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T:ll Johannes Elmblad.

Bergmanden.

Le mineur.

Sanger for basrost.
Chants pour une voix de basse.

Op. 2. N° 1. 1877.

Henrix IBSEN.
Auteur norvégien (1828-1906).
Traduction frangaise de Berta Sjogren.

Med kraft. M. M. ¢=88.
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Berg - vaeg, brist med drén og brag for mit tun - ge ham - mer - slag!
Tombe, o roc, d@ grand fra - cas, sous Uef- fort de mes deux  bras!
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Romans.

Mélodie.
Huco MoNTGOMERY-CEDERHIELM.
Poete suédois (1847-1872).
Traduction de Berta Sjogren. Op. 2. N© 2. 1877.
Langsamt. M. M.J:BG.
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Serenade.

Sérénade.

Lord Byron (1788-1824). (Stanzas for music.)
Adaptation francaise, d’aprés la traduction danoise
du texte original anglais, de Berta Sjogren.

Ej fort. M. M.d: 63.
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Op. 2. No 3. 1877.
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Slavens drom.

Le réve de lesclave.

Henry W. LONGFELLOW. Ballad f6r basrést.
Ecrivain américain (1807-1882). Ballade pour une voix de basse.
Traduction en francais d’un texte suédois (The slave’s dream.)
par Berta Sjégren. Op. 8. 1883.
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Kontrabandieren.

Chant espagnol, traduit en suédois
d’aprés une version allemande.

Le contrebandier.

Spansk séng for basrést.

Traduction francaise de Berta Sjogren. Op. 9. 1833.
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L’étoile du soir.

D’aprés H. W. LoNGFELLOW. Séng for bas eller bariton.
Auteur américain (1807-1882). Chant pour une voix de basse.
Adaptation francgaise d’un texte suédois par Berta Sjégren. Komp. 1879. Publ. 1883.
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Till Doktor John Nordlund.

Dryckesvisa.
Chanson a boire.

D’aprés THEODOR SoUCHAY
Poéte allemand.

For bariton eller basrost.
Pour bariton ou voix de basse.

1887.

Traduction d’un texte suédois par Berta Sjogren.
Allegretto con spirito.
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J. V. voN SCHEFFEL
Auteur autrichien (1826—1886).
Adaptation francaise de Berta Sjogren.

Till operasangaren C. F. Lundquist.

Der

Vogt von Tenneberg.

Le maitre a Tenneberg.

I.

Ballade pour baryton.

Allegrett; moderato.

39

Emil Sjogren.
Op. 25. 1890.
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Till John Forsell

Der Grifin Fluch

La chatelaine sans merci
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Ballade (pour baryton)
Attribuée a J. V. von Scheffel

Auteur allemand, né et mort Emil Sjogren Op. 37
a Karlsruhe (1826—1886) Ballad, komponerad omkring 1885,
Adaptation francgaise de Berta Sjogren senare omarbetad, publicerad 1903
g | Andante con moto ma lugubre.
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Till froken Ellen Beck

Tre min satte ut sin bat emot vist

ALvILDE PRryYDz

Trois gars s’embarquérent loin vers louest

Piano

1904

Femme auteur norvégienne

Poéme d’aprés CHARLEs KincsLEY (1819-1875) Emil Sjogren Op. 38
Poéte et romancier anglais Ballad for baryton
Traduction francaise de Berta Sjogren eller alt
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Emil Sjogrens solosanger

Emil Sjégren komponerade nirmare 200 solosanger frin 1870-talets bdrjan
och fram till sin d6d 1918. Manga av dem utkom i olika samlingar och lost
sammanhdllna singcykler, till exempel de sju danska Tannhdusersingerna op.
3 till texter av Holger Drachmann och de sex tyska Tannhiusersingerna op. 12
till texter av Julius Wolff.

Sjégrens singer blev mycket hdgt virderade i hans samtid och riknas fort-
farande allmint till det frimsta i sin genre i Sverige. I en artikel om dem fran
1894 beskrev forfattarinnan Helena Nyblom dem som “ett nyuppticke land
med en helt ny och rik flora”. Det nya bestod till stor del i hans sitt att farglag-
ga musiken med relativt fritt anvinda harmonier och klanger, alltid med syftet
att ge gestalt at diktens innehall.

Sjégren gick tidigt utanfdr det svenska sprikomradet. Han tog forst upp
norska texter men blev snart mer intresserad av samtida dansk lyrik, och flera
av hans mest inspirerade singer har danska texter. Senare kom ocksa ny svensk
lyrik till, dikter av bland andra Verner von Heidenstam och Gustaf Froding.
Tyska dikter finns ocksd naturligt med i bilden.

Tematiken i Emil Sjogrens singer dr bred. Har finns kirlekens alla kidnsloli-
gen, gestaltade med stor sikerhet, hir finns sorg och déd, liksom balladartade
historiska amnen. Ibland finner man ocksa drag av nordisk landskaps- och
bygderomantik, men lika ofta dr det motiv frin andra linder och kulturer —
Spanien, ltalien, Kina och Japan — som inspirerat tonsittaren.

Sanger f6r bas och baryton

Emil Sjdgrens biste vin i ungdomen var hans studiekamrat Johannes Elmblad,
som senare fick internationella framgangar bade som singare och operaregissor.
Det var {6r honom som Sjégren komponerade ett antal singer under 1870-
och 80-talen: Tre sdnger for basrést op. 2 fran 1877, ”Slavens drdm” op. 8 fran
1883 och "Kontrabandieren” op. 9 frin samma ar.

Elmblad hade en stark dramatisk begavning, och det dterspeglas bade i Sjo-
grens val av texter och i den kraftfulla stil som han utvecklade i flera av dessa
sanger. Bruno Walter, som genom Elmblad blev bekant med dem péa 1890-ta-
let, talar om dem som ”Sjogen’s virile compositions”. Den {orsta stdrre singen
var "Bergmanden” till Ibsens berdmda dikt, publicerad i den ovannimnda
samlingen op. 2. Texten till balladen ”Slavens drém” 4r himtad frin Henry
Wadsworth Longfellows Poems of slavery (1842), och har liksom ”Bergman-
den” ett tungt, dramatiskt mittat imne.

Den spanskt fargade "Kontrabandieren” har diremot ett skimtsamt, fastin
realistiskt betonat innehall. Det giller ocksa balladen "Der Vogt von Tenne-
berg” op. 25 fran 1890 till text av Joseph Victor von Scheffel, enligt uppgift pa
notutgavan skriven for baryton och orkester, men endast bevarad i version for
sing och piano. Om den ocksd komponerades for Johannes Elmblad ar oklart.
"Offene Arme und pochende Brust”, med text ur Julius Wolffs versroman
Tannbiuser, utgiven 1899, tillignades en annan betydande barytonsingare,
John Forsell, som girna samarbetade med Sjégren vid denna tid.

Anders Edling



Emil Sjégren

I sin samtid var Emil Sjogren (1853-1918) mest bekant for sitt orgelspel,
allra helst for sina improvisationer pa instrumentet. Han forknippas med
Johannes kyrka i Stockholm, dér han var verksam fran 1891 till sin dod.
Men Sjogren var ocksa pianist, pedagog och inte minst tonsattare.

Emil Sjogren studerade vid Musikkonservatoriet 1869-74, fortsatte
darefter i Berlin med studier for Friedrich Kiel (komposition) och Carl
August Haupt (orgel) 1879-80.

Tillbaka i fodelsestaden Stockholm var han organist i Franska refor-
merta kyrkan 1880-84 och undervisade vid Richard Anderssons musik-
skola 1886-88.

Regelbundna vistelser i Paris fran och med 1901 tillsammans med hus-
trun Berta utvecklade Sjogren som tonsattare — den franska huvudstaden
var vid denna tid nagot av ett europeiskt kulturcentrum. Sjégrens verk
framfordes dir i en for svenska kompositorer ovanlig omfattning.

Sjogrens verkforteckning innehaller framfor allt orgelmusik, solosang-
er, verk for violin och piano, samt pianostycken, saledes inga verk i storre
former. Allra mest framforda ar hans solosanger som uppskattas for sina
inkdnnande tonsattningar av de valda texterna. Men ocksa hans verk for
orgel och for violin och piano aterkommer stindigt i konsertprogram-
men.

Emil Sjogren blev invald i Kungl. Musikaliska akademien som ledamot
nr 484 den 30 januari 1892.

Gunnar Ternhag

Om utgévan

Levande Musikarvs emenderade utgavor ir redaktionellt genomsedda och
korrigerade utgavor av tidigare tryck med kommentarer rorande rittelser
och dndringar inforda i form av fotnoter.

Forlagan till denna samling ar utgiven av Edition Suecia, Stockholm.

P3 omslaget star: "Foreningen Svenska Tonsittare / Société des compo-
siteurs suédois / Vereinigung schwedischer Tonsetzer / Society of Swedish
Composers / Emil Sjogren / Samlade Sanger / texter pa originalsprik med
fransk 6versitening / Mélodies complétes / texte original et traduction
francaise / Edition Suecia / Stockholm”.

Tryckér: 1949-1953.



Emil Sjogrens Solo Songs

Emil Sjégren composed nearly 200 solo songs from the beginning of the 1870s
until his death in 1918. Many of these appeared in different collections and
loosely cohesive song cycles, such as the seven Danish Tannhiuser songs op. 3,
with texts by Holger Drachmann, and the six German Tannhiuser Songs op.
12, with texts by Julius Wolff.

Sjégren’s songs became very highly regarded at the time, and are still gene-
rally thought to be the primary examples of their kind in Sweden. In an article
from 1894, the writer Helena Nyblom described them as ‘a newly discovered
country, with a completely new and rich flora’. This originality consisted lar-
gely of his way of colouring the music, with relatively free use of harmony and
timbre, always with the aim of shaping the material to the poem’s content.

Sjégren quickly moved beyond working exclusively in the Swedish language,
and initially began setting Norwegian texts. However, he soon became more
interested in contemporary Danish poetry, with several of his most inspired
songs having Danish texts. Subsequently, there came settings of new Swedish
poetry by, amongst others, Verner von Heidenstam and Gustaf Fréding, along
with settings of some German poetry.

The range of themes in Emil Sjégren’s songs is wide. These include all of
love’s dispositions, portrayed with great assurance, but also sorrow and death,
together with ballad-like historical subjects. Sometimes there can be found
certain features of the Nordic landscape and rustic romance but, just as often,
there are influences from other countries and cultures — Spain, Italy, China and
Japan — which also inspired the composer.

Songs for Bass and Baritone

Emil Sjdgren’s closest friend as a young man was fellow student Johannes
Elmblad, who went on to reap a degree of international success as a singer and
opera director. It was for him that Sjogren composed a number of songs in the
1870s and 1880s: Tre sdnger for basrost op. 2 from 1877, and ‘Slavens drém’
op. 8 and ‘Kontrabandieren’ op. 9, both from 1883.

Elmblad had a considerable talent for drama, which is reflected in Sjogren’s
choice of lyrics and in the muscular style that he developed in several of these
songs. Bruno Walter, whom Elmblad introduced to the songs in the 1890s,
called them ‘Sjdgen’s virile compositions’. The first major song was ‘Bergman-
den’ to Ibsen’s famous poem, published in the above-mentioned op. 2 collec-
tion. The lyrics to the ballad ‘Slavens dréom’” were taken from Henry Wads-
worth Longfellow’s Poemns of slavery (1842) and contain, like ‘Bergmanden’, a
heavy, dramatically saturated subject matter.

The Spanish-toned ‘Kontrabandierer’, by way of contrast, is of jocular yet
realistic content. This is also true of the ballad ‘Der Vogt von Tenneberg’ op.
25 from 1890 to a text by Joseph Victor von Scheffel, which although written,
according to the sheet music, for baritone and orchestra has survived only as
an arrangement for voice and piano. Whether it was also composed for Johan-
nes Elmblad remains unclear.

‘Offene Arme und pochende Brust, with lyrics from Julius Wolffs verse
novel Tannhiuser and published in 1899, was dedicated to another important
baritone, John Forsell, who often collaborated with Sjogren during this time.

Anders Edling
Trans. Neil Betteridge



Emil Sj6égren

In his day, Emil Sjégren (1853—1918) was most familiar for his organ
playing, mainly his improvisations on the instrument. He was associated
with St Johannes Church in Stockholm, where he worked from 1891 to his
death. But Sjégren was also a pianist, educator and not least composer.

Sjogren studied at the Conservatory from 1869 to 1874, and later con-
tinued in Berlin, studying for Friedrich Kiel (composition) and Carl Au-
gust Haupt (organ) from 1879 to 1880. Back in Stockholm, the city of
his birth, he was the organist at the French Reformed Church from 1880
to 1884 and taught at Richard Andersson’s School of Music from 1886 to
1888.

Regular sojourns in Paris with his wife Berta from 1901 on developed
Sj6gren as a composer, as the French capital was something of a European
cultural centre at the time. Sjégren’s work was performed there to an unu-
sual extent for a Swedish composer.

Sjogren’s body of work mainly comprises organ music, solo songs, works
for violin and piano and piano pieces; thus there are no large-scale works.
Most performed are his solo songs, which are appreciated for their empat-
hetic musical compositions of the selected texts. But his works for organ
and for violin and piano also recur constantly in concert programmes.

On January 30, 1892, Emil Sjogren was elected to the Royal Academy of
Music as member no. 484.

Gunnar Ternhag
Transl. Martin Thomson

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are
editorially revised and corrected versions of previously printed material,
with comments on the corrections and amendments inserted as footnotes.

Originally published by Edition Suecia, Stockholm.
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nalsprak med fransk 6versittning / Mélodies complétes / texte original et
traduction francaise / Edition Suecia / Stockholm”.

Year of publication: 1949-1953.



