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Op.LVariations de Coneert surle Motif de l'(')pm'u IElisive d"\more

de Donizetli. Jo son riceo e tu sei bella® Edur Neite 3.
0p.3. 12 Etudes de Salon.
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‘_((\:\'\4\,\/(..\‘ L\\. Vg, 3 Verlorne Heimath, Fis moll. .48, ‘
a (\\\(\\\\\‘/ 6. Danklied nach Sturm, As dur. 17. ,‘, B
RS "('f’? 7. Elenreigen, (dur. .38, g
4 E’?”/( v /// ‘t' ," b Romanze mil Chor Refrain, Gmoll.. A RV B -
/(16(?/(\ \, ) 0. Adur. . 04, \ a
/’, [\‘ DO ’3; 0. Entschwundenes Gliick, I‘moll . G8. k( T
; [; "y l\ s L Liebeslied, Hdur ST N Voo
: T 2 XNiehtlicher Geisterzug, Gis moll. . 80, ;
} Op. 7 Impromptu, Cmoll. Seile 86.
Op. 8.Pensdée fugitive, I'is moll. . 83,
Op. 9.8cherzo, Hmoll. ool
0p.10. Romanze,Bmoll.. .08,
Op.1L Variations de Concerl surl'Air favori Quand je quittai la Normandic
de I'Opera Robert le Diable de Meverbeer Bdur. . 100,
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Ad.Henselt, Op.10.
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