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Violino II.
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Violino II.
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Violino II.
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Poco Adagio.
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Violino II.
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8 Violino 1II.

Piu tranquillo.
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Violino II.
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Violino II.

FINALE.
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Double Quatuor pour 4 Violons,
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Streich-Sextette.

Davidoff, Ch.
Op. 85. Sextett fiir 2 Violinen,
2 Bratschen und 2 Violoncelle.
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Stimmen .
Tschalkowsky, P.

Op. 70. Souvenir de Florence.
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Davidoff, Ch.
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