By the methods used today children first learn -

the symbols (the notes) and only later, if ever,
their meaning. But the singer first understands
the meaning of the sound and learns the symbols
later, which he then understands much better. The
child should not touch an instrument before he can
at least sing from rhythmical solmization symbols.

The musical imagination is more stimulated if
two part canons are played from one stave. If the
melody is written on two staves, the child often
does not even realize that both hands are playing
the same tune, since the simultaneous action pre-
dominates. It is of great value if one melody is
sung and the other played.

Although the canons using letter notation can
be played in any key, it is nevertheless advisable
to remain on the black keys. The pentatonic scale
needs no explanation on the black keys. Intro-
duced later it can only appear as a defective and
incomplete formula.

" Only teachers who have tried beginning to teach

on the black keys, and who have used this method
over a considerable period of time, are in a position
totalk about itsresults. According tomy experience
it is much more useful than the usual prolonged
stay on the white keys. The mental advantages
are, however, invaluable.

Every thinking music teacher realizes the faults
of the old methods, but still continues to use them.
If music is to become common property and not
only the privilege of the few, we shall have to look
for new ways.

Budapest, June 1945
ZOLTAN KODALY

Publisher’s Note. K odaly uses the word ‘solmization’
because this is the usual term on the Continent. For
the purposes of this book it can be exactly inter-
preted ‘tonic sol-fa’.
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To be played a semitone higher
17. Allegretto
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