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Notes on Performance

Throughout the piece, dynamics and articulation have been included.
This 1s simply to make the interpretation of the score for a pianist clearer.

Although they are less realistic for a harpsichord to follow, dynamics/articulation should
still be used as guides to determine which stops to use.

Following that, when/what stops are used is at the discretion of the harpsichordist.

There are few instances in which notes in the left hand are indicated to be held through the
bar.

This is a pedalling marking for pianists, and for a harpsichordist 1s irrelevant
(unless your hand can span a 12th).

Lastly, the performer is encouraged to add ornaments throughout to their liking,
and improvise over the chord structure whenever they want.
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1. Prelude

Andante con moto J = ca. 50
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2. Invention
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3. Intermezzo

*the performer is free to choose their own tempos and dynamics

and need not follow suggested tempo/dynamics

Andante con molto rubato
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4. Waltz

ca. 60
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5. Postlude

*the performer is encouraged to add ornaments ad lib.

ca. 40

Lento con rubato, J
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