M. Marchesi
Twenty-Four Vocalises
for Soprano or Mezzo-Soprano, Op. 2

N?1. Swelling and diminishing upon a tone

(Messa di voce.

Larghetto.
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M. Marchesi — Twenty-Four Vocalises — for Soprano or Mezzo-Soprano, Op. 2

N°? 2. Portamento.

Andante e molto legato.
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3. Portamento.
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Sostenuto molto.
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M. Marchesi — Twenty-Four Vocalises — for Soprano or Mezzo-Soprano, Op. 2
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M. Marchesi — Twenty-Four Vocalises — for Soprano or Mezzo-Soprano, Op. 2

.

, even singing.

N?4.Smooth

(Canto spianato.)

Moderato.
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for Soprano or Mezzo-Soprano, Op. 2

M. Marchesi — Twenty-Four Vocalises
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M. Marchesi — Twenty-Four Vocalises — for Soprano or Mezzo-Soprano, Op. 2
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M. Marchesi — Twenty-Four Vocalises — for Soprano or Mezzo-Soprano, Op. 2

N¢? 6. Diatonic Scale.
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M. Marchesi — Twenty-Four Vocalises — for Soprano or Mezzo-Soprano, Op. 2

N° 7 Diatonic Scale.

Allegretto.
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M. Marchesi — Twenty-Four Vocalises — for Soprano or Mezzo-Soprano, Op. 2
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N° 8. Diatonic Scale.
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for Soprano or Mezzo-Soprano, Op. 2

M. Marchesi — Twenty-Four Vocalises
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M. Marchesi — Twenty-Four Vocalises — for Soprano or Mezzo-Soprano, Op. 2

N°9,.Diatonic Scale, with dotted notes.

Andantino.
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for Soprano or Mezzo-Soprano, Op. 2
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N?1C. Quatrains.

(4-measure phrases.)
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M. Marchesi — Twenty-Four Vocalises
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M. Marchesi — Twenty-Four Vocalises — for Soprano or Mezzo-Soprano, Op. 2

N°11. Chromatic Scale.

Andante.
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M. Marchesi — Twenty-Four Vocalises — for Soprano or Mezzo-Soprano, Op. 2

N?12. Chromatic Scale.
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for Soprano or Mezzo-Soprano, Op. 2

M. Marchesi — Twenty-Four Vocalises
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M. Marchesi — Twenty-Four Vocalises — for Soprano or Mezzo-Soprano, Op. 2

N? 13. Theme with variations.

Andantino.
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M. Marchesi — Twenty-Four Vocalises — for Soprano or Mezzo-Soprano, Op. 2

Minor Scales.

N? 13.

Andante.
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Andantino.
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M. Marchesi — Twenty-Four Vocalises — for Soprano or Mezzo-Soprano, Op. 2

N¢? 15. Triplets.
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