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RECOMMENDATIONS.

MASONS’ SACRED HARPF, or Beauties of Church Music, is adapted to the wants of all denominatinns,

The variety

of metres is very great, and but few Hymns are contained in the Hymn Books of the different christian worshippers, for which a tune may not be found in

this collection:

[t will be found to contain a great variety of Psalm and Ilymn tunes; also a collection of intercsting Anthems, Set Pieces, Sacred Songs,

Bentences and Chants, which are short, easy of performance without instrumental aid, and appropriate to the various occasions of public worship, the wants
of singing schools, musical societies, and pleasing and wseful to singers for their own private practice and improvement.
Masons' various collections have all been preeminently popular and useful in the estimation of men of science and taste, both in Europe and

America.

The Sacred Harp is the authors’ last preduetion, and it is not excelled by any other collection.

Teachers of singing, clergymen and others who

are desirous of promeoting Sacred Music, can employ no means so effectual as the circulation of this valuable work.

From the New York Evangelist: edited by J. Leovits, author of the Christian Lyre, a
collection of Pealm and Hymn Tunes.

Masons’ Sacred Harp, is, what it is called in the title page ; a very select and usefid work ;
it ia the Jest collection of church music extant, for congregations anywhere.

From the Baptist Advecate.

Masons' Sacred Harp.—The Jovers of Sacred Song will find a rich treat in this new col-
lection. No one man in our country has done so much for church music es Lowell Mason,
He has given us the # Boston Handel and Haydn Collection,” the ¢ Choir, or Union Collec-
tion,” the “ Boston Academy Collection,” &c., all valuable works and entitled to the exten-
sive patronage which has been betowed upon them ; but it is safe to say, that the * Sacred
Harp” has not an equal in the English language. This book is a velume of ““gems in Melody
and Harmony,” Every denominsation will promote devetional Psalmody by adopting this
collection 15 the standard of church music. .

From the Baptist Journal.

Masons’ Sacred Harp.—Having used this truly excellent and popular collection of music, in
the Baker Street Baptist Church, we are confident that for elegance of taste, ease of execu-
tion, and adaptation to promote and cherish a love for sacred musie, it is decidedly the best
work of the kind with which we are acquainted.

From Mr. Hamilton of the Methodist Episcopal Church, director of Music in the Metho-
dist Church, Wheeting.

‘We are using ¢ Masons’ Sacred Harp,’ &c. in our church. [ should be much pleased 1o see
it in general vee—the music will please and improve the lovers of sacred song. The tunes
are well soited to the different variety of metres, and it is a desirable collection for churches
and schools,

From Mr. Thomas J. Orr, Teacker of Singing in the nfethodigt Church.

I am using * Masons’ Sacred Harp,” and consider it superior to any work I have seen. Itis
admirably adapted 10 the use of schools; and from the sacred character of the pieces, the
purity of the melodies, and richness of harmony, it is preeminently calculated for the cultiva-
tion of correct Musical taste.

From Mr, Harriz, Teacher of Sacred Music at Columbus.
¢Masona’ Sacred Harp’ has not an equal, and I intend introducing it into my school as fast

as possible.

From Mr. B. 8. Forbes, Teacher of Sacred Muvic,

I am using ¢ Mason's Sacred Harp' in my several schools, and give it the preference to any
other collection of Music extant. The delightful association of words and hermony are ad-
mirably calculated to accomplish the taste of all singers, and particularly the learner, ~ I would
most conlially recommend the work to all teachers of singing, and others interested in the
progress of music.

Mr. Billings, Teacker of Secred Music.

¢ Masons’ Sacred Harp’ is the most complete, intereating, and useful collection of Psalin and
Hymn Tunes I bave ever seen. It is emphatically, sacred music. 1 will eneourage its general
introduction.

From the Jeurnal

Masons' Sacred Harp,—Thia invaluable collection by the brothers Mason, shoul] be in the
hands of every lover of Sacred Music. Professor T. B. Mason of the Eclectic Academy of
Music, is a very ablc musician. The senior editor, professor Lowell Mason of the Boston
Academy of Music, has long been esteemed both in Eurepe and America, one of the ablest
musicians of the age. He has been for many years president of the Boston Handel and
Haydu Musical Society, is author of the Boston Hendel and Haydn Collection of Church
Musie, ‘& work,’ said the London Harmonicon, several yeare since, * which is not surpassed
by any work in the world. It is bighly honorable to American talent, and shows clearly the
rapid progress of Americans in musical science,” He has since edited * Choral Harmeny,’ n
collection of anthems and choruses; the * Boston Collection of Anthems, Choruses. &e.
(both publishcd by the Ilande) and Haydn Society ;) also ¢ Lyra Bacera,” a collection of origin-
al and selected anthems, senirnces, chants, &c.; the * Choir or I'nion Collection, the * Boston
Acaderny's Collection of Church Music,” and several other valuable musical worke. We are
familiar with all of Masons’ publications, anl have cavefully examined tbe Sucred Harp. The

. vplume is compesed of very beautiful melodies, and harmonics of almost unequalled richness.

It may jostly be entitled the * beantics of music’ The tunes are admirably adapted to the ef-
feetive expression of peetry, a citcumstance upon which the happiest effect of christian
psalmody depends.  The work is purticularly recommended to those whose ohject it is to suit
misic to the words sung, r~ to malke mnsic subordinate to sentiment, and thus eminently con-
ducive to duvotion.



VALUABLE MUSICAL WORKS.

MASONS' SACRED HARP, A New Collection of Psalmody, Stereotyped.
in a stereotype form, all successive Editions will be perfeciy ahike, so that they may be used together.

This new collection of three hundred and sixiy pages, is undoubtedly the most interesting and usefu] volume of sacred musie extant. In addition to a
great variety of Psalm and Hymn Tuncs, suited to the wants of Singing Schools and Christian Worshippers of every denomination, it furnishes a greater
number of Anthems, Set Picces, Sentences, Solos, Duetts, Sacred Suengs, &e., than any other similar work ; also a selection of Chants for the Episcopal
church. The Sacred Harp needs no recommendation, it will recorniend {self.

PATENT NOTE EDITION. The proprictors of * Masons” Sucred Iarp” have (contrary to the express wishes and views of the auhors)

prepared and stereotyped an edition of the Harp of 232 pages, in PATENT NOTES, under the belief that it would be more acceptable o singers in the
west and south. where Patent Notes are generally used.

(7 Persons ordering the Harp must be very particular to specify whether the Round or Patent Note edition is wanted.
MASONS? MUSECAL MANUAL, A Manual for instruction in the elementary principles of vecal music, on the svstem of Pestulozzi. By
LoweLL Masox, Professor, &e.

Ertract from g notice of the Munual reccived from the celebrated Musician, Wn, GARDINER, of England, whose fame aa a distinguighed Composer of Music, {s not confined fo
his own country.  He is author of ¥ The Musie of Nature,” and other warks.

He says: “[ beg of you to make my acknowledgments to Mr. Misnx, and thank him for the very ingenious book he has sent me, and the valuable collection of Psalmody. 1t is remerka-

ble, that in this country, though we have works upon music as far back as Thomas Morley, certainly we have not a book, es yet, comparable with * Mason's Manual” It is highly cred-
itable to the new world to set us such a pattern.

BOSTON ACADEMY’S Collection of Church Music. By LoweL Mason.

BOSTON ACAPDENY’S Collection of Anthems, Choruses, &c. &c. By Loweil Masox.

HANDEL AND HAYDN COLLECTION OF CHURCH MUSIC. By LowsLr Masos.

THE CHOIR, OR UNION COLLECTYON OF CHURCH MUSIC. By Lowers Masox.

LYRA SACRA, a collection of Original and Sclected Anthems, Motetts, Sentenees, Chants, &e. By Lowery Masox.

BOSTON COLLECTION OF ANTHIILYS, CIHOR[‘SESE.&E., consisting of arrangements {rom the most distinguished composers,
i

appropriate to the various circumstances of singing societies, concerts, and exhibitions of sacred music. Arranged and harmonized by LoweryL Masox and
G.J. Wense.

No alteratiens will be made in this work, it being

MSENTENCES, or Short Anthems, Hymn Tunes, and Chanta, appropriate to various occasions of public worship, (original) composed by LowgLL
ASON.

SACRED MELODIES , composed and arranged by LoweLr Masox and G. J. WerseE.

CHHORAL HARM ONY, consisting of Anthems, Choruses, &c¢. By LowEeLL Mason.

SPIRITUAL SONGS, FOR SOUFAL WORSHIP. Music and poetry arranged by LowEwr Masox and Tronas HasTines.
SADRATH SCHOOL SONGS, or Hyvinns and Musie suitable for Sahbath Svhools. By Lowsns Masox.

PORTER'*S MUSICAL CYCLOPEIPYA ¢ Or the Principles of Music considered as a Svience and an Art; embracing a complete musical

dictionary, and the outlines of a musical grammar, and of the theary of sounds and laws of harmeny ; wilh directions for the pracuee of voeal and instru-
mental music, and a deseription of musical instrunents. By W. N, PorTer.
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TO COMPILERS AND PUBLISHERS OF MUSIC.

The Sacrep Ilare is the result of great labor and expense. The copyright music contained in the work, consists (in addition to the original composi-
tions by the Masons) of the new music furnished in manuscript. By an cxtensive cerrespondence, the editors have been able to procure a variety of beauti-
ful tunes composed for them, by the first musical telent in Furope and America.

Suhjects or arrangements from celebrated composers, as Beethoven, Haydn, Mozart and others. These authors never wrote psalm and hymn tunes.
The tunes ascribed to them are themes {ron their various works, and arranged in their present form by other composers. In many instances, only the
principal ideas contained in the tune, have been derived from the author to whom it has been ascrihed. In such cases, more or less of the tune is the com-
position of the arranger, and it is usual to say, * Subject (rom Deethoven,” ‘* Arranged from Mozart,” ¢* Arranged (rom Gregorian Chant,” &c.  Many com-
posers have in this way greatly extended the houndaries of Psalinody, and added much 1o the richness and varicty of church music. The Sacred Harp contains
a great amount of music of this class arranged by the Editors, and edf such tunes are claimed as properfy, under the law made and provided for the protection
of such property. To arrange psalnody from such peculiar materials with judgment, accuracy, and elegance. as much scientific knowledge and labor are
requisite as for composing new tunes. Music of this class was first introduced into this country in the Handel and Haydn Collection, by Lowell Mason,
and his arrangements from European suhjects in that work have often been inserted in other publications without permission.

Very many of the old mnes in this volume have been altered, newly arranged and harmonized, and are made much more easy of execution, beautiful,
and useful : all such arrengements, alterations and harmonics, are also claimed as properfy. This department of the work has cost an amount of time and
labor which cannot be estimated, but hy those acquainted with the task.

It is hoped that a proper sense of justice and propriety, without the aid of the law of copyright, will be sufficient security to the proprietors of this
work. They ask, and intend to require, that their legal claim to the benefit of their Jabors shall be respeeted.

PUBLISHERS.




PREFACE.

The authers submit this new collection to the lovers of sacred song, with the hope that it will aid in tho advancemcnt of church mitsic, aud receive
such a share of approbation as it shall be found to merit.

It may be proper to state, that in the preparation of the ¢ Sacred Harp,” nv labor has been spared to enrich it with new and valuable music, ond
render it a correct and interesting collection

The volume emhraces a selection of those approved ¢ld tunes which have so long animated the devotions of the Church of God, and are identified with
our most hallowed emotions—also selections from the most popular, modern, English and American Psalm and Hymn tunes : or such as huve heen
composed since about tbe middle of the last century.

Many of the new tunes wer¢ composed for the authors of this work, and furnished them in manuscript by German, English, and American authors. In
several cases, the names of the authors have been given with original tunes, but have viten, at their own request, been withheld.

Arrangements from Gregorian Chants. ‘There is a beautiful simplicity in this class of music which renders its performance peculiarly appropriato to
religious purposes. Indeed, its devotional effects are seldom equalled ; the Gregorian Chant is the rost ancient church music extant, and can be traced
back to the fourth century. It gives much additional interest to these tunes, to know that they are derived from the songs of the earlicst cbristian
worshippers.

A variety of beautiful subjects are from the most eminent composers, as Haydn, Bethoven, Mozart, Rossini, Weber, Winter, Romberg, Cherubini, Pergolesi,
Marcello, Himmel, Mechul, Nauman, Righini, and other celebrated masters, arranged and harmonized expressly for this work, and not to be found in
any other collection. The Sacred Harp contains a great variety of this class of mwsic, which very much increases the variety of clegant psalm aud bymn
tunes, and which cannot fail to gratify the lovers of sacred music.

Anthems and Set Pieces. This deparument contains a greater variety than 1s usual in works of this class. Il embraces much that is derived (roin the
highest sources of musical talent, and adapted to the various occasions of public worship, Musical Societies, &e.

The Introductory Rules have been prepared according to the Pestalozzian, or inductive system of instruction, now so predominant in Germany, Swilzer-
land and other parts of Europe. The Rules have been prepured with great care, and are the result of extensive olservation and long experience.  The
sdvantages of this system are so great, that the principles need only to he understood to be universally adopted. The Appendix consists of a very copions
series of Musical Exercises, designed for the daily practice of pupils. They will,also, be found of great service to Teachers in ‘snving the amount (‘nl time
that would be necessary to write out all the exercises upon the Black Board. They will also be found valuable to the pupils for practice during the
intervais of the School. It has heen intimated by some, thet the principal difference between the old and the Pestalozzian system, consist= in the use of the
Black Board. This is a mistake—the Black Board may be used in either system, though no more necessary in one, than in the other. The true ground

of distinction lies in the admirable analysis of the elementory principles of music, furnished by the Pestalozzian method, and in the practical inode of pre-
senting these principles to the mind of the pupil.



ELEMENTS OF

VOCAL MUSIC.

CHAPTER 1.

1. Musicar sounds differ from each other in three particulars, viz:

§2. First, they may be LoNG or sEORT, i. €. occupy a greater or lesser
portion of time in singirg.

§ 8. Second, they may be EIGH or Low.

§ 4. Third, they may be LoUD or soFT.

§ 8. From the fact that these three distinctions exist in the nature of
musical sounds, arises the necessity of three principal divisions of the
subject, or of three different departments, one department being founded
on each of the above distinctions.

§6. (1) That department which is founded on the first distinction is
called RuyTaw, and relates to the length of sounds.

{2) That department which is founded on the second distinction
is called MEvroDY, and relates to the pitch of sounds.

(3} That department which is founded on the third distinction is
called Dy~ancs, and relates to the strength or force of sounds.

§ 7. General view.

Distinctions. Departments. Subjects.
Lo~ or SuorT. RuyreM. LENGTH-
Hicr or Low. MeLopvy. PircH.
SoFT or Loop. Dyranmics. StrEneTH or ForcE.

§ 8. Each of these departments require particular exercises, and
should he pursued separately, until one department can no longer dis-
pense with the others.

Note—The following, and similar questions, are to be asked by the teacher, and anmwered
wimu)tancously by the whole school.

[ QUESTIONS.

How many distinctions are there in musical sounds 7 What is the
first distinetion? Second ? Third ? How many separate departmenta
are there in the elementary principles of music? What is the first de-

¥ pnneip R
lpartment called ? Second ¢ Third ? On what distinction in the nature
of musical sounds is Rayraym founded? Melody ? Dynamics? To
what in the nature of musical sounds does Ravrau relate ? Melody?
Dynamics ?

Mote.—These, and other following questions, should be varied, and presented to the mind
in all the different ways possible. Let the teacher be careful that the pupils oblain a clear
idea of each different distinction ; of the department founded upon that distinction ; and of the
subject of which the depariment trests, or to which it relates,

I'be teacher will now sing two sounds of different lengths, using the syllable Ia, (& asin
father) being very careful to make them of the same pitch and strength, and question ss follows:

How many sounds did 1 make? Was there any difference in them?
What was the difference ?  VWhich was a long sound ?  Which a short
one? To whieh department do the sounds belong ? (See § 7.)

Note—~When these or similar questions are answered readily, the teacher will make two
sounds which differ in pitch, being careful 1o meintain the same length and strength, and
question as follows :

How many sounds did I make ? What was the difference? Which
was high?  Which low? To which department do these sounds be-
long? (See §7.)

These questions being answered corvectly, the teacher will praceed to strength of sounds,
and go through the same exercise in this department, being careful to retain the same length
and piteh, and question as follows !

How many sounds were there? What was the difference? Which was
loud 2 Which soft? To which department do they belong ? (See §7.)




ELEMENTS OF

CHAPTER II.
RHYTHM : OR DIVISION OF TIME AND LENGTH OF SOUNDS.

§9. From the fact that musical sounds differ in respect to length,
arises the necessity of a regular marking of the time as it passes during
the performance of music. This is the first essential requisite of all
good performance. A practical knowledge of this is more difficult to
acquire than any thing else relating to the subject ; and singers are more
delicient in this, as a general thing, than in either of the other depart-
ments. Hence the school should commence with RAythmical exercises.

§ 10. During the performance of a piece of music, fime passcs away.
This must be regularly divided into equal portions. -

§ L 1. Those portions of time into which music is divided are called
MEasoRrEs.

§ 12. The character used for dividing music into measures (or equal
portions of time) is called a bar, and is made thus:

§ 12, In this particular every piece of music is alike ; that is, every
Piece of music is divided by BaRs into MEASURES.

§ 14. To illustrate more fully, we will suppose this line to represent
the time of a piece of music, (or the music itself.) Tt must now he di-
vided into equal portions. We will therefore divide the line thus, by
bars into measures :

BAR. nin. lil— Bi\R. BAR.
l measure. [ measure. I measure. I measure, [
QUESTIONS,

What passes away during the performance of a piece of music?
What must be done with the time as it passes? (See §10.) What is
the time divided by ? (See §12.) What is the time divided into ? (See
§11.) In what particular may every piece of music be said to be alike ?

§ 15. Measures are also divided into PARTS 0F MEASURES ; but they
are not always divided alike, or into the same number of parts.

§ 16. Measures may be divided into two parts, three parts, four parts,

or six parts.

VOCAL MUSIC.

1 f g 1 I 2 1 I L) 1 r 2
Ex. 1. measure, nure. Toeamare.
i ] 2 I 3 1 | 2 I 3 1 [ 2 I 3 1 || 2 I 3
EX. 2. measure meosute. meesuje. measare.
1 ' 2 l 3 | 4 1 I 2 ' 3 | 4 1 | 2 I 3 I 4 1 I 2 F 3 I 4
Ex. 3. measure. messure. measure, Heasurs. -
e o fulelslalslefslalslalslelale]s]olsls]alelslsls]s
"o measure, measure. measure. foeasure,

§ 17. A measure divided into Two parts is called poUBLE MEASURE,
or double time. When divided into TEREE parts it is called TriPLE
MEASURE, or triple time. When divided into rour parts it is called
QUADRUPLE MEASURE, or quadruple time. When divided into six
parts it is called SEXTUPLE MEASURE, or sextuple time.

§ 18. The parts of measures are marked by a motion of the hand.
This is called BEATING TIME.

MNote—The teacher cannot be too strict in requiring the pupils to beat time. Experience
proves that it lies at the very foundation of correct performance, [f this is neglected, all sub-
sequent instruction will be, comparatively, of little value. In the following excirises the teacher
should first give the example by making the proper motions; repeating at the rame lime these
words which describe the motions, as, downward beat, upward best; or, down, lefl, right, ng+
or, one, two, three, &c. and afterwards require the pupils to imitate him. Do not telerate a slow,
dregging, or circuitous motion of the hand ; but let it pass instantly from one point to the other.

§ 19. Double time has two motions or beats, viz. : Downward beat
and Upward beat.

§ 20. Triple time has three beats, viz. :
beat, and Upward heat.

2 1. Quadruple time has four beats, viz. : Downward beat, Hither

beat, Thither beat, and Upward beat.

§ 22. Sextuple time has six beats, viz. : Downward beat, Downward
beat, Hither beat, Thither beat, Upward beat, Upward beat.

MAste—The hither beal is made horizontally to the left, the thither beat horizontally to the
jright. At the first downward beat in sextuple time, let the hand fall half the way, and st tte

Downward heat, Hither




ELEMENTS OF

8

second the remainder ; at the first upward beat let the hand rise half the way, and at the second
the remainder. It is not necessary to exertise a school much in Sextuple dme. One measure
in Quadruple tlime i eguivalent ta two measures in Double time, and one measure in Yextuple
time is equivalent to two measures in Triple time.

“I'he 1eacher will now proceed to exercise the class in beating time; first making the mo-
tions, and at the same time describing the motion as he makes it, as, downward beat, hither
beat, &c., Aimself; then require the pupils to imitate him, all bealing and describing. Go
through with thia exercise in all the different kinds of time.

QUESTIONS.

What is that fact in the nature of musical sounds from which arises the
necessity of a regular division and marking of the time? What is the
most important requisite in all good performance? Ans. Correct time.

What is that which is more difficult to acquire than any thing else in
music ?  Ans. Correct time.

What is that in which singers are usually most deficient? Ans. Time.

What is that to which those who are learning to sing are usually un-
willing to attend ?  Ans. Time.

What are those portions of time called into which music is divided ?
See § 11.

What are those portions of time smaller than measures called ?  See

15.

’ How many parts has double measure ?
tuple ?

How do we mark the different parts of measures in music ? What is
the motion of the hand called ?

How many maotions or beats has double measure, or double time?
Triple? Quadruple ? Sextuple ?

What is the character called which is used for separating measures ?

Note.—Observe the difference between a bar and a measure. Do not call & mearure a bar.

Triple ? Quadruple? Sex-

CHAPTER IIL
ACCENT.
§ 3. As in reading, some words or parts of a sentence are lowd and

others soft: 80 in Sioging, some parts of the measure ought to be loud and
others soft.

VOCAL MUSIC,

§ 24. The loud parts are said to be accented, and the soft parts wiae
cenfed.

§ 23. Measures are accented according to the number of parfs into
which they are divided, viz:

Doubte time is accented on the first part of the measure, or downward
beat.
Triple time is accenied on the first part of the measure, or dewnward
beat.

Quadruple time is accented on the first and third parts of the measure, or
downward and thither beat.

Sextuple time is accented on the Jirst and fourth parts of the measure, o1
downward and thither beat,
QUESTIONS.

How many parts of double measure are accented? Which part? How
many parts in treble measure ? Which part?  In quadruple measure T 'Which
parts ! In sextple measure !  Which parts ?

Note—The teacher will now exercise the class in beating time and accent: describing the
accented beats loud and the unoccented sof?,

CHAPTER 1V,
BINGING IN CONNEXION WITH BEATING TIME, AND ACCENT,

Mote.—The teacher gives out a sound to the syllable Ia {a as in father or in far) at a suite-
ble pitch say, E or F—A&7st line or space, ‘[reble clef, {disregarding the oclave between male
and female voices) and after repeating it frequenuy, calling the attention of the school to it in
various ways, requires those who feel certain that they can make the sound right, to imitale
bim ; afterwards he requires those who think it prebabdie that they can moke it right to imi-
tote ; and finally, the whole,

The pupils will now be required tp beat the time and sing one la to each
beat; commencing with double time, and finally, with all the different kinds
of measure: giving particular attention Lo accent.

The teacher will be careful to have the syllable pronounced promptly at
the right time and never tolerate a slow drawling articulation, or a continua-

tion of the sound over its exact length, It is better 1o have the sound toe
short, rather than too long.
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WNote.—~Having practised the foregoing, the teacher will require the school to beat quadru-
pletime, and sing one la to each beat aa before ; after which he will rernark—

§ 26. Sounds of different lengths are represented by characters of dif-
ferent shapes. The following characters represent the sounds we have
just sung ®# @ @ ® they are called notes—notes of different shapes repre-
sent sounds of differenl lengths; made in the above form they are called
Quarter notes, or Quarters, {Crotchets.)

MNate~The names crotchets, minims, &c. are given here, although it is strongly recom-
mended to adhere to the more significant terms, Quarters, Halves, &c.

§ 27. The teacher will now require the pupils to sing quarter notes and
direct their attention to the character.

§ 28, The teacher will sing notes which shall occupy the time of two
beats, (still using the same syllable} while the class beat and desecribe: he
will then réquire the class to sing the same, and remark.

§ 29. A sound that continues as long as two quarters is called a half
sound.

The notes representing a half sound are made thus ©( and are called
half notea. (Minims.) f

6 30. Class will sing exercises in half notes zand quarter notes by dic-
tation of the teacher.

Note.—The teacher will now pursue the same course as in § 28, and obtain a whele sound,
and remark—

(It is repeated once far all, that in every exercisa the teacher shonld himself first give the
example, the pupils beating the time, and afierwards require the pupils to imitate, or do the
samo thing.)

§ 31. A sound that continues as long as four quarters is a whole sound.
The note representing a whole sound is made thus, ¢ and is called a whole
note. (Semibreve.) Clazs will exercise as in § 30.

Mote.—Teacher will pursue the same course as in § 28, and sing to each part of the meas-
nre, of to each beat twre sounds,

§ A2. We now sing eighths, the note repregenting an eighth sound is
%
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made thus § and is called an eighth note. {Quaver.) Class will exercise -
in § 30.

fo#e.—Teacher will pursue the same course as in § 28.

§ 33. And sing to each part of the measure, four sounds, We now sing
Sixteenths ; the note representing a sicfeenth is made thus ® and is called a

Sixteenth. (Semiguaver.) Class will exercise as in § 30.
§ 34. We have now chtained five different kinds of notes as follows :

Due whole note O equal in duration W
two hall > Dotes of
. e
! |
four quarter @ » » @ notes or
eight eighth g [ ] . » ‘ » » » mtes oF
DA L
sixicennixtéenth i B B & & @ P | I 3N B ] [ I I ] notes.
' ' ‘ I e
L FE—  — ]

§ 35. Sometimes a sound is required to he made of the length of three
hall' notes, or three quarlers, or three eighths, or sixteenths ; when this is the
case, a dot, or point is placed after the note thus &+ a dot after any note
therefore, adds 1o it, one hall’ ils original length—thus, a dot or pointed ©* is
equal to three €2 a pointed @ * is equal to three 8 &e.

§ 36. There are thirtysecond notes (Demisemiquavers} made thus,
which are half as long as Sixteenths, but it is not necessary to exercise E
upon them at present.

§ 7. Sometimes three notes are sung to one part of a measure, or 1n the
usual time of two notes of the same kind. When this is donc the figure 3
is placed over or under them thus, , 2 g g a and they are called triplets.

o

Note.—The cless will axcrose in pointed notes and triplets hy diclation from the teacher.
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QUESTIONS,

How do we represent sounds of different lengths? (See § 26.) What are
the chararters called? How many kinds of notes are there in common use !
Ans. Five, What kind of a note is this © ?—this £ I—this ® 7—1this 2?-—-
this § 1~—this & ?—this ©O* ?—this @ I—

»

How much longer is this note O ?—than this O ?—or this ©7—or
this $7—&c. How many of these notes  are there in this @ I—or this 37—
or this © I—&c. How much does a point or dot after a note add to its
length? How much longeris this note £+ than this ® ! What does a figure

three over or under any three notes signily ? What are they called ? (Sec §37.)

CHAPTLER Y.
YARIETIES OF MEASURE,

§ 38. There are different varieties of Double, Triple, Quadruple and
Sextuple time, obtained by the use of different notes on each part of the
measure.

§ 39. In quadruple time we may sing one quarter note to each beat, in
which case we shall have four quarter notes in 2 measure thus [@ @ @ @ |

§ 40. We might also in quadruple time sing one half note to each beat,
and thus have four half notes in a measure, thus‘fj P P P

§ 4 1. To designate the kind of time therefore in which ‘a piece of music
is to be performed, figures expressive of the contents of a measure, are
placed at the beginning.

§ 4. If the parts of a quadruple measure are expressed by guarters, the
measure is called rouR-FoUR measure, and is thus marked :

1 0 L
41 Lo

Note.—The characteue or C ate often used to denote quadruple and double meaparn, [t
is, however, recomwended to discard the use of lhem, and substityte numerals in all cases.

sepiee
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§ 43. If the parts of quadruple menasure are expreseed by kalves, the mea-
sure is called Four-Two measure, and is thus marked:

10 OO0

o oeoP
N I (I R I
§ 44. 'The upper figure designates the number of parts into which a mea-
sure 15 divided by beats. ’
§ 43. The lower figure designates the kind of note, one of which will
occupy the time of one beat in singing, viz: 2 stands for a half note—4 a
quarter note—8 an ejghth note.

Nate.—The teacher wilt now explain all the varieties of measure in cominon use, a3 in
the following examples :

200 O 400 (&) OOol3 OO0 OO OoOesee8 e

20 1 1 211 PP'I Pl | 2 | PII { | }‘l I.l [

20 S 4 [ BN B N I ) 3 qH

Gpeslisesrisprsiiee e n e izzes

T2 i 0|10 [ IE ) [ ] 3 o 8 o

issiscliceesiseesiees &g 200000
QUESTIONS.

How are diffcrent varieties of measure obtained? (See § 38.) By what
do we designate the different varieties of measure ? (See § 41.)  What does
the upper figure placed at the beginning of a piece of music designate? (See
§ 44.)  What the lower figure? (Sce § 45.)

§ 46. Different kinds of notes may occur in the same measure, always
preserving their relative length, as in the following example in 1time: the first
beat of the first mcasure has one note (®) the second heat two notes (e
the third four (88 8 8 the lourth one (@). The second measure has one note
114 l
to the first two beats (O two notes 1o the third beat (®_®) and two to the
fourth (® 3. The third measure has one note 1o the three first beats (IO')

and one note to the last beat (l.) And the fourth measure one note for the

whole four beats ().
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EXAMPLE.
4 ® & & 000 & O:...!O'.IOH
4 ma e | o [ |
L
QUESTIONS,

In 4 time how many eighth notes will come to one beat?
How many sixteenths ?

How many beats 10 a halfl note?

In ! time how many quarter notes to one beat?

How many eighths?

Int time how many beats to a quarter note? How nany to a half note?

In 3 time how many quarters 1o onc beat?

MNote.—Lessons in tite or rhythm should now be sung, first by the teacher and aflerwards by
the scholars, using the syilable La. . )

Both teacher and scholars should always beat the time and also describe the motion when
not engaged in singing; but the scholars should never sing with the teacher, or the teacher
with the scholars, When the teacher sings the pupils should listen, (always beating} and when
the pupils sing the teacher should listen,

See lessons for practice in appendix, [rom No. 1 to No. 18.

CHAPTER VI
RESTS.

§ 47. We are oficn required in music to count or beat certain parts of a
measure, or a whole measure, or any number™4f measurcs, in silence. This
is called resting, and the sign for it is called a rEsT. ]

§ A%, Each note has its corresponding rest, which is of equal length with
the note it represents,

§ 49. Examrie. Whole rest. o Half rest. = Quarter rest. ™

Eighth rest. ¥ Sixteenth rest. 71 Pointed half rest. m* Pointed quarter

rest. ™
I

Note—The teacher will sing four or five measures in quadraple time, making a rest on the
gecond and fourth parts of each measure, and queslionas follows: On which parts of the
measure did I sing? On which parts did I rcst?  Scholars sing the same exercise od was
sung by the teacher. -

For cxercises for practice with rests, see appendix, from No, 19 to No. 29,
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Note—~If quarter and eighth rests are practically underetood, there will be no difficulty

with whole and half rests. The practice of sixtecnth rests may be introduced at a more ad-
vanced stage of the coorse.

As s genera] rule, the same kind of notes when succeeded by rests should be sung shorter
than ‘when succeeded by ather notes,

The teacher must labor to impress this upon the pupils. Teach them to fear a rest, and al-
ways to be prepared to stop short whenever cne occurs so as not Lo interferc with the time which
it requires. Singers are very apt to sing over or across the rests, and give but little attention
to them,

QUESTIONS,

What is beating in silence ealled? What is that character called which
requires ug to beat in silence. How many kinds of rests are there in com-
mon use? Are those notes which are succeeded by rests, to be sung shorter
or longer, than in other circumstances?

ANote~The teacher is referred Lo the % Manual of the Boston Academy of Music” for a
much more minute detail of the elements of Rhythm ; and especially for 2 sysiematic rhyth-
mical classification of notes, or an exhibition of primitive and derived rhythmical relations ;

which, although not sbeolutely necessary, is of great advantage, provided the time and ¢ircum-
stances of a school will permit its introduction.

CHAPTER VIL
PART SECOND.

MELODY : OB THAT DIEBTINCTION IN MUSICAL 80OUND3S WHICH CONBISTS IN THEIR
PITCH, AS HIGH OE LOW.

THE SCALE.
§ 30. Musical sounds may be high or low. Hence the necessity of that
department in music called MELODY, Which treats of the pilch of sounds.

§ 31. At the foundation of Melody lies a certain series of eight sounda,
which are called the ScaLe.

§ 32. The scale may be represented by the following notes : thus

. o

e P
pLo
% i i e s
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5 &#3. The sounds of the scale are known, or designated by numerals ;
thus we speak of the musical sound one, two, three, &c.

§ O4. The teacher says: Listen to 2 sound which I will gtve you, and
which we will consider as one.

He then sings the syllable /z (lah—e as in father) ou C, on the added line
below, Treble staff, or second space, Base, {omitting to distinguish between
male and female voices) and requires the scholars to initate.

§ &d3. The teacher now sings one,—two,—to the syllable /g, and requires
the pupils to do the same.

MNute.~—Thus he goes through the whole scale, singing always to the syllable e, and con-
tinuing until the great majority can sing both the ascending and descending scale, correctly,
A few will always be found, perhaps 5 or 10 in 100, who cannot without extra labor and at-
wntion, be made to get the right sounds, These cannot go on with the class profilably to them-
sulvea, or to the others. DBy extra exertion, however, almost all these may learn to sing, but
thr-y should at present merely listen to the others, and if possible, piactise iu a separate class.

§ 36G. The distance, or step from any one sound in the scale to another,
i8 called an INTERVAL.

§ 37. In the regular ascending and descending scale, there are two kinds
ot intervals, viz: WHOLE TONES and HALF TONEs Or SEMITONES.

§ & 8. From one to two, and from two to three are whole tones; from three
to four is a half tone ; from four to five, from five t0 six and [rom six to seven
are whole tones, and from seven to eight i~ a Lalf tone. Thus there are five
whole tones, and two semitones in the scale.

§ 39. To assist us in obtaining and preserving the exact tone of the dil-
ferent sounds of the scale, we apply certain syllables to each one ol them as
follows.

§ 60. To one is applied the syllable po, (prunotnced doe;) to fwe,
ne, (ray;) to three, m1, (mce;) to four, va, (fah, @ as in father;) to for,
suL, (sole ;) to siz, 1A, (lah, @ as in father;) to seven, sl,‘(see ;) and to eight,
Do, again.

wte,—-The scale must now be sung ascending and descending with /g, and also with the

appropriate syllables.

Those teachers who prefer only four syllables in Bolinization will omit § 60 and pass to § 61.
We cannot, however, omit to recommend the use of the seven syllables, as at § 60, as being
altagether preferable to the use of four, as at § 61. In the use of seven wyllables, the associa-
don between the evllables and sounds becomes much etronger, and the pupil advances more

ELEMENTS OF VOCAL MUSIC.

rapidly in the practical knowledge of the seale. Those teachers who use seven syllables In
=olmization will ommit § 61.

§ 61. In singing we apply certain syllables to the sounds of the scale, as
follows. 'T'o one, we apply the syllable Fa, (pronounced fah, a asin father;)
to fwo, soL, (sole ;) to three, La, (lah, e as in father i) to four, Fa; o five,
SOL; o $ix, LA 10 deven, M1, {mee ;) and to eight, ¥a, again.

Apte.—The scale musl now be rung, both up and down, with o, and also with the eppro-
priate syllables.

QUESTIONS,

What is the second distinction made in musical sounds ?  What is that de-
partment called which is founded upon this distinetion ?  Of what does Melo-
dy treat? What is that series of sounds called which lies at the foundation
of Melody ! How many sounds are there in the scale? How do we designate
ot speak of the sounds of the scale? Ans. By numerals

What is the distauce or siep from one sound of the scale lo another called?
(Bee § 56.)

Are the intervals all of the same kind ? (See § 57.) What is the difference?

How wany whole tones are there in the seale ? {See § 58.)

How many half tones or semitones ! (See § 58.)

Between what numerals do the semitones oceur ! Between what syllables ?
Between what letters ?

. “?'h;tis the distance from one to two 7 two to three ? three to four? fourto
ye ! C.

ote—~The scale should now be sung with the appropriate syllables.  Also with the nu
merals, and with the syllable /e, until the seholare sing it easily and accurately. Giving particular
nttv]nlmn :lhat the sounds be not only upon the right tone, but that they remain firm and steady
Lo the end.

CHAPTER VIII.

§ 2. That we may easily distinguish the sounds of the scale, they are
written upon horizontal lines, and on the spaces between those lines. Five
lines are commonly used for this purpose which, together with Lhe Bpaces, are
called the srarr,
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EXAMPLE.
5 f: h Line. -
4 gourll.l: I?ne. 4 fiurth pace.
3 thurd line. b hird spaca.
2 tecond line. = eecond npace.
1 first Ling. 1 first spuce.

§ 62. Each line and space of the stafl’ is called a degree ; thus the staff
conlains nine degrees, tive lines and four spaces.

§ 84. If more than nine degrees are wanted, the spaces below or above
the staff, are used ; also additional lines, called aApuEp LINES.
EXAMPLE,

Bpare above. —Add o line abave.

Bpaco bolow, ——Added line below.

§ 3. The sound One we will now write upon the first added line below
the staff, T'wo upon the space below, Three upon the first line, and so on.

EXANFPLE.
- o2
— [P S & B " S
— o~ 0_5_0 [ S
- a %
1 2

MNote—The acale will now bo practised as directed in note to § 60, directing the attention
of the pupils to the notes as written upon the staff at the same time,

§ 66. We have written the sound ene upon the added line below, but it
is often placed upon the second space. The whole scale is then written thus

o ~O-
o O
) —7
R - ey o Sl
2
1

Practise as before.
¢ 67. The sounds of the seale are also named from the first eeven letters
of the alphabet, vin: A,B,C, D, E, F and .

VOCAL MUSEC.

EXAMPLE 1.

on

_e_

C DEF GA B C C D EFGADB C

§ @8. When the scale is written as in the first example above, a charaeter
called the Preble Clef é is used at the beginning of the stafl. This is

also ealled the G Clef, and fixes G upon the second line of the staff.
§ 62. When the seole is written as in the second example above, a charac-
ter called the Base Clef ({5:) is used at the beginning of the stefl. This

is also cziled the F Clef, and hixes F upon the fourth line of the staff.
EXAMPLE OF THWE CLEFS,

G Clef %:E__: FClef @:—r-——

Note.—It is very important that the pupils should become theroughly acquainted with the
scale, its numerals, letters, ayllables, and intervals, before proceeding any further, bath theorets
celly and practically.

QUESTIONS.

What are those lines and spaces called, on which the scale ir written ?
What is each line and space of the siafi called? How many degrees does
the staff’ contain? When more than nine degrees are wanted, what is used t
On which line or space doea the scale commence with the G ¢lef? On which
line or space does it commence in the F clef ?

What syllable is applied t0 One? 1o Two? &e. What letter is One?
Two? &c. Whatsyllable is C? D? &c. What numeralis Do ? Re ? &e.
What numeral is C? D7 &c. What is the distance from any one sound of
the scale 10 another called? Ans. An Interval. Mow many kinds of intervals
are there in the scale? What are they cailed? How many whole tones 1
How many half tones? What is the interval from 1to 2% from 210 31
from3to 4?
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‘What is the interval from 1}o to Re ? Re to Mi? Mito Fa? &ec.
What is the tnterval from Cto D! DtwE? E to F? &e.
What letter comes upon the hrst line ? second ? third ? &ec.

CHAPTER IX.
OF THE DIFFERENT SOUNDS OF THE SCALE.

§ 70. Having become familiar with the scale in its regular progression,
we must now learn to sing each sound separately, or in connection with any
other sound. In order to do this, we must give attention to each particular
sound. We commence with THREE in connection with oNE.

§ 71. Turee. The pupils sing by syllables 1, 2, 3, and repeat THREE
several times.—Teacher sings 1 (Do)—pupils sing 3 (Mi)—repeat several
Limes, after which pupils sing, 1 3,—3 1,—1 1,~3 3,—1 3,—3 1, and repeat.

Note,.—The school should now practise lessons from the notes, vsing only the sounds 1 3,
for which, see lessons in the appendix, from Na, 30 o No, 36.

§ 72. Five  The pupils sing 1, 2, 3, 4, 3—repeat 5. Sing 135,153,
3415,351,313,531, &c. The teacher xings similar successions with the
syllable /a ; the pupils determine what they are, and answer by numerals.

Pratise lessons in appendix 1 3 5, from No, 37 to No. 44,

§ ©3. Ewur. Sing the scale and prolong 8. Sing 1, 3, 5, B. Sing

these [our sounds in the following order:
13568 3168 h13as8 8135
1385 3185 5183 8153
15318 3518 5318 8315
1583 3581 5381 8351
1835 18156 5413 84513
184563 38451 56831 8631

Practise leesons in appendix 1, 3, 5, 8,—from No. 45 to No. 49,

CHAPTER X.
CHORDS.
§ 74. When two or more sounds are heard together, such combination is
called a ciroap: if agreeable to the ear, it is called a consanant chord, or a
coNcorp ; il disagreeahle to the ear, it is called a dissonant chord, or a

piscogp. All the different combinations of 1, J, 5, B, are consonant clhorda.

VOCAL MUSIC.

§ 75. CoxmoN crorp. A chord consisting of One, Three and Five, to
which Eight may be added, is called a commoN CHORD, OT DIRECT COMMON
CHORD.

§ 76. The teacher will now require the pupils to sing one {Do), two or
three times, or until the sound is well fixed in the mind, when he will sing
three at the same timme, the pupils are singing one.—Reverse the exercise—
Teacher sings one, pupils three. Proceed i the same way with the whole
common chord until the pupils will sing either of the sounds one, three, five,
eight, firm and steadily, while the teacher sings some vther sounds ol the chord.

MNote~—~The teacher now divides the scholars into two divisions, in such a manner, that each
division shall contain 8 oumber of the more capable scholurs, who can sing the sounds with
readiness.

At first, one division singe 1, the other 3; then one Jivision 3, the other 5; finally the one
3, the other 8.

After this, he then divides them into three divisions, The first sings 1, the second 3, the
third 5; then again the first sings 3, the second 5, the third 5. &c.

He next mekes four divisions ; and each division sings one of the four sounds 1, 3, 5, 8,

§ 77. Two sounds given at the sawmne tilue, are called a double chord or
chord of fwo; three sounds, a friple chord or chord of three, &c. There
are chords of four and more sounds.

QUESTIONR,
When two or more soupds are heard together, what is such a combination
called? How many kinds of chords are there ?

What are those chords called which are agreeable or pleasing wo the ear?
Of what sounds of the scale is its common chord made ?
Practise exercises in appendix, from No. 50 to No, 54.

CHAPTER XI1.
EXERCISES CFON THE OTHER S0DUND3 OF THE SCALE IN CONNECTION
witH 1, 3, 5, R.
§ 78, Sevex. Singthe scale and prolong 7. Seven naturally leads to 8,
or after 7 we naturally rxpect to hear B. It is perfectly casy'to sing 7 in
connection with 8, or immediately sureeeding to 8. In order, therefore. 10

|sing seven correctly, and scparately, we must think of the sound of B. This
_will serve as & guide to 7.
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§ 79. The teacher gives out similar exercises to the following :

9878—3878—1878—1387—3587—1587—18B7,—
387,—58B7, &e. alsol 7,—37,—57,—1857,—157565—1375—
18705, &c.

Practise lessons in appendix 1. 3. 5. 8. 7, from No. 55 to No. 3.

§ 80. Forr. Sing the scale and dwell on 4. Four naturally leads to 3,
as 7 does to B. Three, therefore, is the guide to 4. We must think of the
sound of three when we wish to sing four separately,

§ WN0. The teacher givesout: 1 34,—53 4,—8 3 4,—7 3 4,—&e. also
14—54—84,—74,—1347,—1484,—1474, &e.

Practise lessons in appeundix 1. 3. 5. 8. 7. 4, from No. §9 to No. 6¢.

§ 82. Two, Inorder to sing two correctly and separately from the rest,
we must think of the sound of one or three. Teacher gives out 1 2 3,—
125—128,—127,~—124,—12,—32,—42—14,—8542,—7524,&e.

Practise lessons in appendix 1. 3. 5. 8. 7. 4. 2, from No. 65 to No. 68,

§ 83. Six. In order to sing six correcily and separately from the rest,
we must think of the sound of five. Sing the scale and dwell onsix. “Teacher
givesout 1, 5, 6,~3, 5, 6,—8, 5, 6,—7, 5, 6,—4, 5, 6,—1, 6,—3, 6,—8, 6,—
7, 6, &ec.

Practise lessons in appendix 1. 3. 5. 8. 7. 4. 2. 6, from No. 69 to No. 74.

MNote.~The teacher will spend more or less time upon the foregoing chapter according o
eircumstances. It is however quite important; and if sufficient time be spent upon these
sxercises, the easier will all that follows be acquired.

QUESTIONS.

When we have learnt the scale in its regular progression, and when we
desire 10learn each sound separately, with what do we eommence in connection
with One? Ans. Three. Sing One. Sing Three. What scund do we
take after One and Three! Ans. Five. Sing One. Sing Three. Sing Five,
What sound do we take next? Ans. Eight, (Sing as before.) What sound
do we take after Eight? Ans. Seven. What is the distance from Seren to
Eight! To what does seven naturally lead—or what does the ear naturally
expeet after Seven? Ans. Eight. If we would sing Seven eorrectly, what
must we think of as a guide to it?! Ans. Eight. {Practise.) After 1,3,
5, 8, and 7, what sound do we take ! Ans. Four. T'o what does Fous naturally

lsad! Ans. Three. What is the distance from Three to Four! What is
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the guide to Four ? (Practise.) After Four what sound do we tikc¢?  Ans.
Two. (Practise.) Afier 'T'wo what sound, &c. Ans. Nix. (Practise.)

Note,.—The teacher is referred (o the * Manual of Instructivo ** for a mach more paricular
detailof the subject of this chapter,

CHAPTER XII.
EXTENSION OF THE ECALE AND CLASSIFICATION OF THE DIFFEKENT KINDS
OF VOICE.

§ 8:1. We have thus far become acquainted with the seale of vight sounds ;
but, generally, every one has a greater compass of voice than is required to
sing theze eight sounds only, i. e. they can sing sounds which are higher than
eight, »nd lovrer than one.

Abte—The pupils will sing the scale as far aa eight. The teacher will commence at eight
and sing alone as far as fve of the scale above, and again descends as far as one ; he then goes
down from this o five of the scale below, and sscending again, closes wih one.

§ 83. When we sing above Eight, we consider Eight as One of a new scale,
above; and when we sing helow One, we consider One a5 Right of a new
seale, below, and from them repeat, both vp and down, the same succession
of syilables, numerals, and letters, as beler: used.

Nuse.—The teacher will now commence at the sound that has heretofore been known as
eight, call it one and sing several times five notes of the upper scale, (Do, Re, Mi, Fa, S0l)
The pupils sing the same. The teacher will commence at the sound that has herciofore been
known as one, call it eight and sing several imes down to five of the fower acale, (Do, 8i, La,
Sol.} The pupils sing the same Tum 10 the extended scale No. 75, in appendix, and sing
until sl} ean sing the sounds of the upper and lower acalos correctly.

$¢ BG. The teacher will now classify the voices as follows:
—5-

The lowest male voices or base from to

—_——

The highest male
~E>—

or what is the E

voices -
eame, [rom f_L:

tenor,

or

from to
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The lowest female voices—second treble or alte, [rom
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The highest feinale voices, first treble, from

The teacher should here explain the difference hevween the male and female
voices, showing that the latter naturally sing an octave higher than the former.

In order to prove this, let him give out the middla C, as a pitch, viz: _

and require the female voices to imitate him. They will, in slmost all eases,

i

sing an octave higher, viz: unless they have been already taught

to distinguish beiween the two. To make it evident to them, that they do

sing an octave higher, the teacher should require them to dwell upon the
—< -

sound '_C’:_

-— sings the whole scale,

while, he beginning with -
ascending. When he has done this, they will perceive that he now sings the
same sound with theimn, or that his voice is in unison with theirs. It is im-
portant that this distinction should be clearly and practieally understood.

§ 87. The Treble or G Clef is commonly vzed for Tenor and Alto; but
when used for Tenoritalways denotes G an vctave, or eight nutes lower than
when used for Treble.

EXAMPLE.
TENOR.
O
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The same sound, or unison, viz: middle C, is here represented by the
Tenor Clef on the third space, and by the Treble Clef on the first added
line below.

QUESTIONS.

When we sing higher than the middle scale, what do we consider Eight!?
When we sing lower than the middle scale, what do we consider One? What
letter is applied w0 One of the upper scale? To Two? &c. VWhat syllable?
So alsn question with respeet to the lower scale.

Into how many clasivs is the human voice naturally divided? What are
the lowest male voices valied? Highest? What are the lowest female voices
ealled 7 Ilighest?  What part do hoys sing? Which Clef is used for Tenor
and Alto, When the Treble (el is used for Tenor, does it sighify G an
octave higher or lower, than when used for Treble? What is the natural
differvnce, or interval, heiween male and female voices ?

The class will now turn to the extended scale as in the appendix, No. 76,
which exhibits the whole compass of the human voice. The teacher will
peint out the differcnee between the Base, Tenor, Alto and Treble, separale
the pupils, so that each part may be by iteelf, and sing the secale as follows:

el

'The Base commence with G, the lowest sound ; at ™~ "5~ they are joined
o=
by the Tenor, and both proceed togelhe(raw - Here the Alto unite,

On this note the Base siops

and the Treble begine. —

The Treble, Alto and Tenor go on to

when the Tenor stops: the Treble and Alto go on 10 f-~2—  Here the

[]
Alto steps, and the Treble goes on alone. In descending, let the several
,parts unite on that note on which they stopped in ascending, and stop on that
‘note on which they cominenced in ascending. Practise until all the paris
:commence nnd sing in their proper place, promptlyand correctly.
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§ S &. Sounds of the upper scule in connection with five of the middle scale. ||

The pupils having now become samewhat familiar with the extended scale ! semitones, is culled the nefurel or VIATONIC SCALE.
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§ B 1. The scale we have hitherto used, which contains five fones and fwo
But there i another

in regular succession, must practise exercises, in which the upper scule is, called the artificiel or vnkoMAric scaLE, which is composed entirely of

cotnected with particular sounds of the middle scale, as follows :
sings one of the upper scale ; pupils sing five of the middle scale—Teacher sings :
two of the upper scale ; pupilssing five of the middle scule ; continue the exercise
until the teacher has sung as far as five of the upper scale, the pupils singing (ive
of the middle scale between the sounds of the upper.—Reverse the exercise.—
The pupils sing the first five sounds of the upper scale, while the teacher sings
five of the middle scale, after every sound of the upper; continue the exercise
until the sounds of the upperscale are sung readily and with correct intonation.
Aftec which practise exercises in appendix, from No. 77 to No, 84.

$ 89. Sounds of the upper scale in connection with five and seven of the
middle scale.—Procced as in § 88, until the pupils sing readily five and seven
of the middle scale in connection with the upper scale. After which practise
exercises in appendix, from No. 85 to No. 80. When the scholars have
practised the two sounds, five and seven, of the middle seale, in connection
with those of the upper, it will not be difficult for them to sing also all the others.

§ 90. Excrcises on the sounds of the lower sczle, in connection with those
of the middle.—The sounds which connerct the two scuales here also, are
seven and five of the lower scale; the teacher will pursue the same course
with five and seven of the lower scale in connection with the middle seale,
as was pursued with the middle and upper scales in § 88. Afler which
practise exercises in appendix, from No. 91 to No. 98. "When the scholars
have practised these exercises sufficiently, it will not be difficult for them to
sing all the other sounds.

Aute,—In the extended scale the fundamental sounds, as One, Three, Five, Eight, will
guide us to all the others, a5 they do in the middle scale ; the teacher will therefore frequently
call to memory this fact,

CHAPTER XIII.
CHROMATIC SCALE-

MNote.—The pupils should carefully review Chapter VIL giving particular attention to the
situation of the whole and half tones. The questions, (or similar oncs) at the end of
Chapter VIL should be asked again, and special attention given that the pupils understand

where ths half tones naturally fall, viz: between Three and Four, and Soven and Eight,

F

T'eacher!iSemitones.

§ 2. Between any two sounds, a tone distant from each other, as from
1to 2, &c. another sound may be sung. Thus all the whole tones may be
divided by semitones.

§ ©8. 'I'nc pupils will sing one, two, {first and sccond sounds of the scalez
several times firmly ; aficr which they will sing one (Do), two (Re), an
make a pause, during which the teacher will sing # one or C &, with the
syllable Di, (pronounced Dee). Repeat this exercise until the scholars have
a clear idea of the semitone between one and twe, or until it is fully fixed in
the car. Then reverse the exercise. The teacher sings the whole tones, and
the scholars sing the semitone rather soltly between. This is repeated until
the scholars sing the semitone distinetly and firmly.

§ ©4. All the semitones in the ascending scale must now be formed in the
ear, and practised in the geme manner as in§ 93, changing the termination
of the syllables as follows: Do to Dee, Ra to Ree, Fa to Fee, &e.

Aute—If this does not suceeed, the teacher ean seleet the mere skilful scholars ond let them
try. To these the rest may afterwards be gradually added. [t will greatly aid the scholars
in obtaining the true pitch of the semitones, if they are previously given on some instrument.
Great carc must be taken that 1lie intonation be perfeetly correct,

§ 5. The teacher will pursue the same course in the chromatic scale,
descending as was pursued in § 93. Pupils will sing Eight, Seven, Six,
Beven, Six, Seven, Nix, Teacher will sing the semitone between (b Seven or
B b, with the syllahle Sa, a as in fate). Repeat the exercise until 2 clear
perception is obtained of the semitone.—Reverse ilie exercise.—All the
semitones in the descending soale must pow be found in the same way as
above, changing the termination of all the syllables to the sound of g, as
in fate.

§ @&, The semitone between any two sounds, a whole tone distant, may
be obuined, either by elevating the lower of the two, or by depressing the
upper.

@ 7. In ascending, the semitones are usually obtained by elevation.
‘The sign of elevation is made thus #, end is called a sharp. A note thus
slevated is eaid to be sharped.
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$ 9%, In speaking of the altered (or sharped) notes hy numerals, we say.

sharp One, sharp Two, sharp Fouv, &e. But tn speaking of the leiters which

are altered (or sharped) we sav, C sharp, D sharp, G sliarp, F sharp, dzc.

§ B. The schoiars are now led to investigate the seale: und to deleninine
what notes can be sharped ; what theyv are eallud, as # Ouc or C=z, &ec., and
what syilable is applied to themn, as £, &,

The pupils may now practise the chromatic seale, in the [ollowing manner:
Sing One — Two —% One—Two—'T'hree—z Two—"1'hree—Four—Five—
# Four—Five—Siz—#% Five—B8iz—even—z Six—seven—Eight.

EXAXPLE.
=y S
= S T i i
- ,#e_ O 7O

$ 1@90. In descending, the scmitones are usually obtained by depression.
The sign of depression is made thus b, and is called 2 fuf, A note thus
depressed is said to be fatted.

§ @ E. In speaking of flatted notes by numerals, we say, flat Three, flat
Six, flat Seven, &c. But in =peaking of the letters which are flatted, we say,
B flat, A flat, G flat, E flat, &c,

§ 1022, The scholars will now investigate the scale as in § 99, and
determine what notes can be flatted, what they are called, what syllable
is applied to them, and sing the chromatic seale descending in the follow-
ing manner: Sing Eight — Seven — Six —b Seven—Six—Iive—b Six—
Five—Four—b Five—I"our—Three—Two—b Three—Two—One—b Two
«—One,

EXAMPLE.

P _—
L& JP=S Y= I
= = © 1 110 P = S ———

v b O-bo—5ho—g-

§ £O3. The influence of a sharp or flat extends to all the succeeding

notes in the same measure, {although it is inserted but once,} which ocecur
upon the same degree of the atafl as the flat or sharp, and when the lzst note

VOCAL MUSIC.

lof a measure is altered hy a flat or sharp. and the firsf note in the suceeed-
Jing measure is upon the same degree, then the note in the succeeding measure
15 cunsidered zltered aiso but not otherwise.

| EXAMPLE.
Ne, 1.

SEERISE e e e

_0 -

fn example No, 1, in consequence of the intervening note on G, the sharp
ion Fin the first measure does not have any effect upon the two notes which
occur on I in the second measure. But in the example No. 2, all the notes
‘on Fin both measures are sharped.
i § BOE. When a sharped or flatted note is to be restored o its natoral
:sound, the following character =, called a natural, is placed before it
'natural takes away the fovee of a flat or sharp.

I
4

EXAMPLE.
e P e U o e ey =
iE. T RN B Y S I - _ N [
%; e ] P e e
- v o '_'e_-

§ 8. A natural (=) sometimes raises and sometimes lowers a note.
When it restores a note which had been previously flatted, it raises it. When
it restores a note which had heen previously sharped, it lowers it.

§ 1®6. A sharped note naturally leads upwards, or after a sharped note
the ear naturally cxpects the next note above it, hence, the note above is
always the guide to a sharped note.

§ 1@ 7. A flatted note naturally leads downwards : hence, the note below
is always the guide tw a flaled note.

§ 1@ 5. In order to sing an altered note, or semitone correctly, we must
have in the ear (or think of) the sound to which it leads.

To sing a sharped semitone correctly, think of the next note above,

To sing a flatted semitone correctly, think of the next note below.

The scholars will now practise the lessons in the appendix, containing
altered notes, from No. 99 io No. 112,
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§ 10D. Il the teacher has been faithful and thorough in the foregoing
exercises, the scholars can now commence singing plain tunes in the Key of
C, from a knowledge of the elementary principles of music, see Hen 'y, page
91,—Lynn, page 60,—Mootfield, page 129,—Dort, page 1M, &e. In doing
this, let them as first all sing in unison, a single part, suy the Base, zud then
the Tenor and Alto, cach, separately 5 afterwinrds these three parts may he
united, and sung together, all the female vnices singing Alo. It is Lighly
important that all the female voices should be cxereised much on the Alto
that they may have this practice, it is rccommended thas in the ewly vxercise
of the school, the Treble be altogether omitted.  When the three parts go
well together, a part of the female voices muy be requived o sing the Treble.
It is a very good plan to divide the T'reble inlo two classes, and sonictimes
require one and somectimes the other, to sing the Alto. Eixpericnee proves
that il the low tones of female voices are cultivated and brought out, there is
no difficulty in the exercise ol the higher tones afterwards. The best female
singers always like to sing Second or Alto. 'The careless and indolent, are
usually unwilling to sing this part.

§ L 10. Iiis ol vast importance that the scholars should now sing without
the aid of the teacher, that is, without his voice to lead them on. Let the
school sing, and while they sing, let him always beat and describe the time.
If a difficult passage occurs, let the pupils heat and deseribe the time, while
the teacher sings the passage as it ought to be sung, over and over again if
necessary ; but when they sing is, let it be without a teacher’s voice to lean
upon. If they cannot do this, they have not been propertly taught, and must
begin again if they ever hope to be set right.

GQUESTIONS,

Which of the intervals ol the natural scale {Diatonic) may be divided?
Ans. The whole tones. What is that scale called which is formed wholly
of Semitones ? In how many ways may the scmitones be obtained? In
ascending how do we obtain the semitones 7 What is the sign ol elcvation
called? In descending how are the semitones obtained ? What is the sign
of depression called? How far does the influence of the sharp or flat extend ?
Does the influence of the sharp or flat ever extend beyond the measure in
which it is placed? When? When a sharped or flatted note is to be
restored, what character is used ? What is the use of a natural? When does
a natural raise a note?! When does it lower a note? Does a sharped note

tapplied to sharp Four? sharp Hix 7 &e.
vowel sound dees the svllable applied to it terminate?
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lead upwards or downwards? What note is the guide o a sharped nowe ?
What is the guide to sharp Four? sharp Two? &c. Does a flatted note lead
upwards or downwards ! What note 15 the guide to » flatted note ¥ What is
the guide to flat 8Bix? flat Three! &e. When a note is sharped, with what
vowel sound does the syllable applied to it terminate? What syllable is
‘When a note is flatted, with what
What syliable is
applicd to Hat "I*hree ? flat Seven? &e.

If the teacher has hrought before the school the subject contained in the
latter part of § 108, in relation to the lower and higher tones of the female
voires, he may find it wselul to question as follows :

Which toncs of the female voice should be first cultivated ?
are the hest {emale singers ulwuys willing or desirous to sing?
Who are they wlo are unwilling 1o sing this part?

Which part
Ans. Alto.

CHAPTER XIV.
DIATONIC INTERYALS.

§ B3 B. Wehave heretofore spoken of the intervals of a tone and semitone ;
and of the various notes of the scale, as one, two, three, four, five, &c., all
counted upwards from one. We now come to a description of those intervals
which are reckoned from the other degrees of the scale; or from two, three,
&c. Whenever we say simply the fourth, the fifth, or four, five, &ec., we
mean the interval wbove one of the given scale; but when we count from
any other note than one, we always say a third {rom I}, a third from E, a
fourth froin F, &c. 'T'o describe an interval below, we ulways say below ;
as a [ourth below, a Afth below, &ec., thus: D is a second above C, and B is
a second delowe C; E is a seeond above I, D a second below E; Aisa
second below B; C is 2 second above B, &e. Every sound, therefore, has its
second above and its second belorw.

§ B 12, Every sound has its third ebove, and its third below, thus; E is
a third ahove C; Fis a third above D ; G a third below B, &ec.

§ 1883, Every sound has its fourth ebove, and its fourth below. Fisa
fourth above C; D is a fourth below G, &e.

§ 1 1 4. Every sound has its fifth above, and its ifth below.
above A ; G is a filth below D, &-.

E is a fifith
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§ 113. Every sound has its sixth above, and its sixth below. Its seventh
above, and its seventh below.  Its eighth (or octave) above, and its eighth (or

octave) below.
QUESTIONS.

What is the interval f[rom one“to two called? From two to three? &e.
From one to three? &c. From onec to four? From eight to five? From six
to two? From seven to three? From eight to seven ? &e.

Practise lessons in appendiy, in scconds, thirds, fourths, &c., from No. 113
to No. 120.

CHAPTER XV.
MAJOR AND MINOR INTERVALS.

§ 116. It will be found vpon examination that the seconds, thirds, fourths,
&c., are not all equally great, i. e. some contain a semitone more than the
others, thus: from C to T} is a second, and is 2 whole tone. From E to I¥
is a second also and contains only a half tone. From I to A is a third and
includes two whole tones. From A to C is a third alse, but it includes only
a tane and a semitone.

MNote,—The pupils should examine all the intervals of the scale, and ascertuin which are
greater and which lesser.

§ 117. Secoxps. A second including a semifone is called a mixor second ;
a second including a whole fone is called a maror second.

§ 118, Tuirps. An interval including a fome and a semitone is called
mNoR third; one including fwe fones is called a masor third.

§ 019, Fourtns. An interval including fwoe fones und a semifone, is
called a PERFECT fourth ; one including three tones, a suanp fourth,

§ 120. Frerus. An interval including #wo fones and fwo semiloncs, is
called a FraT fifth ; one including three fones and a semifone, a FERFECT fifth.

§ 1°21. Sixtus. An interval of three fones and fwo semifones, is called
3 MiNoR sixth; one of four fones and a cemitone, a MaJor sixth,

§ 1222, Seventus. An interval of four fones and fwo semitones, is called
a FLAT or miNoR seventh ; one of five fones and a semifone, a SIHARP OT MAJOR
seventh,

§ 123. Ocraves. All the octaves are equal; including five fones and
two semitones.

ELEMENTS OF VOCAL MYSIC.

QUESTIONS.

What is the secoml from C to D, major or minor? From Dt E?! Eto
F! TtoG? & Whatis the third from C to E, major or minor?  From
Dwo!F!? From GtoB? & What is the fourth from C to F, perfect ot
sharp? From Dto G? From F to B? &e. What ix the fifth from F to
C, perleetor flat? Frow Dto A From 1 to F? &c. Wit is the sixth
from C to A, major or ruinor?  From E 1o C! Fio D! &c. What is the
seventh froma D 1o C, flat or sharp? From Fio E? Cto B? &e.

How many whole tones are there in an oclave?  How many sematones !

§ B2.L. I the lower nole of any minor interval be depressed, or the upper
one elevated, the intersul Lecormes major.

§ 23, I the Lower note of smy sniqjer interval be elevaied, or the upper
one depressed, the interval boeomes misor,

§ 826G, If the lower note of uny sigjor interval be depressed, or the upper
note ¢leviend, there arises @ siPurrFLUOTS or EXTREME SHARP interval,

§ B27. Il the lower note of any m:inor interval ke elevated, or the upper
note depresscd, there arises 2 DIMINISHED, O EXTREME FLAT interval,

EXAMPLES,
Minor Intervals made Mlajor—§ 124,

sECONDS. |

Minor;  major,

e e ot FIFY HS, ot
TF R a1
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G- ot et aile ]| —afre)
VogTT be v ¥ be L
Perfect; sharp, sharp. Perfect;  sharp, sharp.
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Minor; major, major, Mluur mlJllr maJur
Major Intervals made Minor—§ 125.

BECUNDS., wur THIRDA, o -
%::4{ = e e

S B o S S S TS S~ s =

St e e D

Major ; miuor minor, Majar miunr. minor,
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Major: minar, minur. Majur: minor, minor
Extreme Sharp Intervals—§ 126.
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Extreme Flat Intervals—§ 127.
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Minor; diminished. Ferfect; diminished, Minor;  diminished
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How can a major interval be

QUESTIONS.

How can a minor interval be made majos ?

made minor? If we depress the lower note of a major second, what interval

arises T Il we elevate the upper note of a perfect fifth, what interval arises?

If we elevate the lower note of a minor third, what interval arises? If we
depress the upper note of a minor seventh, what interval arises ? &e.

CHAPTER XVI.
TRANSPOSITION OF THE SCALE.

§ 128, In all our exercises, hitherto, we have taken C as One of the
scale, or as the key note, or tonic. 'When C is thus taken as One, the scale
is said to be in it natural position, the natural key being that of C, Bwt C
is not always the first sound of the scale or the key note,  Any other letter,
or any sound in the whole chromatic scale, may be taken as One, or the key.
For example, we may take D as One, then E will become Two—F Three,
&c. We may tale A as One, then B will become Two—C Three, &c., or -
we may take B b as One, then C will become Two—D Three, &c.

§ 1°29. When the scale commences on any other letter than C, it is said
to be transposed. Thus: il I be taken as One, the scale is said to be trans-
posed to D, or to he in the key of D; il E be taken as One, the scale is said
to be in E, or in the key of E. Il Bb be taken as One, the scale is trans-
posed to the Key of B b, &ec.

§ 1390. In the transposition of the scale, care must be taken to preserve
the relative order of the tones and semitones; i, e. from three to lour, and
from seven to eight, must always be semitones, and zll the other intervals
whole tones.

§ 121. In the key of C, we find the semitones fa]l between the letters
Eand F, and B and C, and as the letters represent, fized and definife sounds,
i e, always represent a sound of the seme pitch or tone of voice, it follows,
that it is alweys a semitone betwecn E F and B C. The numerals and
syllables do not designate any particular sound, unless used in connection
with the scale or key of which we are speakmc Thus: il we wish to
dcmgndtc a sound by the numeral, we should say, One in the key of C; or
Five in the key of ¥'; or, Three in the key of G. But by the lelters, we

always designate a particular sound, whatever scale or key we may be in, .. e,
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C is the same sound whether it is in the key of C, or in the key of G or F.

G is the same sound whether it is in the key of D, or in the key of F or B b.

E, therefore, 1s always a semitone below F, and C is always a semitone sbove

B. F is always a semitone above E, and B is always a semitone below C.
KEY OF G : FIRST TRANSPOSITION BY SHARPS.

§ 132 We will now (ranspose the scale to i, or take five of the scale
of C as Orne of a new seale,  We must examine the scale of G, and see, if
the semitones (which are fixed between E and F, and B and C) are in the
rightplace in the key of G, i. e. between T'hree and Four, and Seven and Eight.

Aote~In order to find out the proper interval from one sound %o another in the scale, in
any key, we must examine it by numerals, thus: from 1 to 2 must be & whole tone, from 2
to 3 a whole tone, from 3 to 4 a half tone, &c.: but in orler to ascertain what is the actual
interval from one sound to another, we must examine it by letters, thus: from CtoDisa
whole tone, D to E a whole tone, E to F a hall’ tone, &c.

EXAMINATION OF THE ScaLE OF G,

As we take G for One, A will be Two, B Three, &c.
QUESTIONS.

What must be the interval from One to Two?! Ans. A tone. What is
the interval from G to A? Ans. A tone. Thus we see the first interval is
right. 'What must the interval be from2t03? Ans. A tone. What is the
interval from A to B? Ans. A tone. What muat the interval be from 3 to
4! Ans. A semitone. Whatis the interval from B to C?1  Ans. A semitone.
What must the interval be, from 4 to 57 Ans. A tone. What is the interval
fromCito D? Ans. A tone. What must the interval be, from 5 to 6 Ans.
A tone. What is the interval from D to E? Ans. A ione. What must the
interval be, from 6 to 7? Ans. A tone. What i3 the interval from E w F?
Ans. A semitone? The interval from 6 to 7 then is wrong, it should be a
whole tone, it actually is {from E to F) but a semitone, therefore, as the interval
from 6 to 7 must be a tone, and since, from E to F is but half a tone, we
must sharp F, in order to preserve the proper order of the intervals in the
scaje of (i.

Never ellow the pupils t= =2y F, for F sharp, or C for C sharp, &e.

What letter is 7 now? Ans, F sharp. 'What must be the interval from 7
987 Ans. A scinitone. What is the interval from F#10G? Ans, A
semitone.

VOCAL MUSIC.

EXAMPLE,—KEY OF G.

2O (@]
- o o -- —_- ——— ——
O —— —6 -
e QO 4 5
- 3
—-1 g——
Do Re Mi Fa Sol La 8i Do

§ 133. In ransposing the scale to G, we have found one shurp necessary,
viz: before F.  Instead of writing this sharp before every F which may oceur
in a picee of music in this key, it is placed once [or all, at the commencement
of the piece, on the letier aliered. {See example.) Tt is then called the
s16NaTURE of the key. 'Thus one sharp, or F# is the signature of the key of G.
When there is neither flat or sharp in the signature, it is said to be patoral

EXAMPLE IN THE KEY OF C. EXIAMFLE IN THE KEY oF G.
|
| | |

%ig;}:ei:i:d:s_ffff SR e

Bal La Bi Do

1T 2 i Fa
Do Re

Fa

§ 134. A sharp or flat in the signature, affects all the notes on the letter
on which it is placed ; not only those which are written on the same degree
of the staff, but also those which are written an octave higher or lower.

§ 133. The scale being now transposed, the numerals and syllables
applied to it, have all changed their places ; but the letiers remain as before,
with the exeeption of the substitution of F# for F.

§ 136. In the transposition of the scale from C to G, it is carried a Jiffh

;:i?-her, or a fourth lower. Thus, a fifth above is the same thing as a _fourfh
elow.

QUESTIONS.

‘When the seale is in it8 natural position, what letter is One? When any
other letter than C is taken as One, what is said of the scale? Aps, It 18
transposed. In transposing the seale, of what must we be purticularly careful?
Ans, The relatire order of the tones and semitones, In transpasing the scale
o G, what sound is it neeessary to alter 7 Ans. Four. What must we do
it? Ans. Sharpit. What does the sharp Fourth become in the new key?!
Ans. Seven. What letler is altered? What is the signature to the key of

Gt Ans. F¢. Why is F# necessary inthe key of G! Ans. To preserve
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the relative order of the intervals,
Ans. Natural. How much fhigher is the key of G than thatof C?
much lower is the key of G than that of C1

MNote.—Tunes in the key of G, in which the rhythmical construction is not too difficull, may

now be introduced and praciised os at § 109, § 110; sce Medway, page 54 ; Darien, page 56 ;
Ferry, page 97; Woodatock, page 95; Louisville, page 224 ; Yarmouth, page 201, &c.

‘What is the signature to the key of C?
How

KEY OF D; SECOND TRANSFOSITION BY SHARPS.

§ 137. The key of D must be examined in connection with the key of
G, in the same minute and particular manner as was the key of G with the
key of Cin § 132. A new sharp will be found necessary on the letter C.

§ 1838, To preserve the relative order of the intervals in the key of D,
therelore, we must have two sharps, one on F, and one on C, which must be
placed at the beginning, called the signature.

EXAMPLE WITH THE ADMMTHINAL
SHARP IN THE 31GRATURE.

EXAMPLE.

T

o2 T 13 1 *’P—‘
- ,__*_‘wt:;fzfzg:g_;;—_
S --g—;;"“l-sor' —gi Do~

1 Mi Fa

i
Do Re

HNote—The first transposition is so minutely detailed that it is not supposed to be neceasary
to be particular here; the teacher will immediately be able to proceed in this case as in that.
He cannot be too careful 1o have every thing thoroughly understood.

QUESTIONS,.

In transposing the scale from G to I}, what sound must we alter ? Ans, Four. Whae
must we do with it? Ans. Sharpit. What does the sharp Fourth become in the new key ?
Ans. Seven, Whal is the signature to the key of D! Ans. Two sharps. What letters are
sharped? Aps. Fand G. Why are these sharps necessary in the key of D! Ans. To
preserve the proper order of tones and semitones in the scale. How much higher ia the key
of D than thatof G! How much lower?

Aote.—Tunes in the key of D may now be introduced. See Clyde, page 51; Brewer, page 50;
Carinth, page 105; Laban, page 12%; Olipkant, page 191; Spaulding, page 179, &c.

KEY OF A 3 THIRD TRANKSPOSITION BY BHARPS.

§ 139. Examine the key ol A with that of I'; and investigate the scale
oy the same process as was pursued in transposing from the key of C to the
key of G, § 132. A new sharp will he found necessary on the letter G.

VOCAL MUSIC

EXAMFLE
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EXAMPLE WITH THE ADDITIGCNAL SHARP
IN THE BIGNATURE.

._e_ .
s $O - gl _—[tr—
F o0 T Ie T 2 = i Ao
12 o T R Tl R TT3TTAT 5T LaT 8T
o ——Do~ Re— Mi Fa Sl
QUESTIONS,

In transposing the scale from D to A, what scund must we alter? Aps. Four, What
must we do with t?  Aps. ‘Sharp it What does the sharp fourth become in the new key?
Ans. Seven. What is the signature to the key of A7  Ans, Three sharpa.  What letlers are
sharped? Ans, F, Cand G, Why are these sharps necessary in the key of A7 Ans, To
preserve the proper order of tones and semitones in the scale. How much higher is the key
of A than that of D! How much lower? To what letier is the eyllable Two applied? On
what letters are 1,3, 5, 81

Sing tunes in the key of A, See Sterling, page 40; Sherburae, page 44; Rindge, page 109;
Stow, page 157; Merdiu,page 208, &c. P Peg Ll

kev oF E ;3 FOURTH TRANSPOSITION BY SHARPA.
$ 1449. The key of E must he examined in the same manner as the fore-

going. A new sharp will be found necessary on the letter D.
EXAMPLE. EXAMPLE WITH THE ADDITIONAL
é SHARP IN THE 810NATURE.

b % :
% i A S e — e
o9 N e e M
P o AT Yk 1 W s A

2 3 ¥y P &l L8 be

1 L Be
QUESTIONS,

fn transposing the seale from A to B, what sound must be altered t Ans. Four., What
musthe done with Four? Why must Four be sharped T 'What does sharp Four of the key
of A become in the key of E7  What is the sigpature of the key of E?  What letters ate
sharped?  'Why are these sharps nccessary in the key of E?7  How much higher is the key
of E than the key of A? How much lower ? To what letter is Do applied 7 On what letters
are 1,3, 5,51

Sing tunes inthe key of F.. See Brainard, page 38; Downs, page 116; Southfield, page 118, &c.

§ 141. It will be perceived that if the fifth of any key, natural, or with
sharps in the signature, be taken, as one of a new key, a new eharp must be
introduced, viz: on the fourth; which sharp fourth becomes the seventh in
the new key.

Note.—It is not necessary to procesd fuither in the trunsposition of the seale by sharps; m
othera vury wsldam occur.
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KEY OF F; FIRST TRANSPOSITION BY FLATS.

§ 142, In the transposition of the scale, we have hitherto always taken
the fifth sound of a scale as the first sound or One of 2 new scale or key, we
will now take the fourth sound of the scale of C as Onc of a uew key. F
is the fourth sound in the key of C. I will therelore be Onc of the new key.

¢ 143. EXAMINATION.

‘What muys be the interval from One to Two? .2rs. A tone. What iz the interval from
FtoG? Ans. A tone. What must be the interval from T'wo to Three! .dus. A tone.

is the interval from G to A7 .4ns. Atone, What must be the interval from Three to Four
JAnrs. A semitone. What ig the interval from A o B! .#us. A one.

24

The interval from Three 10 Four then is wrong, it should be but a half tone. it actually is

(from A to B) a whole Lone; therefore, us the interval from Three to Four must be only a
semitone, and since from A 1o B is a whole tone, we ioust flat B in ovdur to preserve the proper
order of the intervals in the scate of F.

What letter ia Fournow? .70, B flt.  'What must be the interval from Four to Five !
Ans. A tone. Whal Is the interval from B fat ta C ? .4ns, A tone. What must be the interval
from Five to 51x ? (dns. A tone. What is the interval from C to DT Ana. A tene. What
mugt be the interval from Six to Sevent!  Jrs. A one. What és the interval from D to B 1
Ans. Atone. What must be the inlerval from Seven to Eight? .2ns. A scmitone. What
iz the interval fiom E to F T Ane, A semitone.

§ 144. In transposing the scale to ', we have found one flat necessary,
viz : before B. When music is written in the key of F, this flat is placed at
the heginning, and is cailed the sisnaTUBE of the key. Thus one fat {Bb)
is the signature for the key of F.

EXAMPLE.

EXAMPLE WITH THE ADDITIONAL
FLAT 1N THE SIGNATURE.

EEEeess

I T R T A S A -
——1—2 - M~ Fa—Bol Lo~ 6 "Dy
Do Re

QUESTIONS.

In transposing the scale from C to F, what sound must we alter? .fns. Seven. What

must we do with Seven? .4ns. Flat il. What does the flat seventh become, in the new key ? |
Ans. B. What letter is Four in the®
What |-

JAns, Four. What letter is Seven, in the key of C?
key of F1 .4na. DBb. What is the signature to the key of F? Jns. Oue flat

letter is flatted? .9na. B. Why is Bb pecessary in the key of F? How much higher ix the
key of F than that of C? Huw much fower?

What ;

VOCAL MUSIC.

Tunes in F may be introduced. See Bernard, page 84; Uridge, page 63; Blakely, page 85-
Sherwood, page 138, Missionary Hymn, page 202, &c.

KEY OF BBb; SECOND TRANSPOSITION BY FLATS.

§ 143. The fourth of the key of F (Bb) 1s taken as One of a new scal_e,
and this pew key must now be examined in connection with the key of F,in
the same manner as was the key of F with the key of C, § 143, A new flat
will be found necessury on the seventh sound of the key of F, viz: E.

EXAMPLE. EXAMPLF WITH THE ADDITIORAL
FLAT IN THE SIGNATURE.

e 51_)— B S A
P * 1
A - o 2 W1 - S
6 Ro M
o

QUESTIONS.

In transposing the acale from F to Bb | what sound must be altered 1
with Seven?  What does flat Seven become in the new key ' What is the signature for the
ikey of BLT What letters are flatted 7 Why is it necessary to flat B and EY  How much
(higher docs the key of BE commence than the key of F' How much lower ?

Siag tunes in the key of Bb. See Hebron, page 68; Tullxnd, page 81; Lyons, pege 218, &c.
KEY OF Eb 3 THIRD TRANSTOSITION BY FLATS.

§ EAG. The fourth sound of the key of Bp (i. . Eb) will now be taken

Ias one of 2 new key, and examined in the same manner as at § 145. A new

‘flat will be found necessary on A, the seventh sound of the key of Bb.

‘What must be done

EXAMPLE. EXAYFLE WITH THE ADDITICNAL
FLAT IN THE SIGNATURE.
P e Qb
CAMEP= 7> T i S { 1404 0 e bl -
o O o — L N T L ]
34 = _‘“—II—'U—‘ i T -

b He Mi
Question as before.—5ine tunes in Ep. See Farnaworth and Hamburgh, page 73; Warwick,
page 7T4; Westford, page 73; Watchman, poge 137, &c.
l KEY OF Ab; FOURTH TRAXSPOSITION BT FLATS.
§ 1.87. The fourth sound of the key Ep, (i.e. Ab) will now be taken
a8 one of a new key, which must be examined as at § 143. Tt wili be found
nueessary to flat the seventh aa herctofore,
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EXAMPLE,

AR B

Question as at § 144 and } 143.

§ 148, If the fourth of any key (natural or with flats in the 51gnature)
be taken as One of a new key, a new flut must be introduced, viz: on the
seventh; which flat seventh becomes Four in the new key.

Others very scldom pceur.

EXAMPLE WITH THE ADDITIONAL
FLAT IN THE EIGNATURE.

P e e
40:,,7__3__
T

¥ ﬁ3
D T Ml__l'n

HNote—Further transposition by flats is unnccessary.

CHAPTER XVIIL
MODULATION INTO RELATIVE KEYS.

§ 149 Preparatory exercises,

1. The scholars sing the scale of C; then assume Two (D) as One of
another scale, which they also sing through ; then Three; then Four, and so
on., A scale is formed upon each, as far as the voice extends.

2.  They take Eight, Seven, Six, &ec. of the scale of C as Five of some
other seale, and complete the new scale, ascending and descending.

3. Similar exercises are practised, until the scholars con immediately take
any sound of any scale, which is given them, and consider it as any other
sound of any other srale, and complete the new srale, upwards or downwards,

§ 1350. When, in 2 piece of music, the scale is transposed, such change
is called mopuLATION.

FIRST MODULATION, OR FROM ONE TO FIVE.

From C to G.

§ 131, What is the signature to the key of C? What is the signature
to the key of (3 ? What is F# in the G scale? 4ns. Seven. To what does
F lead? Ans. To G.

§. 1.5%2. F# is the NoTE oF MopnuLaTiON from the key of C to that of G.
“TRre sharp fourth is always the note of modulation from any key to its fifth,
QUESTIONS,

‘What ia the note of modulation from Cto G? From Dto AT FromA to E? From Fto C? &c,

§ 1.33. When modulation oecurs, the melodic relations of the sounds, and
often the syllables, applied in solmization, must be thanged according to-the
new key,

25

§ 134. When a modulation orcurs from C to G, C appears no longer as
One; but, according to the G scale, as Four; A as Two; D as Firve, &c.

EXAMPLE.
SR SV SR S S TT T .
T ‘_:j ) " '_”r—l_d_ _1 | m
3 2 vLLjiI, A i :(_'c;gzﬁ ;;j:*!zi;"_'a;{ x|
256 7T R

eyl la i do
§ 133. RuLe 1. Il several notes, on the same degree, occur before the
note of modulation, the change is most convenientiy made on one of them.
See the above example. . .
§ 836, Ruie. 2. If no two notes, on the same degrec, precede the note
of modulation, the ehange should be made on a note somewhat longer than
the rest.

EXAMPLE.
@*?:'r il e dl
oY g ire ., © B
sol

§157. RuLe 3. If dong notes are not o he found on which the change
can be made, we must qulck{y regard the second or third note, before the note
of modulation, as belonginglo the coming keyv.

EXAMILE.

Fa
LV |

(SR
C ——

e e ¢

<

. ] b

sl la L
Note.—The teacher will be ghle to point out numerous examples, as they accur in almost
every piece of music.

SECOND MODULATION, ok FrRox C 10 F.
§ 138, What is the signature to the key of C? What is the signature
to the key of F? What is Bb in the F seale? Jns. Four.

§ 159. Bb is the noTe of mopuLaTION, from the key of C to that of F.
The flat seventh is always the note of modulation from zny key to its fourth.
QUEBTIONS,

‘What is the note of modulation fom Cw F?! FromFwBb? FromG 1 C! &e.



ELEMENTS OF

26

§ 160. See § 153.
§ 161. When a modulation occurs from C te ¥, C appears no longer as
One ; but, accordipg to the F scale, as Five, I as Six, &ec.

— | — EX,Z\IAPL;E_._ -—1_ [ _| —r
3 R I Y P ] (I =

’*ﬂ:—]t—;l—;‘ —‘&7&5’——‘—-‘— gLt
-4 8 5 4 3

wol fa mi

§ 162. RuLes the same as at § 155—156—157.

§ 162. In such changes as usually occur in Psalmody, extending only

to one or two measures, it is not advisable to make any change of syllables,

but merely to alter the termination of the note of modulation ; but in longer

pieces, or where the change is continued for some time, not cnly that part

which has the note of modulation, but also the other parts should adopt the
solmization of the new key.

QUESTIONS,

‘When the scale is transposed, what iasuch change called T What is the most common modula-

tion7 .Ins, From One to Fivee. What the next? .drs. From One o Four.—When modu-

lations oceur, what must be done with the syllables? .4ns. Changed according to the new key.

MNote.—These two modulations are the most cammon. It is nat thoupght necessary to speak
of others in this place. Further remarks may be found in the * Maoual.™

CHAPTER XIX.
MINOR SCALE.
§ 164. Hitherto we have sung semifones between Three and Four, and
between Seven and Eight, and this is the order in which they must always
occur in the natural scale. But there is another scale, not natural but artifieial,

in which the semitones are differently placed.
EXANMFLE.

Minor Scale.

Aecending., Descending. -
? o O O LS N
b——=co= b—jO P

e b&o_e—

§ 163. The teacher should sing the minor scale, slowly, carefully and
repeatedly, until the pupils can tell him what sound he flats in ascending, and
whit sounds he flats in descending ; and where the semitones occur.

VOCAL MUSIC.

§ 166. In ascending (Minor scale) the third is flatted ; in descending,
the seventh, sizth and third are fiatted. )

§ 167. In ascending, (Minor scale) the semitones occur between Two
and Three, and Seven and Eight; in descending, between Six and Five, and
Three and T'wo.

§ DS, This scale is called the MmiNor ScaLE, or MODE, (by the Germans
moll, soft) becavse it moves on more sofily and gently than the other which
we have hitherto praciised, and which is called the masor scaLE, or MoDE,

| (by the Germans Dur, hard.)

§ RGP, Instead of marking the flatted sounds of the Minor C scale, one
by one, with flats, as in the above example, we mark them in the signature.

vl EXAMPLE.
e
=N @ TS i o P S—

ET= T h padiL e =

§ 1'70. As Six and Scven are not flatted in ascending, we are now obliged,
to alter these 1wo sounds (rom the signature, by the sign of elevation; in this
case a natural.

§ 171. It will be perceived that Ep Major, has the same signature as
C Minor, viz : three flats,

§ 172 Every Minor scale has the same signature as the Major scale,
which is based on its third. Ilence, these (wo are said to be related. C Minor
is the relative Minor of Ep Major; and Eb Major is the relative Major of -
C Minor. E Miuor is relative to G Major, and G Major is relative to E
Mioor, &c.

§ 173. The letters and syllables are the same in the relative modes, but,
the numerals are changed. Thus, the syllable Do is applied to Eb in both
cages, although it is One in the Major, and T/ireein the Minor mode. -

§¢ 174 If the signature is three flals, the music may be either in Eb
Major, or C Minor. In which of the two it is, however, can only be known
by an examination of the scale or chords, or by the ear, whih, when practised,
immediately distinguishes®ihe one from the other.

§ 1'73. If the Mioor scale is practically understood in C, it will be easy
to transpose it to any of the other lettera.
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EXAMPLES IN THE MINOR SCALES,
A Minor relative to € Major,

—awe-#2 =

o e s

g
e
J;E [

— _TEH_F:

E Minor relative to G Major,

SSERERS T

B Minor reluati

[ & o 5———1- -
S e i e Rt

ve to I} MXajor,

[

P Minor relati

F-— - —
e e

ve to F Major,

-

==

G Minor relative to Bp Major,

e

I

SRR

C Minor relalive to Ep Major.

@—b_:_%a;‘j:ifa':ﬁﬁg‘g

F Minor relative to Ap Major.,

u_:l:.—_ﬁ _{_}__L_j___:
SEES

O TP -
=
—

T e

Note.—The foregoing examples contain all the cammoo Minor keys.
has been thorough, the pupils will now be able to find the relative )
tell what is its signature, on whet letter it begins, what motes are sharped in't

Minor scale, &c.

If the instruction
Major key,

inor to an
i_e ascending

MUSIC.
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Question op this chaEter.—Practise tunes in the Minor key. See Ashfield, page 61; Sum~
derland, page 70; Blackburn, page 80; Cedron, page 126; Norwich, page 168, &c.

CHAPTER XX.
PASSING AND SYNCOPATED KOTES, AND MISCELLANEOUS CHARACTERS.

§ 176. Passing nutes. ¥When notes are introduced which do not properly belong to
the harmony or chord, they are called rassiNG NoTEs.

§ 177. When passing notes fuflow the essential notes, they are called arTER NoTES.
They take their time from the note which immediately precedes them, and always
occur ont an unaccented part of the measure. :

§ 1768. When passing notes precede the essential notes, they are called APPOGIATURES.
They take their time from the noté which immediately suceeeds them, and always occur
an an accenfed part of the measure.

EXAMPLE.
After notes. Appoginlures.’_‘ —
. U . D [ T — i
Written. - | 7&3__*P_ j‘a_g;al____jh_{__'r{ F) S. ro-
L\ SR Y S— B i) S
— —
T e e i et e o £
eriormed. el hd Y
—rores i ~ [
r.—_r_f:r--t;#hﬂr_—_r—“li--d o3 gl H

i
{

§ 179, Syncapated nofes. When a note commences on an unaccented, and is con-
tinued on an accented part of a measure, it is called a 8¥YNCOPATED NOTE.

EXAMYLE.
L¥ 1, O o N~ NN R N G S ——
e e e
U [ [T 7 '[“'ﬁl"v‘_b

§ 180. Pause. When a note is to be prolonged beyond its usual time, a character
called a pause is placed over or under it. Example ~ ‘
§ 181, Staccato. When singing is performed in a short, pointed and artieulata

| manner, it is said 1o be sTaccaTo.

EXAMPLE.
Performed.

EaniEe

Written,
o | T

e
!y! IN r L [

=1 T




ELEMENTS OF

28

§ 182. Legafo.
to be LE@ATO.

Aote.—The distinction between Staccato and Legato is very important, ond should be well and practi-
cally underatood.

§ 183. Tve.

‘When singing is performed in 2 smooth, gliding manner, it is said

A character called a TiE is used to show how many notes are to be
The same character is often used to denote Legato style.

sung to one syllable.
Example; —~——

§ 184. Repeat. Dots across the staff require the repetition of certain parts of the piece.
EXAMPLE.

Quertion on this chapter.

CHAPTER XXI.

CHORDAS.

Nate.—Tha teacher ahould earefully review Chapter X., ask the qnestions or similar ones, at the end
of that chapter.

§ 185. Common cxorn. A chord consisting of Oune, Three and Five, to which
Eight may be added, is called a coMMON CHORD, OF DIRECT coMMON CHORD: if the
third be Major, it is a MatoR chord, if Minor, a Minor chord. See example A.

§ 186. InvErsion oF cmorps. When the natural position, or relative situation of
the sounds constituting the common chord, is changed so that Three or Five is lower
than One, the chord is said to be inverted. See examples B and C.

§ 197. CHorp oF TeE s1xTH. In the first inversion of the eoinmon chord, the Third
is taken as the Base, or as the lowest sound ; it is then called the **chord of the
&ixth.” The Basenote is figured 6. See example B.

§ 188, CHORD OF THE SIXTH AND FOURTH. la the second inversion of the common
ehord, the Fifth is taken as the Base,or as the lowest sound ; it is then called the
“ehord of the Bixth and Fourth.” The Base note is figured . See example C.

C

A B

DIRECT COMMON CHORD. FIRST INVERSION. S8ECOND INVERSION.
Major. ~ Miner. Majae. Minor. Major, ~_ Minor.
S & I S § SR S [ I o N
——— ) —— — O p—— 99— r
—— € b — —G bo—
} v o -
@ " O[Oy
S <3 D>
[} (@] '
[} L] G L]
4 &
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§ 189, Cxomrp oF THE sivENTH. A chord consisting of a Base, ita Third, Fifih,
and Seventk, is called a ** chord of the Seventh.” This chord is most frequently based
on the Fifth. Itis ther called the pominanT sevenTH. Itis figured 7. Example D,

§ 190. CHoRD oF THE s1XTH aND FIFTH. In the first inversion of the chord of the
Seventh, the Thirxd is taken as the.Base orlowest sound. 1t is then called the ** chord
of the Fifth and Sixth,” and is figured §. See Exampls E.

§ 191. ChonrD oF THE FOURTH AND THIRD. In the second inversion of the chord of
the Seventh, the Fjfth is taken as the Base or lowest sound. It is then called the
“chord of the Fourth and Third,”” and is figured § or &.  See example F.

3
§ 192 CHORD OF THE FOURTH AND sEcoNs. In the third inversion of the chord of
the Seventh, the Serentk is taken as the Base or lowest sound. Itis then called the
““ chord of the Fourth and Second,” and is-figured g or g'. See example G,
2 -
F

Chord of (ke Beventh Direct. Becond Juvervivo.

Firrt Inversion, Third Jeversion

!

P
L=

(3" Sm— ) - — oa—F
NG LED) e H—-8 S
s b
1
l@:——2—F T —— o—;
| = S | S :

¥ 1] 4 4 6

3 2
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§ 193. The chord of the Seventh, is naturally followed by the common chord. Ses
quarter notes in the ahove example, .

§ 194. A knowledge of these two chords, viz : The common chord, and the chord
of the Seventh, with their inversions, lies at the foundation of musical science, and
although not essential to correct performance, is desirable, and cannot fail to afford
great advantages, to the mere performer, as well as to the teacher. See  Manual.”

CHAPTER XXIIL
PART THIRD.—DYNAMICS,

§ 195. Musical sounds may be either soft or loud, From this fact, in the nature
of musical sounds. arisvs the necessity of the third department in the elements of musie,
callrd pynasics, which treats of the force or strength of sounds.

§ 196. A sound, be it loud or soft, must still be of a good quality. It must never
i be so soft, or s0 loud, as Lo injure the quality of tone.
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DYNAMIC DEGREES.

§ 197. Mezzo. A sound produced by the ordinary exertion of the organs, Is a
medium or middle sound ; it is called MB%Z0, and is marked m.

§ 198, Piavo. A sound produced by some restraint of the organs, is a soft sound ;
it ia called pramo, (pronounced pegno) and is marked p.

§ 199, Forre, A sound preduced by a strong or full exertion of the organs, is a
tond sound ; it is called FoRTE, and is marked f

§ 200. Mezzo, Piano and Forie, are Italian words, which, by long usage, have
become technical terms in music, and are used by all nations.

§ 201. Applications of the three principal Dynamic degrees to the scale.

EXAMPLE.
z. ", S g _m . e
— 1 e s-<F fg—ﬂ'—m -——F—~=F
3 S A I B e | -
- jt,:_w‘ T IS W Mt~ S B St
e O g

§ 202, Pianissimo.  If 2 sound is produced by a very small, hut careful cxertion
of the organs, softer than pizno, yet so loud as to be a good audible tone, it is called
PLAN1BSING, (pronounced peenissimo) and is marked pp.

§ 203, Formissimo. If a sound is delivered with a still greater exertion of the
organs than is required for Fbrfe, but not so loud as to degenerate into a scream, it is
called ForTissimo, and is marked f.

§ 204. The five Dynamic degrees, applied to the scale:

p-p - r lm-]4] £ L S _J'-I = . r.p r
1] l_a"‘F\‘ O e g | 1T — i 1
T = I il 0™ N N [ R I S

‘*’l‘:;:u";— i T | o 3 "

-

See further exercises, &., in * Manual.”

CHAPTER XXIIL
DYNAMIC TONES. !
§ 205. Oroan TonE. A tone which is commenced, eontinued and ended with an

equal degree of foree, is called an orGAN TONE. ) )

Note,—The organ lone should be exclusively practised in the firet stages of a muasicnl edneation. It is
difficylt to acquire a fitm, steady, equal lone. Until this is acquired the pupil should not attempt any
other Dynamic tone.

§ 206. CrescEnpo. A tone commencing soft and increasing td®loud, is called a
CRESCENDO ToNE ; and is marked eres, or =——.
§ 207 Dimivuenpo. A tone commencing loud and gradually diminishing ta

solt,
B . []
is called a pimiNUENDO TONE; and is marked dim. or =—==.,

YVOCAL MUSIC.

29

§ 208. SweLL. A tone consisting of an union of Crescendo and Diminnendo, Is
called a SWELLING TONE, or 2 sweLL., [t is marked —————"7—.

§ 209. Crescendo, Diminuendo and Swell, are not only applied to individual tones,
but also to passages in music.

Bing the scale in Crescendn, Diminuendo and Swelling tones.

§ 210, Pressuag Tone. If a single short sound is sung with 2 very sudden,
forcible crescendn, o swell, there ariscs the PRESSURE TONE. %V[arked > or <, Itis
often applied to syncopated passages.

§ 211. KxrLosive ToNE. A single short sound which is struck suddenly, with

very great foree, and instantly diminished, is called an Exprosive Towe. It is marked
=, or fz. (forzando,) or sf. (sforzando.z
Practise the explosive tone to the ayllable ffak, as in the lollowing example.
I S P = > > 5 b
ot S I e e i e
5 g b I I I N I
SEEE e T ]
= N > = = > > A
:P___.{__gté_. —'i__[i_?: LC.__']_;;F::":__ —___P__;::
e N [ L S I A M
o8 9 -5

The prariice of Lhiz 1one i3 calenlated to give great power and strength to the voice,

§ 212. Exeression. The proper application of Dynamics to mnsie, constitutes
essentially that which js usually called expression. Dynamies should be much
practised ; no other exercises have sich a powerful tendency to bring out, strengtihen
and improve the voice,

Bee “ Manual," for more particulay instructions.

CHAPTER XXIV.
EXPRESSIONS OF WORDS, IN CONNECTION WITH SOUNOS, AND MISCFL.LANEOUS DIRECTIONS,

§ 213. DBesides the dynamic designations of the last chapter, vocal expression
depends essentially on Arnticulation, Aceent, Pause and Emphasis.

§ 214. Vowew sounps. The vowel sounds only should be sustained in singing,
It ison these alone that the voice should dwell. 'They shonld he delivered with
accuracy, and caralully prolonged, without being changed. To insure this, the organs
of sound should be immoveably fixed from the beginning to the end of a sound & not
the least change should be allowed in the position of the lips, teeth, tongue or throat;
nor indeed of the head or body.

MNte.—IL is a very common fanlt for sinpers to chengs the vawel souvde, and dwell not on the radical nr
principal sound, but on 1he penish or clusing sound: thus a bernmen ¢ 0, 0 &c.  In the word *preat,” for
example, instead of dwelling steadily upon the vowel eound g, the singer chamges it ln 8, und that which

shonld be grea - t. hecomes grea - - @ - -+ - <t} soalso in the sylleble apied 10 Tiro—lat
it he Ra e,andnctRa +- & - -



ELEMENTS OF

30

§ 215, ConsoNawTs, Artticulation is almost entirely dependant on the consonants.
These should, therefore, Teceive very particular attention, and be delivered or ariiculated
very quickly, smartly, forcibly, distinetly, and with the greatest precision. The neglect
of a careful utterance ol the consonants, is a principal cause of indistinctness in singing.

§ 216. AccenT. Accent is as important in singing as in speaking. If the poetry
be regular in its constroction, and is properly adapted to the music, the aceentuation
of the two will cotrespond. 1If otherwise, that of the former must, in general, be at-
tended to, and the musical accent made to conform to it.

§ 217. Pause. Pauses, both grammatical and rhetorical, are also essential to good
singing, In general, when necessary, they must be obtained, not by a pause in the
time, the compulation of which should be regularly carried on, but by shortening the
preceding note ; as in the following example, viz:

Written. Toberung.
L Xa=il

7 [ [ [

B -
P il

3 Tu—ﬁ,,—4::p;:‘@’7)—_4 : .
T W i WP — ll’ Fﬂ . ———
_—g—aj _j_“j

Joy to the worll—the Lord is come! Joy to the world—the Lord is come!

§ 218. Emprasts. Emphatic words should be given with a greater or less degree
of the explosive tone (sf.), without reference to rhythmical accent. In common
psalmody its application i3 often very difficult, from a want of a proper adaptation of
the poetry to the music, or appropriateness of one to the other. The cffcet of em-
phasis may often be increased by a momentary pause.

§ 219. Opening oF THE MouTH. The mouth should in general be so far opened
2s to admit the end of the fore finger (reely hetween the teeth. Singers do not usually
open their mouths sufficiently wide to give a free and full passage to.the sound.

§ 220. Taring BrEaTH. (1) In taking breath make as little noise as possible,

{2) Let it be done quickly, and without any change in the position of the mouth.

(3) Never breathe between the different syllables of the same word.

(4) When several notes come together to one syllable,de not breathe between them,
except in long running passages, or divisions where it cannat be avoided.

(5} Words which are intimately connected in sense, as the article and its noun,
should not be separated by Laking hreath.

{6) The practice of breathing at a particular part of the mcasure, or of rhythmical
breathing, should be aveided.

(7) Take breath no more frequently than is necessary.

(8) Exercises on the explosive tone (fz.) will greatly assist in acquiring the art
of taking breath.

§ 221. Quartty oF ToNE. Themost essential qualities of a2 good tone are, purity,
Julness, firmness, and cerlainty.

{1) A tono is PURE, or ¢lear, when no extraneoue sound mixes with it; iMpore,

o
I,.FP_F".._

VOCAL MUSIC.

when something like a hissing, screaming, or huskiness isheard. Impurity is usnally
produced hy an improper position of the mouth.

{2) A tone is FuLL, when it is delivered in a free and unconstrained use of the
appropriate organ of sonnd. A tone is PaiNT when it is produced by a careless or
negligent use of the organs.

(3 and 4) Atone is Fird and cERTAIN, which, being cotrectly given, is held steadily,
without change ; and which srems to be perfectly under the control of the performer.

| Henee the following are faults, viz:

(1) Strikiog below the proper sonnd and sliding up to it, as from Five to Eight, &e

(2) A wavering, or trembling of the voice.

{3) A change just at the close of the tone, produced by a eareless relaxation of the

organs, which should always be held firh and immoveable in their proper position
until the sonnd ceascs,
. §222. To correcT Far1Ts. Whenever the teacher discovers a fault, Iet him first
imitate it himself, and afterwards give the true style of performance ; then let him
require the pupils to imitate hoth the bad and the good example. It is not sufficient
for the teacher to say that a certain fault exists, he must actually point it out, or ex-
hibit it by his own performance. and this over and over again, untl the pupils obrain
a clear perception of it, and know both how to produce it, and how to avoid it.

§ 223. In all vocal performance attend 10 the spitit of the words. Enter into thess
emotions which are expressed by the poetry. Avoid a dull, heavy, unmeaning, un-
feeling, m}lon}aton-]ike style of performance, and cultivate that which comes from the
heart, which is energetic, which has some soul, some meaning, and which is appro-
priate to the circumstances and to the oceasion. The camposer does but furnish the
mere skeleton, and it depends upon the performer to say whether that inanimate form
shall live and breathe, and move so as take deep hold of the affections and control
the feelings of others, thus producing the effects for which music is desioned, and for
which it is so 2dmirably adapted. =

CONCLUDING REMARKS.

MopE oF INSTRUCTION. It is not considered necessary (hat the foreroing instructions
should be committed to memory and recited by the pupils; they are rather intended as a means
of fixing the method of. Eruceeding fully in the mind of the teacher; or as a text for him, the
subjecis of which, are to be brought before the schoolin familiar lectures, and stated exp]ni‘ned-
and illustrated according to his discretion. Should any teacher, however, prefe; the other
method, (that of committing to memory) he can easil point out to the pupils those sections
which he wishes them to commit, distinguishing them g‘om those which are more particularly
intended as mere diréctions to the teacher, and which will readily be perceived.

Finarvy. It must not be suptgmed that vocal music can be taught in u few lessons, or in a
shert time. It is at least as difficult to acquire o practical knowledge of singing, |; itisto
acquire a practical knowledge of Latin or areek, or any modern langusge, au% indeed much
moreteo; for, while one depends almost exclusively on intellectual applicetion and exertion, the

other depends essentially on the cultivation of taste, and of those faculties which can only ha
gradually improved by en industrious, patient and persevering course of practice.
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No. 50.
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Note~In singing exercices in two parts, let the females sing the upper, und the males the —T_]:] jl Q_ T ren O
lower notes. g -— e L _;__7 gd— t:l—
£ s s ﬂr— s v g
Gt et el b N 28—
= P:PT eep-—Oep ;l::t—’___ ! "f’__h__’_ﬁg't‘ - e Hoz
it i ﬁmm;mg | e
e e e e ey P - AL
a———-fcw| - ol —/oe Eﬁ | 9T N —
d . = A A ~Eﬁi§‘oﬁ *.—;*_‘r-_v'E;— O]
B & - < e amlrhant "t a* Lol LS x o
T "_‘Il_ —Ir—[E P e r_}%P_;f[ w ’_ S S _ N —-———:L
AP e o, O b= '
- ———— Eo ey e X wan] x o < sl Wit Y 2 T
Nuote.—In ginging the following rounds, Ieltt]he achaol he divided 1 Im a| mnn; divisions an the round contains @:_3-6{7 P{rl :_ﬁ l—::’(:‘IE F)—’N_;p; [ h_?_?_Fpi - 7[(_{__ =
paris, Lot the fistdvuion commence oL L b Bt secand i ot ot s e o Dy || R Fl—‘ s e s B R M a0
commence a1 I, while 1he second goea on with 2, and the first with 4. . As each dn-nuuu guta through with the laat T -
part, lel Lhnmcommence at the beginning again. vﬁhuu! lestng poy time. ___________ho 58
1 P .- RnuidL-:'Tl!_)_'j_n arts, _"EL‘ -"p“‘ _:’_7 = ﬁ_u | ,_P WF— % — ,—Ip E
75 5 R [ [ L—Q._f_ o d — _Flf _r*ir&fr— ‘:Q R e i ok e %[
] LR W S N | . D T lf B |
Q: 4*{— ?—T e H— Eﬁ‘ S 4] i o e e — i LT
- —_—
- — & _;u_;—?__ & _— ‘J”“!___‘; e ﬁ] 1—371434— o
__PH :Jj-_ L ’F [ _?-_i —_— - ._3__ﬁ_{ ! I 1 [ —-J T f
e e s i e Lo [ e e e e o B | e
e S~ - ;l _[:JJ .,_! P 1 p=g
f;‘.jj——w--x I — o # N R S & M -Neo.
G —a wle—® e i i C ol %:—‘_T“j" —TF *T
— 4 =¥ r ¥ .4_—|—_'1T'__‘ ’."r:—{*h*——}——-—]‘: :—|——q—7 (o _;: _I_:FJ:E
—_— No. 3 ———— -:a_—a - L e .!-—'— _w___.fI—_
1 Round in l‘ogr parts, . NOﬁ él
& S ks | S “apa r— 7 Py s i G S ‘i S st S TR TR ] A
F P Ly — =X i (Y- T®# g I LT o 13
&E‘Eﬂ’kd‘”j‘” ! e iAta—o—I-H |4 —';___;':a[-;%_ _i—I-lg—li;L—:'ri—_‘i-l'%Fb.‘;’_ -H
- - a [ o 5 —




APPLVBI( TO THE ELEMENTS OF VOCAL MUSIC. 5

o No- G2 No. 70.

SdIol_pet™ L Lee ‘5— et R T e B B e ”17 e F'_JF E"'“
—4° EEE' ] _J_LiLt E thiﬁ L@_L_ _____"j “"°JE e P I
— e T

S M T e— T Vesi P ety W fihy ot ;_:E? — - .
%ﬁfé@fﬁ&éﬁlﬁaﬁ g M - ?ft"t "E j fﬁg{
- R0 GE——— o ..__—__ _ ' ]
SRS b P T Rl vy
SRR R EiEss 0 N S U il EEE T _E fL—-- plec ol
g ———————— 14.1:2_;0_95%;3;‘4?_3__ R, Y .I_—" T TV v*fzg—({‘ f?—.}i—‘—— v——a— i —[—]—.- - —
—Fn — -} o F—d=t S Bt s s | B | el ] dfo=1Ir
§4 e e e o ST L S e e U
Te g 98— Je g gE g® ot 6 & ¢ & e ——
No. 6% Xo. 7% o
S & N o J— o - B I e
¢2 Stogles{es r o oy e e ot | o S R Bl il 1 S e e
b ! e ) 2 ([ — — P9 N A b - — e T B g T [ — _w-.
C3ckfos ool el el -alPelfalofr Sir ] el LR P o
=FE —No. 67.——— o No. 75.—
I 20 o =Y e o ¥ A S S A G i P S0 L A A
g 89— . { L EE’: I e i s
ISCESE SRR SOl S = EREPECEa st Had T PARES
——"""—NO. 68— _;" i N 4 ©
H P wo s -+ ‘*_'.?"“ﬁr'_l °. 76 o2
S f%p'{:-:‘: rrfa il SgeT2——T=
I A A o509
69 -¢- Thisia called the middle C.
T e e | [ S50
: anbl g EnE 1 I =_[ —_— =
B a A L P o PRLI s |l e




36 AI’PEI\BIK TO THE ELEMENTS OF VOCAL I‘IUSI(J.
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MASON’S

SACRED HARP.

DANVERS. L. M. o
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" 1. Awake, my tongue, thy tribute bring To him who gave thee power to sing; Praise him, who ia all praise above, The  source of  wis - dom and of Jove.
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3. Througheach bright wurld above,behold. Ten thousand thousand charms unfold: Earth, air, and mighty seas combine, To  speak his wis - dom alt divine.
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4. But in redemption, Jﬂ'ﬁhﬁme! Itz wonders, oh what thought can trace! Here wisdom shines forever brlght,F:n.se him, my soul, with sweet delight
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3. Awake the trumpet’s laf -ty sound, To spread your sacred pleasure round; Awake each voice, and strike each string, And to the  sclemn  or - gan sing.
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4. Let all, whom lile and breath inspire, Attend, and join the blissful choir ; but chiefly ye, who know his word, Adure, and love, and praise the Lord.
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; T ' Bless, 0 my soul, the living God, Call hame thy thoughts thatyove abroad; Let all the powers within me join, In work and worship so divine.
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4, f Let every lund his power confess, Let all the earth adore his grace : My heart and tongue with rapture join, In work and worship so di - nine..
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42 MARION. L.M. _ L. Meson.
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1. 1 T Arise? arise? with joy sur-vey The glo - ry  of the latter day: Alrea-dy isthedawn be - gun Which marks at band a rising sun! Which marks at hand a rising sa!
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5. J.Auspicious dawn ! thy rising ray With joy we view, and hail the day: Great Sun of Righteousness ! arise, And fill the world with glad surprise, And il the world with glad sorprie.
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1. In dulgent Lord, thy goodness veigns Through all the wide, ce - les - tia) plains; And thence its sireams redundant flow, To cheer th’abodes of men below.
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8, Oht giveto eve -ry hu-man heart To taste and feel how goud thou ari! With grateful love and ho. - ly fear, To know how olest thy children are.
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1. Glu thanks toGod, be reigns above; Kind are his thoughts, hia name islove; His mercy ages past bave known, And ages long to come shall own, And ages lung 1o come shall own,
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2. He feeds and clol.hea us all the way: He goides cur footsteps, lest we stray; He goards us with a powerful hand,  And Lrings us to the hea\reniy ]dl'ld, And brings us to the heavenly land.
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8. SOh let the saints with joy record The truth and goodness of the Lord! How great his works! how kind his ways! Let every tongue pronounce his praise, Let every tongue pronounce, &c.
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1. Thine earthly Sabbaths, Lord, we love; But there’'sa  nobler 7rest above; To that our longing sonls aspire, th cheerfu
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2. __ No more fatigue, no more distress,  Nor sin, nor death shall reach the place ; No groan shall mingle with the songs, Which warble from immortal tongnhes.
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t ! Wake, O my soul, and hail the morn, Forunto us a + how the apgels wing theic 13]!, To usher in the glorious day! Te usber in the glorions day!
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2. e-Hark! wi:a;aweet music, w hat asong, >Sounds frorm U
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he bright celestial throng! ¥ Sweet song, whose melting sounds impart 77.Joy 10 each raptured, Yistening beart, Jov to each, &e
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3 Come join the angelsin the sky, Glory to God, whoreigns on high; » Let peace and Ig\reun earth abffund, / While lim;revulves and years roll round, While time revolves and yenrs roll rosd.
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loudly Lham th ]oyful strain ; That rock of strength—oh Iel us praise, Whence free salvation we b - tain.
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2. The Lard is great—with glory crowned, O%er all the gods of earth he reigns; His hand supports the deeps profound, His power alone the hills sustajn-?-
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is goodness  feel, Come near, and worship at his throne; Before the Lord, their Maker, koeel, And bow in ad 0 - ration down,
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1LE - ternal God, ce - lestial King, Ex - alt - ed be thy glo - rious nome; Let hosts in  heaven thy  praises sing,
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And saintson  earth thy love proclaim, And saints on earth thy love proclaim. To songs of joy my soul inspire,
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To all mankind thy love make known, To  all mankind thy love make known. Exalted be thy glorious name ;
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1. = Sweet is the work, my Gud, my King, To praise thy name, give thanks, and sing, Tushow thylove by morning  light, And falk of all thy trath st night
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2. Sweet is the day of sacred rest, No mortal care shall seize my breast; Oh may my heart in tune be found, Like David’s harp of solemn somud.
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1 i,é.. Come hither, all ye weary souls, Ye  heavy laden  sinners,come ; I')l give you rest from all your toils, And  rajse you to  my heavenly home,
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ﬁ 3. :Blest is the man, whose shoulders take My yoke, and bea.r it with delight; Myyokeis easy 1o the nelk, My groce shall make the burden light.”
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ome at thy command; With faith, and hope, and  humble zeal, Resign our spirits to thy hand, To mould and guide ns  at thy will
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1. Bay, how moy earth and heaven unite? Say, how shall men with angels join ? Whatlmk harmonicus may be  found,
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2. Loud let the pealingor - gan swell’ Breathe forth your soul in raptures high ! Angels with menin music join; Music's the language of the  sky.
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. The Lord is God—'lis= he alone Doth life, and breath and being give : re his work, and nat our own, The sheep that on his pa':ture tive.
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4.# The Lord is good—the Lord is kind ; /. Great is his grace, his mercy sure ; And all the race of man shall find His truth from age toage endore.
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1. ¥ 1 Oh come, loud anthems let us ring, Loud lhanks toour almighty King; For we our voices high shonld raise, W hen our salvations rock we praise. For
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2. Into his presence let us haste, To thaok him fur his fasors past; To bim dereas, in joyful song, P'raises whu.h o bls name belong.
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B. Oh let us to his courts repair, And bow with ad - o - ratien  there; Dewn on our kneea, devomly, all =Defure the Lord our Muker fall.
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1. T ¥ Nowtwthe Lorda noble  sung! Awake, my soul, awake, my tongue; Hosanna  to the-ter - nal name, And all bis bound - less Jove proclaim.
& il B i I Tyt ) S— S — H
-— —— e — - — 1° T ) ) t ) v -—— ——y
;*i%—:l:i;;’:::azd::3-5{5—5,_,1 = o I:q*" o s e e i B = et v
= - =] B = vlo-clotel gyl 1l o o 2ig T ¥ gl dgo -
# ~ —-— 1 S el et s et e e 1 e s e = s
B i s o e IR [ e { S D P~ X Ay i ety
0 N I 1. S - N - i = . v for K - o
S 5" B St S S =2 EH S S s s 2 P Lt o mt= =
3. Grace!tisa sweet, u charming theme, My thoughts rl_]ul(.e ':l. Jesua” pame! Ye nngels, dwell upon the sound; Ye heavens, reflect it to the ground.
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1, 2O all ye people, shout and sing Hosanoas to your heavenly King; Where’er the sun’s bright glories shine, Ye pations, praise hiz name divine.
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3. /Rejoice yeservants ofthe Lord, Spread wide Jehovah’sname abroad ; Oh pruise our God, hispower adere,  From age toage from, sbore  to shore.
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1. Great is the Lord ! what tongue can fram his name ? How awful are  his glorivns ways! The Lordis  dreadful in his praise!
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3. Vast are thy works, almigh - iy Lord! And nature restsupon thy word ; Andclouds, and storms, and firc obey Thy wiseand all - contrelling sway.
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4. Thy glory, fearless of decline, Thy Thy praise shail still our breath employ, Till we shalt
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¥ powers of heart and tongue, I'll praise my  maker in my eong; Angels sball hear the notes I raise, Approve the song, and join the praise.
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mercy, Lord; T'll sing the wanders of thy word; Not all the works and names below, So  much [by power and glory  show
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nd,SZiou shall still his glories sing, And earth confess ber sovereign king.
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2. The trumpet swells along the sky : We heat the joy[ul, solemn sound ; The righteous God ascends on bigh, And shoutsof gladness
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1. Give ta aur God immortal praise; Mercy and troth are all his ways ; Wonders of grarce to God belong,
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2, He huilt the earth--he spread the sky, He fixed the starry lightson high : His ercies ever shall endnre, When suns and moons shall shine
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4. Give to the Lord of lords renown ; The King of kings with glory crown : His mercies ever shall endure, When lords and kings are known no more,
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1, With one consent, let all the earth, To Gl their cheerful voices raise; Gind homage pay, with awful mirth, And sing bEforE bim songs of praise.
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4. For he’s the Lord—supremely  good, His merey is for - ev-crsure; His  truth, which P av~ firmly stoed, To endless a - ges shall endare.
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2, The Lord proclaims his power nloud Through every veean, every land ; His veice divides the watery cloud, And lightnings blaze at his command.
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1. mr8weet ig the work, my God, my Kiog, To praise thy name, give thanks, and sing, To show thy luve by merning lig

And talk of all thy truth at night.
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2, cheL is the day of sacred rest—No mortal cure shull seize my breast; Oh may my heart in tune be found, Like David’s barp ol solemn sonnd, Like David’s harp ofsuleum F(El-]d-
o | i o) s i Y S -y gl | Sy ‘_:': o | o ) W=yl St | o o i i B 9 =S o} St b
- 43 3 s @ slosfls ﬁ!,_ _,. =y R ' :1 O -——a o— ¢l‘ BuE— ‘re——e ot i fipub F
__:29 -1 &1 J — —= -f,to‘,, '_'J_ J——1—o1% —-Feld-—=- .F-__L ﬁ,g _rg =1-o-1
PRS- oNLC PR DN, SIS SuH Sunguv < S 1 G T e B IS IS S = —_ zZl-o-4—
3. =/My heart shall triumph in the Lord, And bless his works—and bless his word: Thy works of grace—how bngln they shine! How deep thy counsels—how divine! How deep r.hy counsuls, &c.
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1. =1 VHappy the church, thou sacred place, 'I‘he seat of thy creator’s grnce Tline hol_‘, courts are his abnde, Thou earthly  paluce of our God, Thou earthly palace of our God.
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2. Thy walls are atrength—and at thy gates A guard of hea\cnly warriors waitz; Nor shall thy deep foundation move, Fixed on hia counsels and his love, Fixed on lis counsels and bis love.
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1. My soul iospired with sacred love, God’s holy favors mindful prove, And still thy gratefal thanks express,
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8 As far as "tis from east to west, So far bas he our sins removed, =~Who, with a father’s riender breast,—~Has such as fear him ajvuyg loved.
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3' The changing seasons, mo:}ths, and days Demand Asuccesawe_ Ejljgi._uf praise; Amd be the  cheerful hem « age paid, With morning light, and evening shade.
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4. .\nd oh, may each harmonious tongue Io worlds unknewn the praise prelong, And  in those DLrighter eourts o - dore, Where days and )'eara I'evo\f;; wo more.
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3. /Thy praise, @ Ged, shall tune the Iyre, Thy love our joyful seng inspire; To thee our cordial than¥s be paid, Qur sare defence—our constznt aids
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4, Why, then, cast down—and why distressed 7 And whence tbe grief, that fills our breast? In God we'll hope, to God we'll raise  Our songs of gratitade and praisc,
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Arranged from a tane called Hague.
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1 With one consent, let all the earth, To God their cheerful voices raise ; Glad homage pay, with awful mirth, And sing before bim songs of praise.
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4. For he’s the Lord—supremely good, His mercy is for - ever sure; His Lruth, which always firmly stood, To emlless ages shall endure.
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2. mpSweet is the work, my God, my King, To praise thy name, give thanks, and sing, Te show thy love by morning light, And talk of all  thy truth at night.
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2. Sweet isthe day of sacred rest—No mortal care shall seize my breast; Oh may my heart in 1une be found, Like David's harp of solemn sound.
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L. Tt Bless, 0 my soul,  the living Gad, Call home my thoughts thatrove a - broad; Let all the powers  within me join,
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2. Bless, O my soul, the God of grace: His Tavors claim thy highest praisc: Let not the wonders he hath wrought
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1. r Let  every land  his power con - fess, Let  all the earth o dore his grace: DMy Theart and tongue with rapture
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In work and worship so divine, Let all the powers with - in me join, In work and wor - ship so divine.
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i 5 Be lost in silence and  forgot, Let mot the wanders he hath wronght  Be  lost in si_ - lence and forgot.
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In work and worship so divine, DMy heart and tongue with rap - ture inin, In work and wor - ship so  divioe,
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M God, how endless is thy love! Thy gifis are  every evening new; And morning ercies from above, Genily isti i early dew.
T P i = —
- =t —-f i i o 71 ¢
i -o-i&—* Tedgie—p i —tba—di- T 1 la—gevi% s i s=sfa)--1 =t
o la——1-"* 1 e~ e lo—w iy IeIE W] »! 7

2. Thou spread’st the curtains of the night, Great Guardian of my sleﬁ-pi.ug hours ; Thy sovereign word restores the light, And quickens all my drowsy powers.
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3. 1 yield my powers to thy command, To thee 1 consecrate my days; Perpelua.l hlessings from thine hand Demand per - petnal songs of praise.
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Broad is the road thatleadsto death, And thousands wallzto - gether there; But wisdom shows a narrow path, With here and there a traveller.
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1. Jeaun shall reign where’er the sun doth his suceessive journeys run; His kingdom stretch from shore to shore, Till moon shall wax and wane no more, Till moon shall wax and wane no more,
e e BEE e e e e e e SR e 1
Iz B O it § s i i N = .y ] T-1i5 - J -
Srzd :_‘5::::1_‘_‘]11:5'2, ; o X e e #ligleric)-c-e-eto ot 7T o> 571 -!-
-G - [ S —
- —-— = n'\l'——;ﬂ o - — 3 Z ) pj' ;
R S| | 9| B g s e ZABT5 - 1083 Sy PR3 O) e (n
R T o B e e B i i B (R BRI e B e R R
. :;I:!i:t:f s s (e e B A o p { iy i o { e i e e E" F‘g S o 3E
5. Lel. every creature rise and bring Glory and honor to cur King: While sogels ntrike their lyres again, Earth shall respond the joyful strainwEarth shall respond the joylul strajn,
-5~ -G~ - S - -5
- h & e o . " N
I, WA ) (R Vb St - g - = ::1_—_1 tp:p,_ e Y - 2T 1F =
o4 o i s A A O £ 3 o < i - S | o o it m—f{r=twtm e A F
t e gy o i el = o - [
Unison. 6 o 6 4 6 #7 5 6 66 6 § 43 8 65 & §7
MENDON. L.M.
N , T _» ——— e e
T SN G b O KN ] I p -..1._. 73
. :i-_l‘___p.--?g_!-i;i_l PR B e A [f R i [ 57 Vph—:i:p'di-'-& — Tz F
ﬁ!;:.;._q_-[__ = U O RO . S B A, oS LAY i e S S 8 O O O AL I A —
B e e e B e e e s e e I
‘_'_.J o1 Ot g1 e 01 p-T1-g @15 —o-o-0-1-g-0-1-5-@ -:g_ —o-®-%1-o—F-1¢91 "
' \‘Oh praise the Lord in that blest place, From whence his goodness largely flows ; Praise him in heaven—where he his face Unveiled in perfect glory shows.
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we our veices high should raise, When our salvation’s rock we praise. '
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his presence To thank him for his favors past; To him adress, in  joyful song, Praises which to bis name belong.
: . - ”- .
.79_'3 R A NS S~ OSSN R NSO S NN S S Y (N S - S B - |l for g R e T & T[]
Zy *:t-!::{:q:j@;t: B Eim e S it e e 1t i B e S s £ s e
- I g ! r I I | : = LI I S R
[
6 ¢ 6 g 6 6 6 a ) 2 7
I‘YNN- L. M, L. Mason.
751_"__] === 1-] ‘Q_e' TR 5:::1 W ) JII -—_.’._'9 ! e o e =-o
e e s Ty t-’f - ] £ o = P K- A e = f——
- —_— — -—A-l—~—~— l——l—-—— -— — - (a - ————
1. P Lord, thou haat searched and eeen me thmugh Thine eye commands with piercing view, My rising and my resting hours, My henrt and flesh with all their
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3. Within thy circling power I stand, On  every side I ﬁnd thy band: ™ Awalke— aslcep— it home—-abroad, T
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am surrounded still with thee.
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5. A7 Oh may these thoughts possess my breast, Where’er I rove—where’er I rest; Nor let my weaker passions dare consent  to
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1. r My soul, thy great Creator praise; When clothed in his celestial rays, He in fll majesty appears, And  like a rcobe his glory wears.

R¥ ) Wy i ) At sl - ] _:.{ __j—_'”’] ___i_j:"' lI i'

- .2 :]' - : 3
<§: ol PR -l ¥ 19-919-019- 912 1 2 e 15 #-2]
\—/
e = { ——— -
T I Tee ]
2o f-—ef = 21€ {1

——
2. How strange thy works! how great thy skill, While every land thy riches £li: Thy wisdom round the world we see—This spacious earth ig full of thee.
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L. 47 Deep in cur hearts let us recurd, Tbe decper sorrows of our Lord ; Behcold the rising billows roll, To overwhelm his  holy -oul,
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2.w Yet gracions God, thy power and love Have made the curse a blessing prove ; Those dreadful sufferings of thy Sun Attoned for crimes which we had done. 2
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3. 47 Oh for his sakeour guilt forgive— And Jet the mourning sinner live ;—=The Lord will hear us in his name, ™ Nour shall eur hope be turned to shame. -
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1. Come, weary souls, with sin oppressed, Oh come ! accept the promised rest : The Saviour’s gracious call obey, And cast your gloomy fears away,
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3, Here mercy’s boundless ocean s your gui woes ; Here’s pardon, life, and endless peace—How rich the gift '—how {ree the grace !
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1. Life is the timeto serve the Lord, The time t'insure the great reward ; And while the lamp holds out to burn, Tbe nlest sinner may relumA
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2. Life is the hour that God hath given T’ escape from hell and fly to heaven : The day of grace—and
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* The air of thia tune is found in the old Choral Books as far back a9 the time of Luther; it was originally written in notcs of equal length.
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1. The heavens declare thy glory Lord, In every star thy wisdom shines; But when our eyes behold thy word, We read thy name in falr -er  lines,
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3. —Great Sun of Righteousness arise! Ob bless the world with heaventy light! Thy gospel makes the simple wise: Thy laws are pure—lhy judgments right.
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1. 71 Salvation is for-ever nigh The soulswhofear and trust the Lord; And grace, descending {rom on high, Fresh hopes of glory  shall aiflord.
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3. His righteousness is gone before, To giveus free access to God; OQur wandering feet shall stray no more, But mark his steps and keep the road.
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1. Zion, awake! thy strength renew, DPat on thy robes of beauteous hue!Church of our God, arise and shine, Bright with the beams of trath divine,
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2. Soon shall thy radiance stream afar, Wide as the heathen nations are; Genliles and kings thy light shall view : All sball admire nndlove thee too.
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1. J’esus demands the voice of joy, Loud through the land let triumph ring ; His honors  sbould your soags employ, Let glorious praises hail the King.
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4, Oh bless our God, ye mnations round; People and lands, rehearse his name : Let shouts of joy through earth resound, Let every tongue bis praise proclaim.
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1. 1T Lord, when thou didst ascend on high, Ten thousand angels filled the sky ; Those heavenly guards around  thee wait, Like chariots, that attend Lhy state.
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4. Raised by his Father to the throne, He sent his promised Spirit down, With gills and grace for teb . el men, That God might dwell on earth again.
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1. T1DBless, 0 my soul, the lving God, Call home thy thoughts that rove abroad; Let all the powers within me join, In work and worship se divioe.
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4. /Let every land his power confess, Let all the earth adore bis grace : My heartand tongue with rapture join, In work and wor-hip so  divine.,
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. Lord, when my thoughts delighted rove Amid the wonderb of lh) love, Sweet hope revives my droop - ing heart, And bids intruding fears depart.
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3. Be all my heart, and all my days Devoted to my Saviour’s praise ; And let my glad o - bedience prove How much I owe—how much I love,
|
8] f[s-a]a o =8 B e e e— 3 Sy S | e b w—) 0= s
Wl R IR il K S B = i o ) 5 T——1*T » =t +— (o R B 1 =2
S L A o e e e P S CAS T R i | SR e R i
a8 2 87 6 () - - .

13 S
ROTHWELL. L.M.
7 ] - o1 1= — == P D —
i e et o I:: 154 Sl i fh o [ ;"”f”fs T a0 01y
. Sl"—z——--——l— I ey g o ot o = fA_—;f__ ::,___ 7]
1.1 V/Praise ye the Lord—let praise employ, In his own eourts, your songs of joy ; The spacious irmament arcund Shall echo  back the joyfulsound, Shull echo  back the joyful sound.
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8. Awake the trumpet’s lofty sound, To spread your sacred pleasures round ; Awake each veice, and strike enclt atring, And 10 the solemn organ sing, And to the solemsn  organ sing
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But chiefly ye, who know liis word, Adore, and love,nnd praise the Lord! Adore, and love, and praice the Lord.
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i mourner come, And bind his sheaves, and bear them home; The voice, loug broke with sighs, chall sing, Till heav’n with hal - lelujuhs riag
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68 GERMANY. L.M. Beethoven.
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Softly the shade of ev:ning falls Sprinkling the earth with  dewy tears; While nature’s voice to slumber calls, And silence rei:_n\s amid the spheres.
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1. My opening eyes with rapture see The dawnof thy returning day; DMy thoughts, O God, ascend lo thee, While thas my early vows I pay. -
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4 2. Oh  bid this trifling world refire, And drive each carnal thought away; Nor let me feel one vain desire— One sinl'u] thought—through all the day.
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My soul shall rise on  joyful wing, Thbe wonders of thy love declare, And join the strains which angels sing-
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1. Thus far the Lord hath led me on, Thus far his power prolongs my days; And every eveniog shall make knm:n, Some fresh  memonial of his grace.
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31 E?} my body down tosleep; Peaceis the pillow for my hend; While well appointed  angels kf.E,P Their watchful stations round my bed.
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4. Thus, when the night of death shall come, My flesh 5ha]l rest beneﬂ.lh the ground, And wait thy veice to break my tomb, With sweet  salvation in the sound.
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3. PThere is a stream whose gentle flow Supplies the city of our God! Life, love, and joy still gliding through, And watering our divine abode. ~
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4. —That sacred strenm=—=thine holy word, Supports our faith—our f'ear controls : #PSweet peace thy promises afford, And give new strengih to fainting souls,
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1. Afshow pity, Lord—0O Lord, forgive, Let a repenting rebel live; Are motthy mercies large and free? May nota sinner trust in lho;e"!
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2. My crimes are great—but can’t surpass The power and glory  of thy grace: Great God, thy natare  hath ao bound, So let thy pardoning love be fo:nd.
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4. My lips, with shame, my sins confess, Against thy law—against thy grace: Leord, shoul
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thy judgement grow severe, I am condemned—bat thou art clear.
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1. ATOh turn, great Ruler  of the skies, Turn from my sin thy searching eyes, Nor let th* offences of my hand ithin  thy book recorded stand.
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9 Giveme z wil to thine su'ndu:d; A conscience pure—a soul renewerﬁ}_‘; Nor let me, wraptin  codless gloom, An  outcast from thy presence, roam.
- : - )

—

-bq—_:EH:: W s s St S S-S f— 12> i pou i G— s i !
Py SR SO Y S ot o= ol B U [N OV AN O NS ROV A IR~ R - SO N P S A e—m_—_C—1 73— i
g—_—%:ﬁ:""*i—-‘“‘@"'lﬂi s4-2-1 1 [_ [ » i o e E i e e e |. |. . S— %_‘_T"t

3. Oh let thy Spirit to my hs_:\u-t Once more his quickening aid impr?\" ; My mind from every fear release, And soothe mly troubled thoughts to peace.
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1, Thine earthly Sabbaths, Lord, we love, ‘.But there’sa  nobler rest above; To that our longing souls nspi:re, With cheerful  hope—and strong desire,
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Whe 15 this stzanger ia distress, That travels through this wilderness ? Oppre-sed with sorrow and with sin On her beloved Lord she leans, On her beloved Lord she leans.
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AFWhile life prolongs its precious light, Mercy is (vund—and peace is given; But soon—ah soon? approaching aight Shall blot ot every hope of heaven.

| gb b ;j{;;E%_ﬂiij :jfff:.;"}:— SE R e PAC Ty [ e

oy Oue-S pz e e B Al - R e

o307 Tpmiens ol S A A f— P G NS ) S NS ) R i s O i i U S—
ST j ‘j— ——l i OO NEPR N -ﬂ--—-_—l j -.I—q——l-— - ---3 B [#] __;]_i a_, TTEper— + .’_ _%,,,A__i_ii
%b b,‘&j. L. !:d—gzd ::2:3,:35__3_.__;’1:‘2‘;:;‘::: —&] "5'?"-!**---?—-0 1_—[;__ - _1___;_:;‘: a_ e ;:g I_:szé:g;
5, —Now God invites—how blessed the duy! How sweet the gospel’s charming sound! »"Come, sinners, haste—ol, hasta away, “}"Ie seta pardoning God is found.
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1. Give thanks to God—he reigns above ; Kind are his thoughts—his name islove; His mercy  ages past have known, And  ages loug to come shall own,
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fOh  let the saints with juy record  Thetruth and goodness of the Lord! How great his works! how kind his ways, Let every tongue pronounce his praise.
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1‘_7.” t Kingdoms and thrones to God belong ; Crown him, ye nations, in your song : His wondrons name and power rehearse ; His honors shall enrich your verse. Slow and soft.
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1 2, He rides and thunders through the , sounds on high : Praise him aloud ye sons of grace ; Ye saints, rejoice before his face.
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3. God is our shield—our joy—our rest ; God is our King—proclaim him blest : When terrors rise—when nations faint, He 1s the strength of every saint.  Slow and soft.
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1. To thee, my Tighteous King and Lord, My grateful seul I’ ruse ; From day te  day thy  works re - cord, And  ev - er sisg thy praise.
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6. frhroughout al Thine everlasting reign ; Thine high do - min - ien, firm and sure, For - ev . er shall remain
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Lurd in the moming thou shalt hear, My voice ascend - ing high; To 1hee w:llI direct my prayer, Te thee lift up mine eve.
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3. rThou art a God, bel’ore whose sight The wicked shall not stand ; Sinners shall ne’er be thy delight, . - Nor d“ ell at 1hy right hand.
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4. m/ But lo thy house will I resort, To taste thy mercies therc; I will [requent thine T holy court, == And worship in thy fear
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e Come letus join our cheerful songs, With  angels  round the throne, Ten lhouaand thousand are their longues, But al) their oy~ are one, But all their joys are one.
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to receive Hon -or and power divine; Andblessings, more thun we can give, Be, Lord, forever thine, Be, Lord, forever thine.
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5. The whole creation join in  one To bless the sncred name Of him who sits upon the ihrone, And 10 adore the Lamb, And 1o adore the Lambh.
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1, A7Bepold thy wailing servant, Lord,  Devoted and confirm thy word, For all my hopes are lhere.
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4. Didst thou not raise my fauh 0 L.mlz Then let thy truth appear : ™/Saints shall rejoice in my reward, And 1;\_5[ as well as fE:r.
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1. Singte the Lord in oy - ful  strainos, Let earth his praise re - sound; --- Let all the cheer - ful na- - tions
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1. Pl bless the Lord from H good are all his ways! Ye humble souls that wse to  pray, Come help my lips to praise.
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love the Lord, ye saints of his; His eye regards the just; How \g:eally blest their portion i3, =~ Who makethe Lord their trust!
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1. #To Ged, our strength, your voice, aloud, En strains of glory raise; The great Je  hovah— Jacobs God, FExalt in notes of praise,
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2. Now let the gospel trumpet blow, On each appointed feast, And teach his waiting church to know =-The Sabbath’s sacred rest.
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4. ;With psalms of honor, and of joy, Let all his templesring; Your various  jostruments employ, And songs of triumph sing.
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Arraonged froma Gregorian Chant.
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1. Shine, mighty God, With beams of heavenly grace; smiling  face.
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) 2. When shalithy name, {rom shore to shore Sound through the earth abroad, i and their God
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3. fSing to the Lord, ye Sing loud with solemn heart  rejoice.
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2. Sing 1o his praise in lo works rehearse ; m the theme of your discourse, And subject of your verse, And subject  of your verse
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? . L./Arise, ye people, and adore, Ex - ulting strike the chord ; Let all the earth-—from shore 1o shore, Confess th! almighty Lord—Conie .. th’ ahmghl} Lord.
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2, Gtad shouts aloud—wide echoing round, Th' ascending God proclaim ; ThH’ ange]ic choir respond the sound, And sh: e creation's frame—_n‘\ml shake creatien's frame,
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1. How oft, alas! this wretched heart Has “andered from ‘the Lord ! How oft my roving thoughis depan, Forgetful  of his word ! Forgeiful of his word,
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b, 2. Yet sovereign mercy calls— Return.’ Dear Lord; and may I come? My vile ingratitude I mourn : Oh, take the wanderer home, Oh take the Eanderer home.
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5, —Thy pardoning love——so free-—so sweet!—Dear Savmu;, I a - dore; Oh keep me at thy sacred feet, And let  me rove no more, And Jet me Ewe no more.
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1. 1 love 10 steal awhile away From every cumbering care, And =pend the hours of setling day, In humble grateful prnycr—And spend, de- In humble, &e.
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2. i love to think on mercies past, And future good implore : And all my cares and sorrows cast, On him who\nﬁ adoye——And all my cares, de. On him, &c. -
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1. mrLord, thou wilt hear me when "I  pray; =<I am for - ev=- er thine: —I  fear before thee all the day, -<Norwould I dare to sin.
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9, L And whilel’ rest my weary head, -—-—E‘rr»m care and business [ree, 'Tis sweet conversing i on my bed With my own beart and thee.
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3. ™1 pay this evening  sacn fice; And when my work is  dene, Great God, my faith, my hope relies Upon thy grace o - Jone.
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1. Joy to the world— the Lord is come! Let earth receive her Iling ; Let every heart prepare him room, And heaven and nature sing.
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4. Letallthe earth his love proclaim, With alt her different tongues, And spl:adthehonors of his name, - - - -+ +» In melody and songs.
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1. A7 Oh that the Lord would guide my ways, To keep his  statutes still, Oh! that my God would grant me grace, To know :md_ do  his will.
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2. Oh send thy Spirit down to write Thy law upon my heart; Nor let my tlongue 1adulge deceil, Not  act  the liar’y part.
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6. Make me to walkin thy commands—"'Tisa delightful road; Nor let my head, nor heart, nor hands Offend against my God.
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1. Letnot despair mer fell revenge, Be 10 my bosam known, Oh give me tears for others” woes, And patience for my own.
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4. Feed me, O Lord, with needful food: T ask not wealth, or fame; But give me eyesto view thy works, A heart tv praise thy name.
By S S R A St ) S O A M o 25 R— 0 N —, " =
P EaE ek S PR o o i e B E e st moean SV PR SR Eed s mma s |
2~ A 1 i~ 2 e P2 S 3 - e N PUOS SO Sl 8t - = W il
5. Oh may my days obs%rely pass, Without %morse or care; And let me for my parting hour From day to day prepare.
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1. Eternal  Source of joys divine, To thee my soul aspires; Oh!  could I say, ‘“the Lord is mine?!” 'Tis  all my soul desires
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o 2. My hope, my trust, my life, my Tord, Assure me  of thylove; Oh! speak the kind, trnsporting word, And bid my fcars remove.—
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3. f Then shall my thenkful powers rejoice, And  trimnph  in my God: Till heavenly tune my voice Te spread Lhy praise abroad.
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1 mp Come humble souls—ye monrners come, And wnpe away your tears Adieu 10 all your sad complaints, Your sorfows  and your fears.
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1. Come, let our hearts, and voices join, And strains of triumph raise : ivine, Our Rock, the Snnuur praise, Our Rock, the Saviour praise.
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2, Come, where his glory he displays, Your lips in thanks employ ; Come, speak the wonders of his grace, In holy songs of joy, In holy songs of joy.
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4. 1 10 all ye lands, rejoice in God, Sing praises to his name ; Let all the earth, with one accord, His wondrous acts proetaim, His wondrous acts proclaim ; His, &r.
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praise the Lord with one  consent, And mag-ni ¥ 3 name; Let all the servants of the Lord His wor - thy praise proclaim.
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2. So pilgrims on the scorching sand, Deneath a burning slty, Long for a cooling stream at hand—Longfor 2 eonling :z-r;am arhand, And they must drink— - or die.
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1. \'\'ech:ve thy ho - ly tem- ple, Lord, For there thou deign'st to dwell, And there the heralds of thy word, Of all thy metcies tell—Of all thy mercies tell.
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1. mrLord, thou hast scourged our guiity land;  Behold thy people mourn; Shall vengeance ever guide thy band, And mercy me'er re - tum!?
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2. Qor Zion trembles st thy stroke, Auod dreads thy lifted hand; 470b  heal the peuple thou hast broke, And spare oot guil - ty  lsnd
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1. Oh, could our thoughts and wishes ly, Above these gloomy shades, To thuse bright worlds be].-ond the sky, Which sorrow  ne'er invades!
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2. There, joys unseen by mortal eyes, Or reason’s feeble ray, In ev -er bloom.ing prospect nise, Exposed o no decay.
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4. Oh then, on faith's sublimest wing, <Oor  ardent  souls shall rise, fTo those bright scenes, where pleasures spnng, Im - mor . tal in the skies
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1. I love to steal awhile away, From seiting day, In humble grateful prayer,
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2.1 love tothink on mercies past, And future pgood  im - plore: And all my caresand sorrows cast, On him whom [ o - dore.
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1. # With reverence let the saints appear And bow before the Lord; His high commands with reverence hear, And tremble at bis word,
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2. ™Great God, how high thy glories rise ! How bnghl thine armies shine! Where is the power with thee that vies, Or truth, compa.red with thine?
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6. mrJustice and judgement are thy throne, ™/Yet wondrous  is thy grace! While truth and mercy, joined inone, ~_—.Inv1l.e us neat thy {ace.
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1. To heaven I LIt my waiting eyes, There ali my hopesare lai¢; The Lord, who built the earth and slkies, Is my per - petual a'u!\.
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2, Their steadfast feet shall never  fall, Whom he designs to keep; HMis car atten’s their humble eall, His  eyes can never sleep.
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.o all ye lands, in God rejoice, To him your lhank.s belong;  Instrains of gladness, raise your voice, In loud and }0}1’111 song-
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2, Oh, enter ye his courts with praise, His love to ail preclaim; To God the song of  triumph ruise, And magni - f_\' his name.

—Aet ; B At S B ol o '—'_I__'!"“l‘"" F I Y S i e ! f —1—F%

3. For he is grncious, just and good ; His merey  ever sure, Throvgh ages pnst has ev. er stood, And ev - er shall en - dure
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1. Bing, all ye ransomed of the Lord, Your great Deliverer sing: Ye pilgrims, now for Zi - on bound, Be joyful in your King— Be joyful in your King.
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i 2. His hand di - vine shall lead you on, Through all the blissful road: Till to the  sacred Jnounlmrrs-e: And see your gracious God, And see your gracious God,
~ Peammnt
T et e}t & TS S SRS ) et e e S m—]
i Y ot e { it (4 e i 13 3 L Y 8 i 3 i {2 = |
e o o o e e e e L S R e T
3. Bright garlands of immor - tal joy Shall bloom on every head; =While sorrow, sighing, and  distress, —Like shadows, all :Lreﬂed Like shadows, all are fled,
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4.7 1 1 March on, 1n  your Redeemer's strength, Pursue his footsteps still; With joyful hopes still fix your eyes Ou Zion's heavenly bil), 0 Zion’s heavenly hill.
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1.47 Oh that the Lord would guide my ways To keep his statutes stilt? Oh that my God would grant me grace To kaow and de his  wili!
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2, To-day he 1ose, and Ieft the dead, And Sa- tan’s empire fell; To - day the saintshis triamph spread, And  all his wonders tell.
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5, fHosanna in the highest strains, The church on earth can raise ; The highest beavens, in which he reigns, Shall give him nobler praise.
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let Je - ho. vah be adored, On whom our hopes depend ; For who except the iighty Lord, His  peo - ple can de - fend?
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1. Come,letus Lt our joyful eyes Up o the courls above, And smile m see  our F’nher there, And smile to see our Fatherlhere Upongll throne ol'lb‘rc.
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3. The peaceful gates of heavenly bliss Are opened by the Son ; High let us raise our notes of praise, High let us raise our notes of praise, And reach th slmighty
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spread thy fame abroad, Aud  daily sing thy praise
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2. My soul shall glory in the Lord, His wondrous acts proclaim; Oh let us now his love record, And mag - pi - fy his pame
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good, Ye, who on him re . ly; He shall your souls with heavenly food And strengihening aid  supply.
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~ 1, P I Let every mortal ear attend, Angevery heart rejoice ; The trumpet of the ¢ g()apel SDLI}I'Idb, With an inviting voice—The trumpet of the gospel sounds, With, &c.
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4. Ho! ye that pant for living streams, = And pine away and die, —Here you may quench your raging thirst With springs that never dry, Here, &c. With, &c.
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6. The happy gates of gaspel zrace Stand open night and day
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1. In wvain I trace cre a - lior o'er, Insearch of sol - id rest; The whole cre - a - tion is  too poor, To make me  truly  blesk
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2. Let earth and all her charms depan, Unworthy of the mind; In God alone 1this  restless heant Endur - ing blisscan find.
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3. Thy favor, Lord,is all I want; Here would my spmt rest: <Oh!seal the nch the boundless grant, ~ And make me fully  blest.

I S—G-1—— S—g~&

DFEF T e e e et s H—f—_ "'—'*‘" S i et —F
e g A=Azt e et e [ 2 1 s e o ST {

= ;;
s 6 § ¥ 8 9 7 35

|




1 10 ALBANY. C.M.

~
L R— “a e i e e 1 S S i e B A o S e S S —F
- e e e It o ! j ] -— I —g—a L~ o — ]
____%_r_ [ ] _d I ) B g T & 1 o] —9—--—-———:E9—--—'— ¥ } ¥ [~}
1. Sweel was the time, when first 1 felt The Saviour's pardoning bleod, Applied 10 cleanse my soul from guilt, And bring me bhome Lo
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. Soon as the morn the light revealed, His jpraises tuned my tongue; And when the evening shades prevailed, His love was all wy
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1. Come let us jein our  cheerful =ongs, With angels round the zhrune, Ten thousapd, thousand are their tongnes, But all their joyu are one—But all their joys
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s Josus i3 worthy 1o receive Honor and power divine; And blessings, more than we can give, De, Lord, forev - er thine— Be, Lord, forev I- er thi
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4. Let allthat dwell above the sky, And air, and eurth, and seas, Conspire tolift thy glories high, And speak thy endless praise—-And speak thy endless praise.
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LAl bail, the great Immanuel's nam.e' Let angels prostrate fall: Bring {orth t'ne royal diadem, And crown Wi Lord-of ¢ a]l—Bnng forth the roynl diadem, And crown b Lord of all.
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h¢ # 5. Let every kindred—every tribe, On this terrestrial ball, To bim all majesty ascribe, And crown hin Lnrd of all—To him nll majesty ascribe, And erown him Lord  of all
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6. Ob! that with yonder sacred throng, We at his feet may (all; And juin the everlasting song, And crown him Lard of all—And j jOlD the everlunnn song,And ¢rown Lim Lord of all
— .- - O-——-B RO Og—— 35— r*v-Pm. -y O O -

OV ) TR il lt SRS SRR - J s “18” 3 | - ) I—— -
o# f_ﬂé_g el t el i ﬁEtEili:,@,:: fF e =L s EE Fi el el
‘__:i—zz. M JASSULIY {0 99 -0 I L b Ll £ AN Y M -t i B e s HE S ———rizA*

4 [} g ki Tasto, Li] & 4|1 i 6
® This tune a3 a great favorlte with the late Dr. Dwight. It was often sung hy the College Choir, while he “ catching as it were the inspiration of the heavenly world would Join them,

and lead them*' with lge moat ardent devotion. Incidents in the life of President waht p- 26.
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1, t VOh praise the Lord—for he is good, In  him we rest obtain;  His mercy has through ages siocd, And  ever shall remain.
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2. Let all the people of the Lord His praises spread  around; Let them his grace and love record, Who bave sal - va -tion found.
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PORTER- Cc M. —_ Altered froim Stanley, —_ —_ 1 ]_3
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*f While golden harps and angel tongues Resound immor - tal lays, »?Great God, pcrmilour humble songs JTo rise and speak thy pralae, To me and speak thy praise.
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1. Lift upto God the voice of praise, Whose breath our souls inspized ; Loud and more loud the anthems raise, With gmteful ardor  fired.
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{ . 2, Liftupto God the voice of praise, Whose goodness, passing thought, Loads every moment as it flies, With ben . & . fits unsought !
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4. Lift up to  God the voice of praise, For hope’s transparting ray, Whu:hhghlsthroughdurkesiﬁadehufd endless day
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JORDAN. C. M.

Billings.

* This passage may be sung by Treble

5, ot Tenors, or both in octaves,
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eis a Jand of pure delight, Where saints unmor - tal reign; E ternal day exc]udes the mnight, And pleasnres banish pain.
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coutd we make our doubts remove, Those gloomy doubts lha.t rise, And see the Canaan that we love With un - beclouded eyes;—
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swelling flood, Stand dressed in  living green: S0 to the Jews fair Canaan stood, While Jordan rolled between.
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6. ™ Could we but climb where Mo - ses  siood, And view the landscape o'er, Not Jordan’s stream, nor death’s cold flood, Should fright us l'rom the shote.
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1.mp I waited meekly for the Lord, He bowed to hear my «cry; He saw wme resting on his word, Anid brought salvation ni
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2,711 Firm on a rock he made e stand, And taught my cheerful tongue To praise the wonders of his hand, In new and thankfol song.
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3. T'll spread his works of grace abroad, The saints with joy shall hear, And sinners learn 10 make iy God Their only hope and fear.
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1.7 1 1 High let us swell our tuneful notes, And join th’ angelic throng; For anccls no such love have known To wake the cheerful sona

*éjn#_ — "__JH—_H J ’ [ I i I
%—— o mmme e taEeE on _1;3 SR PR 3 P I e

—=—_e-s-0-s- ~1—cd—4-— —e-lg————. -=

4 2. Goodwwill te sinful men is qhown FAnd peace on earth is given ;
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4. Glory to God ! in hwhest strains, In highest worlds be paid; His glory by our lips proclaimed, And by our lives displayed.
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L. mr Thou art my ponion, O my God; Soon as [ know thy way, My heart makes haste 1’ obey thy word, Ann suﬂ'ers no delay,
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2. I choose the path of heaventy truth, And glory in my choice; Not all the riches of the e'lrlh Could make me so rejoice.
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4. mPIf once I wander from thy p}\lh, I think upon my ways; —Then turnmyfeettolhycommands, = And trust thy pardoning grace.
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1. There is a house not made with hands, E  ternal, and on high; And here my spirit waiting stands,  Till God shall bid it
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4. We walk by faith ufjoys to come ; Faith lives upon  his word ; But while the body is our home, We’re absent from the Lord, We're absent from Lhe Lord.
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l.mpAs pants the hart for cooling streams, When heated in the chase, So longs my soul, 0 God, for thee, mrAnd thy refresh - ng grace.
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2. —For thee, my God, the living God, ~My thirsty soul doth pine; mrOh, when shall] behold thy face, Thou Majes - ty  di- vine!
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1. How gentle God's commands! How kind his precepts  are! Come, cast your burdens on the L?-l;d, And trust his constant  care,
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A 2. His bounty will provide, His saints secare - ly dwell; That hand which beass cre - ation u’]l, Shall guard his children w:a\il.
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3. Why should this anxions load Press down your weary mind? Ob, seek your heavenly Father's throne, And peace and comfort find.
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3. His gooduess stands approved, Unchanged from day to day; TI'tl drop my burden at  hig feet, And bear a song a - way.
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1. f Sing praises to cur God, And bless his sacred name : His great sal - vation  all abroad, Fromday to day proclaim.
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2. Midst heathen nations place The glories of his throne; And let the wonders of his grace Through a]i\'ﬁ:e earth be kmown.
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1.7 Thy name, almighty Lord, Shall scund through distant Jands; Great is thy grace, and sure thy word; Th
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2, Far be thine honor spread, And long thy praise endure, Till marning light, and evening shade Shall be exchanged no more,
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voice; Oh?! let me not  be put o shame, Nor let my foes rejoice.
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4. His  merey, and  his trurh, The righteous Lord displays, In bringing wandering  sinners home, And teaching them his ways.
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1. How gentle God’s commands! How kind his  precepts afe! Come, cast your burdens on the Lord, And trost his comstant  care.
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2. His bounty will provide, His saints se - curely dwell; That hand which bears cre -a - tion up, Shall guard his children  well.
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4. —His goodness stands approved, Unchanged from day to day; = I'l  drop my burden at his feet, And bear o song = way,
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1. V! The Lord, the sovereign K'Eg, ‘Hath fixed  his throne on hlgh O'er all the heavenly world he roles, And all  beneath the 5[:5‘-
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I. To bless thy chosen race, In mere ,Lord incline;  And cause the brightness of thy face On  al} thy sainis to shine;
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4.f Let diflering pations join To cel-ebrate thy fame; Let all the world, O Lord, combine To praise thy glorious name,
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T harps, ye trembling saits, Down from the willows take; Loud to thepraise of love divine, Bid every string awake,
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4. When we in darkness walk, Nor feel the heavenly flame; Then will we trust our gracivus God, And rest upon his name.
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5. Soon shall our doubts and foars Suhside at his  conteol ;  His loving londpess shall break through The midnight of the soul,
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1, M'me eyes and my desire Are ev - er tothe Lurd I love 1w plead his promised grace, Aod rest  upon his word.
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4. 470 kreep my soul from death, Nor  put my hope to shame, <For 1 have placed my on - er’s name.
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1. P IMy soul, be on thy guard, Ten thousand foes arise; The  hests of sin are pressipg hard To draw thee from the skies.
7, =~ 1
i 1 - * =] ST | TN S T i * .
_#é:_:ﬁ:] U S g B - o P ol P il ) M Mo T —t — —ir— =T TT =
= T . '_c:__j_ I 1 — UM R 2 P SR - 08 N~ -~ S S [ W i W~ JE 1 (0 O 1 TR | &
____4-_‘TI i !._,_,'_.__g:_ w_"_r_g'_.__l:il':i g2 o | BT S aa a
2. Oh watch, and fight, and pray ; The battle ne'er give o’er- Re - pmew it boldly every day, And help divine implore.
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3. Ne‘er think the victory won, Nor lay thine armor down : Thy atduous work will got be done Till thon obtain thy erown.
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4, tht on, my soul tili death Shall bring thee to Lhy God He'll  take thee, at thy parting breath, Up to his blest abode.
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Greatis  the Lord ourGod, let his praise be great ; He makes the churches his abode, His most delightful seat. ~
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b, 2. Wonders ofgrace and power To thee alone  belong; Thy church those wonders shall wlore, In  ever - last - ing song,
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1. PJe - hovah, God most high ! YWe spread thy praise abroad ; Throughall the world thy fame shall fly, O Ged, 1hine Israel’s God!
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1. /Thy namne, almighty  Lord, Shall sound through distant lands ; Greatis thy grace, and sure thy word ; Thy truth forever stands,
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2. Far be thine henor spread, And long thy praise endure, Till morning light, and evening shade Shall be exchanged no more,
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" 1. Behold the morning sun Begins his glorious way; His beams throngh all the nations run, And life and light convey.
o -~ ) _—r J N —— - B —_
g S = ) i | 1 : S NN e ol Doyt st N I e LA s
@-f%—i e el B RS - Eo| it R e mme AR AR ! B o R s e
— ] Lt -o—g- o]0 teg-g"1¥e o-1"P-Peio H-&—oF3-at-c s—ef5—1=
R e = e U C R A Fetzdl SiSt L
p 2, But where the gospelcou’:es, It spreads di - vin - er light, ‘[T calls dead sinners from their tombs, And gives the blind their sight.
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4, 4#My gracious, God, how plain Are thy direc - tionsgiven ! Oh!may I  npever read in vain, ™But find the path to heaven.
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1. My  Maker ; Thy sovereign bounty is  the spring, Whence all m
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6. Oh let thy grace  inspire My soul with strength divine; Let all my powers to thee aspire, And all
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1. Cume, we that [ove the Lord, And let our joys be known; Join in a song with sweet ac - cord, And thus surround the throne,
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3. The hilt of Zion yields A thounsand sacred sweets, Be . fore we reach 1he heavenly fields, Or walk the golden streels
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4, /Then let our songs abound, And  every tear be dry; We're marching thre'  Im - manuel's ground, Tu fair - er worlds oo high.
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We're marching  thro' Im - manuel's ground, To fair - er worlds on high— To fair - er worlds on high.
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1. 0h  for the death of those Who slumber in the Lord! Oh be like theirsmy last repose, Like theirs my last reward
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3. Their mansomed spirits soar On  wings  of faith and love, To meet  the  Saviour they  adure, And reigh with him above
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. A7Have mercy, Lord,on me, As thou wer ever kind ;i Let me, oppressed with loads of guilt, Thy wonted merey find,
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J 4, Withdraw oot thou thy hetp, Nor cast me from thy sight, Nor  ler thy Hely  Spirit tal(\e Its ever - lasting fight.
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4. »The joy thy favor gives, Let me again  ubtain ; And thy free Spirit's firm support My fainting soul sustain,
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. &From lowest depths of wo, To God I

send my cry; Lord, hear my e&up-pli - cat-ing voice, And  gracious - ly re = ply!
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2. Shouldst thou severely judge, Who can the tri-al bear? Forgive, 0 Lord, lest we despond,
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i 3. My soul with patience waits For thee, the living Lord ; My hUpe.s are on thy promise bullt, Thy never - fa:lmg word.
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1. The pi -ty of theLord To thosethat fear his name, Is such as tender parents feel— He
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3. 20ur days are  as the grass, Or like the morning fower! When blasting winds sweep o:er the field, Tt withers in “an bour.
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4, *But thy compassions Lord, To  endless years endure; And chﬂdrens children ev - er find Thy words of promise sure.
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1 J’Come—soundﬂls prmse abmad And hymns ol glory sing: Je. hovah i.s lhe sovereign God, The u ni- ver -sal King,
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Vo mpCome—worship at his throne, Come—bow before the Lord ;—We are his work, and not our own; He formed us by lix  word
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3. Tu-lay attend his vuice,  Nor dare provoke hlS rod ; Come—like the people of his choice, And own your gracivus  God. -
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O Lord, our heavenly King, Thy name is ol divine; Thy glories round the earth nre spread, And o'er the heavens they shine,
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MOORFIELD. S.M. Church Psalmody, Pa, 148, 24. PL. l 29
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1.V VLet every creature join To praise theter - nal God; Ye  heavenly host, the song begin, And sound his pame abroad—And sound his name abroad.
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2. Thou sun, with golden beams, And moon, with paler rays; Ye starry lights, ye twinkling ames, Shine 1o your Maker’s praise, Shine lo your N{aker’s praise.
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3. He built those worlds above And fixed their wondrous frame : By his command they stand or move, And  ever speak his name, And  ever speak his name.
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4. By ellhis works above, His honors be expressed; But saints, who taste his saving love, Should sing his praises best, Should sing his praises best.

INVER NESS. &5, M. Charch Paalmody, Hy. 248. 1. Mason.
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L. Oh! cease, my wandering soul, On restless wing to roam; All this wide world, to  either  pole, Has mot for thee a home.
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2 Behold the ark of God! Be-hold the open door Oh! ha.ste to gain that dear o - bode, And rove, my soul, no more
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3 There. safe thon shalt o - bide, There, sweetshall be the Test, And every longing sat.is - fied, With (ull sal - va - tion blest.
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1. The Spint  in our hearts, Is whispering, 'Sinner, come;' The bride, the church of Chnst, proclaims, To all her children, ‘Come?
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2. Let him that heareth say about  him, ‘Come! Let  him that thirsis for righiecuspess, To Christ, the fountain, come?
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.er  will, Oh let him freely come, And freely dnnk the stream of life; 'Tis Jesus bids him come
o2 @ 1 s P P 1
o—T—s—-¢ ~—8—g — —o—o— -] [ — ==& —t —1f1
R e e e e P e e S e e e e
LA (I S Y N Lot Sipien i PO S i an At [ !
§75 o 46 g 517 ¢ e e
1ovites, Declares, 'l quickly come s Lorl, even su! we wait thy honr; O blest Redeem - er, come!
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1. Great is the Lord, our Gul. And let his praise be great; He makes the churches kis abode,  His mos1 delight - ful seat.
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2. In Zi -on God isknuwn, A refuge in  distvsss; How bright has his sal - vation shone! How fair his heavenly groce !
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1. Exalt the Lord our God, And worship nature  is all  ho- liness,  And mercy is his seat,
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the Lord our God,  1Whose grace i3 stil] the same ; And jealons [or his name.
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# Not to be used a5 a final close,

STONINGTON. S. M. Chuarch Psalmody, Hy. 208, L. Maoson.
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L. Yo trembling captives, hear! The gospel trumpet sounds; No music wmore can charm the ear, Or  heal your heart - felt wounds.
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2. 'Tis pot the tramp of  war, Nor Sinai's awful roar; Sal - vation’s news it spreads nl’-n‘ Aud vengeance i3  Tno more.
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3. For - giveness, love, and peace, Glad heaven aloud  proclaims; And earth the Ju - bi - lec’s release, With  eager rapture, claims.
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Your harps, ye trembling saints, Down from the willows take: Lond to the praise of love divine, Bid every siring awake, Bid every stnng awake, Bid every siring avaire.
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Let earth his praise proclaim, And  celebrate in loudest strains, His great and holy name.
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2. He knows we are but dust, Scatterel with every breath; His an - ger, like a rising wind, Can send us swift to death.
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1. When overwhelmed with grief;, My heart within me dies, Helpless and far from all relief, To heaven I lift my eyes.
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1. Let songs of endless praise From every mnation ne; Let all the lands their tribute reise, To God who rules the skies. .
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L./ Let songs of endless praise From every nation rise; Let all the lands their tribute raise, To God, who rules the skies.
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1. 't Behold, the lofty sky Declares its maker God; And all the starry works on high Proclaim his power abroad.
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2. The darkness and the light Still keep their course the same ; While night to day, and day 1o night, Di - vinely texch his name.
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3. In  every different land Their general voice is known ; They show the wonders of his har)‘n\j, And orders  of his throge.
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bg—:::::: pEp— Z I I
L e e i:: —= 1 —= e e S S e st Sl M Sl T
éﬁi—a Stk A b

2. 470h ! lead me to the rocl-: That's high above my head, Anl make the covert of thy wings My shelter and my shade.
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1. Oh bless the Lord, my soul! His grace to
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5, SThen bless his holy name, Whose grace hath made thee whole ; Whose lov - ing kindness crowns thy  days; Oh bless  the Lord, my soul !
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5. To what thy laws lmp‘:ll't Be my whole soul inclined ; Come, bavmur, dwell within my heart, And sancti - fy my mind.
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I'ne Lord my pasture  shall prepare, And feed me with a shepheed’s care; } My noon-day walks he slmll attend, And all my midnight? hours defen

His presence shall my wants supply, And guard me with a watchful
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In  every want—in every wo,
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1. Blest who with genercus pi - ty  glows, woesﬁ;\ Bows tothe poor man’s wants his ear,
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Who learns to feel another’s woes ;
Bows tu the poor man’s wants his ear,
And wipes the helpless orphan’s tear :—
In every want—in every wo,

Himself thy pity, Lord, shall know.

2
Thy love his life shall guard—thy hand
Give to his lot the chosen land;
Nor leave him, in the dread(ul day,
To unrclenting furs a prey.
In sickness thou shalt raise his hend,

Len. And make with wenderest care his bed.
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. 1. The Lord my pasture shall prepare, And feed me with a shepherd’s care; His  presence shall my wanis supply, And gnard me with a  watchful cye
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My weary, wandering stepe lie Jeads
F? Where peacefu rivers, soft and slow,
—Amid the verdant landscape fluw,
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Though in the paths of death I wead,
With gloomy horrors overspread,
™My steadfast heart shall fear no ill,
For thou, O Lord, art with me still :
Thy friendly rod shall give me aid,
And guide me through the dreadfut shade.

—Though in a Imre and rugged way,
Through devious lonely wilds I siray,
Thy presence shall my paing begulle
The barren wilderness shall smile,

= Wilh sudden greens-and herbage crowncd
And sireams shall mermer all around.

Church Paalmody, Ps. 23
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2. True, ’lis a strait and thorny road, And  mortal spirits  tire and faint; Dut they forget the  mighty God,  Who feeds the strength of every san.
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1. Let all the earth their voices raise;, To sing a psalm of lufty praise, To sing and bless Je - hovah’s name; His glory let the heathen know,
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1. Let all the earth their voices raise, To  sing a psalm of lofty praise, To sing and  bless Jn ho - vah's name, To smz‘aud bless Jehovah's name;
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L. Tospend one sacred day Where God and saints abide, Affords diviner joy, Thanlhouaand days beside: Where God resorts, Ilove it more To keep the door, Than shine in courts.
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1.' T Awake, ourdrowsy souls, And burst the slothful  band; The wonders of Our noblest songs demand:
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Zion, tune thy voice, And raise thy handsop high! Tell all the earth thy joys, And boast salva - lion mieu: Cheerful in  God a-
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Pursue his praise, In worlds above,
Till sovereign love, The glory raise.
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1. Lord of the worlds abave, How pleasant and how fair The dwellings of thy love, Thine earthly temples are: To thine abode My heart aspires, With warm desires,To see my Gl
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2.7 O happy souls, whe pray, Where God appoints to bear; O happy men, who pay Their constant service therel/ They praise thee still? And happy they, Who luve the way To Zivn's hill.
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3.—They gofrom strength to strength, Through this dark vale of tears, Till each arrivesat length, Till each iv beaven appears: /O glorious seat, W hen God our king 3hall thither bring Our willing feet.
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L. Lord of the worlds above, How pleasanl. and how fair The dweihngs of thy lave, Thine earthly temples are: To thine abode My heart aspires, With warm desires, To see my God.
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