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MASSENET, J. . . . . Aragonaise 35

GODARD, B . Op. 83 .... . Au Matin 40

HASSELMANS, A. . Op. 2 . . . Berceuse 50

BOHM, C. . . Op. 3II . . . . . Bird in the Wood .... 50

LACK, T . Op. 27 .... . Bolero 40

LACK, T. . . . Op. 47 . . . Burlesca . . .... 35

BIEHL, A . Op. I6I . . . . . By the Forest Stream . . 30

LEBIERRE, O. . . Op. 20 .... . Caprice Bohemien .... 50

BEAUMONT, P . . . Caprice Espagnol 40

BACHMANN, G. . . . Carmen . . ... 40

CHAMINADE, C. . . Op. 50 .... . COAXER ... .... 50

GODARD, C . Op. 66 .... . Dancing Stars—Valse . . 50

RAFF, J. . . . . Op. 75, No. 3 Echo 35

GILLET, E . Entr’ Acte—Gavotte . . 35

BOROWSKI, F. . . . First Mazurka 35

SCHUMANN, R. Op. 12, No. 4 . . Grillen 30

BENDEL, F . In the Gondola 40

DAQUIN, C . La Coucou—Rondo . 35

DOLMETSCH, V. . Mazurka Melodique , . . 50

BENDEL, F, . . . . • Op 139, No 3 . . Moonlight 75

SCHUBERT-LISZT . . My Sweet Repose 35

SCHUMANN, R. . . . Op. 21, No. I . . Novellette 35

SCHUMANN, R. . . . Op. 3 ,
No. 2 . . . Paganini Etude 40

CHAMINADE, C. . . . Op. 37, No. I . . Pas des Amphores . . 40

GODARD, C. . . Op. 67 ... . . Prestissimo—Galop Caprice 40

GRIEG, E . Op. 40, No. 5 . . Rigaudon 30

RUBINSTEIN, A, . Op. 26, No. I . . Romance 30

RUBINSTEIN, A. . . . Op. 44. No. I . . Romance 30

SCHUMANN, R. . . Op. 28, No. 2 . . Romance 20

ECHEVERRIA, J. M. . Op. 13 . . . . . Second Mazurka 30

OESTEN, M . Op. 75 .

’

. . . Swallows’ Gossip 50

CHAMINADE, C. . .Op. 39 . • • • . Toccata 60

l.ESCHETIZKY, T . . Two Larks 50

LACK, T . Op. 98 .... . Un Tour de Valse .... 35

MATTEI, T . Victoria—Gavotte . . . 40

BERENS, H . Op. 97, No. 3 . . Winter Evening’s Tale 35

BOHM, C Op. 153 • • • . With Resounding Song
.

j
. 60
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MAZURKA MELODIQUE.

Edited and fingered by

THOS. a’BECKET. V. DOLMETSCH, Op. 55.

PIANO.

Moderate.

(A) With one graceful sweep of the hand, bounding lightly off at the eighth note (a). Connect well the two fol-

lowing notes, and play the succeeding staccato passage with light, crisp wrist touch.

413-6. Copyright MDCCCXCVII by Hatch Music Co.



36 ^ A

(B) Increasing in boldness during these four measures.

(C) This episode of four measures, softly and well connected.

(D) 'Let the melody sing: use firm, but quiet, pressure touch. Observe the accented chords: they are not very loud.
413 - 6 .

ri
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(E) Very legato in treble; give attention to phrasing of bass.

(F) Let the change of key bring a change of tone color: more subdued in character, but without loss of distinctness.

413 - 6 .



o

(G) As at D with a trifle more of brightness

.

(H) This change of key should be marked by increasing brilliancy until the diminuendo

. 413 - 6 .
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i

cresc.

I

(^I) Bold and animated until Presto is reached; then let the arpeggios be very scintillating: finish with firm
touch of hand and arm combined

.

413 - 6 .



m THE ONLY MODERN METHOD OF PIANO INSTRUCTION
-CONTAINING THE-

DR. WILLIAM MASON.

SOME OF THE

FAMOUS TEACHERS
REPRESENTED IN THE

National Graded Course.

Best Ideas of the Most Distinguished

Teachers and Pianists of

the United States.

Williniii Mason
M'ln. H. Sherwood
B. J.

W. S. B. Mathews
Albert Ross Parsons

EMBODIES THE LATEST AND BEST IDEAS IN PEDAGOGY.

WILLIAM H. SHERWOOD.

SOME OF THE

FAMOUS TEACHERS
REPRESENTED IN THE

National Graded Course.

NATIONAL
Robert Bonner
Thomas a’Bechet
Jaroslaw de Zielinski
Homer N. Bartlett
Sninner Salter

I®

I

Robert Goldbeck
S. B. Mills
Bmil Tiieblin;;

Riehard lloflinan
E. R. Kroegrer
tVilson O. Smith.
Constantin von Sternberg
Bern. Boekelman
Carlyle Petersilea
E. M. Bowman
Mrs. A. K. Virgil

THE NEW GRADUS AD PARNASSUM.

In Seven Grades. Price, $1.00 Each.

W. S. B. MATHEWS.

Nine Reasons Why the National Graded Course

Should Be Used.

— BECAUSE——

^

It embodies the work of the most eminent pian=

ists and teachers (see list) of the United States.

It can be readily adapted to any method.

It is the LATEST work of the kind.

ALL of the studies are carefully annotated,

fingered and edited.

It is MORE CAREFULLY GRADED than any
other course.

It BEGINS AT THE BEGINNING of study.

It SAVES TIME that would otherwise be spent

in laborious and often unrewarded search

after that which is both suitable and up=to=

date.

It COVERS THE ENTIRE FIELD of Piano Litera=

ture in an eminently practical, interesting

and stimulating manner.

Teachers in all parts of the United States and
Canada are enthusiastic in their commenda=
tions of these very features.

H. C. Macdoiigall
Beiij. C. Blodgett
NT. II. Allen
Chas. Davis Carter
W. B. Colson, Jr.
Henry O. Hanchett
Bcnj. E. Whelpley
Harrison M. Wild
Herve D. W'ilkins
Arthur E. Manchester

EMIL LIEBLITTG,

PRACTICAL, COMPREHENSIVE AND THOROUGHLY GRADED


