Minuet by Boccherini. A. 3..........Arr. by J. Low. 35 - ; . g E
) § g % . l?&m“g é’ sr:?z; 2?:3 33 by Thomas's Ombg;m For opi;)l;:‘i,ge a;:gt;;? arfangements, one easier than the other, on §,_’_ g é‘
23 g g . ®
& ¢%F | First Attempt Polkia Bb 2....................Riley. 30 | Tho Chimesof Home . &oosooo ..o Parken 0| 8 B S
29 Evidently not the first attempt of the composer, butis just } Y e arom begin- g 3e
Lé.' o g p "‘?kl;’?::’y {hl I‘J’K the first temp?the playenop; y wm.“l"“ ning to end. Might perhaps be marked 3 for difficuity. g E §
X z§g| pomennnly : C R
. . ABBREVIATIONS.—Degrees of difficul g @
o 3§ | TiddenSmiles. Mazurka Caprite ' € @ Jomes, 65 | K71 denoted :e;;tfe’:e ital lecter, 25, B, 616, & Lorps Homag TE |
W = E- S . A plece for players of talent; with a preat deal of what is Roman letters if below:?- abo:re iﬁeiﬂmﬁfuﬁ? “th(? 5. ¢ ,t:n;:al_g 3 =
FE ~E=S light and  tasteful, « hidden " in it, that will need a delicate means “ Key of C, Fifth degree, lowest letter ¢ on the added line 3 g
tonch and some care to find. below, highest letter, E on the 4th space. e 2
PUBLISHED BY
Chas. H. Ditson & Co., Lyon & Healy, OLIVER DITSON & CO., Sherman, Hyde, & Co,  J. E. Ditson & Co.,
843 BROADWAY, NEW YORK. CHICASD. BOSTON. @ SAN FRANCISCO. 922 GHESTNUT ST., PRILA.
——— —n <~ —nr




	001
	002
	003
	004
	005
	006
	007
	008
	009
	010
	011
	012
	013
	014
	015
	016
	017
	018

