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Frederic Field Bullard

SONGS WITH PIANO ACGOMPANIMENT

HERE’S A HEALTH TO THEE, ROBERTS! Bass D, Bar. F

I LOVE MY LADY’S EYES. Sop. or Ten, A, M. Sop. or Bar, F
KING OF LOVE MY SHEPHERD IS. Sop. Eb, M. Sop. D2, Alto B>
SWORD OF FERRARA. Bass Bb, Bar. or Tenor Dh

SWORD OF FERRARA. Bar. C (Abridged Ed.)

ANTHEMS MALE QUARTETS

Awake, My Soul . Swords Out for Charlie
Immanuel’s Land . Sword of Ferrara

King of Love my Shepherd is .

New Every Morning is the Love . MIXED QUARTETS

Seven Short Responses Eventide

In the Merry Month of May

G. SCHIRMER, JR. THE BOSTON MUSIC COMPANY, BOSTON, MASS.

Agents for Great Britain. CHARLES WOOLHOUSE, London.



Bass, Baritone & Tenor Songs

BULLARD, FREDERIC F.

Cavalier Songs (3) Bass or Bar. Tenor

or Bar. Complete.
2. Swords Out for Charlie. 2. The Ride of
the Clans. 3. Nottingham Hunt.

Here’s a Health to Thee, Roberts!
Bass D, Bar. F.

Swords Out for Charlie. Bass or Bar.
By, Ten. or Bar. Dy,

The Sword of Ferrara. Bass 5, Ten.
or Bar. Dp.

CLOUGH-LEIGHTER, H.

Ave Vinum (Monk’s Drinking Song).
Bass or Bar. Dp, Ten. or Bar. I

Heeltap) (A Glee) Bar. or Bass C.
Min,

My Lady Chlo’. 7Zen. G, Bar. C§min,

Song of the Sword, from opera”Tofano”
Bass.

The Ruby Pennant. Bar. or 7em F.

Wassail (Yeoman’s Drinking Song).
Bass or Bar. A-min. Ten. or Bar.
C-min.

ELLIOTT, J. W.

Merry Mariner. Bass Bp, Bar. C,
Ten. D.
Storm Warriors.

Ten. By,

FORD, JAMES 8.

Sing Ho, for the Horned Owl
Bass E.

GOW, GEORGE COLEMAN

King Witlaf’s Drinking Horn. Bass
C, Bar. Ej.

GOUNOD, CHARLES

Hold Thou My Hand. Bass B), Dar.
C, Ten. D, Ten. E.

JOHNS, CLAYTON

At Parting. Bar. C, Zen. D.

Miller’s Quest.  Bass or Bar. £,
Ten. or Bar. F.

Where Blooms the Rose.
Ten, F.

KANE, LEONARD
The Bugle Calls. Bass C, Bar. D,

Bass G, Bar. A,

Bar. D,

Ten. £D.

KINGSMILL, LEIGH

The Middy. Bass Ep, Bar. F,
Ten. G.
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LEONCAVALLO, R.

A December Night (Nuit de Décem-
bre) Zen. G, Bar. Ej.

NEVIN, ETHELBERT

An Old Song (Une Vieille Chanson).
Bar. F, Ten. G

Autumn Sadness (Herbstgefahl). Bar. F,
Ten, A).

In the Night (In der Nacht). Bass B).

Maiden, How Sweet (Madel wie Bliht’s).
Bar. or Ten. Eb.

Oh! That we two were maying.
Bass Ep, Bar. F, Ten. Ap.

Time Enough (Rechte Zeit).
Ten. Ap.

The Rosary, Bar. or Ten. D).

ORSINI, G.
Portrait. Bar. F, Ten. A.
0SGOOD, GEORGE L.

The Night has a Thousand Eyes.
Ten. E, Bar. C.

ROGERS, JAMES H.
Love Has Wings. 7en. A, Bar. G.

ROSE, FABIAN

My Beloved Queen. Bass £'y. Rar. F,
Bur. G, Ten. Ap, Ten. bp

Rose of my life. Bass C, bar. D,
Bar. F, Ten. G.

SARAKOWSKI, G.
Bass B), Bar. C,

bar. or

Hunting Song.
Ten. D.

STRELEZKI, ANTON

For Ever Dear. Bass El, Bar. F,

Ten. G.
TOURS, BERTHOLD

Miner Brave. Bass G-min. Bar. A-min.
Ten. B-min.

TOWNSEND. STEPHEN

Drink to me Only with Thine Eyes.
Bar. F.

WHITING. ARTHUR

Love me not for Comely Grace.

Ten. B,
O Love, Stay by and Sing. Bar. C,
On the Walls of Salamanca. 7en. G.
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The Sword of Ferrara.

(“Ferrara made and fashioned me,in Cordova,in Spain!”)

WILLIAM McLENNAN.
from HARPER'S MAGAZINE: Copyright, 1898,
by Harper and Brothers.

Andante con moto.

FREDERIC FIELD BULLARD.
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Andante con moto.
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The Renaissance of the Vocal Art

A PRACTICAL STUDY

EDMUND ]J. MYER,

Author of “ Vocal Reinforcement,” *Position and Action in Singing,” Etc., Etc.

A LOGICALLY FORMULATED SYSTEM FOR SINGER AND TEACHER.

HE success of * The Old Italian School ' was due to action and naturalness. The weakness
of many modern systems is the result of local muscular effort and artificiality, hence the
prevailing rigidity and vocal depression.

The object of ‘* The Renaissance of the Vocal Art '’ is to arouse the vitality of the singer;
it is, in fact. a study of physical, mental and emotional vitalization; vitalized energy instead of
muscular effort being the fundamental or underlying principle of the whole work. In this way vocal
depression is overcome, and the life or vitality of the voice aroused.

This is done by a series of flexible, elastic bodily movements which are studied and applied
by the use of simple musical figures or exercises. In this way the true conditions of tone, the
conditions demanded by nature, are aroused and developed. In this way the pupil is taught to sing
with or from the body through the throat and never with the throat.

In this work nothing new is claimed in the way of fundamental principles, but much is
claimed for the devices used to study and develop all true principles of singing.

The first principle of artistic singing is * the removal of all restraint.”” This is impossible
when muscular effort or artificiality is resorted to, as the result is always rigidity and contraction.
The movements and devices given in this work remove all restraint, they develop absolute freedom
of tone. And not only this, if understood and properly applied, they solve, beyond a doubt, the
question of right breathing in singing, the greatest of all problems for the student of the singing voice.

This work is founded upon the principles laid down by the two greatest teachers the world has
ever produced, Nature and Common Sense. The movements and devices, whilst they may be new
to many who have been taught to think in the old way, are simply an appeal to common sense
and reason.

« The Renaissance” is in full sympathy and accord with that which is known as ‘ the new
movement in the vocal art.” -

The work is unique, in that it Is logically and systematically formulated.

Price, 0. $1.00.
Sent postpaid to teacher or singer on receipt of 80 cents.

PUBLISHED BY

G. SCHIRMER, JR. THE BOSTON MUSIC CO. BOSTON, MASS.
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Xmporters. Publishers and Drealers.

ALL WORKS

MENTIONED

BEL (W SENT

FOR EXAMINATION

THE RENAISSANCE OF THE VOCAL ART.

This work is founded upon the principles laid down by the two greatest teachers the world has ever produced, Nature and common sense.

Edmund J. Myer, F. S. Sc. (London.) n.

$1 00
The

weakness of many modern systems is the result of local muscular effort and artificiality. The object of the “ Renaissance of the Vocal Art” is to
arouse the vitality of the singer; vitalized energy instead of muscular effort being the fundamental or underlying principles of the whole work.

I'ndorsed by the press and foremost authorities on voice culture.

Sent postpaid to teacher or singer on receipt of 8o cents.

Vocal.

H. CLOUGH-LEIGHTER.

An April Heart (Cycle of six songs), Op. a4, n. 1.2§
‘This will be one of the most noteworthy novelties of the

coming season. The sensitive i of this

refines these songs throughout; they are bighly artistic, yet

spontaneous and eloguent.

No. 1, ‘** When Spri

Awakes,” is exquisitely lyrical
and d:licate y sweeping. 0.2, ** A Little Malden Loves
a Boy,” I3 dainty and rhythmically plquant. ‘The last page
leadsalong to 4 sparkliog brilliance of conclusion — but dainty,
remember, No. 3, **The World is full of April,” has
a swing and rapture ol {t8 own —but_there are beautiful
shadows in tha lignt. InNo. 4,'*The Voice of s?rh‘n,g ?
there is a gentle pensiveness —an ornate echo of the Volk
Song spirit. Tha melody has an almost archaic innocence;
th: accomnanim-»nt, rare grace and charm. No. 5, *‘The
Magicof the Spring,” {sgorgeous with * Persian Garden ™
color, walle No. 6 *‘You and I and April,” is a jubilant
outvburst in convincing climax to this beautiful work.

There are the ecstasy and 1oveliness-of flowers in the entire
set. As usual — but not in 8o elaborate a degree —the pilan-
:sli‘l: ntrem.ment 18 of great distinction and of sympathetic
n3ight.

In Glad Weather. 0p. 23, No.a. .60
A song of rare beauty in every part. The composer has
accustomed us to charming verses of love and springtime in
rateful melody and fascinating plano treatment. *In Glad
Weather” I3 a truly soulful song and that has much to say.
Songof the Sword (F-om ‘“Tofana”). Op. 18, No. 13. .0
Bass in ). Orchestra parts to loan, $1.00.

A spirited and dramatic concert song for Bass or Low Bari-
tone. It is of considerable length and great variety of style;
distlnctly an operatlc 18l ‘e especially rec d
it to professionals for public performances as a h(’ghlyem:cllve

number.
F. S. CONVERSE.

La Belle Dame Sans Merci. $1.50
Ballade for Baritone Solo and Orchestra oy Piane.

EDWIN GREENE.

Sing Me to Sleep (Sing mir dein lied). .75
Sop.or Ten.in Ep, M.-Sop. in D, Alto sn C, Bar. in By.
Violin obligato.

Not so much a slumber song-a8 a plaintive yearning for re-t
and consvlation. It will linger in mind; simple, appealing;

not long. Good for the home circle or for popular concert.
There 18 an obligato for violin.

Spring Tide (Fruklingsseit). .75
Sa{. or Ten.in A, Sop. in G, M.-Sop.in F, Altoor Bass in E.

tender little lyrﬁ~ that will haunt you in its sweetness.
Rather quaint in 1t8 grace and very musical.

Easy and short,

yet tall of opqurmnlzy for interpretive feeling.” It will be
worthily popular.

CLAYTON JOHNS.
Song of Life. .50

Sop. or Ten.sn A, M.-Sop. or Bar. in C.

Some songs are of obvious and almost universal charm; this
is one! * The maiden with the laughing «yes” will take hold to
stay. The song is undeniably winsome aud artistic, yet withal
quite easy.

Withered Roses (Roses Mortes). .50
(From Swinburne's “ Chastelard.”) .
Sop. or Ten. in E minor, M.-Sop. or Bar. in D minor.
A very grateful contribution to singers of feeling and im-
agination. There 13 a delicate pathos in the simple phrases
that goes straight to the heart and echoes there.

ETHELBERT NEVIN.

Oh, that we Two were Maying. }
Sop. or Ten., M.-Sop. or Bar., Alto or Bass.
Mr. Nevin's unique loveliness of style, so delightful to all, is
exemplified in this song as exquisitely and as fragrant as the
verse. The plano part Includes a duet effect with the volce
that is deliclous to theear. The i hasa
value of its own.

JAMES H. ROGERS.
If No One Ever Marries Me.

.60

.60
A droll little song of childhood, with lines of the gifted
aloter Tadema, that are very funny. There is the same cute

;:mor in the music. A very useful and effective song in its
place.

A Summer WOOing (From*“Atthe Wind's Will "). .50
Sop. or Ten.in F, M.-Sop. or Bar. in D.
Mr. Rogers has done rothing more poetic within small com-
pass and in his plain way. Thereisa spvcial charm about this
song with its quick climax and bewitching touch of melody.

G. WARING-STEBBINS.

The Four Seasons (With ’cello obligato ad /i8.). .75
Sop.or Ten in C.M.-Sop.or Bar.in By, Aitoor BassinG.
A vocal minuet in modern veln. A very choice song of wide

scope and varied descriptive outline in the spirit of the title.

The ’cello part is a true obligato, yet very effective aud well
woven in.

The Noisette. Sop.or Ten.in F, M.-Sop.or Bar.sn D. .50

A model encore song, dainty. simple and short—In form of
“Vals. Chantée,”that Is withal hard to drop from the memory.
The words are as neat and delicate as the music.

GUSTAV STRUBE.

A Silent Garden (Z:in Stiller Garten). .40
Safo. or Ten.

A very lovel?' bit of writing is this in the true *‘ lied " man.
ner; a song of the higher order though short and in nowise
taxing. It8 range is average ; it {8 variously expressive ; its
piano treatment is musical and not dificuit.” There {8 a good
]rr;zllah version by George L. Osgood, that excellent trans.
ator.

Sacred Songs.

EDWARD BROOME.

Crossing the Bar. .50
Sop. or Ten. in F, M.-Sop. or Bar. in D.

A dramatic and musical setting ot Lord Tennyson’s beautiful
poem, and a superior church song.

CH. GOUNOD.

The Holy Temple.
Sop. or Ten. sn Fy, M.-Sop. in Ey, Bar. in D,
Alto or Bass in C.

So successful have been the Sacred Songs by Gounod, that
they form a distiuctive type. The¢ Holy Temple towers above
all its predecessors in actual merit. The song Is widely ex-
pressive and effective. Published with organ or piano score.
Arranged for orchestra alone and for various solo instrurents
with orchestra, or, also, orchestrs accompaniment can be had.

HARTWELL JONES.
King of Eternity. .60
Sop.or Ten. sn By, M.-Sop.or Bar.in A, Alto or BassinG.
Songs of this nature are much sought by singers for both
church and household devotions. This song possesses the cer-
tain elements that endear it to so many, being at once emo-
tional and popular, with full rich harmonies.

75

Anthems in 8vo form.

CHURCHILL, NORMAN. I Will Magnify Thee .15
LITTLE, ALFRED. Crossing the Bar. .15
ROTOLI, AUGUSTO. Jesus Only. .15
REISSMANN, F. Remember Now Thy Creator.1s5
SMART, R. Magnificat & Nunc Dimittisin D. .15

Choruses for Mixed Voices.

BURDETT, G. A. The Wayside Rose. .15
GOUNOD, C. H. Light as Air. .25
(Walts and Chorus, from‘ Faust,' Piane or Orch.accomp.)
LITTLE, EDGAR. Crossing the Bar. .15

«“ “ Let Memories Come. .10
PROUT, E. Hail to the Chief (Waits rythm.) .12

Male Quartets or Cho.

BIZET, G. Saint John of Pathmos. .25
BULLARD, F. F. Sword of Ferrara. .15
CHABBRIER, G. Snows and Squalls. .25
CLOUGH-LEIGHTER, H. My Lady Chloe.. 15

GERICKE, W. Awake, my Pretty Dreamer. .10

LITTLE, A. E. Spring Song. .10
SICKINGER, H. Love's Blessing. .10
STRUBE, GUSTAV. Hymn to Eros. .75
VOIGT, HERMANN. My Darling. .08
ZERLETT, ]. B. My Liesel. .08

Female Quartet’s or Cho.

CLOUGH-LEIGHTER, H. My Lady Chloe.
NEVIN, E. Doris. (Violin and ’Celio ob.)

Instrumental.

Piano Solo.

CLAYTON JOHNS.

En Route. (Etude sn C.) .

75

Heller greatly enriched the Studies in Artistry. This is a

plece of that order: educative in rhythm, phrasing, accent,

touch and many other subt etles of technical and interpre:a-

tive powers, and vet withal beautifying and pleasing; widely
useful, too, for either concert or salon. Not difficult.

FLORENCE MAXIM.
The Holidays.

Six little recreations in the very first grades.

.15
.25

1. The New Year. .30
2. All Fools Day. (April Showers.) .30
3. The Fourth of July. -30
4. Hallowe'en. -30
2. Thanksgiving. 30

. Christmas. 40

ETHELBERT NEVIN.

Love SOng (From the Sketck Book). Op.2, No.3. .50

This get has glven the public several favorites ke = Oh. that
we two were Maying " and **The Night hath a Thousand
Eyes.” The songful left-hund me ody of the present excerpt
does not slip from the memory easily. We expect for this
useful and delightful selection, already much beloved, a large
sale. It 18 in no way hard, and is very characteristic of the
popular composer’s style.

GUSTAV STRUBE.

Legato. (Tempo di Valse.) .60
The charming * Legato Valse” movement that has become a
reat favorite at the ** Pop ™ concerts for the past two seasons.
ermen in the better salon style, yet with touches of re-
gourceful modern colors and device. 1t has the idioms of that
undying dance form well turned.

Mandolin, Guitar, etc.

GUIDO A. ROSSI.
Sagnsndo (Dreaming). A Reverie.

Mandolin Solo. (Duo form.) .30
Mandolsn and Piano. .g:
Two Mandolins and Piano. K

Two Mandoiins and Guitar. .6o
Three Mandolins and Guitar. 75

Mandolin and Guitar. .50
Mandolin, Guitar and Piano. .60
Two Mando ins, Guitar and Piano. 75
Mandolin (or Violin), II. Mandolin, Mandola
(or 111. Mandolin), Guitar and Piano. 1.00
The number of arrangements (fifteen iu all) for various com-
binations of mandolin, guitar, viol'n, plano, etc., attest the
popularity of this piece. 1t is suitable for average ability and
for home or public use.

The “ Singers’ Guide,” the “ Pianists’ Guide,” the “ Choirmasters’ Guide ” and the “Chorus Conductors’ Guide,” attractive booklets containing graded
and classified lists of recent publications, useful alike to teachers, professionals and amateurs, sent to any address free of charge.
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Favorite Songs and Ballads ”
BY WELL-KNOWN COMPOSERS

H. CLOUCH-LEICHTER. A Love- Garden (Cycle of Six Songs) n. 1.25
GEORCE L. OSGOOD. The Night has a Thousand Eyes 40

Sop. or Ten., E; M.-Sop. or Bai.,

= =)/
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=

CLAYTON JOHNS. Wlst}]"szf,l, El?ﬂgs%sls o(ﬁf"{’ Mortes) 50
On the Road (Sur s Chemin) 50
Sop. or Ten., C: M.-Sop. or Bar., B flat.
u H. J, §TE_\}’ART. Agvakg, Dear Heart (4uéade) 60
o Out in thc Open Meadow 50

Sop. or Ten.,

H. CLOUCH-LEICHTER. *Ave Vmum (Monk's Drinking Song) 60

Bass or Bar., D flat; Ten. or Bar.,

ETHELBERT NEVIN. Oh! That we Two Were Maying 60

Sop. or Ten. M.-Sop. or Bar. Alto or Bass.

CLAYTON JOHNS. *Dinah (4 Sentimental Negro Ballad) 50

Medium voice, D.

H. CLOUCH-LEICHTER. x Lady Chloe (African Love Song) 50

edium voice, G.

F. F. BULLARD. *The Sword of Ferrara 60

Bass, B flat; Bar. or Ten., D flat.

U=

G. WARING STEBBINS.  The Four Seasons (Cello OBlig., ad Lis.) 5
Sop. or Ten., C.; M.-Sop. or Bar., B flat; Alto or Bass, G.
“ Il To a Noisette (Vaise Chant) 50
Sop. or Ten., F; M..Sop. or Bar., D.
NOBLE A. HARDEE. Beswarlg . 50
! GEORCE C. GOW. R%sesT N 40
“ ETHELBERT NEVIN. *R%callT Ourﬂ Lovse i 75
op. or Ten., A flat; M.-Sop. or Bar., G.
H. CLOUGH-LEIGHTER. April's Lament 410
- Sop. or Ten., D flat; M.-Sop. or Bar., A flat mia,
HOMER NORRIS. WﬂmgB N 60
ETHELBERT NEVIN. *The Rosarx 50
Sop. or M.-Sop flat.
"Twas April 50
Sop. or Ten., G; M.-Sop. or Bar., F.
H. CLOUCH-LEICHTER. *SC)SmevgheFrg:ﬁ %omgtu}))::. 50
ANTON STRELEZKL ~ For Ever Dear 75
Sop. or Ten., G: M.-Sop. or Bar., F; Alto or Bass, E flat.
; A JAMES H. ROCERS. nge CTapt]?llh} Sop. o e . 50
' STEPHEN TOWNSEND. Dr%nk to rpeBOnLv v;'.:'lﬂﬂ.l Thine Eyes 50
CLAYTON JOHNS. At Pax;tm S or B G 50
ROSSCS,T R(‘();SHC‘S n'a Sop. or Bar.,(E. 50
" ) HARTWELL JONES. *King of Eterni 60
Sop. or Ten., B flat; M.-Sop. or Bar., A; Alto or Bass, G.
LAWRENCE KELLIE.  *Love’s Noctume ~— =~ 75 T
F. F. BULLARD. *The K%ngE?f' Iﬁosvc my DSﬂl} l‘hen;;d is . 60 ‘
ANGCELO MASCHERONL The LTan(Ii) g)‘f&,Ye%tt‘.l‘éla“‘t .
& AUGUSTO ROTOLL Too Young for Love 50 [\
o % Orchestra parts to be had of publisher Sop. or Ten., A fiat ;M.-Sop. or Bar., F; Alto or Bass, D. oM
“ G. SCHIRMER, Jr. THE BOSTON MUSIC CO. BOSTON, MASS. "
o
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Design copyright, 1898, by G. Schirmer, Jr. =R,
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