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Tor Aulin

Tor Aulin (1866-1914) var sin tids ledande svenska violinist — konsert-
mistare, solist, kammarmusiker och pedagog — men verkade ocksa som
dirigent och tonsittare. Aulins mingsidiga insats gjorde honom utan
tvekan till en central gestalt i datidens musikliv.

Aulins kompositioner idr framfér allt dgnade hans eget instrument,
men stricker sig & andra sidan frdn ensatsiga verk for violin och piano till
solokonserter med stor orkester. Stilmissigt ingdr kompositionerna i den
senromantiska epoken.

Tor Aulin studerade vid musikkonservatoriet i Stockholm 1877-83.
Genom en personlig kontakt med Emile Sauret fortsatte han sina vio-
linstudier i Berlin for denne 1884-86 — och for Philipp Scharwenka i
komposition.

Aulins bana som orkestermusiker omfattade bland annat Dramatiska
teaterns orkester och Kungl. Hovkapellet, dir han blev konsertmistare
1899. Sjilv tog han initiativet till Svenska musikerforbundets orkester-
konserter i folkbildande anda. Och han var en av dem som 1902 grun-
dade Stockholms konsertférening.

Hans engagemang i kammarmusiken har blivit legendariskt. Han
bildade 1887 Aulinska kvartetten som under en foljd av &r turnerade
over hela riket och pa manga hall introducerade kvartettspel pa hog niva.
Vid de tillfillen dé kvartetten utékades med en pianist deltog som oftast
Wilhelm Stenhammar.

Aulin hann ocksd med att vara dirigent, for Konsertforeningen i Stock-
holm 1902-09 och for Géteborgs orkesterforening 1909-11.

Tor Aulin blev invald i Kungl. Musikaliska akademien som ledamot nr
491 den 28 mars 1895.

© Gunnar Ternhag, Levande Musikarv

Serenade op. 1 for strakkvartett

Att Tor Aulin var Sveriges frimste violinist drtiondena runt sekelskiftet
satte sina spar inte bara i konsertverksamheten, utan ocksa i den musik
han komponerade. Serenaden for strikkvartett frin 1895 4r ett exempel
pa detta: primariestimman befinner sig oftast i férgrunden och dven om
det dr langt ifrin samma virtuositet som i violinkonserterna finns det
emellandt ett solistiskt drag i stimman.

Strikkvartetten som konstellation kiinde han mycket vil frin Aulinska
kvartetten, som bildats 1887. Kvartettens programsittning var ambitios,
inte minst genom att enskilda konserter men dven hela drets spelplan
kunde portrittera en specifik tonsittare som Beethoven eller Berwald. Av
denna tradition mirks dock inte mycket i Aulins enda bidrag till reperto-
aren for strikkvartett (i Bo Wallners artikel om Aulin i Sohlmans musik-
lexikon, uppl. 2, talas om en strikkvartett som saknar primariestimman,
men det kan férmodas att en forvixling skett med serenaden, som Wall-



ner inte nimner). Det understryks redan i valet av beteckning pé verket,
Serenade. Anda har Aulin valt en fyrsatsig form, med en snabb inledande
sats, en lingsam variationssats, ett scherzo och si en snabb final.

Forsta satsen, i F-dur, kallas Forspel och hir stdr forstaviolinen i cen-
trum: nirheten till Aulins tva forsta violinkonserter dr péfallande genom
de langa melodiska linjer som f6ljs av passagearbeten. Variationssatsen gar
i d-moll och later det melankoliska temat vandra mellan instrumenten,
med temapresentationen i forstaviolinen, den rorliga forsta variationen
med temat forlagt i andrastimman, den andra variationen med en tit-
nande stimviv dir cellon nu bir upp temat, den tredje variationen med
altviolinens tema stillt mot dvriga stimmors litta sextondelar och sa till
sist en dur-variation i adagio-tempo.

Scherzot i a-moll ir besliktat med Mendelssohns blixtsnabba rorlighet
och avbryts av en trio, Pitt tranquillo. Starka vixlingar i bade tempo och
dynamik gor att den spanningsfyllda dramatik som ofta finns i Aulins
mer ambitidsa kompositioner kommer fram. Avslutande Allegro brillant
har ett huvudtema som minner om forstasatsens gestalt, men nu med
en schvungfull ansats. Ater finns en kontrasterande idé, Maestoso, men
liksom tidigare omvandlas motsittningen mot singbarhet. I denna sats
dr virtuositeten jimnare fordelad, inte minst genom de vindlande snabba
sextonspassagerna i samtliga stimmor.

Verket dr tillignat Skoglar Bergstrom ("min gamle vin och quar-
tettbroder” som Aulin skriver i dedikationen), verksam vid Kungliga
Biblioteket och medlem av Mazerska kvartettsillskapet. Aven om for-
stastimman har sina svérigheter ligger den vl till f6r instrumentet och
kvartetten kan mycket vil ha avpassats for sillskapets skickligaste amato-
rer, inte endast de professionella medlemmarna.

© Erik Wallrup, Levande Musikarv

Killkritisk kommentar

Killmaterial

A = Partituret i Aulins autograf

S = Stdimmor, forfirdigade av annan hand

Dessa dterfinns i Musik- och teaterbiblioteket, Stockholm (signum Z/Sv).

Kommentarer

Stimmorna ir generellt mer utarbetade dn partituret. Hir finns mer
dynamik och artikulation, och de 4r dven rent notmissigt rikare — t.ex.
med inlagda dubbelgrepp. Diremot rider inget tvivel om att stimmorna
har skrivits ut med autografpartituret som killa. Vad giller skillnaderna
mellan partitur och stimmor, och dven de anteckningar som har férts in
i stimmorna av de spelande musikerna, maste vi anta att dessa r utférda
och/eller sanktionerade av tonsittaren sjilv.

Hir foljer en uppstillning av skillnaderna mellan partitur och stim-
mor, och dven andra korrigeringar som har gjorts. Justeringar av forteck-
en och tonlingder som inte har medf6rt férindrad ldsart har utforts utan
kommentar. I dvrigt anfors nedanstidende anmirkningar.
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Tor Aulin

Tor Aulin (1866-1914) was the foremost Swedish violinist of his day —
leader, soloist, chamber musician and educator — but also worked as a
conductor and composer. Aulin’s versatile contribution certainly made
him a central figure in musical life at the time. His compositions are
mainly dedicated to his own instrument, but extend from one-movement
pieces for violin and piano to solo concerts with large orchestras. Stylisti-
cally, these works belong to the late Romantic period.

He studied at the Stockholm Conservatory from 1877 to 1883. Th-
rough his personal contact with Emile Sauret, he continued his violin
studies in Berlin for him from 1884 to 1886, and for Philipp Scharwenka
in composition.

Aulin’s path as an orchestral musician included the Dramatic Theatre’s
orchestra and the Royal Court Orchestra, where he became leader in
1899. He himself initiated the Swedish Musician’s Union’s orchestra
concerts, in an educational spirit. And he was among the founders of the
Stockholm Concert Association in 1902.

His involvement in chamber music has become legendary. In 1887, he
formed the Aulin Quartet, which toured across the country for several
years, and introduced high-level quartet playing to many areas. On the
occasions that the quartet was complemented by a pianist, it was most
often Wilhelm Stenhammar.

Aulin also managed to be a conductor, for the Stockholm Concert
Association from 1902 to 1909 and the Gothenburg Concert Association
from 1909 to 1911.

On March 28, 1895, Tor Aulin was elected to the Royal Academy of
Music as member No. 491.

© Gunnar Ternhag

Transl. Martin Thomson

Serenade for String Quartet

Tor Aulin was Sweden's foremost violinist in the decades around the turn
of the century, which left its mark, not only on the concert scene, but also
on the music he composed. Serenade for String Quartet from 1895, is

an example. The first violin is usually in the foreground, and although it
displays a far from similar virtuosity to that of violin concertos, there is oc-
casionally a soloistic feature to this part.

The string quartet was a form that the composer knew very well from his
experience with the Aulin Quartet, formed in 1887. The quartet’s program-
ming was ambitious, not only in individual concerts, but also in terms of
a whole year's planning, which could feature a specific composer, such as
Beethoven or Berwald. Any influence of this tradition can scarcely be felt
in Aulin's only contribution to the string quartet repertoire (in Bo Wallner's
article on Aulin in Sohlmans musiklexikon, ed. 2, he discusses a string
quartet where the part of the first violin is lost — it is likely, however, that a
confusion occurred with the Serenade, which Wallner does not mention).



It is already implied in the choice of the work’s title: Serenade. Yet Aulin
chose a four-movement form, with a fast initial movement, a slow variation
movement, a scherzo, together with a quick finale.

The first movement, in F Major, entitled Prelude, has the first violin as
the central focus. The resemblance to Aulin’s first two violin concertos is
remarkable, through the long melodic lines, followed by passage work. The
variation movement, in D minor, allows the melancholy theme to wander
between the instruments, with the theme’s presentation in the first violin,
and the faster moving first variation having it placed in the secondary
voice. The second variation presents a subtle, tightly-woven texture, where
the cello now carries the theme, and the third variation, where the viola’s
theme is set against the other parts’ light sixteenth notes, leading eventually
to a major-key variation in adagio tempo.

The scherzo in A minor contains elements reminciscent of the lightning
agility found in Mendelssohn’s string writing, and is interrupted by a trio,
Pitr tranquillo. Strong fluctuations in both tempo and dynamics entail that
a tension-filled drama emerges, that can often be found in Aulin's more
ambitious compositions. The concluding Allegro brillant has a main theme,
reminiscent of the first movement’s character, but now with a more verveful
approach. Again, there is a contrasting idea, Maestoso but, as previously,
these two opposing elements are transformed into more melodious mate-
rial. In this movement the virtuosity is more evenly distributed, not least
through the energetic sixteenth-note passages in all of the parts.

The work is dedicated to Skoglar Bergstrom ("my old friend and ‘quartet-
brother’”, as Aulin writes in the dedication), who worked at the National
Library and was a member of the Mazer Quartet Society. Although the
first part has its difficulties, it is well-suited for the instruments and the
quartet may very well have been adapted for the society's most skilled ama-
teurs, and not only for its professional members.

© Erik Wallrup, Levande Musikarv
Transl. Robin McGinley



