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Henning Mankell

Henning Mankell vixte upp i Hirngsand, fodd dir 1868. Hemmet var
musikfyllt. Fadern Emil Theodor Mankell arbetade som lirare i teckning och
gymnastik, men var dirtill en skicklig amatérviolinist. Stadens musiker syntes
ofta i hemmet. Med sina bada bréder bildade Henning Mankell en pianotrio.

Trots uppvixten i musikens tecken tvekade han om sin yrkesinriktning.
Maleri och forfattarskap var alternativ. Men det blev en musikbana som inled-
des med studier i Stockholm vid Musikkonservatoriet, dir han avlade orga-
nistexamen 1889 och musiklirar- och kyrkosingarexamen 1891. Efter konser-
vatoriedren tog han lektioner i pianospel for Hilda Thegerstrom 1892-95 och
Lennart Lundberg 1895-99 samt i musikteori f6r Aron Bergenson.

Direke efter studierna borjade han sjilv att undervisa i piano och harmoni-
lira, vilket skulle komma att bli hans huvudsakliga syssla. Han arbetade ocksa
en period som musikkritiker: i Svenska Morgonbladetr 18991907 och direfter
en kortare tid i Stockholms-Tidningen.

Henning Mankell gifte sig 1905 med Agnes Lindblom som varit hans
pianoelev. Han blev kvar i Stockholm livet ut och avled 1930 i sviterna av sin
diabetes.

Sitt komponerande inledde Mankell redan under konservatoriestudierna.
Merparten av hans produktion har det egna instrumentet i centrum: verk for
piano solo (ca 150 stycken), men ocksd kammarmusikverk med piano, till
exempel en pianokvintett (1914-15) och en pianotrio (1915). Av verk i stérre
format kan nimnas en pianokonsert (1917).

Linge hade Henning Mankells verk en blygsam plats i konsertrepertoaren.
Efter forsta virldskriget blev han mer uppmirksammad som tonsittare. Med
den stimulansen stegrades hans kreativitet och stilen blev djirvare — han skrev
linge med forebilder i skandinaviska tonsittare som Edvard Grieg och Emil
Sjégren. Han tog intryck av fransk impressionistisk musik och inympade drag
frén den i det senromantiska komponerande som var hans grund.

© Gunnar Ternhag

Om utgavan

Levande Musikarvs emenderade utgavor ir redaktionellt genomsedda och
korrigerade utgévor av tidigare tryck med kommentarer rérande rittelser

och dndringar inférda i form av fotnoter. Justeringar av bdgar, fortecken,
accenter och artikulation som inte har medfért férindrad ldsart har foretagits
utan kommentar.

Férlagan ir utgiven av Nordiska Musikforlaget, Stockholm, N.M.S. 223.

P4 omslaget star: "Miniatyrer / Op. 52 / Henning Mankell / A.B. Nordiska
Musikforlaget, Stockholm”.

Tillkomstar: 1921.



Henning Mankell

Henning Mankell grew up in Hirndsand, where he was born in 1868. His
home was full of music. His father, Emil Theodor Mankell, worked as a
teacher of both drawing and physical education, but was also a talented
amateur violinist. Local musicians often paid visits to their home. Henning
Mankell formed a piano trio together with his two brothers.

Despite growing up in a home brimming with music, he hesitated when it
was time to make a decision about his choice of career. Painting and author-
ship were alternate choices. He ended up choosing a path in music, which he
started in Stockholm at the Royal Conservatory of Music. There he completed
his degree in organ performance in 1889 and degrees in music education and
sacred choral music in 1891.

After his years at the conservatory he took piano lessons from Hilda The-
gerstrom 1892-95 and Lennart Lundberg 1895-99, followed by music theory
lessons from Aron Bergenson.

Immediately after his studies, he began to teach piano and harmony him-
self, which would turn out to be his main occupation. He also worked as a
music critic for a period of time: at Svenska Morgonbladet 1899-1907 and for a
short time afterwards at Stockholms-Tidningen.

In 1905 Henning Mankell married his piano student, Agnes Lindblom. He
lived in Stockholm for the remainder of his life and died in 1930 from compli-
cations of diabetes.

Mankell first began composing already during his study years at the conser-
vatory. Most of his production centres around his main instrument: works for
solo piano (approximately 150), but also chamber music works with piano, for
instance his piano quintet (1914-15) and a piano trio (1915). Works in a larger
format include his piano concerto (1917).

Henning Mankell’s works held a modest place in the concert repertoire
for many years. After World War I he received greater attention as a compo-
ser. With this recognition his creativity flourished and his style became more
daring — for a long time he wrote under the influence of Scandinavian role
models such as Edvard Grieg and Emil Sjégren. He was also swayed by French
impressionism, engrafting attributes from this into the late romantic composi-
tional style that was his foundation.
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Trans. Thalia Thunander

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are
editorially revised and corrected versions of previously printed material, with
comments on the corrections and amendments inserted as footnotes. Ad-
justments to slurs, accidentals, accents and articulation marks that have not
affected the reading have been made without comment.

Originally published by Nordiska Musikférlaget, Stockholm, N.M.S. 223.
Text on the front page: "Miniatyrer / Op. 52 / Henning Mankell / A.B.
Nordiska Musikforlaget, Stockholm”.

Year of composition: 1921.



