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ILLUSTRATED POSITIONS OF THE HANDS.

Na L CORRECT POSITION OF THE RIGHT HAND AND ARM WHILE PLAYING.

No. II VIEW OF THE LEFT HAND FROM THE RIGHT SIDE

No. IIL POSITION OF THE HAND WITH THE FINGER RAISED FROM THE KNUCKLES

No. IV. POSITION OF THE HAND WITH THE THUMB RAISED BEFORE STRIKING



3 ILLUSTRATED POSITIONS OP THE HANDS.

POSITION OF THE HAND RAISED TO PLAY FROM THE WRISTNo. V



ILLUSTRATED POSITIONS OF THE HANDS

No VIII. POSITION OF THE FINGER AFTER THE KEY HAS BEEN STRUCK.

No. IX. COMBINED TOUCH FROM ELBOW AND WRIST, STRIKING FROM THE WRIST.



RUDIMENTS

There are seven notes in music, which are called after the first letters of the Alphabet, A,B,C, D, E,
F, G, and repeated according to the compass of the instrument. The notes are placed on and between
five lines or spaces, called a Staff.

Lines Spaces

STAFF

Pianoforte music is composed on two Staves,the upper staff is used for the Treble or G Clef, the

higher part
,
and is generally played with the right hand . The lower staff is used for the Bass zSfh or F

Clef, the lower part, is generally played with the left hand

.

- Treble
1

,

Both staves are connected with a brace.

Bass

Striking the note on the first line of

the treble, E,withthe I
s-1 finger of the right hand

,
and omitting one key, and each second key struck with the

next finger will give to the pupil the five notes on the five lines, while the four omitted keys, between, the

fingers, are the notes in the spaces.

Knowing,where the note on the first line is, will easily guide the pupil to find the notes on the five lines,

and to use the four omitted keys for the four spaces.

EG B D F

iNotes in the Spaces Notes on the Lines #1S^tpin. r^Fi’1 . 3il Fin.-dhFin. sH* Fin

.

For higher or lower notes, short lines are used above or below the staff, called ledger lines, equidistant

from the lines of the staff, omitting one key for the space.

Notes on the additionalXinesa c Notes in the Spaces

A A C E G B D t
*• p

above

B D A C E U

iT *

The bass notes- are learned inthesame manner as the treble . The note on the first line in the bass is called

G, striking this note with the fifth finger ofthe left hand, omitting one key for the space, the other fin-

gers successively will strike the notes on the five lines, while the four omitted keys, between the fingers, are

the notes in the spaces.

A c E G G B D F

zzLl jjzrT. -P~-Notes in the Spaces. Notes on the Lines

3? Fin. '
1 -Fir,. lTl Fln,

Additionalor ledger lines are also used in the bass clef, Omitting one key forthe note in the space.

Notes onthe Ledger Lines e ^ Notes in the Spaces „ n

n n F A ^ ± U D F A C E G



Key-board of a Seven Octave Piano

COMMENCING ON C IN THE BASS AND ASCENDING TO C IN THE TREBLE

7 1]1Octave

Notes on the five lines Notes on the five lines

_ in the Bass •- in the Treble

Time Table

OF THE VALUE OF THE NOTES
Semibreve

A Whole note o is equal to

2 Halves J J Minim

Or 4 Quarters J J J J Crotchet

Or 8 Eighths
j' j j j n Quaver

Or 16 Sixteenths J
Iijiiuj

11.^

J J
j'"^

J J J 5 Semi -quaver

J J J J J J JJ JJOr 33 Thirty-seconds Demi- semi - quaver

foreign lingering
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\

The Notes have their corresponding Signs of silence, called Rests.

Notes

Rests

Whole Note i/
2 H % He Ha Hi

Whole Rest H He

HM
H2

1

1i4

A Dot placed after a note or its rest makes it one half as long again.

Every piece of music is divided by bars, thus,
f j j |

and the space and contents between two

bars is called a Measure, and the time contained in each measure is marked at the beginning ofevery piece.

The various degrees of time and value of the measure are as follows s

Common time Two-four Three-four Three-eight Six-eight Nine-eight Twelve-eight

The value is a
whole note Half note ''A.V2

notedotte^A-Votedotted^measuresof^ameasufesof^ ^measures of 3/
s j

Repeat sign indicates that which comes before must be repeated.

A double bar fj= indicates the end of a strain or musical idea

.

THE SHARP PLAT l?, AND NATURAL l|

The sharp placed before a note, raises it halfatone, forwhich purpose the next key above the note

must be struck
,
whether white or black

,
as each key respective to its next

,
is a half tone

.

The Flat placed before a note, lowers it half a note, for which purpose the next keybelow must be struck

whether white or black . ’The double \h lowers the note a whole tone

.

The double Sharp k raises the note a whole tone.

The Natural dissolves the influence of a sharp or flat and restores the note to its primitive state.

The position of the learner, at the Piano, must be erect, sitting opposite to the middle ofthe Key-board,

and of such a heighththat the elbows are not lower than the Keys; the wrist is raised above the arm, and

the elbows must hang gracefully. The tip-ends of the fingers (but not the nails) are to strike the Keys
;
the

tomb must not hang carelessly below the keys

.

Practice slow and count aloud as long as you use the Instruction Book and until the ear is accustomed

to conceive the right time without counting.

Foreign Fingering



DIRECTIONS FOR WRITING MUSIC
8

In writing music, the head of the Note should be made first. Press on the pen and remove the

pressure when making the Stem of the Note, Do not crowd the Notes too closely together. In be.

ginning to write, it is advisable to use a soft pencil, and afterwards cover with ink.

A clef is a sign placed at the beginning of the staff, to establish the names of the notes.

There are two Clefs employed in Piano and Organ music, the G or Treble Clef — and the

F or Bass Clef.

The Treble Clef is placed on the second line of the Staff, giving the name G to all notes on that

Copy t he notes on lines and Spaces in Treble Clef. Always place the Treble Clef on second line.

L™ «-= gg?

tJ B

LEDGER OR ADDED LINES IN TREBLE CLEF, BELOW AND ABOVE THE STAFF
There are notea above and below the staff, and to indicate these, short lines, called Ledger or Added Lines, are used.

Foreign Fingering
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Copy the notes below the staff in Treble Clef, giving names, lines and spaces

c

Copy the notes above the staff.

$3 a"

Write on the lines o? the staff notes corresponding with the following letters.

mebgbfdbgedfgbefgbdfbgfde
Write in the spaces of the staff notes corresponding with the following letters.

F ACECAFECAFEACFEA CECAF AC

THE BASS CLEF

The Bass or FClef is placed on the fourth line of the staff, giving the name F to all notes on

thatline.

F LIMES Spaces

The lines and spaces of the staff in Bass Clef are named thus: mmgh dfa. aeegForeign Fingering



Copy the notes on lines and spaces in Bass Clef. Always place the F Clef on fourth line.

LEDGER LINES IN BASS CLEF

Foreign Fingering
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Copy the notes above and below the staff in Base Clef.

GBDF A F DBGDBFDAFG.FDBGBDFA
r

Write in the four spaces, notes corresponding with the following letters.

ACEGFCAECGACGACAGECAGCAF
Write on lines and in spaces above the staff, notes corresponding with the following letters.

OEGB DF AF DB GECEBGDF AB DGEC
Write in spaces below the staff, notes corresponding with the following letters.

,

—
F DBGBDFBDFGDGFBFDBGBDFBG
Write on lines below the staff, notes corresponding with the following letters.

-J-
^

? ^ ^ ^

•

ecafacefcaefaecafcefcac e

Foreign Fingering
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13

Play at once with both hands, minding the Finger marks and-count with an equal breath Four quarters

in each measure in Common Time

.

1

2

Foreign Fingering
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Count three quarters in each measure,and observe that a dot after a half note increases its value one
half.

Count three quarters in each measure.

_£ 3 8 s a a 3 2

£

Lucy Long

Count four eighths in a measure of Two-four Time.

Foreign Fsmgorlng



Pleasure Train Polka 14

Fra Diavolo

Sontag Polka

Count four eighths in each measure.

r-0-n £-3-3—j-.
3 8 1 8 1

a
.

i -3-3 r—

r

* * i

-=j^Ff^F
5 4 3

a 1

=y^-
1

/we.

* - 1
-- — r:

'~~ — -R- ~ — n

ForoJja Fingering



,s RECREATION No.l

The pupil must not forget that a good position of thebody, the arms, and the fingers
,
as well as a good

touch and strict keeping of the time, are the basis of good playing .
-—- A Legato Sign, to he played

Moderato smoothly and connected.

Raise the fingers high, and strike firmly.

Foreign Fingering



Finger Gymnastics 16

N9 3.

RECREATION No.

4

Count Three in each measure .

RECREATION No.

5

Raise the fingers high

.

Foreign Fingering
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PRACTICE FOR ROTH HANDS

Count slow and even
,
four quarters in every measure. Do not lift the finger from one key until the next

18

To ascertain the correct Time of the sixteenth, the best plan is to count eight sixteenths in every meas-
ure at first

,
as the pupil is often inclined to play one sixteenth longer than another

.

Count six eighths in each measure.

Foreign Fingering



Long, Long Ago 18

Count four eighths

.

Few Days
Count four eighths.

f<4Hi
3 2 1 3 2 1

-0-0-0—-
*1 ..

* 2 12 1

f^A=R=i
3 2 I 3 2 3 1

4 12 3 4 12 3 4

d=J= rH
12 3

3=

Syncopated notes.

Count three eighths in a measure.



10 STUDY OP THE BIND

BIND

The second note must

nut Jse struck 4 butthefin.

per must be held down
the full time of both

.

RECREATION No.

6

Finger Gymnastics

The Scholar should infer all Finger Exercises tyfcenrt . murder tagivSi his whole attention to the position of the hands ud/ingcre.

Foreign Fingering



FINGER GYMNASTICS (CONTINUED)

The unoccupied Fingers must be kept at an equal distant from the keys rand not be allowed to sink down

before striking them.

Legato
ETUDE

m
=h---

r-4—

m=
0

4

±t=±=--x
J—si—

L

j-—^—-19 J—^

—

—
e)

3

RECREATION No.

7

In striking,the Fingers must touch the key: exactly in the middle.
Foreign Fingering
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ETUDE INi TIME

| This sign across one or more measujQS means the sound is to fee diminishes
*===: This sign across one or more measures indicates the sound is to be increased.

The small sign under or over a note indicates the note must be accented.

Count Three.in each measure.
Allegretto

RECREATION



STUDY OF THE DOT 22
A Dot,when placed after ajQuarter note, is equal to an Eighth note. See Examples, pages26 and 27

The Half note with Dot should be held down through the measures, for the Dot makes it equal to three Quarter no-



Bohemian Girl 23

Count six eighths in a measure.

Count four eighths in a measure

.

. 0 1 .
" a 3 1 4 3 ?" 3 C 1

8 283233 1*323,. , 2 3 1 al 38*833

4 12 3 4

—T T
,

__j j ;

JZL„. 4

g -L4 J i_g J



ETUDES FOR FOUR HANDS 24

TEACHER SECONDO

Andante



25
PUPIL

ETUDES FOR FOUR HANDS
PRIMO

Neither too slow nor too quick.

Andante

vf f f
i
f' i f r f pfar f f . 1 r i

M1 *

A D C C A C

Jk
_i
—i—

—

q=j—

H

1

hd— * tMM=U

—

TMizr::
"5 3 «

Foreign Fingoring



SCai.E in C. major The F in this scale is Sharp. Play slow and even.

26

3
'* » * 3 a

,

44 <

3 4 5 o4 3

Lucrezia Borgia

tSFsharp

2 % i 3 2
2 3

^Fhharp •SrFbharp

F sharp

0 4
1 2 & | 3 2

1
2 3

-»—^ *
2

-t—t-,
”3 tt:—

1

£ 3 55

t

Lc^mfff=

-P—I-

—

4f
^-=N

*4f

is

2 *

5

r+#=
I
• 1

-|

% F sharp

-j
J

F sharp

Railroad Galop

& Fsharp



PESTAL.
27

The Natural dissolves the flat.



28 ROSA LEE.

R 5 4

N=^h
3_ 2 2

. V*td- 4 4
1—n » »

5 5 4 K . 2 «

fcMp**=.

5 1 5 1 5 1 5 t 5 1

+r.W w : . :^~Lh

5 1

.U..i^.-

5 15 1

.+ rf~

JLjt-Jl:.1

F sharp F sharp
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Deliciosa Polka 29

J. SPINDLER

8va-



30 Massaniello Quickstep

ffvn.







BLUE DANUBE WALTZ.
33

STRAUSS.

— —i-pi—t

—

1, 1 rP ^ -r-r %-VnV
"if--* H

h-fl- #-pp—0 r~.r. 0-r -r- - F- -f— W _g.F— H—r—F—
s *r

1 11
s 'i

+



34 Daisy Polka.



CAPTAIN JINKS. 35

Moderato.

8”a -

1 5 i & S

2 8 2
1 t i 1
2 2



36 THE STAR-SPANGLED BANNER.



SHELLS OF OCEAN. 37

A a » » t 2 3 2
5

-jf-1—

-

4 3 5 8 2 2 3 2 i 2 3 2

mrrr'

\K> 4 .

*

5 V-t sT~ t
J

—

t=o
4 3 2 l.

m

gl

& 4- 3 8*31 25 4

6 S 6 2 R 8 2 ^8
* 8ya_„This means, to play eight keys ©rone octave higher, as far as the small dots go.

l

EVERGREEN POLKA.
The small note in this piece is called an appoggiatura. When the small line is drawn across the ap-

poggiatura. h, it should be executed with rapidity and struck with the first note of the aecompani -

ment.

i ii i tin . ,, v , s , Krl i

f5 n r» i
" '

i
s

*
8

i
5 \ 6

|jp= a signature at end of a double Bar indicate® that the key is changed in the next strain.
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Annie Laurie

Carnival of Venice

In the Key of BFlat. B and E Flat. See Scale, page 81

Foreign Fingering



LUDDY POLKA. 39





PICNIC WALTZ. 41

E. MACK

$ iPpii



42 ANGELS’ SERENADE.



Weazel Waltz 43

C. H. LOEHR

2

r r r
% 3 J

5 4
r~3

.
2

, 5 .

1 imin -3 rrW,#=

f#f=

=M=i=h=^
i

3

: ~~w >p

=4f=

|fd

rf-f-
-V-a
as). # W-1

#



44 Sultan’s Polka

rn-ian

|

:||~—

|

Repeat from
Jj^

and omit two measures marked “i
n and play instead two measures marked





46 The Banner Quickstep



SERENADE.
47



48 LA POLKA DE LA HEINE.
(Raff.)

2



FIFTH NOCTURNE.
(Leybach.)

49







52 Over the Summer Sea

J. BELLAK
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Fille Du Regiment 53

J. BELLAK







56 SPRING SONG
(Song- wii/iout Words)

F. Mendelssohn

5 3



4 « 57
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The Rye Waltzes.
Sehottisch.
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Schottisch,

Schottiseh.
h “-S

J
: —3 m—
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, . „ J
• 5-t .

# —z—i
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i—; "r“ I

s

J 1 • J—l—
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—
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Tli* Rj* Wa!!«es. <
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-3^

U and I WALTZ,

INTRODUCTION:
Composed Uy GEORGE THORHE.
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iBC WALTZ.
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64 Maud Waltz

J. BELLAK



THE MOCKING BIPD 65
E.MACK



66 Old Folks at Home

Moderato A. H. ROSEWIG
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My Old Kentucky Home 67
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68 Midnight- hour Waltz

Foreign Fingaring



69La Priere D’une Vierge

5a. * 5a. * 5a. *

R
a ,

%+•
4

i! t3 il2 3 .2 , 2
4

£.4 is m .2 S 2 ' 2i 4
4

* 1 -M a 2 3

-7- £

—

1 Crc ss the Hand

~-4V
-^-1

5a. J.
« 5a. ‘ * 5a. *





Mary’s Pet Waltz 71

E.MACK

To!f«lg& Fingering
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Dead March in Saul

Foreign Fingering



THE MERRY PEASANT. 73

Bold and brightly.
R. SCHUMANN.
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74 Ah! 1 Have Sighed To Rest Me

Arr. by A. H. ROSEWIG

Foreign Fingering



Bridal Chorus (From “Lohengrin”) 75
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SRRTOUBEi’S BREcAM WAILM.



MOON WINKS 77

GEORGE STEVENS
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By D. W. GRIST.
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SULTAN’S BAND MARCH.

F. H. BROWN.
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School Days.

WALTZ By COBB & EDWARDS.

Valse Moderato.





88 SILVER THREADS AMONG THE GOLD.
WALTZ. H.P.DANKS.
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The Fa irt/ Uedd i ne i~
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DANCE OF THE GOLDEN RODS.

INTRQ. J0HN J - FITZPATRICK,
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Dance of the Oalden Dan’s. 2
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&a<ie$ ofthe Qolden Rods. 3 ,
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Love’s Golden Star.
Reverie.

LOUIS A. DRUMHELLER
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Melody of Love.

Moderate e eon espress. H.Engelmaan, Op. eoo.
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Melviy of Lov^, »tt« 3





105



106
TRIO



Silver ^Threads $mong the /jold
107

H.P.DANKS.

f=r£ -==f^ =Jf=3£=:i

U— . ! K
-•••*

—1——_. n

—j#-JLp_JLP
& tti

:
:

.*•* ».i
iiJl ../' .{—iti-J

£ #* #
r—
h-T”

J
fj w



108
Twelve Major Scales

Foreign Fingering



109Scales on Two Octaves
MAJOR SCALES RELATIVE MINOR SCALES

Foreign Fingarlap
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IllFive Finger Exercises

Foreign tiA£*i4a£



Various Mnvpmpnfc

Foreign Fingering



OF

A, IJtsNaKlhr, for [ment,

ACCELLE R AN DO,(/*.l accelerating the move-
AJJCOMPANiMEN l'» a pari added Jo a princi-

pal one by way Of enhancing the effect of the

<o*MUd at
ADAGIO, (//.> a verv slow degree of movement.
AOACISS1MO lA’.lexfrtmely alow.

AD LIBITUM. {Latin) at wd!. or discretion.

This expression implies shat the time «f sonic

particular passage is left to the pleasure of the

ipertormer ; or that he it at liberty to introduce

whatever embellishments hit fancy maysuggeat.
AFFETTUOSO, (It.) nifeeiionale, tender.

AGITATO, CQV AGITAZiQNE (It.) wtthagi-
lalion ;

anxiously. [Style of.

AL, ALL', ALLA. (It.) to the ; sometimes, in the

A LLEGREMENIK, (/GJiv.ib quickness.

ALLEGRET i'O, (It.) somewhat Cheerful, but
not so quick as allegro.

ALLEGRBTTO-SCKERZANDO, (/A) nsoder-

DICTIONARY
ITAlt!AN. FRENCH. GUtMAN. ENGLISH ANB OTHER MUSICAL TERMS.
OON GRAZU, </i.) with grace.

' -

CON GUSTO. GUSTOSO, (It.) wf.h taste.
IMPETO, (It.) wnb impetuosity.

lo an ?N't* i(:d slyie, with spirit.
LONSPIRI TO. (It.) with quickness and soim.
CRESCENDO, or CREi., (It

)

with a gradually
ing quantity of tone-

nimaledfy.
.
.-L'y

ALLEGRO, (/Oqukkiy. lively. A term implying
a rapid and vivacious.ir.c.ve.T.ent, but which is

frequently modified by the addition of ether
words ;

at, allegro agitato, quick, with anxiety
and agitation, SC.

AL SEGNO.ALSEG, or the character.’^.', signi-

fies that tho performer must return to a similar
character in the course of thu movement, and
piay from that place to the wordfine, or to the
tnai k over a double bar

ANDANTE, (It.) implies a movement somewhst
slow and sedate. This term is often modified,
both as to time and style, by tho addition of
other words. [dante

.

ANDANTiNO, (It.) somewhat slower than an-
ANlMATO, CON AN I Id A, ANLMOSO, (It )

wild animation, in aspirbed manner.
A PIACERE, A PLAClMENTO, (It.)' at the

pleasure of the performer.
ArPQGGIATURA, (It . ) a note ofembellishment,

generally wrirten in a smuil cnsracte-r.

Al’POGGIATO. (It.) dweit, leaned upon.
ARLA. (It Jan air or sonec

A K IOSO, (It.) in the style of an air.

ARPEGGIANDO, I (It.) Passages formed of the
ARPEGGIATO, r cotes of chords taken i

a

ARPEGGIO, I rapid succession, in imi-
tation of the harp, are said to be in arpeggio.

ASSAL (It.) very, extremely, ' Thisaoverb is al
,

waysjnloed to some other word, of which it ex-
tends the signification ; as, adagio assets, veiy
slow

; allegro assai, very quick,

t TEftf.*

,

°’
1 (ff-) in the regular tins:.

A TEMPOG1USTO, (It

)

in strict and equal time.
ATTACQA, ATTACCA SURITO, (It) implie

that the, performer mu»t directly commence the
following movement.

BALLAD; aahort and familiar song.
BARCAROLLE (It.) air* sung by the Venetian

gondoliers or boatmen.
R r.A T. one of the principal graces in music.
BEN. (//.) well ; as. BEN M AROATO.-(/f

)

marked This expression indicates shat the ,

sags must be executed In a clear, -dixsinct, and
strongly sclented manner.

BIS, (Lett.) twice. A term which-indicates th.it

a

certain passage, distinguished by a curve drawn
over or under it. must be performed twice.

BRILLANTE.!/* )aod (^V.)an eapiessico indlca-

B (t)S
* S *I '3VV sparkling style ofperformance.

B R I OSO. i (It ) with brilliancy and spirit
CON BRIO i

BRISK. (Fr) sprinkled, broken into afooggios.
CABEN E, a cote in melody or harmony ; an
ornamental and extemporaneous passage intro-

- ‘{It) by-
OA CAPO, or D. C., (If.) from the beginning

,
expression whicr. is often wrmea at the end of _
moveme .t, to isidicatc-that ihc performer must

l >. aod fioisb with the first strain.
DAL. (It) by; as, dal segno, from the sign; a
mark of repeinion.

DECRESCENDO, (It) gradually decreasing in
quantity of tone.

DELICATEZZA, (It.) delicacy ; as eon deiicai-
ezsa, with delicacy of expression,

DEHCATO. (//.Indelicately.

DSATONIO, (Greek), naturally; that is, accord-
ing to the degrees of the major or minor scale,
ot b/ tones and semitones only

DiLUENpO, (It.) a gradual dying away of the
to e li I u arrives at extinction.

DlMlNUJsNDO.or DIM., (/;.) implies that the
tone must be gradually diminished.

DI MOLTQ, (It

)

an expression w.-iich serves to
augment the signification of the word to which
it is added; as. allegro di moltc, -very quick.

DIVERTIMENTO. (It.) a short, light conposi-

duced at the tlos

.</=>.) . .... .

... sadencs parfaile, a perfect cadence ;

cadence ramfiue, an interrupted ca ienre.
CADENZA, (// ) a cadence, or close, atthetemi-

oatioc of a song or other movement, introducing
some fanciful and extemporane ius embellis. -

meat.
__ [and quickness.

CALANDO (It.) gradually diminishing in tone
CALORE. (It.) with much warmth and animation
CANONE, (It.) a canon, or catch for several

voices or instruments.
OA NON, j species of uninterrupted imitation.OANTABI I.E,I/< )in a graceful and singmgstyle.
CANTANTE, (It.) a port to be executed by site

OAPELLA, ALLA, (It.) in the charch style,
c PO, (// ) the head, or beginning.
CAPRICCIO, (//.Jafacalulaud irregalar species

_ jfpjh’pusilion.
_ _

[humorous choracter.
CATCH, a vocal piece in several parts, of a
CAVATINA, [// ) an air of one movement or part

only, occasionally preceded by a recitative.
\NT, (Fr.) in a sore or melodv; ihe vnc^sl part.

CHE. (It ) than ; as, poco pin che andante, rather
slower than ttndacls.

CHROMATIC, p/oceedsnsr by semitones, or
formed bv means of semitones.

CODA. (It) a few bars added at the close of
composition, beyond its natural termination.

COLLA PART E,{/l.}imp}.ca that the accompanist
must follow the principal part in regard to time.

CON, (It.) with ; as, con expression*

,

wiih ex-
con brio, wish brilliancy and spirit,

CCNCENTO, (It.) concord, agreement A se-
lection of pieces is sometime* so called,

CONCERTO, (It.) a composition intended to di«.

^
. h

scmo .Particular instrumenc.

CON DOLCSZZA, (A.) with sweetness.
CON DOLCE, (It.) mourn ftslly, with pathos.
CON GRAV1TA. (it.) wiih gravity.

DOLCEZZA, or CON DOLCEZZA, (It.) with
sweetness and softness. fitvle

DOLCEMENTE. (/f.)iua sweet and graceiul
DOLOROSO, (It.) indicates a soft and pathetic

st via.

E. ED, the Italian conjunction, and ; ttsflautoe
violina. Bate and' Violin ; nobslemento ed ani-
mate. with grandeur and spirit.

ELEGAMENTE, [ , rt , -.
,

ELEGANTE, [
(/< )

witn elegance.

ELEGANZA, (It) wslh elegance, gracefully.
ENERGICO, CON KNERGIA,' ENERGlCA-
MENTE, (//.)*wiih enerev. [wilhexpressiim,

ESPRE^SIVO. or CON ESPRESSIONE. (It )ESTRAVAGANZA, (It ) extravagant and wild
as to compu-itioa and performance. [rtoo.

FACI LlTA.>J/f ) a facilitation, an easier adapta-
KAN TAISIE, fFr) 1 a species ofcomposition in
FANTASI A, (It.) f which the author gives free
scope to hi* iJess, without regard to those syste-
matic foraA v hich regulate ether compositions.

FI NALE, the last piece of any act 'of an opera,
or of a concert ; ©r the last povemeaS of a sym-
pho ly orionata in the Gentian style, •

FI N E, Ut ) the end,
FORTE, or FOR, or.simply,/. (It.) lotsd,

FORTISSIMO, or ff, (ft ) very loud.
FORZANDO. or FORZ., or/s, implies that the
note is to be marked with a particular emphasis

GA1EMENT (Fr) i,

GALLOFADE .(Fr.) a
dance-tune.

a non tmppo, quick.

t quick species of dance,

, , generally in Z-i time.
GIUSTil, (It.) in just and exact time.
GLISANDO, (//./ to slide.

GRACES, occasional embellishraeots, sometimes
indicated by jhe composer, someismen sposstan-
eously introduced by the performer. Tho most
imojrtant of these are the apfoggiatura
turn, arid the shake.

GRAN DIOSO. (It.) in a grand and elevated style.

GRAN GUSTO, (// ) in an elevated, grand style.

GRAVAM ENTE, (It

)

dignified and solemn.
GRAVE, (//.) the slowest degree of movement

I

also, a deep, low pitch in she scale of zounds.
GSAVITA, {//.) gravity ; as, eon gravita, with

gravity.

ORliPPETTO,.(Zf.) a gToup of notes; a tun
GRUPPC. (//).-! turn, or grace.
GUSTO. GUSTOSO,orCON GUSTO. (It.) with
I L, [//.) the. [grace, eiegamly.
IMITAZIONE, (It

)

an imitation. [>y.

1 UPETUOSO, (// ) with impetuosity,impetuou
IMPROMPTU, (Fr.) an extemporaneous produc-

tion, fporaneously.
IMPROVISARE. (//.) to compose or sing extem-
IN, (It.) in ; aa, in tempo, in time.

INNOOENTE, INNOCENTEMENTE, is

an artles« qnd simple style. [ineot.

INTERLUDE, an intermediate strain or move-
INTRADA. ) (It) a short, introductory
1NTRODUZIONE. f movemem.
1STESSO, [//.) the same ; as, istesso tempo, the

LARGHETTO, (It.) indicates a time slow and
measured in it* movement, but less so lhan

LARGHISSIMO, (//.) extremely slow. [Largo.
LARGO, (h.) a very slow and solemn degree ut

movement.
LEGATO, (It )'n asmooth and connected manner
LEGATE SSIMO, (It.) exceedingly smuoih and

LEGER EMENT.f/V.Jwithlighseess and gayety.
LEGGIARDO. «/f I light, gentle.

LEGGIERAM ENTE, (It.) light!/, gently

1.EGGIERO, or CON LEGGIEREZZA, (ft.)

with liuhine*', orfacilby of execuiinn.
^.EGGIERISSIMO, {//.) with the uhnojt ligfet-

« ess and facility.

LEMTANDO, (It } with iocreasing slowness.

hliJ?g.
MENTF

’ )(*)!• !=» 1*"-

LIAISON, (PV.yifiasbotbiiess of connection
; also

a bind or tu>.

LOCO, (/A)*7Tsi« word implie* that a pxsaage is

to be played jo»t ax it is written in regard to
|

Ma, (It.) but ; as allegro
but Dot too much so.

MA'ESTOSO, (It.) with majestl: and dignified
eipressioii.

MAIN, (Fr.) the hand ; ns, main droile, main
gauche, or M.D., M.G., the right and Wthacd
in piano nwnc.

MA^CATO. (It.) m a marked and emphatic atv le.MARCIA. (It ) a march.
MARZIALE, (It.) in amartial style.
MELANGE, (Fr.) a composition founded on
several favouri eairs; a rnedlev.

MEME, (Fr) the same; as, meme movement
in the same time.

MESTO, (//.WnournfiiHy, sadiy, pathetically,
MESTOSO, (It ) sadly, ^eosivdy
ME1 RONOME, (Fr.) ail ingenious- instrument

for indicating the txsh titar of a niu»ica! piece-
by means of a pendulum, which niay'be short-
ened or lengthened at pleasure.

MEZZO. (It ) in a middling degree of manner
; asmezzoforte,rather loud; mesao piano rather soft.

MEZZO L ARAT TER E, (It liinp.ies a moderate
..&cS£ ofexpreS'ioa and execution, [quicknessMODERATO, (It.) with a moderate degree ofMOLTO (It

)

verv, exiremely
; as. motto allegro,

Y5!V <D»vk; motto adagio, ej iremely slow.
MORCEAU, (Fr.) a piece ofa usical composition
of any kind.

MORDENTE. (It.) a beat or transient shake.
MORENDO, (It ) gradually subsiding in tegard

to^tooe and luce ; dying away.
MOSSO, (/l.) movement; as pitd mosso, with

MOTO^rcON'.lT^"
MOVIMENTO, (//.) time,

NObIlUJENTR,

I

nobleness,grandeur

NOTTURNO. (Ir.\ a composition, vocal orifistru-
mental, suitable for evening recreation, from ;ss
elegance and lightness of cnaracter.

O, (It.) or ; as, Jlauto o violins, flute or vinKn
OBLIGATO, or OBLIGATI, (/f.'a part or parts
of a composition, indispwnsable to its juit per
formance, and which, therefore, cannot properly
be emitted

OTTAVA, or 8va, (//.) fin octave. This word is
generally join*d with alia or iassa

;

the first

signifies that the passage to which it is applied
must be played qn octave higher than it is

' written ; the second, that it Etust be played on
octave lower.

PASSIONATE, (It.) in an impassioned manner.
PATETiCO, (It

)

pathetically.
PATHETIQUE. (Fr.) pathetic.
PASTORALE, j//,5 in a soft and rnral movement.
PEDALE.

J//
)i pedsi,or stationary bass In piano

music, this term implies that the performer must
press down tliepeda! which takes off'the campers.

PERDENDO, PERDENDOSI, or PERDfeN.,
(It ) implies a gradual diminution, both in the
qusot ty of tone and speed of movement.

PEU, (Fr) a little. (an incomplete idea,
PHRASE, a short musical sentence, coataining
PIAOERE, (Jt.) will, pleasure

; as, a piaeere, at
the performer’s pleasure in regard to Lime.

PIANISSIMO, o?pp. (It.) extremely salt.
PIANO, or/. (If) sofa
PIU,(/.) an adverb of augmentation; os piu
presto, quicker

; Piu piano, softer.
PLAN l'l VO, (It ) expreslively, plaintively.
PLUS, (Fr

)

morb; as, plus anime, with greater
animation.

POCO, (It.) a little, rather, somewhat; as, poco
presto, rather quick ; pocopiano, sotnewh .tsoft.

POCO A POCA, (It.) by degrees, gradually; as
poco apoco crescendo, louder sr.olouder by degrees;
pocoapoco dimuendo,softer oed softer by degrees.'
PO!, (It ) then; os,piano potforte; soft then loud.
POLACC A, (/;.) a slow, Polish dance, in 3-4
POLONAISE, (Fr) > time, of a peculiar rhv-
POLONOISE, (Fr) I thmscal consfruetion, as

the melodial members usually Eeminate -- -•

third crochet of the bar.

FOMPOSO, (It.) in a grand and pompous manner.
PORTAMENTO, (It) (he manner of sustaining
and coaductiog the voice ; a gliding from one

POTPOURRI, (Fr) a fantasia of favourite airs
PRECIPITATO, (It. ) in a hurried manner.
PRECISIONS, (It ) with aprecisioo, exactitude.
PRELUDIO, (ft.) a preludo or introduction.
PR EMIERE, (Fr.) fi.st ; as, premierefois, first

PRESTISSIMO, (It.) tho most rapid degree of
PRESTO, (ft

)

very quick. [movement
PRICVIO, (ft ) first

; as, violinoprimo, first violin;
tempo prime, in !he fir-tcr original time.

QUADRILLE, (Fr ) a F ench dance.
QUASI. (//.) in the inannor or style of; as, quasi

allegretto, like ars allegretto.

QUlETO, (It

)

with calmness or repose
;
quietly.

KA.D DOLCE NDO, ) {//.) with augmented soft-

HADDOLLENTE, f r.e<s.

RALLENTANDO, (It ) implies a gradual dimi-
nution in the speed of the movement, aod a
corresponding decrease in the. quantity of tlys

RAPIDO, (It 1 rapidly, [tone.
REFRATN, {Fn)_* burden^ or U^-er,d to asong.

ana sportive manner.
SEGNO, or:,S:.'(/A)*siga; a* al segno, num
„ '«' •’ ff/"f1*0

.
r«P**t from <he zign.SEGUE, tiEGUl TO,t(It

)

now follow*; or. a* foL

,
"3 : a,»* com, the chorus UUon»: segue

I*finale the finale now follows It is *l»o
used in the sen o of, in similar or Hie manne
to shew that * subsequent passage to hi
played like that which precedes itSEMPUCE, SEMPLICEMENTS, (It.) with
Simplicity, art.e»ly.

SEMfRE. (It.) always; as. sempre staccato al-
ways staccato or detached; sempreforte ml wxvk
Imm-^sempreptu/erte,.continually lacreasing in

slWf _
[force.

ulcntly

S£RI&6*iWii.
StRPEGGlANDO. (/<.) gently antJ
^ir.'eping onward, quietly ativanti nr.SFORZATO/SFORZANDO, or ,/ ift)nltee.W, —i— --

to be piayod Wltha paiticular not

SILILIANA (It.) a movement of a alow, soothing
pastoral ctiar„cter, in 0 8 time, res.mblini/ a
' peculBtr to the peasantry of Sicilv.

odtiou^m^
* * 8ymp!lCD

I' oro,che5tr*lco™‘

s£ENTANDO,|fitla gradual diminution in the
speed of the movement. Itone

tnayp'^'r’ V‘-\* gradual diminution as to
,n asoiI

> sweet and delicate style.SOGGETTtf, (It.) she su ject or theme.
SOLI, pluralofrsOLO, (It.) implies that two ormore principal parts play or sing together.

Pa ^£s» o( course are never double.

i

SOLO, SOLA, (It.) alone
; a oomposii

SONATOf/5
e
'l

SONATE, (/>)! KC1
for a single priocipal u,stxuiueat, with or witis-
oat accernpanimeuts.

SOSTENDTO. orSOST, (It) sustained, ct
tinuous in regard to tone.

SWR1TO, CON SPIR1TO, (It.) withspirit
SPIR1TOSO,-(//) with grJt spirit
STACCA r

O

j (It
) implies that ihe
nd di

" ’ ‘ *

STESSO, (//) "the saim

in.troinent.
fa composition consisting of

movements, generally

< ceostrained and synco-

R1NFORZANDO.

T

SVNGO^PATe,"(/7. j"it

pated style,

SVNCOPAI ION, the connecting the last note of
one bar to the first note of the ncxi, so as to lorm
but one note of a duration eauai to both, this di-
plsces the accent, and produces a pc- u iar efficr.
TACET,(Za/.) implies that during a movement or
pact ©fa movement,some pajlicularins.rumentiz
to be stleat; as (Ufutotacct, the flute ismu to plav.
TAN! O, NON, (It.) not so much; net too much.
TARDO, (It.) slowly, ia a dragging manner.
TEMA. (It.)

a

subject or theme.
TEMPEST.OSO. (//.) in n tempestuous mannerTEMPO COMORO, (It.) in a cCnveu.eut degre.
of movement.

TENDREMENT, (Fr ) affectionately, tenderly
TENERAMENTE, TENEKO.or CON TEN-
EREZZA, (//.) tonderly.

TENUTO, or TEN, (// ) jmplies that a note or
notes must be so>Uiced or kept duwo the full

TH EME. (Fr.l a subject. [time.
TIMOROSO, (It.) with timidity and awe.
TRANQU1LLO, TRANQUIL1.AMENTE. or
CON TKANQUILLEZ2A, (It.) irroqudly.

TREMENDO, (It Jwith a tremendous expressioa
horribly.

TKEMANDO, (It.) implies the Vreiteration ofa
TRE.vlOLATE, V Dole or chord with great ra-
TREMOLO,_ J pidity, so sis to produce a
tremulous kind f motion.

TR1LLANDO, (It.) a succession of shoii.es on
different notes.

TR11.LE. (Fr.) I . .

TRILLO, (It )

TRIO, (It.) a piece for three voices or iostru-
mer.ts. This term also denotes a second movs-
.ineat to a waltz, march, minu. t, tec., which al-
ways leads back to a Repetition of the first or
prlncip*! movement.

TRIPLE_T, a group of three Dotes, arising from
he division of a cote into three equal parts uf
the next inferior duration.

TUTTA, FORZA
% (// )

with the utmost vehem-
ence; as loud as possible.

TUTTI, (It,, plural) all; a term used to point
out Uios; passages where all tho voices or in-

siramenlaor b»ih are to be introduced.
UN, (// ) »: as, un poco, a little.

VALCE, {//)!„
VALSE, (/-»-.)[

“ walu-

VELOCE, or l.ON VELOCITA, (It.) in rapid

TtiS’AIIENTB, (//.)\ -,v „„1.Ln„,
VITB, (/V )

I with quickness

VIVa6e. VIVAMENTE, or CON VIVACITA
(//.) with brithDe-a an I ai.imaiion.

VI VAC1SSIMO. (It ) with extreme vivacity.

short. lyric tale, Se- u.a- ........ ..
( r . , . -

R'CMANZA, (//.) f sic; or a simple and elegant VIVO, CON VlVEZZA. (It.) animated, lively

milody suitable fo such worde. VOCE, (It.) thavok
RONDEAU, (Fr) la composition of several VOLANT fe, (//) in a Iigkt and rapid manner.

RONDO, (It ) I strain* or members, aeihs VOLTA, (It

)

lime of -playing a movement, a

end nf each of which the first partis repeated. primovclta. the Rest |ime of playing Ac
RITENENTE, KITENUTO. (It.) a keeping VOLTA SUSITO.W V. B., (I*.) turn over th

back or decrease in the speed of the itiov-.meci
)

page quickly. *!
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