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Exercise on the third.
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EXERCISES FOR THE DE V E LOPEM EN T OF THE VOICE,

jyp 27, Principally for the acquisition of Agility.
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/ Exercise of Four Notes.
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Exercise in Six Notes.
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Exercises in Eight Notes.
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Exercises upon Twelve Notes.
N9 37.
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20 Exercises upon Twelve Notes.
W38.
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22 XV 40 Exercise upon Thirty -Tvro Notes
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The Two Exercises which follow are in the form of Cadenzns
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24< .V" 43 Exercise principally upon the Skip of the Octave.

N. B. Although Quavers are employed, Ihe speed must be worked up to Presto,
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N°4<7. Exercise upon irregular intervals
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The Exercises in Chromatic progressions are compressed into two staves, in order that the right
hand may play with the Voice. When the Pnpil can proceed without such aid, the Pianist will

perceive how the Chords may be distributed for both hands, in the usual style of an accompaniment.

The left hand cannot execute all the notes of the Bass stave, unless it be expert in the ultra Modern
School; but, if the bottom note be played there will be at any rate, a Bass to the Exercise.

r(?4i8 EXERCISES
Extending; to a 3rd Extending to a Minor 6th.

Extending to an Octave
Extending to a 12th



Upon Ascending- Scales
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N9 49. Exercise upon Chromatic intervals.

m^i^Jd hhk A ^!* i-
».
*M4 Hwf*-i*nJn m^ m

N? Exercise npon Chromatic intervals.

m i f m

r

[ar^-TO-H i

-/£ p "- -FfflJ 5 p.r^fr fi* -!%%»»<»- J 8^ F^a *

i/
1 r

L.r^''^y^-J-ba-^ »''*^j
i

p
f

pi.

—

ll@
' 1

n —

—o '

^~~~~~ -J—^-=

p m
*

-0

^ r ~
f* , - o , ^ _J

r
r -

-



y-
I M^M'^^feF^ -p—--

i -p—-- a z

£e =^

^n^ cxxi'
i

^ 33:

^S
22:

-p—--

rrrJ^j^
XT

3

fttuXTi
te jCC

r -

r -

HT3
CJ-ffi'^

^
i

r

-p—»-



'0

52

^PPI m
-p-»

|r i Jff%rfl£iS5 fflfeca

ON THE TURN.
The sign for the Tarn is made thus &, hut it frequently happens that the notes are

given as Aupoggiatura notes, after the maimer of the illustrations given in the following Exercises.

^es The Turn at the heginning. The Turn in the middle.
CO C\S C\J Written.

i i»Ff -Tj» rs5^ 3

? v *
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Thp same Appoggiatura group ma;

inverted at the taste of the Singer. fhus" ifr^ JCT^^^^
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JV? 61 0N THI- SHAKE.
Example of an Isolated Shake.

36

upp^pp^pp
The first notes in the above Exercise are called the preparation, and the two last notes

bat one the termination; and these conventional forms are required to make the Shake
agreeable. Snch preparations and terminations are very simple, bat they may be varied to any
extent by finished Artists, and of course, elaborated until the Shake is only a part of a Cadenza

WritteniNW
fr

Sung1

.

Snng\

1 h- h-

^==f
Exercise upon progressive Shakes.

ww t ft riu \m w w mum^imum^rv ^mm-i id - .- iB_i«_ja^B_jB

i w

When Shakes succeed each other in detached Intervals, it is necessary, to precede
them with an Appoggiatura upon the superior note.

fr .T fr k fr fr fr

thus, PBp i3
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Exercise upon Ascending Scale of Chromatic degrees, with Shakes.
fr* ^%*.»%^ ,vv^*^%^'»«.

Written

Sung*.

^^1

^^1
Exercise upon Descending Scale of Chromatic degrees, with Shakes.
fr

Written.

Sung-.

Sung.

PH Lr 5 pt=* J bJ JjJ JU
-p—p-

I

The Tkillo Mordente is a very short turned Shake. It is very frequently used, both in

detached and progressive forms; and it requires the highest degree of flexibility.

Exercise upon the Trillo _ detached. Exercise upon the Trillo _ progressive.

The defects of the Shake are enumerated as a warning to the Pupil. They are easily contracted,
indeed difficult to avoid; but being known they are less likely to occur. They are, briefly, as follows _
inequality of time: dotting the accented note: extending the interval: lessening the interval: and losing the
oscillatory motion, so as to give a series ofjerks.or r <>uvulsions,only resembling the neighing of a horse.
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Ashdown Edition of Standard Pianoforte Music.
BACH.

Vol. 106. Forty-eight preludes and fugues, Book I U to 24).

,, 106. Forty-eight preludes and fugues, Book 3(25 to 48).

,, 168. Two-part inventions.
'

,, 169. Three-part inventions.

BACHE
Vol. 48. Five characteristic pieces. Op. 16.

BAOHMANN.
Vol. 166. Selection No. 1 (SLx pieces).

BEAUMONT
Vol. 146. SeU x pieces).

BEETHOVEN.
Vol. 62. Twelve waltzes.

„ 64. Five sonatinas.

,, 88. Three sonatas (Pathetic, Moonlight, and Sonata
with Funeral March).

,, 110. Six minuets.

BEHR.
Vol. 108. Hungarian suite.

,, 144. Selection No. 1. (Six pieces).

BEHRMANN
Vol. 193. Happy springtide hours.

BENNETT.
Vol. 31. Six studies. Op. 11.

,, 42. Suite d. Op. 24.

„ 66. Preludes and lessons. Op. 33.

BERTINI.
Vol. 33. Twfnty-five studies. Op. 29.

,, 68. Twenty live elementary studies. Op. 137.

„ 74. 7 we - udies. Op. 32 (Sequel to Op. 29).

,, 77. Twenty-five studies for small hands. Op. 100.

,, 95. Twelve little preludes and pieces.

BONHEUR.
.Vol.182. Pleasant thoughts.

BOYCE
Vol. 159. Book of Fancies. (Eight piecos>.

BRADFORD.
Vol. 181. First selection of pieces.

BURGMttLLER.
Vol. 134. Twenty-five studies. Op. 100
,, 178. Twelve studies. Op 105.

179. Eighteen studies. Op. 109.

CARLTON.
Vol. 171. Selection No-. 1. (Sir pieces).

CHOPIN.
Vol. 1. Twenty-seven studies.

,, 6. Eighteen nocturnes.
14. Forty-three mazurkas.

„ 19. Eight waltzes.
23. Twenty-five preludes.

,, 38. Fourballades.

CHWATAL.
Vol. 89. Musical miniatures. Twelve pieces. Op . 228.

„ 116. Three sonatinas. On. 245.

,, 162. Six album leaves. Op 240.

CLEM EN TI.
VoL 11. Six sonatinas. Op. 36.

, , 22. Six sonatinas. Ops. 37 and 38.

24. Gradus ad Parnassum. Twenty-eight studies
selected and edited by VValier Macfarn

CONOONE
Vol. 98. Twenty-five etudes melodiques. Op. 24

.

CRAMER.
Vol. 60. Studio. Book 1. Studies 1 to 42.

,, '51. Studio. Book 2. Studies 43 to 84.

CZERNT
Vol. 6. One hundred and one exercises.

,, 7. Etude de la velocite.

,, 30. Forty daily studies
43. Fifty etudes. Op. 740. Book 1 (1 to »4).

44. Fifty etudes. Op. 740. Book 2 (26 to 50).

,, 61. Introduction to Etude de la Velocue. Op. 636.

DIABELLI
Vol. 27. Seven sonatinas. Op. 168.

64. Four sonatinas. Op. 151.

69. Twenty-eight melodious duets. Op. 149.

DIEHL
Vol. 186. Souvenirs d'un voyage.

Mountain memories

Selection No. 1.

Six characteristic pieces.

(Six pieces).

Op. 20.

Op 46.

DORN.
Vol. 60.

DUNKLET.
Vol. 162.

DUSSEK.
Vol. 16. Six sonatinas.

83. Six sonatinas.

DUVERNOT.
Vol. 90. Ecole du mecanisme. Fifteen etudes. Op. 120.

119 Twenty-four etudes melodiques. Op. 110.

ENCKHAUSEN
Vol. 100. Instructive melodious pieces (duets). Op. 84.

ENGEL.
Vol. 161. Pianoforte School. Part 1.

FIELD.
Vol. 25. Six nocturnes.

FLAXLAND
Vol. 61. Douze pieces.

OADE.
Vol. 113. Aquarellen. Op- 19-

GANSCHALS.
Vol. 145. Selection No. 1. (Six pieces).

GERMAN, EDWARD.
Vol. 130. Suite for four hands.

GIBSON E.
Vol. 65. Meditations (First series).

90. Meditations (Second series).

GOTT8CHALK.
!. 17. Selection of six pieces. Pasquinade, Dying Poet.

Last Hope, etc.

GRIEG
Vol. 177. Four humoiesques.

,, 130. Incidental music. Peer Gynt.

GURLITT.
Vol. 72. Child-life. Twenty little pieces. Op. 74.

,, 97. Nine musical sketches. Op. 182.

HANDEL.
Vol.118. (Recollections of). Six transcriptions.

HARPER.
Vol. 195. Album leaves.

HAyDEN
Vol. 149. Suite of five dances.

HEINS
Vol. 135. Six characteristic pie

„ 173. The childrens' ball. (Nos. 1 to 6).

HELLER.
Vol. 2. Album dedie a la jeunesse. Op. 138.

4. Twenty-four preludes. Op. 81
12. Thirty-two preludes. Op. 119.

,, 32. Restless nights. Op. 82.

39. Promenades d'un.soliiaire. Op. 78.
46. Promenades d'un solitaire. (Second set. Wander»

stunden. Op. 80).
67. Twelve waltzes. Op. 97.

73. Twelve songs of Schubert transcribed.
i4. Special studies on the works of Chopin.

, Op. 1J4.
,, 101. Twenty-five studies. Op. 47.

., 102. Thirty studies. Op. 46.

,, 103. Twenty-five studies. Op. 46.

,, 104. Twenty-four studies. Op. 16. (The art of phra-
sing).

,, 109. Promenade d'un solitaire. Third set Op. 89.

,, 117. Danslesbois(lm Walde). Op. 86. •

HEN8ELT.
Vol. 92. Twelve studies. Op

HERZ.
Vol. 71. Scales and exercises.

,, 87. One thousand five-finger exercises.

HILLER
Vol. 34. Sei capriccttti. Op. 35.

HOFMANN
Vol. 163. Six characteristic pieces. Op. 107.

HUMMEL.
Vol 132. Six pieces.

1 40. Hand exercises.

JADASSOHN
Vol. 1,21. Six.piano duets. Op. 99.

,, 147. A holiday tour. Six characteristic pieces.

N.B.—FOR CONTINUATION SEE OVER.



Ashdown Edition of Standard Pianoforte Music
8ALKBRENNER

Op. 169.

KESSLER
Vol 21. T« studies.

KIRCHNER

KOHLER

KUHLAU

eaves—Album >p. 7.

.c pieces.' Op. 460.

sf velocity. Op

studies

Four sonatinas
Three sonatinas. Op

KULLAK
our characteristic pieces.

laracteristic pieces,

i.

lake:
192. Leaves- and Woss.

L1N0E.
188. Selection No: 1. (Six pieces).

LEMOINE.
1. '96. Fifty juvenile studies. Op 37

LICHNER
At home. Six character!*! ic pieces. Op 112.

LISZT.
-irees de Vienn.

solalions. (Six pieces)

LOTT.
: of diatonic scales

Selection No. 1 (six pie\.

MACFAKREK WALTER
I pieces).

128. Su
Twelve studies (second set).

MAYER
i 86. Six etudes melodiques. Op. I4V.

46. Six eludes. Op. ;

80. Shadow ptctuies. Six pieces. Op. 196.

MENDELSSOHN.
ty-eight Lieder ohrte \V<

.'.mas pieces. Op.

MOOI

iture ft iv pieces).

MORL1
vf the past. (Four pieces).

MOSCHELBS.
"and charade Op. 95.

MOZART.
.e transcriptions.

MULLEN.
dances.

NEILSON.

PARRY Sir C H. H.

PERCIYAL

—Conlinaee

ROCHARD.
Vol. 150. Golden Moments. (Eighteen short pieces

|

Six. popular marches.
188. Easy pianoforte tu;

ROHDE.
[. 78. Flying leaves—Fliegertde Blatter.. Op. 86.

133. Sketches and pictures.

RONDINO ALBUM.
Vol. 187. Seven rondos by various composers.

ROUBIER
Vol. 3. Twenty melodies of Frani SchuH

RUBINSTEIN.
Vol. 13. Soirees a St. Petersburg. Six morceaux. Op. 44..

j. Acrostychon. (Laura). Five pieces. Op. 37.

8CHMITT.
Vol. 41. L'Indispensable. Op. 16.

196. Five-finger exercises. .

SCHUBERT.
Vol. 9. Eight impromptus.

Posthumous works.

,, 62. Moments musicaux and valses nobles.

SCHULHOFF
Vol, 79. Douze etudes. Op. 13.

SCHUMANN
Vol. 8. Phantasieslucke. Op 12.

15. Album for the young. Op. 68.

37. Scenes in the forest. Op. 82.

S3. Faschingsschwank aus wien. Op. 26.

S2. Runte Blatter. Fourteen pieces. Op. 99.

1)2. Noveletten. . Op. -

126. Kinderscenen (Scenes of childhood). Op. 16.

SILAS
Vol. 63. Six petiis morceaux. Op.

SMALLWOOD.
Vol. 157. Selection No 1. (Six pieces).

175. Spring flowers. Duets. (Nos. 1 to 6).

Selection No. 2. (Six pieces).

194. Spring flowers.

SMITH. BOYTON.
Vol. 151. Selection No. 1. (Six pieces)

SMITH, SEYMOUR.
Vol. 139. Six characteristic pieces.

174. Round London Town. (Six pieces).

SMITH, SYDNEY.
Vol.129. Five pieces. (Simplified by StreabbogX

Selection No. 1. (Six pieces).

SONATINA ALBUM.
Vol. 183. Seven various sonatinas.

SPINDLER
%Vol. 70. Little musicians. Twenty short pieces. Op 364.

115. Trois valses. Op. 356.

STRELEZKI
Vol. 141. Selection No. 1. (Seven pieces)

,, 14$. Polish Dances. Duets

SYDENHAM-
190. Twelve easy pieces (large notes).

THALBERG.

TOURS

TSCHAIKOWSKY

WALLIS.
(Sih piec«

WATSON

PFEIFFER.

PRIDHAM

WEISS

WOLF

WOLLENHAbP:

EDWIN ASHDOWh
\NQVER SQL










