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Violin « Violoncello ¢ Organ < Vocal

VIOLIN
g/ol. Op. 65 ALTHAUS& BASIL Stud! Vol. HERMANN, FRIEDRICH
a-C. . 65. ato and Staccato Studles. .
Part 1. Exercises in the first position .60 18a-c. OpBo23k 136 IE; .I'::ex'e‘::xs:? dfozruge”mners
Part 2. Exercises in the first to fourth e
sitions 60 (First Position) . .60
art 3. Scale Studies in two octaves Bo'?gn?d Pl2 Easy Etudes (F‘"t and 60
and exercises in all positions .. .60 Book 3. ;’;‘t‘;‘l‘) ol ‘Studies (Fi .
BIEHL, ALBERT - S B R Studis (e 10
54. Op. 178. Flfrst l{lleclli'eatlogs.Pﬁ ?om- : :
positions for Violin and Pianoforte.
(First Position) . .. . .60 HERMANN, TH.
BOHM, cm-'u_ 28a-b. Op. 100. 12 Melodious Etudes (First
23a-b. Op. 366. From Many Lands. Position) with accompaniment of a sec-
12 Compositions for Violin I;ot:g; Pnan%. 7s ond violin. 2 Books, each .60
s, eac .
10a-b. Op. 367. 40 Progressive Studies (First HOFMANN, RICHARD
Position). 2 Pasts, cach 60| o) 1. 14 Etudes (with accompaniment of a
CUTTER, BENJAMIN e ol cach
62. 5 ghara;cteﬂ(sgle Fgeeos fc;r Violin and 75 second violin). 2 Books, -60
ianoforte (First Position) . .
128a-b. First Steps in Violin Playing. MOFFAT, ALFRED
2 Books, each .75| 149. From Olden Days. Transcriptions
DANCLA, CHARLES from the V}’,orks of Old Mamrs for ]
36. Op. 191. Sprinlg Flowers. 6 Compo- Violin and Piano . . .75
sitions for Violin and Piano . .90
42. Op. 194. 12 Melodious Studies (With NOLCK, AUGUST
accompaniment of a second violin) . .75 158a-b. Op 196. Greetings from Afar.
DRDLA, FRANZ i 8 Compositions for Violin and Piano.
138. ophnn?d l:!"oul- Recital Pieces for Vio- 25 2 Books, each .60
and Piano . .
156. ThPrle:nog:tTposl.tlor‘s for Violin and s SOCHTING, EMIL
Op. 137. Bianca. 142. Op. 157. Recreations. 5 Composi
Op. 138. Griselda. tions for Violin and Piano. (Fu'st
Op. 139. Romola (Mazurka elegante) position) . . . . . . . .75

ENSEMBLE MUSIC o
147. GURLITT, CORNELIUS. Op.200. Two Minliature Trios for Pianoforte, Violin and Violoncello .75

. VIOLONCELLO _
14. SCHRODER, CARL. Op. 87. 18 Very Easy Studies (with second 'celloadlib) . . . . 7§
ORGAN

56. DUNHAM, HENRY, M. Bach’s Smaller Organ Works (8 Short Preludes and Fugues and

other Pneces adapted to the Modern Organ, with registration, pedalling, etc.) . 1.00
123. DUNHAM, HENRY M. Manual and Pedal Technique. 7 Studies for the mtermedlate grades 1.00
104. GUILMANT ALEXANDRE. Op. 94. 3 Prayers and Preludein G . . .75

35. KING, OLIVER Wedding Suite. 4 Compositions . 1.00

114a-b. SCHMIDT'S STANDARD ORGAN COLLECTION. Composmons specxally adapted for the

Church Service by Everett E. Truette.

First Series. Part I, Part II. . Second Series. Part I, PartIl . . . . . each 1.00
65a-b. STEANE, BRUCE. ‘Short Compositions for the Church Service.

Book I. A Book of Short Voluntaries . Book II. Offertories and Other Picces. . each .78
33. TRUETTE EVERETT E. The Organist’s First Etude Album . .90
34. Tl:'!All.leT;'E EVERETTE. 20 Pneludos and Postludes (A Sequel to the Orgamst s Fu'st Etude %

um . .
VOCAL

83a-b. LYRIC FANCIES. }A Selection of Songs by | Vol. I. High Voice. Low Voice } .. each 1.25
84a-b. LYRIC FANCIES. American Composers. | Vo. I1. High Voice. Low Voice
80a-b. SCHMIDT'S Collection of Sacred Songs. High Voice . . 2 Volumes, each .75
8la-b. SCHMIDT'S Collection of Sacred Songs. Medium Voice . . . . 2Volumes,each .75
82a-b. SCHMIDT'S Collection of Sacred Songs. Low Voice . . 2 Volumes, each .75
143. SCHLESINGER, SEBASTIAN B. 12 Melodlous Studies for Soprano or Tenor . . . 1.00
22. STURM, WILH. Op. 83. 12 Vocalises for Soprano or Tenor . . .. . .15
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Dedicated to DT WILLIAM C. CARL. 3

Manual and Pedal Technique.

Registration:

l. Mf Sw. to Gt.

1. Mf. I

Ped. 16° and 8 ( 7f)

Sw. and Gt. to Ped. HENRY M. DUNHAM.
A Moderato.
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STUDY IN EXPRESSION AND USE OF SWELL PEDAL.

Registration:
II. Oboe - Bourdon 8’
lIl. Dulciana and soft 8 Flute

Ped. soft 8 HENRY M. DUNHAM.
Andante sostenuto.

ﬁ
i
[} |
e
e

g I cresc. | rﬁ?} = —

1
0 D )
1o t‘——tg_‘_t | Y
P y 4
| efee| o =
e j i = e
1 N 1 JA L;r
LA
5 1 : t
7 &~ o~ - &
~ GA A A
cresc. <p —m™Mmm
A\ - (V]
A\ - L
O T

N
e
(\J
~ele|
E
Re|

@) A A

N.B. The signs C|and C[Dindicate the limit of all crescendos; at the former the swell to be only partially open,
a» the latter, wholly so. |D Swell closed.
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Registration:
I. (MF) String and Flute (8 tone) Sw. to Gt.
II. (P) Reed, string and Flute (8 tone)

Ped.(MF) 16" and 8 Sw. to Ped. HENRY M. DUNHAM
Andante con moto.
#ug ) = o 1 —
{6 4 — s —4
ANV 4 [ ° =4
® P
r/ .
nmp cresc. | <l dim. >
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Registration:
I. mf (8-4) Sw to Gt.
. f-(s8-4)
Ped. »f-(16'-8) Sw. and Gt. to Ped. HENRY M. DUNHAM.
| Moderato.
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Registration

I, Soft 8.4 Sw. to Gt. V.

Il. 8.4’ without trumpet, Box open.

[Il. Flutes 8- 4"

Ped. Soft 16 _ 8’

Swell and Great to Ped. HENRY M. DUNHAM.
Andante. _

e e T —_—

o — - — ! —— o
J Vlegato ‘i = ﬁE I §| I

u J- - - af - = v cresc.
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/) —3 1, 51 S 1 5 4
1 IN o 1 | - fud 1 j]i
\\d[] { r I l l'l — l l ‘_—‘ a
| — ] lf T P
poco rall.
1
) 4 - . , 4P pep?
T f 4 A o ] 1 hd 1 1 1 bl
T T T & N/—1 . P iy P —
\\iV4 1 —1 1 P~ — o ] — 1
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T 5 = g —F— !
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STUDY IN EXPRESSION AND USE OF SWELL PEDAL.

Registration
I. Flute 8§
Il.  Soft 8 and 4, string and reed tone or voix celeste.

Ill.  Dulciana or Salic mp)
Ped. Soft 16" uncoupled

Con espressione.

HENRY M.DUNHAM.

0 I | | A } / ] T\
66— 3 1Y — K I o )
z - . @ i L
ﬂ D 0 #: e—
p 5 | cresc. .
o Eme— ; DL apep Pap e —— &
‘/—'7 L ' _? = 1 I 1 F 1 1
vV - L
III
)"
O ) ]
UP. K T-
- /‘—\C[
— o - = —— : v~ o m—
'\ : . _ L N . ﬁ
'J o /F. V . LI ‘V/

[A\

| bt ets &

. .

N.B. The sings C| and C|D indicate the limit of all crescendos; at the former, the swell to be only partially open,

at the latter, wholly so. . .
Copyright 1914 by Arthur P. Schmidt
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Registration

l. Forte - Sw. to Gt.

Forte (8-4)

Forte (8-4") Sw.to Ch.

Ped. 16" and 8 - Sw. and Gt.to Ped.

HENRY M. DUNHAM.

Maestoso.
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FIRST YEAR HARMONY

(100 FIRST LESSONS)
By THOMAS TAPPER
Price § 1.00

A simple presentation of the fundamental principles of Harmony. It is especially designed for self study as well
as for use in classes. It provides one year’s work and gives distinct training in Tone-perception, Ear training,
Harmonizing a bass, Harmonizing & melody and Melodic Composition.

THE ELEMENTS OF HARMONY

By STEPHEN A. EMERY

Price § 1.00
Used by leading teachers and conservatories throughout the country.

A KEY TO “ELEMENTS OF HARMONY"” By FRANK LYNES

Price 60 Cents

SUPPLEMENTARY EXERCISES TO “ELEMENTS OF HARMONY”

Price 50 Cents
Exercises, chants and chorals appropriately figured, which may be used as a sequence to any harmonic treatise.

MODERN HARMONY

IN ITS THEORY AND PRACTICE
By ARTHUR FOOTE and WALTER R. SPALDING

Price § 1.50

A KEY TO THE 501 EXERCISES IN “MODERN HARMONY”

Price 75 Conts

TONAL COUNTERPOINT

STUDIES IN PART-WRITING
By WALTER R. SPALDING

Professor of Music in Harvard University
Price § 2.00

PRIMER OF MUSICAL FORMS

A Systematic view of the typical forms of modern music.

By W. 8. B. MATTHEWS

Price 80 Cents

SOME PRACTICAL THINGS IN PIANO PLAYING

By ARTHUR FOOTE

Price 50 Cents

The ARTHUR P. SCHMIDT Co

BOSTON, LEIPZIG  NEW YORK,
120 Boylston Street. 8 West 40th Street.




Georg Schumann, At Evening . . . . . . . . . .. v v« . 40 Cts.
Carl Bohm, Prologue. . . . . . . . . . . . .. ... ... 4 ,,
Carl Bohm, Melody . . . . . . . . . .. .. ... .... 40 ,,
Carl Bohm, Romance . . . . . . . . . . . ¢ v v v v v .. 40 ,,
E. MacDowell, Six Sketches . . . . . . . . . .. Complete $£1.00 ,,

No.1. ldylle. No.2. Pastorale. No.3. Romance. Mo.4. Legend. No.5 Révarie.
0. 6. Maestoso.

Harvey, B. Gaul, Eventide. . A Meditation . . . . . . . . . . 40
Harvey, B. Gaul, Legend. . . . . . . . . . . ... ... 50
Frank Lynes, Revery . . . . . . . . . . . . .. .. ... 40
J. B. Zerlett, Meditation . . . . . . . . . . .. ... ... 30
Rudolf Friml, Contemplation . . . . . . . e e e e e e 40
Charles Dennée, Berceuse . . . . . . . . . ... .. ... 30
James H. Rogers, Madrigal . . . . . . . . . . e e e e 50
Edward Elgar, Sursum Corda. (Elévation) . . . . . . . . 60
Edwerd d’Evry, Serenade in Ep . .". . . . . . . . . . .. 50
Edward d’Evry, Nocturnette (Moonlight) . . . . . . . . . . . 50
John H. Major, Intermezzo in E. . . . . . . . . . . . . .. 50
Purcell J. Mansfleld, An Evening Meditation . . . . . . . . . 60
Bernard Johnson, Aubade in Dflat . . . . . . . . . . . .. 60
Bernard Johnson, Canzonetin E . . . . . . . . . . . ... 50
Bernard Joknson, Caprice in B . . . . . . . . . . e e e 50
E. C. Bairstow, Evening Song . . . . . . . . . . ... .. 60
Gatty Sellars, Repose. . . . . . . . . . . . . . .. . ... 50
T. W. Hanforth, Melody in C. . . . . . .. . . . 50
Frank Idle, Berceuse in D. . . . . . . . . . . . . . . ... 50

¢

The ARTHUR P. SCHMIDT Co,

BOSTON, LEIPZIG, NEW YORK,
120 Boylston Street. Lindenstrassel6. 8 West 40th Street.
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| LRSSt ALBUMS OF ORGAN MUSIC. *d*ma Qi
: ; ; (}‘)- ‘ — —— b4 G’ E
ARMSTRONG, W. D.
Op. 60. Six Compositions . . . . . . . . . . . ... .. 75
& Introduction and Fughetta, Prelude (Contemplation), Can- §
§ zonetta, Choral Fugue, Pastorale, Evening Song.
il = > CHADWICK, GEO. W.
H RIS Progressive Pedal Studles . . . . . .. . . . . .. 1.50
3 I \yZ 10 Pieces for Study and Church use. :
G DUNHAM, HENRY M. _
i_;)" Op.17. 12 Church Pleces . . . . . . . . . . . . .. .. 1.00 3
2N Prelude in D, Benediction, Processional, Prayer, Hosannah, z
F:' Communion, Andantmo, Prelude in C, Elegy, Medltauon. &
sa Intermezzo, Sortie. 2
R . New Church and RecitalPieces. A Sequel to“Twelve Church Pieces” 1. 50
N Palm Sunday, Vision, Pastorale in D Flat, Cortege, Fantasia
A\ for Pedals alone (No. 1), Toccata in B Flat, Improvisation,
I ¢ Impromptu, Gloria in Excelsis, Quatuor, Fantasia for Pedals 2
alone (No.2), Final. 3
Bach’s Smaller Organ Works (8 Short Preludes and Fugues and
) other Pieces. Adapted to the Modern Organ, with registration,
- pedalling, etc.) (Schmidt's Educational Series No.s6) . . . . 1.00
T\ 44 FOOTE, ARTHUR.
»()-1 Op.50. BPleces . . . . . . . . . . . . . .« 0. 75
NS Meditation, Pater noster, Offertory, Intermezzo, Prelude,
‘ Nocturne. X3
4 o] Op.54. Suitein D . . . . . . .. ... ..., 1.00
F a2 KING, OLIVER. =
3 \6'.“ Wedding Suite Complete . . . . . . . . . . .. ... .. 1.00
! P& (Schinidt's Educational Series No. 95.) Carillon and Bridal
K-:i:—)-q Procession, Andantino (Voix celeste movement) Intermezzo,
v'\ﬁ Nuptial March.
e MacDOWELL, EDWARD. :
N Six Transeriptions (First Series) . . . . . . . . . . . . . . 1.00
- /) Idylle, Maestoso, Pastorale, Romance, Legend Revene
'{. Six Transeriptions (Second Series) . . . . . . . . . . . . . 1.00
Nautilus, Andantino, Sea Song, Meditation, Melodie, In nomine Domini.
SALOME, TH.
VY Op.48. 10 New Pleces. . . . . . . . . . . . . . . . .. 1.50
=¥ Gothic March, Prayer, Pastorale Rhapsody, Scottish Eglogue,
Y Fugue, Oﬂ'ertory in Eb, Wedding Hymn, Minuet, Andan-
;:! tino, Symphonic Allegro
\6" SCHMIDT'S STANDARD ORGAN COLLECTION. 2 Vols. ea. 1.50 X 3
'ﬂ*x (Edited by Everett E. Truette.)
I STEANE, BRUCE.
\ Short Compositions for the Church Service. 2
(Schmidt's Educational Series No. 65 a-b). 2
W Beok I. A Book of Short Voluntaries. . . . . . . . . . .. .75 :
\> Book II. Offertories and Other Pieces . . . . . . . . . . .75
,4 THORNE, E. H. s
..;,. 12 Short Pleces . . . . . . . . . .. . ... ... 1.00
%)'4“ TRUETTE, EVERETT E. >
\ é\ The Organist’s First Etude-Album (Schmide’s Educational Series No.33) .90
, 20 Preludes and Postludes. . A Sequel to “The Organist’s First
Etude Album”. (Schmid¢s €ducational Series No.34) . . . . . . =
WHITING, GEORGE E. 3,
20 Preludes, Postludes ete. 2 Books. . . . . . . . . each 1.25
First Studies for the Organ. 2 Books . . . . . . . . each 1.00
: 24 Easy pieces for Study and Church use.
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The ARTHUR P. SCHMIDT C’o.,
BOSTON, LEPZIG. NEW YORK,
120 Boylston Street. Lindenstrassel6. 8 West 40th Street.
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