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Syftet med Levande Musikarv ir at tillgingliggora den dolda svenska
musikskatten och gora den till en sjilvklar del av dagens repertoar och
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Wilhelm Peterson-Berger

Wilhelm Peterson-Bergers girning ir inte ldtt att sammanfatta: tonsittare,
musikkritiker och skriftstillare, operaregissor och librettoforfattare, dversit-
tare och idealistisk filosof. Till svarigheterna bidrar ocksa att hans girning
bildar en odelbar helhet — Peterson-Berger var en idédriven personlighet som
ville verka i enlighet med sina idéer, men ocks fora ut dem i musik och skrift.
Han var pé sin tid en av landets mest omtalade musikpersoner, dir hans egna
musikaliska verk bidrog till hans rykte, men #nda stod efter hans engagerade
musikkritik som grund till hans ryktbarhet.

Wilhelm Peterson-Berger foddes 1867 i Ulldnger (mellan Hirndsand och
Ornskoldsvik) av forildrar med dalslindsk hirstamning. Han hade tidigt
drémmen om att bli tonsittare. Peterson-Berger studerade vid Musikkonser-
vatoriet i Stockholm 1886—89, fortsatte med studier i Dresden 1889—90. Ater
i Sverige var han musiklirare i Umed och ledare for stadens musiksillskap
1890-92. Han atervinde till Dresden, dir han undervisade i musikimnen
1892-94. 1896 blev han musikkritiker i Dagens Nybeter, vilket fram till 1930
skulle bli hans fasta syssla vid sidan av komponerandet. Efter sin kritikertid
flyttade han {6r gott till Sommarhagen pd Froson, dir han redan 1914 latit
bygga sig ett hus av nirmast skulpturalt slag. Nir dagskritikens snabba rytm
inte lingre pressade honom, kunde han mer koncentrerat skriva annat, men
ocksa komponera. Wilhelm Peterson-Berger avled i sitt jimtlindska hem
1942, 75 &r gammal.

Tonsdttaren Wilhelm Peterson-Berger limnade efter sig en bade stor och
varierad produktion. Hans verk i stérre format (de fem symfonierna Baneret,
Sunnanfird, Same dtnam, Holmia och Solitudo samt de fem musikdramatiska
verken Ran, Arnljot, Lyckan, Domedagsprofeterna och Adils och Elisiv) ir starke
priglade av hans kulturfilosofiska tinkande och var dirfér viktiga manifes-
tationer fran Peterson-Bergers sida. I Wagners anda skrev han sjilv operatex-
terna. Men paradoxalt nog har ndgra av hans smirre verk fétt storst spridning,
pianostycken som samlingen Frasoblomster och kérsinger som ”Stemning”
och "Killebukken”. Som singtonsittare férenade Peterson-Berger sitt skickliga
melodiskapande med en mirkbar kinsla for texters kvaliteter. Resultatet blev
solosénger som tillhér de allra mest uppskattade.

Gunnar Ternhag

Om utgavan

Levande Musikarvs emenderade utgavor r redaktionellt genomsedda och
korrigerade utgavor av tidigare tryck med kommentarer rérande riceelser
och 4dndringar inférda i form av fotnoter.

Forlagan 4r utgiven av Elkan & Schildknecht, Emil Carelius, E.C. 462-463.
P4 omslaget star: ”Wilhelm Peterson-Berger / 2 Orientaliska fantasier /

for en rést med piano / No 1. Der Asra / No 2. Das goldne Kalb / Elkan &

Schildknecht / Emil Carelius / Kungl. Hovmusikhandel / Stockholm".
Tillkomstdr: december 1923,



Wilhelm Peterson-Berger

Wilhelm Peterson-Berger is a hard man to define: composer, music critic

and author, opera director and librettist, translator and idealist philosopher.
To compound matters, his achievements go to make up an indivisible whole

— Peterson-Berger was driven by ideas and sought not only to work in accor-
dance with them but also to express them in his music and writings. He was
one of the country’s most talked-about music personages of his time, with a
reputation that rested not only on his compositions but also, and primarily, on
his dedication to the art of music criticism.

Wilhelm Peterson-Berger was born in 1867 in Ullanger (between Hirno-
sand and Ornsksldsvik) to parents of Dalsland extraction, and had dreamed
of being a composer from a young age. He studied at the Musikkonservatoriet
(the Royal Conservatory of Music in Stockholm) from 1886 to 89, continuing
his studies in Dresden from 1889 to 90. Back in Sweden, he became a music
teacher in Umed and head of the town’s music society, a position he held until
1892, when he returned to Dresden to teach music for two years. In 1896 he
became a music critic for Dagens Nybeter, which would remain his main per-
manent occupation alongside composing until 1930. On retiring as a critic he
moved for good to Sommarhagen on Frosén, where he had had a house buile
of almost sculptural design back in 1914. When the fast pace of the daily critic
no longer suited him, he was able to concentrate on other kinds of writing as
well as composing. Wilhelm Peterson-Berger died in his Jimtland home in
1942 at the age of 75.

The composer Wilhelm Peterson-Berger left behind a large and varied
catalogue. His grander-scale works (the five symphonies Baneret, Sunnanfird,
Same dtnam, Holmia and Solitudo and the five music dramas Ran, Arnijot,
Lyckan, Domedagsprofeterna and Adils och Elisiv) are profoundly informed
by his cultural philosophy and were therefore important manifestations on
his part. In true Wagnerian spirit he wrote his own librettos. Paradoxically,
however, some of his minor works are his most widely known, including piano
pieces such as the collection Frésoblomster and choral songs such as ‘Stemning’
and ‘Killebukken’. As a vocal composer, Peterson-Berger unified his melodic
skills with a remarkable feel for textual quality to produce solo songs that are
amongst the most popular of all.

Gunnar Ternhag
Trans. Neil Betteridge

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are
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comments on the corrections and amendments inserted as footnotes.
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