SONATA.

3

Abbreviations:*) M.T. signifies Main Theme; Ep., Episode; S.T., Sub-Theme; C1.T., Closing Theme; D. G., De-

velopment - group; Md. T., Mid -Theme; R., Return; Tr., Transition; Cod., Codetta; I, II, IIl signify 4st, 2nd, and 3rd
parts of a movement in song- form (Liedform). '

" JOSEPH HAYDN.
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*)Germun equivalents: M, T. signifies Hauptsatz; Ep., Zwischensatz; S.T., Seitensatz; Cl.T., Schlusssatz; D.G.,
Durchfiihrungssatz; Md.T., Mittelsatz; R., Rickgang; Tr., Ubergang; Cod., Anhang; I.II.IIl., 1., 2. u. 3. Theil ei -
nes liedformigen Satzes.

a) All arpeggios in this movement, when written unjoined for both hands, are to be begun and ended with both
,,lléggds together. Copyright, 1894, by G. Schirmer, Inc. Printed in theU.S. A.
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*) In such a rapid movement as this, trilled notes are executed in the manner indicated here.
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a) In this chord, strike all the tones in succession, from the lowest to the highest, the highest tone receiv-

ing the greatest stress.
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a) As at a), on page 5 of this Sonata.
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a) In all arpeggios in which the wavy

in succession from the lowest to the highest, particular stress being given to the highest tone.
b) Here the hands commence together.

¢) Like b).
11695

linef continues unbroken through both staves, the tones are to be struck
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a) The grace-note G must be struck together withthe A#, F4 entering immediately afterward
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a) The first of these grace-notes must be struck simultaneously with the accompaniment-note E.
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a) As at b) page 14 of this Sonata.
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a) Continue after a brief pause.
b) A prolonged pause here.

11695




( ¥ 00 ﬁ
S N D i 1 i Y g Hv L
xx— p N e B N AL YIS
f 1] _ | | i B
] =4

! | !
 S— 1
2 1
¥r
1
ld
1 !
T 1
3v.
A .
o
—
L
[ 4
i [y
1

EES

4 h4
| 974 17
I | 4
ﬁ/\
\
7 9] 1]
4 7
5
he 2
1 1 |
| — 1 1
1 1
N
—l
cresc. .
99— 99—
1 1 |
] L T
4
1 CTesc.
T —
-
S
2
=g
t
1
1
)|
—ij
| [ 4
I [ .Y

3
'f;/\lr/’ ‘
5
e
H
-t .

2 1 2 1

Y

L
Y

1

) S—
2

41
J
—4

Ly

1+

| —

|
—
wf er

/)
=
2
—
\".
T.
&/
2
»
£

1
fro Te g
=P
& 8
£ o
3 1
r'es

Q
o

¢) Trill without after-beat, but ending on the principal note.
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b) As on Page 14 b.
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a) As on Page 14 a).
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