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Grendel

Grendel needs a flute with B extension. In order to exploit the implied harmonic
elements, Grendel should be performed in the most resonant of acoustics.

Rhythms notated within a bar are relative to each other, but time should be

added whenever a breath is taken (rather than trying to keep the performance metrical.
No impression of rubato should be given. Accidentals continue as usual.

Multiphonics often take time to arrive - the noted duration only starts when the
multiphonic has been heard. There are two grunts notated with a ‘

Up to seven more may be added between bars 194 and 235, where a rest is notated.
Each grunt should be louder and longer than the preceeding one (apart from the
second grunt performed, which should be quieter and shorter).

Accidentals used to mark eighth-tone steps:

J JS A N R S SR S S R

Arrows indicate slight bending of pitch.

Small encircled numbers at the beginning of bars 134-140 and 156-157
indicate the approximate duration in half-seconds for that bar (excluding
the time taken for multiphonics to appear).

An assembly of just and righteous Danes is repeatedly woken to find itself the body
of a supernatural feast. Grendel, a monster half-human and half-alien (quasi-polar
bear) devours his fill in Heorot, a resonant hall. He then returns to his underwater
lair. At his final feasting the meal is interrupted by the hero, Beowulf, who, after

a well-matched fight, rips off the monster's shoulder and arm. Grendel slinks off

to his cavern to die. Grendel's mother, weaker but furious, sets out to attempt a futile
revenge. Although Beowulf will triumph after yet more Danes have been eaten,

the hero will eventually lose his life battling against the Worm.

The flute piece takes its design from the Old English heroic epic, Beowulf. The
music follows the pattern of surprise-variety-inevitability found in those sections of
Beowulf which refer to Grendel. The poem's many digressions are ignored, but the
alliterative accent-pattern within the immediate line is frequently retained. Yet this
basic synopsis, with its poetic structure, is only a starting-point for the flute piece.
Any programmatic elements are to be found in the viciousness of the two meals,
and in the unnatural sounds of Grendel's approach to the hall, which summons up
extended unco-ordinated multiphonics based on eighth-tone scales.

Composed for Carola Nielinger who in 1993
gave the first of many performances.

Duration : about 14 minutes



GRENDEL

for Solo Flute (with B extension)

Malcolm Hill

1 j2
Allegro Vivace 993 myj200
i-ho. - te he e P
_9 o E = e » fHe - Eﬁ!#:: 6 » T—Ie E\
D ) /4 . ’ ] /
e GEE—r— ; =
[Y)
S N/ /A
-y _ . N 1= = = lehe @ i—he il =
5_9 :ﬁ_,#:g 2#:':__0_ b; el h:ﬁ #? ﬁ:ﬁ h:ﬁ T £ h'_—bg'_—hl_ -5h£ #':_ te
/ ' </ </ <f > 2 > 1 1 o
D va a 7 A e e e e %
Q) - - —
VA M f Niiaa dim.mf  cresc.
—~ i TN —~ A~ ¢_h¢ . P —
* e teif 2y, | Eie 1 i22Se'E £ yote it nE | eff
o —— < —f i < a
[ fan) o/ e/ e/ e/ o/ e/
\Q)y _I = / _/ Vi — — 7 = Vi
dn. f M oS LM Soese. JF S S S Sorese SfF

) > & 2 — re .
12 etz g #";ga Eltirin S 2, 4.
) g >
yal T R T < <7 <7
[ fan o/ </ A — </ <7 <
;)y / 7/ 7/ / _/ /
S /2N // A/ & S N/
16 #e oy he g h% -
£ o = o =
= - - L2 = = - L2 = — L2 * M Il
[ fan </ o 7] A TP o P O—&
_I\p > o o7 7 b Lo} I 129 ‘o
\Q_j/ - 7 / / / ll‘,i / EI. —t— \q/ &
S Jf dim P N/ peresc. ff Serese.  ff mf

Distributed under IMSLP Performance Restricted Attribution-NonCommercial-NoDerivs 3.0 License



F < dt

mf  f

mpcresc. fff

M =f S

Sfcresc.

DoH® e

= kg |

Iy
I

42

£t

o

23
)

S S

M S

o

5

‘e

29 >
Zﬂﬁufw\'hz

dim. p N/

M e f

S mf mfcresc.

cresc.

Jf dim.

-4
e
AL
B ==
A'___
S H
il
= =
ERN
i
LI
(YA
B
A.'___
&
o
B ==
(Y
O
A
1IN
o/
o
o H
3
N
oy
LJix
2 N

dim.

cresc.

L

o

dim.

UnN
9
N
A%
LIE
14
)
Q
4
L)
14/
N
UEnN
-4
X YN
-4
=
A'_
Y
9y
)
LY
L
ol |
LEEN
o
==
9y
N
Q
2 NG

M cresc.



/
URN
3
s vavd
1
L\ .
S
S
[
,_.V
T
|| &
o
W |
'.HH.
(3
N
U
'y Y
(w11l
<
Ad
AR
-4
A
<
M.__
q
214 i
S xx
Al
L
S
q .
O S
I
o NG

[ &

</

/1

-

47

T gH®

%bﬂﬁ

JF

P

rf

dim.

mp

S

W

51

S pp fff  ffdm.

Seresc.

A~
-
IR

J

o
i
7

A.__
ol
A= | /.
Q [ ] |
(
Exs
.
7
1§
K
]
NN
sl
L aa

cresc.

'.nu. W
Q
1S

'y

T RS
¥

A ww m
=

AXIXT m’

UENN

d

EHHIS

« S
b

~F S

A._,

4

Kl S

4 m

o S

q

RUHE RS

_XIN[ —

= .
Q

il

N

1l

14 “

o S
CYHN
n NGe

(6

fo

LT
Y

o/

>

£he

fe

/4

Mf ——S

- h:tH_

/4

L 1EN

S

he _

f

—

A

S ffcresc.

<1




o

5

’”lPC resc.

s
T

be

EE The

= det

= d
.

S

A~
E‘\ 0
/

mf

th

9|
|

f

e/
/

g

1= e

mp

rSf pr I

mp

Jf fdim.

f B f

mf

—_—
D

Lk
ol

L

7]

mf< = p

V—‘/j—(t

|
ot
</
/

LY ]

—p

I pp

0

[ Fan)
69
[ fan)
)
84

P
L 4

o 14® 17

|~~~

p

mf f

— f

mf

pmf

9]

[ an

‘o

dim.

— mp —f

it

S

99
9

mp  ff




</
/

P
o [ |
& T

LTI

103

mf ppp  mp p —mf

ppcresc.

p

*e

mp  fdim.

[
o/ L
7

< o
o <
7—7

f

108
)

N
~

[ vg?d

g

mp

M\
0g
<
Sllle
o~
G R
D3N
=
< 9|
o]
2 |k
N
o«
o0 3 !
&
e

119
)

1 PO

<)
(@]

(@]
(@]

y+'np:
/ [N

P ——
0 &) 0

M —

&)

()
(O XL

132
_9 T
! 1 (U

m
"l
A#,
o
<X%
Wl
nﬁ
]| &
+
@)
o~
Un
<
Rl
wlll| §
® P8
Bl S
o ||| &
+ PN
©)
BN

dim. p

mp

®©+0

J-*’.
T

pppp dim.



F = J

~

=
7 Tt
}

PN

A3

=96

[ M an W /)
SV &

141 .

e

dim.

1) o [ |
Y

A

)

M

O ~
7

fe

J e

.1

(@]

Llsle
o T

(@)

(3]

4

—
D

=96

Lento

158

0 d bl d ML T3 ) e

[ Fan)
[ an
ANEA 2t

e

o

(1l

/

164
)

Slower

Be fe

[ Fan)

- 4l

1/

|

mp

F oo o o

LY

169
ey

[ M an W/

cresc.

rpe

L

.2 d
o

o
o

~
N
~




/

el #"

:

Py
senza dim

N

2

ilEh

hebe

JF

JF S

S

v/

Allegro Vivace
Disjoint the rhythms,
but keep up the pace.

o 2% ¢
SV X
[ Fan)

173

)

iy (yu .
T \m o
4 ity P
Euy I 'y
i By A'___
14 L on _ ik
o il
4 Sl I A 0
4 T LN HES [
XX ‘I
S Sl [
| AR ] Al B
on LN Lviy
i\ N uﬁm
o
Ivhef -IO_U u/qq/ ' XX .
o | i) i k
'_ B L_ _
| T o 4
_ A8 ) il
4/ L YIN
Bad 3 'Yil
.__ 1 A.r___ A
R ; umw ax | HMM__
NN §~ fivigd Moy M__
S| ol
i L aft
r BT o <
|t ; ; ¥
BL ) | N -
HIET B L I
t [ ¥ ik 'l
4 | o Y R
N ﬁ Eas (XY, o )
_ ® q L1 (Y
Y Ry ) o suy
EXy S I o
. S k m\u\w
N NG N SN SN




—3—

—
re

b b.l.l_l‘ h -'.ﬁ-'—

ll

He

b 4

——

X2 - J

78

7

I

E < dd

I_3_I

|

HI‘
”

/

198 ﬁ:ﬁh:ﬁ'

(¢
[ fan

201

204

Y

I_3_I

I_3_I

o

heh

|_3_l

|_3_l

L

ol

Ll

fe
h bﬂ' mt - #:ﬁ s

Ll

214
0.




H..

|_3_l

ki A i (] o
‘ Py k . (SHH T
| q il I ' &5
X f 1t
) _ . u.t L N
4 o “* R 4]
hg ( N L.”_J
y ' iy — | | xS El.N
[ an | Al
Sl I
q N EE=
9 | 'y
wuq/ ~N B= L_ _ _ Lo =
dia Vil o1 - il I
u V M
‘ N Al Y 1l
Al 3 T 3 < A L
9| I 1 '_ dll By '
uﬂﬂ' unn_ 'y \ ERAR Mﬂ_n
! 'Y fivivy - | xx
b q
! = Milhs ! o X 4
M |\ = L] N . 0 mi
oToTN . X l _ _ R '_ T
. S ) 4 il Ul
_ N - | e o tn 4l
q | _ s i . _.nn. L (YN Cl
. - | Lﬂ = gy
Ixxr — I | L 1 Qi Ly Y |
O i s . oy o - F5il
" . b1 _ . EEAL 1l
= . 9 T
E22 'y Y ¢ : s ’IN
_ b - Oon I
A y T R YN
2 _ ok i W] R
o . ﬁn'_ Ry X '_
\ | = a o i
E= S e ql Ry
4 ) sl ¥ by M NIt h
N 0 8 a i [t \
N L ;ur N Y | R
Y = 4 M
SN NG ARG FN 5N AN AN ¢

[ fan



(Y

y 3

=

f h_'#_;f

be

234
i)

10

)

~N

[ 77

=

(Loud Grunt)

Bk

/4

)

(Loud Grunt)

[ fan

#
P}

cresc.

Tl
et
‘ h._q_._
NN '
,N‘ o
=
vl ~ 4
N HA
\ ]
r! SN
N ¢
=
Rl
N
LY
&~ A
4
ool
o
I
¢
N
= va vd
O 3
a vl
A WJ .
= 1|
v
SN TNGe

]
78|

]
L

255
y 4l

[ an

cresc.

D ]




1
T

PR

£

e’

ot

te

= Thetf

A~
e »

cresc.

%t$d§

264 qu-\

a2
e 1@k

ﬁQ_AQ_Aj‘_AmAA_AJ_

Yol
o2

274
_’\p;

[ an

Yo

I_3_I

& ha

ey, te

o He .

282

O

e

e

N

ﬁ

[ fan

Very slow vibrato (if any)
until bar 335; sempre legato

t.

1)
1”4
7

A~
——c

:

e

2

292 Lento

T

mp

" X

:

303

9 \#/=
7\ -

o
& 1)
!

[ an

AN N

NE

S
™M




o«

f

:

£

mp

s

>

ijFz

h.-'- -

317
>

12

/_\AO/\H/\

Q
aihl
oLl

9

W
s
4

3
SN
3

QN

330

[
VA
7

do'

N

rrep

senza vibrato
336 wunul bar 343.5

q J/_\J

&)

PN
D

R

5~ 14

R

i
I

*’)

Con

342

)

vibrato

Lk
ce

P9
@
|
I

.‘-~A=\

#
<%

e

H/_\

Vary the pitch

slowly

350

A~
E

-

0=

1 &

a

| fan MWW TS

AAS_/_\/-\

A..vm
S
Lmn-\
i"-ﬂ
IE
\]
A
QLQ
\
Ah_, |
Aa
g
4
.
SN

373

iINe

dim.



Sempre con mf 1 13
384 molto vibrato: o e s {E iE"\g I
_9 - .. © i7a — » — o) Q
s f—o ) —— " p— o< "t
b}/ b 4 | I I - (@) A x
mp cresc. ﬂ' mp  dim
-?ff senza vib 1b. as bar 386.
389 *E 2 55 molovib. I =
1 -~ h #.:/_?(‘e_ 1
o1 L L |
7 - [ | L>7 ) 9§
/l / | / J
\;)y > 3 I > 3
S mf Jf cresc PPp cresc. pp ppp dim.
391
#{_{' =) — [ © B [> 1))
[ | [ Y 2 - (&) i”.e(!:: £ A~
G > €  S—
0y, ro  o°® o
prpPp cresc. pp  ppp dim. Ppp pp cresc. p
be- be—s 3 5
7 < (2 o —| Y 2
-’i‘/ip"/i—p’vl XIJXIJXIJXIJQ‘
mf mp pp —
mf
395 * = #:2’ _‘t Hg
gz 21 . ©
< D [ Y 2 AL o = Py = i O <
) — — ¢ o m— * s
Y] !
rrp r mp cresc. S
9 ke e e 5 e
—— T Hr\
 — | e Vi iR s ¥
D4 ! S — o—=< o ¢
Q) | v |4 qv ~
ap s Jr nf pp dim. pppp



Sempre Non Vibrato

o quast flutt.
401 ﬁ;g fluz. he fluz.
7 O — C — o5 ) 7
(& e / - 4
1Y) vZ ‘V
PPp cresc. mp mf mf cresc. ff mf
' poco a poco
403 non ﬂutt. quasi ﬂutt. con vib. Con Vib.
) bo he- fe e | N 3 —5— .
Y 4 4 \ P .. = | —— < A
EGETE e == T e
mp mff cresc. S wmf Pp cresc. p dim. pp i
Sempre con vib.
take speed of vibrato
to become triplet Ns
for the next durations,
. until the end of this bar.
406 non vib.
g — r—3—ar—3—r—3— #35 1& 3
% - — T
D ° E .7 = § ¢ P B n:}? D'i 1
o Ehg——— ' 4o
¢ 14)' cresc. p mp\p i v’ 3 IT‘ g
S sub.  p sub.
407 o . . . . -
Ty e e B pe G2 e = ,
Lo e EE —
\Q)y | | I O I - 3
1 T 1 o f
b .
409 o jo E
‘} ho- — |
1 =] o | O 1 Y O
(o4 :\ O :\ 5 — ;’ :\ o ©
N f o foresc fifdim foresc ff SO P ——prp



