
THE

HARMONICON

1832 .

PART THE SECOND,

CONTAINING

A COLLECTION OF VOCAL AND INSTRUMENTAL MUSIC,

BY

BRITISH AND FOREIGN AUTHORS.

LONDON

:

PRINTED FOR LONGMAN, REES, ORME, BROWN, GREEN, AND LONGMAN,
PATERNOSTER-ROW.



LONDON*:

PUfNTKD BV WILLIAM CLOWK*.
Surafct4 SltMt.

Digitized by Google



PART THE SECOND.

ORIGINAL AND SELECTED MUSIC.

CONTENTS.

Fife

Adam, Adolphe.
Ballade, “ Jadis rignait," from Meyerbeer'* Robert

le Diable, arranged for the Piano-forte . 110

Andrb, Jules (of Offenbach.)

Nocturne, for the Piano-forte . . . 201

BaRTHOLDY. MdLLB. MeNDELSSOHN.
Song, •' Ave Maria !

*’ The Words by Sir Walter
Scorr 54

Bbbthoybn.
Triumphal March, in the Tragedy of Tarptja, for

Piano-forte . . . - 154

Romance, for the Piano- forte . . 221

Selection from the Opera of Fidelio.

The Overture, arranged for the Piano-forte . 117

Aria. *' Se 'Iver'' . . . 126
Quartet, In canone, “ II cor, e la mia fe "

, 129
Aria, " O tu, la cui dolce possanza" . 136
Duet. " O Padre M

. . . .140
Aria, “ Della vita" . . .142
March, arranged for the Piano-forte . . 144

Clxmenti, Muzio.
Andantino, for the Piano-forte

P»gc

76

Corelli.
Eleventh Sonata, arranged for the Organ, or the

Piano-forte 84

Czerny. C.

Polonaise Sentimentale. for the Piano-forte 50

Daniel, John (of Montrose.)

Monody. ‘‘ Dearest Anne !
’’ Composed and pre-

sented to the Harmonicon . \ lot

German.
Two Mazurkas for the Piano-forte, from the Zauber-

Rose .... 176

German Burletta.
Overture to Die Berliner in PVten, arranged for the

Piano-forte .... 81

Gbyerardi, Fiorentio.
Mtflodie Helvfitique, “ La Bateliere de Lowertz

"
216

Bellini.
Invocation, "Dehtu, bell' animal" from I Capulelti

e Montecchi ... 47

Beroer. Louis.
Rondo Pastorale, for the Piano-forte . 192

Bishop. H. R.
Ballad, •* The Royal Wooer." The Words by J. R.

Planch6, F.S.A. Prom Historical Ballads and
Songs . . . 16

Bochmank, E, (of Dresden.)
The Dresden-Baths Cotillon . , . 224
The New Dresden Gallop-Waltz . , 225

Burohbrsh, Lord.
Romania, " Amor 8oave,” from the Opera of Fedra 156

Burney, Dr. C.
Canzonetta BufFa, a due Voci, in Canone. Poetry
by Mbtastasio.... 210

Camera. Gaoo da.
Portuguese Modinha, “ Those lovely lips in vain,

love" . . . 231

Chauliku. C.
Variations on an Air from Don Giovanni, for the

Piano-forte . , . .ft?

Giuliani, (of Vienna.)

Six Monfrinas for the Guitar . . .58

Gluck.
Overture to Iphigenia in Aults, for the Piano-forte 161

H***.
Canzonet, Thy gentle beauty's soft control.'' Ar-

ranged by T. I.atour. Prom the Remembrance
forl832 . . . . 14

Haydn.
Minuet and Trio, from the Symphony in E minor.

Arranged by C. D. Stbqmann , . 38

Heinrich. A. P.
Ballad, "

I love thee." The Words by Thomas
Hood, Esq. . . . .106

Hills, John, Esq.
“ The Forresterre's Glee," for Three Voices . 1 78

Hogarth, Gborob, Eso.
Song, “ Constancy f" Composed and presented to

the Harmonicon, The Words by 8ir Waltbr
8COTT . . . . 94

Waltz and Trio for the Piano-forte. Composed for
the Harmonicon . . . . 152

Song, “ Tis sweet, my Love, to stray." Composed
and presented to the Harmonicon , 20H

Clarke, J. P.

Ballad. “ O cauld to me." From the Western
Oarlamt . . , . 236

Horncastlb, Frederick W.
Notturnino, " A Thought at Twilight." for the Piano-

forte. Composed and presented to the Harmonicon 145



IV ORIGINAL AND SELECTED MUSIC.

Hullman, g. b.

Ballad, “ Tis sweet (o see." The Words by J amks

Hooo, Esq. 158

O. B. (of Carlisle.)

Round, •• See, from Ocean rising." Arranged for

Three Voices (from M azzinohi's air)

Pzite

60

Kufpnbr, J.

Grand March, for the Piano-forte . . 30

Kohlao (of Copenhagen.)

German Robber's Song and Chorus, “ Flow on, thou

purple river." Adapted by Help Trevkllb 18

Tyrolian Air, arranged l'or the Piano-forte . 27

Invocation," Lord of all that's pure and bright,"

from the Oj>era Die Raiierberg. The Words by

Help Trbvbllb ... 92

Two Variations on a Thema by Chhruhini, for the

Piano-forte .... 228

Kulbnkamp, G. C. (of Hall/entadl.)

Waltz, for the Piano-forte . . 108

Payer, Jerome.
Two Variations on an Air by Weber, for the Piano-

forte .... 169

Plantadb, Charles.
Chansonnette, “ Qu'on a d'mal pour se faire aimer

!"

From the Album Lyrique . . .172

Pye, K. R. (of Exeter.)

Glee, “ Spirit 1 serene and pale !" Composed and
presented to the Harmonicon . , 67

Rossini, G.
Aria, “ Tabraccio! ti stringo!’’ From Ciro in Ba-

bilonia . . . .198

I.INDPAINTNBR, P.

Andante and Rondoletto, from the Ballet of Zephyr
and Rose, arranged for the Piano-forte . 1

0

Contreilanse, from the Ballet of Zeila, arranged for

the Piano-forte .... 204

I.inwood, Miss Mary.
Dialogue, “ The Sabbath Bridal." Composed and

presented to the Harmonicon . . 38

Lodge, John, Esq.

Song, “ I would not that the world should know."
Composed for the Harmonicon. The Words by
Mrs. Jamieson . . . .190

Me Ewan, W.
Mariner's Song, “ Sing, joy !” Composed for the

Harmonicon . . . 232

Mehvl.
Overture to Les Aveugles tie Tolede, arranged for the

Piano-forte . . . <21
Mkrcadantb.

Arietta da Camera, “ Ah rarnmanta, o bella Irene *’ 78
Aria da Camera, " Aure amiche " . . 238

Millard, Mrs. P.

Serenade, " Love wakes and weeps," composed for

the Harmonicon. The Words by Sir Waltbr
Scott . . . . 196

Mozart.
Overture to Idomeneo, arranged for the Piano-forte 1

Minuetto in Canone, for the Piano-forte. From
Beauties of Sacred Harmony . . 52

“ Ques o e it fin," from the last Finale to Don Gio-
vanni, arranged for the Piano-forte . 148

Nelson, S.

Song. “ The Gipsey Queen." From Songs of the
Gipsies . . . . Ji 4

Satciiell, James (of Harwich.)
Two Gallopades for the Piano-forte. Composed for

the Harmonicon ... 7

Song. “ Oh ! take me to yon sunny Isle.
1
' Com-

posed for the Harmonicon . . . 234

Seymour, C. A.
March, composed for Her Majesty's Private Con-

certs ;
arranged for the Piano-forte, and presented

to the Harmonicon . , . 102

Spohr, L. von.
Song, *‘ Since we two parted." Translated from the .

German for the Harmonicon , , 36

Spontini.
Introduction and Rondo, from the Opera of Fernand

Cortex, for the Piano-forte . . .41

Thomson, John, Esq.

Song. “ Yes, thou may'st sigh," composed and pre-

sented to the Harmonicon. The Words by Sir
Waltbr Scott ... 33

Adagio, for the Piano-forte. Composed and pre-

sented to the Harmonicon . . .97
Rom&uce, composed and presented to theHarmonicon 2 1 o

W. P. S.

Song, " Tis time this heart should be unmoved."
Ttic Words by Lord Byron. Composed for the
Harmonicon ... 66

Wallis, R. A.
Serenade, “ Sleep on, sleep on." Composed for the
Harmonicon .... 214

Wkiol.
Overture to Das TVeisenhaus, arranged for the Piano-

forte . . . . 61

Overture to Gli Amor Marirutri, for the Piano-forte 181

Nielson, Edwin J.

Ballad, “ The Woman fo'k." Composed for the
Harmonicon. The Words by Thb Ettrick
Shepherd . . , .70

Minuet and Trio, for the Piano-forte. Composed
for the Harmonicon . . . 187

Wilkinson, Jambs.
Song, “ Oh 1 had I ne'er believed thee," the Words
by W. Clift, Eiq. Presented to the Harmonicon

Wustrow, A. F.

ThOme V&rie, for (lie Piano-forte

174

72

Digitized by Google



OVERTURE 1

TO

The Opera of ldomeneo, composed by Mozart.

Digitized by Google



2 OVERTURE TO IDOMENEO.—MOZART.



OVERTURE TO ID0MT5NE0.—MOZART. 2

D 2

Digitized by Google



4 OVERTURE TO IDOMENEO.—MOZART.

-0-

3:
: iki=Sij:=e

iFTiF?'
3

«/ p
tHT T f &

£ f-*-

z=*mm

m

/ V

Digitized by Google



OVERTURE TO JD03fEArE0.—MOZART. 5

Digitized by Google





7TWO GALLOPADES,
COMPOSED FOR THE IIARMONICON, BY JAMES SATCHELL, OF WARWICK.

Digitized by Google



TWO GALLOPADES.—SATCHELL.



TWO GALLOPADES.—SATCIIELL. 9

[j&-P -4=* XT#7J» • #=3I-1- i ii

i rs?s

-j 0-0 0-0-

P

' t 1 i-l—

—*=

±=£fc:
Cres.

~~~g~

f

fy f r~4=1 £==
1 r 1#=HM- :=*=MiM=p==t=f=i=t=—- t=t=:—-m

(Sf=
M-i—

n

rrff^ll • '

A
i-i* *

t=&Ft= -

)tf- Mr- #
• 0 • • P

tirqk ..jirrf

j

—

•—*

Ifr-
0-—0 .

m 1

p=?q
"

a

r

—

ft
-0- -0
r»

—

0-

-p- -P-r-himIt
(1=1

—
1

—

k-l— 1

—

—
8

ZtZ3T+ •

8

"41-
!
=

* • • • • • 0 0 0 0_

Gallo:aJloppe

D. C.

illE
January, 1332.

Digitized by Google



10 ANDANTE AND RONDOLETTO,
From the Ballet of Zephir and Rose.

COMPOSED BY P. LIXDPAINTNER, MAITRE DE CHAPELLE TO THE KING OF WURTEMBERG.
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CANZONET,
tf Thy gentle beauty’s soft control

14
-

1

COMPOSED BY H * • •; ARRANGED BY T. LATOUR.

(From (ho Rkukmhrancs for 1832. Set Review.)
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16 BALLAD,
The Royal Wooer.

COMPOSED BY HENRY R. BISHOP;—THE WORDS BY J. R. PLANCH E, F.S.A.

MODERATELY SLOW,

AND
,W1TH SOOTHING

EXPRESSION.
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BALLAD,—BISHOP. 17

2nd Verse.
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GERMAN ROBBER’S SONG AND CHORUS,

44 Flow on, thou purple river.”

COMPOSED BY KULAU; TRANSLATED, ADAPTED, AND PRESENTED TO THE HARMONICON.

BY HELE TREVELLE.
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20 GERMAN ROBBER’S SONG AND CHORUS,—KULAU.

How cold art thou, bright god of wine,

In towns!—The waving woods are thine!—

Thou tellest, to the running fountains.

Of girls who dwell upon the mountains,

Whose fleet and fearless spirits soar

Where blushful wine is dash’d with gore

—

While goblets clash, and swells along *

> Bi
The hunter’s cry ! the robber’s song ! i
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OVERTURE to Lcs Aveugles de Tolede, by Mehul.
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26 OVERTURE, LES AFEUGLES DE TOLEDE,—MEHUL.
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TYRO L I AN AIR,

WITH VARIATIONS, BY F. KUHLAU, (OF COPENHAGEN.) Op. 42.
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3D

GRAND MARCH,
COMPOSED BY J. KUFFNER.



GRAND MARCH,—KUFFNER.
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32 MINUET AND TRIO,
PROM

Haydn’s Symphony in E Minor.

ARRANGED FOR THE PIANOFORTE, BY C. D. STEGMANN.

i
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SONG,
»

1 !

“Yes, thou raay’st sigh.”
• m

* * *
1

SUNGJBY LOUISE, IN SIR WALTER SCOTT’S NOVEL, TlfE FAIR MAID OP PERTH.

COMPOSED AND PRESENTED TO THE HARMONICON,
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SONG,
“ Alas ! since we t^o parted.”

COMPOSED BY L. SPOHR. THE WORDS TRANSLATED FROM THE GERMAN OF

HEINRICH SCHMIDT, FOR THIS WORK.

AFFETTUOSO.
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2d. Verse.
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THE SABBATH BRIDAL,

A DIALOGUE.

COMPOSED AND PRESENTED TO THE HARMONICOX, BY MISS MARY LINWOOD.
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INTRODUCTION AND RONDO,
41

From the Opera of Fernand Cortez.

COMPOSED BY SPONTINI: ARRANGED FOR THE PIANO-FORTE.
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POLONAISE SENTIMENTALE,

COMPOSED BY C. CZERNY.
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MINUETTO IN CANON E,

COMPOSED BY MOZART.

[From Biautibi op Sacked Harmony. See Reiieie.]
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u AVE MARIA!”.

WORDS BY SIR WALTER -SCOTT MUSIC BY M'ADEU,I!
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SONG,

“ ’Tis time this heart should be unmoved.”

COMPOSED DY W. P. S.;—THE WORDS BY LORD BYROX.



BONG,—W. P. s, 57

The fire that on my bosom preys

Is lone as some volcanic isle

;

No torch is kindled at its blaze—
A funeral pile

!

The hope, the fear, the jealous care,

The exalted portion of the pain

And power of love, I cannot share.

But wear the chain.

Awake
!
(not Greece—she is awake !)

Awake, my spirit ! Think through whom
Thy life blood tracks its parent lake.

And then strike home

!

Tread those reviving passions down.
Unworthy manhood !—unto thee

Indifferent should the smile or frown

Of beauty be.

lit. v.

But ’tie not thus—and ’tis not here—
Such thoughts should shake my soul, nor now,

Where glory decks the hero’s bier,

Or binds his brow.
The sword, the banner, and the field,

Glory and Greece, around me see

!

Hie Spartan, born upon his shield.

Was not more free.

If thou regret’st thy youth, why live ?
The land of honourable death

Is here :—up to the field, and give

Away thy breath

!

Seek out—less often sought than found—
A soldier’s grave for thee the best

;

Theu look around, and choose thy ground.

And lake thy rest.

1882. K
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SIX MONFRINAS, FOR THE GUITAR.
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60 ROUND,
“ See from Ocean rising,”

BEING THE DUET IN PAUL AND VIRGINIA,

COMPOSED BY J. MAZZINGHI, ESQ., ARRANGED FOR THREE VOICES, WITHOUT
ACCOMPANIMENT, BY O. B-, OF CARLISLE.

t

(PahlitAtd bp prrmitsion of Mu. Mazzinohi.)
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OVERTURE 61

TO

Weigl’s Opera Das Weisenhaus,

ARRANGED BY THE COMPOSER.

Digitized by Google



62 OVERTURE TO DAS WEISEXHAUS,—WEIGL.
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64 OVERTURE TO DAS fVEISENHA US,—WEIGL.
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67
“ Spirit ! serene and pale,*’

GLEE FOR FIVE VOICES,

COMPOSED AND PRESENTED TO THE HARMONICON, BY K. R. PYE, OF EXETER.

fL ‘w
. x

Canto Imo.

Canto 2do.

Alto, Sva Bassa.

Tenors, 8va Bassa.

rt

Accompaniment.

Basso.
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70 BALLAD,
“The Woman fo’k.”

THE POETRY BY THE ETTRICK. SHEPHERD: COMPOSED EXPRESSLY FOR THE HARMONICON
BY EDWIN J. NIELSON, MEMBER OF THE ROYAL ACADEMY OF MUSIC.

ilODERATO
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BALLAD,—NIELSON. 71-

Kveu but this night use farther gane,

The date is neither lost nor lang,

I tokve witness ilk a ane,

How fell they fought, anil fairly dang.
Their point they've carried right or wrung,

Without a reason, rhyme, or law,

An' forced a man to sing a sang
That ne'er could sing a verse ava.

O the womcn-fu'k 1 0 the women-fo’k ! &c. M2
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72

THEME V A R I t

A. F. WUSTROW.
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74 THEME VARIE,—WUSTROW:

III. Allegro non troppo.
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AN ANDANTINO,

'COMPOSED BY MUZIO CLEMENTI (FROM HIS Op. VII.)

Digitized by



Arm, 1832, N
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78 .

ARIETTA DA CAMERA,
“ Ah rammerita, o bella Irene.”

COMPOSED BY MERCADANTE.

Digitized by Google



ARIETTA DA CAMERA,—MERCADANTE. 79 !
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80 ARIETTA DA CAMERA,—MERCADANTE.



OVERTURE 81

TO THE

German Burletta, Die Berliner in Wien (The Berliner in Vienna.)

TEMPO DI

MARCIA.

May, 1832. O



OVERTURE TO DIE BERLISER IN WIEN.
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84

CORELLI’S 11th SONATA FROM OPERA SECONDA,

NOW FIRST ARRANGED FOR THE PIANO-FORTE OR ORGAN.

(Th't it Me Competition performed with to much effect at the Ancient and Philharmonic Concertt, by Muim. Lt«DL*r, Caoccn,

and Dmooxrm, who play it an octave lower.')

HUH ; 4=q:
jfi n.L • 1

i i rV m0 m * m • z • i
vi/ r • *2 m # w « S J O ^ 1J t r it *

* * rr^
i

• O’—
t-fj

*
r-—

m\=c*
— =C3, —

«

-in—o'-—-'—e

—

Digitized by Google



SONATA,—CORELLL 85
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96 SONATA,—CORELLL
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VARIATIONS ON AN AIR

From Mozart’s Don Giovanni,
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ALLEGRO.
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VARIATIONS,—CIIAULIEU. 89

Digitized by Google



90
VARIATION'S,—CHAULIEU.
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92

INVOCATION from Kuhlau’s Opera, Die Rauerbejg.

THE ENGLISH WORDS WRITTEN FOR THE HARMONICON
BY HELE TREVELLE.

Digitized by Google



INVOCATION,—KUHLAU, 93

Lord of earth, and of the sea !

Lord of man. where’er he be !

—

Shield us from distress—despair;

—

Thou, who humblest mighty kings.

Speed to us on Cherub’s wings.

And in pity hear our prayer!



94

SONG,

“ Constancy !*’

THE POETRY BY SIR WALTER SCOTT, BART.

COMPOSED AND PRESENTED TO THE IIARMONICON BY G. HOGARTH, ESQ.
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SONG,—HOGARTH. 95
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SONG,—HOGARTH.96
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ADAGIO,
97

[ABRIDGED AND COMPRESSED FROM A MS. TRIO.]

COMPOSED AND PRESENTED TO THE HARMOXICON BY JOHN THOMSON, ESQ.
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ADAGIO,—THOMSON.
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100 ADAGIO,—THOMSON.



MONODY,
4 Dearest Ann, Dearest Ann !

*

101

THE WORDS BY R. FITZGERALD, ESQ.; COMPOSED AND PRESENTED TO TIIE nARMONICON

BY JOHN DANIEL, OF MONTROSE, (LATE OF ABERDEEN.)

LENTO
CON

EXPRES.
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UD2.

MARCH,
COMPOSED FOR HER MAJESTY’S PRIVATE CONCERTS, NOW ARRANGED FOR THE PIANO-

FORTE AND PRESENTED TO THE HARMONICON, BY C. A. SEYMOUR,

LEADER OF HER MAJESTY’S PRIVATE BAND.



MARCH,—SEYMOUR. 103
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104 MARCH,—SEYMOUR.
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MARCH,—SEYMOUR. 105

Jcnb, 1832. R



106 BALLAD,
* I Love Thee!’

COMPOSED BY A. P. HEINRICH THE POETRY BY T. HOOD, ESQ.



BALLAD,—HEINRICH, 107



loa

WALTZ,

COMPOSED BY O. C. KULEXKAMP, (OF HA.LBERSTADT.)
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WALTZ,—KULENKAMP. 109 :
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iao

The Ballade, ‘ Jadis regnait,’ in Meyerbeer’s Opera,

Robert le Diable,

ARRANGED FOR THE PIANO FORTE, BY ADOLPHE ADAM.

(See Revine.)
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BALLADE,—MEYERBEER. Ill
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114

SONG,
c The Gipsy Queen.’

THE WORDS BY W. T. MONCRIEFF, ESQ. ; THE MUSIC BY S. NELSON.

From ‘ Soho* or tub Girmxa.' (Sire Review.)
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116 SONG,—NELSON.

J
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A SELECTION
FROM

117

BEETHOVEN’S OPERA, FIDE LI 0.

THE OVERTURE.

July, 1832. T
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US THE OVERTURE.

Digitized by Google



.THE OVERTURE. lit

Digitized by Google



120 THE OVERTURE.



THE OVERTURE; 121:

Digitized by Google



Digitized by Google



THE OVERTURE. 123
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ARIA,
“ Se ’lver.” {** O! war ick sckon”J
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129

QUARTET, IN CANONE,

“ II cor, e la mia fe.” (** Mir ist so Wunderbar.”J

ANDANTE

SOSTENUTO.
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130 QUARTET,—“ IL COR, E LA MIA FE.”
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QUARTET,—“ EL COB, B LA MIA PE.’* 131
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QUARTET,—“ IL COR, E LA MIA FE.” 135
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ARIA,
u O tu, la cui dolce possanza,”—(“ Komin Hoffnung.”)

[This Aria is written by the Composer in Two-Four time, and marked Arlagia

:

to simplify the notation, it is now given in Four-Crotchet time

;

the movement Aadaalt.]
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ARIA,—“ O TU, LA CUI DOLCE POSSANZA.” 139
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•

DUET,

“ O Padre/’— (
u O! sauincn v;ir nun langer nicht.”

)

: IN THE FINALE TO THE FIRST ACT.
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DUET,—’ O PADRE.’ 141
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14? ARIA,
“ Della vita,” C 1 In dea Lebena."J

Del - la vi - ta in suit* au - ro - ra, Perdo, oi-
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144 MARCH,
IN THE FIRST ACT!



145

NOTTURNINO,

“ A Thought at Twilight,”

FOR THE PIANO-FORTE.

COMPOSED AND PRESENTED TO THE HARMONICON, BY FREDERICK W. HORNCASTLE.

F.TTO,ALLEGRETTO,
CON

GRAZIA.
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148

“ Questo e il fin.”

The Finale to the Last Act of Don Giovanni
,

(ALWAYS OMITTED ON THE ITALIAN STAGE.)

ARRANGED FOR THE PIANO-FORTE.

Digitized by Google



“ QUESTO E IL FIN,”—MOZART. 149
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152

WALTZ AND TRIO,

COMPOSED FOR THE HARMONICON, BY G. HOGARTH, ESQ.

ALLEGRO.
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WALTZ AND TRIO,—HOGARTH. 153
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TRIUMPHAL MARCH,

In the Tragedy of Tarpeja,

COMPOSED BY BEETHOVEN.

MAESTOSO.
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TRIUMPHAL MARCH,—BEETHOVEN. 155

2 A l
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R O M A N Z A,

“ Amor soave,” from the Opera of Fedra,

COMPOSED BY THE RIGHT HON8
.
1.' LORD BURGHERSH,

£c. Sfc.
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e.
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ROMANZA,—LORD BURGHERSH. 157
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BALLAD,

“ ’Tis sweet to see.”

THE WORDS BY JAMES HOGG, ESQ. THE MUSIC BY G. B. HULLMAN.



BALLAD,—HULLMAN. 159
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OVERTURE TO IPHIGENIA IN AULIS
,

161

(as PERFORMBD AT TUB PHILHARMONIC CONCBRT8,)

COMPOSED BY GLUCK.
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OVERTURE TO IPHIGENIA IN AULIS,—GLUCK. 163
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164 OVERTURE TO IPHIGENIA IN AULTS,—GLUCK.
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166 OVERTIME TO IPUIGENIA IN A ULIS,—GLUCK.
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OVERTURE TO IPHIGENIA IN AVLIS-GLUCK. 167
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169

AIR BY WEBER,

WITH TWO VARIATIONS BY JEROME PAYER.

September, 1832. 2 C
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170 AIR WITH VARIATIONS,—PAVER.
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CHANSONNETTE,

“ Qu’on a d’mal pour se faire aimer
!”

MUSIQUE DE CHARLES PLANTADE.

[From the Album Lyriqui, fur 1832.]
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ii.

Si, chaque matin des Taurore,

Je cours pour la surprendre aux champs :

Le soir helas ! j'y suis encore,

Et l’**cho scul redit mes chants.

Si j’approche de sa chaumiere,

J’entends la porte sc fermer

!

Je me morfonds la nuit enlifere !

Qu’on a d’mal pour se faire aimer. {Bis.)

in.

Pour prix de mon ardeur fidele,

Et pour comble de son dedain

!

On dit que bientol la cruelle,

A Lucas va donner sa main.

Ce qu’est Lucas je vcux le taire,

Pourtant il a 8& la charmer

:

Moi j’cssayai tout pour lui plaire!

Que fit-il pour se faire aimer? ( Bis )
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SONG,

“ Oh had I ne’er believed thee.”

THE WORDS BY W. CLIFT, ESQ.:

THE MUSIC COMPOSED AND PRESENTED TO THE 1IARMONICON BY JAMES WILKINSON.
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From the Zauber-Rose. (Magic Rose.)
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THE FORRESTERRES’ GLEE,

COMPOSED FOR THE HARMONICON, BY JOHN HILLS, ESQ.

I b & -J* 1 K—J _> 4 ^__J ij 11
V ? / ”| / 1 /
no - ble, and knighte, in court • lie

t /
hall Do kepe their

1 £
no - ble, and knighte, in court - lie hall. Do kepe their re - »el-



GLEE,—HILLS. 179

Urs! >'
I IV I I* I

* **=::=»=»=*
T j 9 ^ ^-r-W-M=?E3=t= -S=’T

un-der the grene * wood tree,

v 1 -ft

*Tis plea - sant to see the red suu sink

m i
un-der the grene - wood tree. Tis plea - sant to see the red sun sink

-fL
—^ -> J s—

1

—K
!s 5s MS :ic—k— »— s

> TTh—

m

- T* • Si '5 * ik ib n v

m

, W 0 S 0 0- Z Z Z • Z Z- z / :r,N
^ u ^ n t > %

r
* t p

i
fc " ~

~ v
" t"1;^ la

.

?

is. - \ gi g .
. a 0 -Bi Bi o a X - .

*ji. • S L
™

l F. r * m S i F I m m ip - l - :

In the wave so mer - ri - lie, so mer - ri - lie, And to



180 GLEE,—HILLS.

) blue heav’ns wink, As we

^

—

^
==L-

*

*—r—g r^r ;—

t

i / i

i

blue heav’ns wink, As we sit ’neath the grene-wood tree. Then ye whom gloo-mie

£>:. K P 1 •—•— -0- -0-1-0— —*

—

[—1— ' J—

—

1
—

—

-f—\— -fr-J #—* -i =t=- -v—
blue heav’ns wink. As we sit 'neath the grene-wood tree. Then ye whom gloo-mie

if

I

4*—>—a.

% mm
ike of our

r-f- 9=S
come and par - take

—r •

our mer - rie cherc, Alle un - der the grene-wood

S—

F

-K

come and par - take of our mer - rie chere, Alle uii - der the grene-wood

j^j.
3E

,S 4

t

—

r
—

°

i

3Fi

t
tree,— the grenc - wood tree, the grene - wood, the grene-wood

:±=X
lit-*~1 -1 —

I
-—* - H -

Uie grene • wood tree, the grene - wood, the grene-wood tree.

u-

tree.

xz
tree,-

Digitized by Google



181

OVERTURE TO GLI AMOR MARINARI,
COMPOSED BY WEIGL.
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MINUET AND TRIO,

COMPOSED AND PRESENTED TO THE HARMONICON BY EDWIN J. NIELSON.
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SONG,

t

“ I would not that the world should know.”
« « • • • •

i

COMPOSED FOR THIS WORK, BY JOHN LODGE, ESQ.

THE WORDS BY MRS. JAMIESON,

From Tn* Diary op am Emkuybs.
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192 RONDO PASTORALE,
POUR LE PIANO-FORTE.

COMPOSE PAR LOUIS BERGER.
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SERENADE,

COMPOSED BY MRS. P. MILLARD:—THE WORDS BY SIR WALTER SCOTT, BART.,

From bit Nortl, Tut Pirate.
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“ T’abraccio! ti stringo!” from the Opera of Giro in Babilonia,
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NOCTURNE,

COMPOS£ PAR JULES ANDRE, (OF OFFENBACH.)
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204 CONTREDANSE,
From the Ballet of Zeila , ou le Tambour Ecossais,

COMPOSED BY LINDPAINTNER.
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208 SONG,
“ *Tis sweet, my Love, to stray.’

WRITTEN AND COMPOSED FOR THE HARMONICON, BY GEORGE HOGARTH, ESQ.
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ROMANCE,

COMPOSED AND PRESENTED TO THE HARMONICON, BY JOHN THOMSON, ESQ.
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SERENADE,

COMPOSED FOR THE HARMONICON, BY R. A. WALLIS.
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LA BATELI&RE DE LOWERTZ,
MELODIE HELVETIQUE.

PAROLES ET MUSIQUE DE FIORENTIO GEVERARDI.

[From the Ai.atM Ltriqle, fur 1832.]
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Qui rf’flechit 1'image tie nos bois,

Etrsnger, laissc biw ma voix

:

Songo aux titles do ta contrce.

An ! Hur mes sens,

J'ai pour tons bicna ma liartjue et mes chansons : Quaint vient le soir, du chasseur do chamois,
Sans troupeaux, sans or ni moissons, A mon tour Icoutant la voix,

Par toi puis-je ctre preferee ? Je vogue, au rivage attirev.

Ah I si tu veux. Pourm'attendrir,

Lours doux attraits n’auront jamais l'empiro De nos cites la splendide mollcssc, Des vaius jH-nli qui'uffronte son courage
Do ton sourire, Et la richeste, 11 pent 1‘imagc

De tea tendres accents 1 Vogue, &c.<J> Vont sourire a tes verux !—Vogue, Ac.tJ) Mais je te vois fttrnir !—Vogue, l/oguc, &c.<j)

November, 1832. 2 K
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CANZONETTA BUFF A,

A DUE VOCI, IN CANONE;

MUSICA DEL DOTTOR CARLO BURNEY POESIA DEL ABATE METASTASIO.
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ROMANCE,
COMPOSED BY L. VON BEETHOVEN. FROM OP. 14.
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THE DRESDEN - BATHS COTILLON,

COMPOSED BY E. BOCHMANN.
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THE NEW DRESDEN GALLOP-WALTZ,

COMPOSED BY E. BOCHMANN.
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228

T H E M A,

From Cherubini’s Deux Joumees ; with Two Variations,

BY P. KULAU.
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Var. II.

December, 1832.
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A PORTUGUESE MODINHA,
COMPOSED BY OAGO DA CAMERA :—THE WORDS TRANSLATED FOR THIS WORK.
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THE MARINER’S SONG,
COMPOSED FOR THE IIARMONICON, BY W. McSJVAN.
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On the snow white steeds of the deep we ride,

Thst so lightly, lightly prance,

That sweep along with a conscious pride.

And in glittering ranks advance.

To the sound ofmusic speed we on
To the ocean's mighty band,

To the breere’s tune Keep unison,

As though to a master's h&ud.
Sing joy t <tc.
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SONG,
“ O ! take me to yon sunny isle.”

THE WORDS BY ROBERT GILFILLAN THE MUSIC COMPOSED PURPOSELY FOR THE
HARMONICON, BY J. SATCHELL.

J
r~*1

' r J

A, r?4n - • • m m
-» m

• - • 9
, i

• m 1

VI/ 1 n 1 |

! i m 9
1 r .. •

zr * t • i
1

there, oil lone-ly, I may weep, since tears my lot must be!' The

( J/i l/h ^—>*

1 r ’1

1

« * -
J J # -

1 J ..i i

J_
Ti

^ *r
'

\
rnf^-p- ‘

CnT
1 ^ • •

!

L
wV ' ^ x ^ *''2:

wff I f ?
'

. P
1

i 7T ;
I L. ,

m
if iT_ • T*

i tvxy b* '

VI P-b 1 / r # 9 * r *• *•

i

1 1

Digitized by Google



SONG,—SATCHELL. 235

And list to ocean murmuring the music of the deep

;

But, when the soft moon lights the waves in cv’ning's silver glow,
Shall Mary meet me ’ueath its light ? Ah ! no, no, no

!

ni.

m speak of her to every flower, and lovely flowers are there.

They’ll may be bow their heads and weep—for she, like them, was fair

;

And every bird I'll teach a song, a plaintive song of woe,
But Mary cannot hear their strains ? Ah ! no, no, no !

iv.

Slow steals the sun adown the sky, as loth to part with day,
But airy mom, with carolling voice, shall wake him forth as gay;
Yet Mary's sun rose bright and fair, and now that sun is low.

Shall its fair beam e’er grace the mom? Ah ! no, no, no!

v.

But I must shed the hidden tear, lest Mary mark my care.

The stifling groan may break my heart, but it shall rankle there

!

I'll even feign the outward smile to hide my inward woe,
1 would not have her weep in heaven ? Ah ! no, no, no !
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BALLAD,

“ O cauld to me ”

WRITTEN BY THOMAS ATKINSON COMPOSED BY J. P. CLARKE.

(From The W*»t*«k Garland. Sre Review.']
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it.

O cauld to me, 0 cauld to me,

That ee's now haughty glancin’.

As if my arms ne’er fauided thee,

In love’s ain hour entrancin,’

Close to this bosom’s honest core.

Where thou wert mistress only

!

Shall they encircle thee no more ?

‘ No more,’ cries Echo, lonely

!

in.

O cauld to me, O cauld to me.

The moumfu’ breezes sweep, Mary

!

Frae off the shore, now wall’d to me

By ocean braid and deep, Mary

!

Its waves and winds they waft me far

O’er leagues o’ stranger sea, Mary!

Tho’ saut and dark its waters are.

There’s bitterer in my ee, Mary

!

December, 1832. 2 N
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ARIETTA DA CAMERA,

COMPOSED BY MERCADAN'TE.
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