Two Homeric Odes

This two odes come from an epic poems collection of Homer’s mythological tradition,
to whom we owe two of most important literary works in classics, Iliad and Odyssey.

Both of these odes are presented in this work, the one dedicated to the sun and the
other one to the moon, are composed on two original themes though out in real Greek
modes!, dorian (heroism and war craft mode) and mixolydian (lyric and poetry mode).

The tone selected for each one of these odes obeys the theory of the affections
(Affektelehre), very popular between centuries XVI and XVIIL The first one, dedicated to
the sun, is written on tone of g minor, a very serious and ceremonious tone,
magnificent and worried about schemes breaking. The second one, written on f minor
tone (on b flat minor key), is pretty dark, melancholic and painful, representing the
night, which is just illuminated by refracted sun light in the moon, blue and decadent.

After leitmotiv presentation, is involved a kind of harmonic draws in a small pause or a
breath, to introduce the next theme’s phrase; then continued by a little cadenza,
performer recitation begins, marked by indication on the score ) @ @oyy1 (he phthongé),
which means “the voice” or “the recitation”. Rhythmic part over harp part indicates
just the timing or continuity the poem should be read, while the harp keeps playing in
same time with lyrics or poem.

1 READING FOR SOME OF GREEK

I will explain two reading pronunciations of the ancient Greek. Although I wrote
recitations thinking just about one of them (itacist or iotacist) I will explain both of
them (the other one is restitute or erasmian).

First of all let see the classical Greek alphabet:

Capital | Lowercase | name Pronunciation
(classical Greek) | itacist | restitute
A a AApa a, a (like in apple)
B B BT« v (like in volt) | b (like in beat)
I Y Yauua g (soft, like in eagle)
A o OéAT d
E € € PLAov e (like in them)
4 C (Nt z, dz (like in zoo)
H n nta e (like in tree) I e (like in earth)
® 0 Onta th
I L Lt i, 1 (like in fish)
K K KATITIAX k, c (never like in ice)
A A AduBda 1

1 Greeks named it as harmoniai or tonoi
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= S &L x, ks (like in access)

8) o 0 HUIKQOV o (like in Homer)

IT g uqt p

P o] 0w r (like in Robert)

X g,G olypa S

T T O t

Y v O PLAdY i likeinif) | French “u”
D @ QL ph, f (like in phone)

X X X1 kh, German “ch”, Spanish “j”
v ) Pt ps (like in psychology)

Q W @ péya 0 (like in home)

In Greek, like in English, does not exist the simple sound “u” like in Spanish, so there
are 8 diphthongs: au, €1, o1, av, ev, v, ov and vy; at restitute pronunciation, the first
three (au, &1, o1) are pronounced like in able, they and toy, the following three (av, ev,
nv) are pronounced like in auto and (ea-W), the next one (ov) is pronounced like

English “ou” in your, and the last one Tiohih o
i on ronunciation

(vr) like an “u” followed by an “i” or an p 8 Eacist restitute
‘ ee ‘(lI-z or lI—ef‘z) ?r a‘long‘ y1 . The o & (earth) ai ( able)
1otacist pronunciation 1s quietly e, 1 (tree) i ( they)
different: au is pronounced like earth, e - ;

oL 1 (tree) oi ( toy)
and ot both are pronounced like “ee” in [ 7 av, af (staff) | au ( auto)
tree, av, ev y nu are pronounced like a . ev, ef (effect) | eu (ea-W)
“v” or an “f” i]‘f'l place of “ou” (like in. nu v, 1f (if) su (ea-W)
avalanche, devil, Eve and staff, effect, if), | gu @i (your) a (your)
ov are pronounced too like “ou”, and v1 | 1 (tree) y (U-ee)

"3y

is the same as “1”s.

In ancient Greek exists two kind of spirits (soft and hard) and three kind of accents
(acute, grave and circumflex). Every word that starts with vowel, demands a spirit, it
could be soft or hard. In iotacist pronunciation, spirits does NOT be pronounced, in the
other hand, in restitute pronunciation are quite different: hard spirit is aspirated, soft
one not (like in English, the sound of the “h” in words like home, hammer, helmet,
history, hurry, etc.). The symbol ¢ demands a spirit too, cause’ is the most liquid
consonant, but if it’s a hard spirit, is like to write “rh” and not “hr”, like in the word
paywdia (rhapsodia, rhapsody).

Whole words accept an accent, except the enclitic words. The kind of accent that use
the most words is acute or oxia (), but if this accent falls at the last syllable, is linked to
the next word in doing grave or varia ('); A word could use a circumflex accent () if the
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vowel is long (a, 7, i, U, @) or diphthong (at, €1, o, av, v, 0v, vi), this does not to be
changed. The acute accent is the one to be stressed, the grave one stresses on the next

word, circumflex makes a voice modulation, first upside, then downer (in music, is

“” 7”7

like a kind of grupeto “~,

digraph | pronunciation Does exist some digraphs too (between consonant
vy ng (England) sounds), like yy, yx, yx, umt y vt: the gamma before
vic nk (ink) another velar sound (y, k, x) becomes in nasal

YX nkh, (Spanish naranja) sound (like in England, ink, or Spanish naranja).

um b Nasal sounds (¢ and v) when are before an

vt d occlusive soundless sound (7t and 1), are changed

by sounded form (b and d).

There are some resources on line you could check out, like YouTube tutorials, either on
the next page with audios in order to listen accent (reconstructions) at time to recite the
poetry: http://www.rhapsodes.fll.vt.edu/Greek.htm?, or else, some recited poems with

music: http://homoecumenicus.com/ioannidis ancient greek texts.htm?. I highly

recommend, if you wish to know more about ancient Greek language, the method of
AOHNAZE (Athenaze, An Introduction to Ancient Greek) by de M. Blame y G. Lawall*
(rev. L. Miraglia y T. F. Borri®) Volumes I & II.

2 THE POETRY

Greek text English text®

Eic "HAwov Al Sol

AoV Dpvelv adte Aog Tékog aoxeo Movoa,
KaAAwnn, paébovta, tov Evgupdeooa Powrtig
vetvaro F'aing mawdt kat Ovoavov AoTeQoEVTOG:
ynue Yoo Evpupasooav dyarcAertrv Ymegiwv,
avTOKACLYVITNY, 1] Ol Téke KAAA LA Tékva,

Hao e godomnxvv évmAdkapov te LeArjvnv
HéAwv T akapavt', émteliceAov abavatolowy,

0¢ paivel Ovnrolot kat abavatolot Oeotoy

inmolg euPeBacc: opedvov d' 6 Ye dégketal 000OLG
Xovoéng €k kdpvBoc: Adapmoai d' axtives A’ avTOD
atyAnev otiABovot oo kgotapwv Oé T' EDepal
Aaumoat Ao KQATOS XaQieV KatéXovat TEOCWTOV
mAavyEéc: kaAov d& Ttepl xool Aaumeton Eé06og
AgmtovQY£ég, Tvou) AvEépwv: UTto d' &Qoeveg (oL
&v0' aQ' 6 ye omoag xovoolvyov doua kal {mroug,

And now, O Muse Calliope, daughter of Zeus, begin
to sing of glowing Helios whom mild-eyed
Euryphaessa, the far- shining one, bare to the Son of
Earth and starry Heaven. For Hyperion wedded
glorious Euryphaessa, his own sister, who bare him
lovely children, rosy-armed Eos and rich-tressed
Selene and tireless Helios who is like the deathless
gods. As he rides in his chariot, he shines upon men
and deathless gods, and piercingly he gazes with his
eyes from his golden helmet. Bright rays beam
dazzlingly from him, and his bright locks streaming
form the temples of his head gracefully enclose his
far-seen face: a rich, fine-spun garment glows upon
his body and flutters in the wind: and stallions carry
him. Then, when he has stayed his golden-yoked

2 Consulted on October 6th, 2015.

3 Consulted on October 6th, 2015.

4 Oxford University.

5 Vivarium Novum Academy.

¢ Translation by E. G. Evelyn-White.


http://www.rhapsodes.fll.vt.edu/Greek.html
http://homoecumenicus.com/ioannidis_ancient_greek_texts.htm

IV

[avtdOL maveTaL dkov ' oLEAVOD, elodkev aUTIS]
Beoméotog MEUTOL O 0LEAVOD QKkeavOvde.

Xaige, avag, medpowv dé Plov Buuroe' dmale.
&K 0€0 0' ApEApEVOS KAYOW LLEQOTWV YEVOG AVOQWV
NUBéwv, OV égya Beat Ovnrolow €detéav.

chariot and horses, he rests there upon the highest
point of heaven, until he marvellously drives them
down again through heaven to Ocean.

Hail to you, lord! Freely bestow on me substance that
cheers the heart. And now that I have begun with
you, I will celebrate the race of mortal men half-
divine whose deeds the Muses have showed to
mankind.

Eig LeAnjvnv

To the Moon

pnvnv aeidetv tavvointegov éomete, Movoat,
nodvemneic kovEat Koovidew Atdg, lotopeg dng:

NG amo atyAn yalav éAicoetar o0QAvVOdEKTOg
KEatog ATt dOavdtolo, MoALG 0" VO KOOUOG BOWEEV
atyAng Aapmovong: otiABet Oé T dAduteTog Ano
XOLOE0U ATIO OTEPAVOL, AKTIVES O EvdlkovTAal,
et av ant' Qiceavolo Aoeooapévr Xo0a KaAdv,
elpata éooapévn mAavyéa dia LeArjvn,
Cev&apévn mAovg éolavxevag, atyArevtag,
E€ooVHévae TMEOTéPWO' Ao kaAAitoLxag (mmovg,
£omepln), duxounvoc: 0 d& AN OeL péyag Gypog
Aapmootatai T avyal ot defouévng teAéBovoty
oLEAavODeV: TékUwE O& BEOTOIS KAl OTHA TETUKTAL

N 0a ote Koovidng épiyn @uAomtL kat evvi):
1) 9" vmokvoapévn Iavdeinv yeivarto kovENy,
ExmEenég eldog Exovoav év abavatolot Oeoiot.

Xaige, avaooa, Oex AeviAeve, dia LeAnvn,
TEOPEOV, ELTTAOKALOG: 00 O' AQXOHEVOS KAEX PLWTWV
doopat NUBéwv, @V kAeiovo' égypat’ dowot,
Movodawv OepAmoVTES, ATO OTOHATWY EQ0EVTWV.

And next, sweet voiced Muses, daughters of Zeus,
well-skilled in song, tell of the long-winged Moon.
From her immortal head a radiance is shown from
heaven and embraces earth; and great is the beauty
that ariseth from her shining light. The air, unlit
before, glows with the light of her golden crown, and
her rays beam clear, whensoever bright Selene having
bathed her lovely body in the waters of Ocean, and
donned her far-gleaming, shining team, drives on her
long-maned horses at full speed, at eventime in the
mid-month: then her great orbit is full and then her
beams shine brightest as she increases. So she is a sure
token and a sign to mortal men.

Once the Son of Cronos was joined with her in love;
and she conceived and bare a daughter Pandia,
exceeding lovely amongst the deathless gods.

Hail, white-armed goddess, bright Selene, mild,
bright-tressed queen! And now I will leave you and
sing the glories of men half-divine, whose deeds
minstrels, the servants of the Muses, celebrate with
lovely lips.




