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*16ths in this and similar measures not triplets as shown in Notenschreiber version, as dotted notes had variable duration at this time.
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*Triplet slurring pattern in this and similar measures inconsistent and ambiguous in original. Slurs here follow most common pattern and
that which makes most musical sense, but other interpretations possible.
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Slurs are best approximation of ambiguous and inconsistent slurs in the original manuscript.
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*This note is ¢ instead of d in second sonata version of this movement
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*This note is ¢ instead of d in second sonata version of this movement.
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