MUSIC OF
ROBERT
HUMAN




Piano Music of
ROBERT SCHUMANN

EDITED BY CLARA SCHUMANN AND JOHANNES BRAHMS

Series 111

DOVER PUBLICATIONS, INC.
NEW YORK



Copyright © 1980 by Dover Publications, Inc.
All rights reserved under Pan American and international
Copyright Conventions.

Published in Canada by General Publishing Company, Ltd.,
30 Lesmill Road, Don Mills, Toronto, Ontario.

Piano Music of Robert Schumann, Series IlI, first published
by Dover Publications, Inc., in 1980, contains all the solo
piano music from the Collected Works Edition (Robert
Schumann’s Werke. Herausgegeben von Clara Schumann,
originally published by Breitkopf & Hirtel, Leipzig) not al-
ready included in Dovet’s 1972 volumes Piano Music of Robert
Schumann, Series I and Piano Music of Robert Schumann,
Series II. The only items excluded are the earlier versions of
Opp. 5, 6, 13 and 14 (only the revised editions of these works
are reprinted in the Dover volumes) and the two works, Opp.
56 and 58, for pedal piano (Pedalfliigel), not playable on a
standard piano.

The pieces included in the present volume are from two
different sections of the Collected Works Edition: Serie VI
Fiir Pianoforte zu zwei Hénden (1879-87), edited by Clara
Schumann; and Serie XIV. Supplement (1893), edited by
Johannes Brahms.

The Table of Contents and Glossary have been prepared
specially for the present edition.

The publisher is grateful to the Sibley Music Library of the
Eastman School of Music, Rochester, N.Y., for making its
material available for reproduction.

International Standard Book Number: 0-486-23906-3
Library of Congress Catalog Card Number: 79-55839

Manufactured in the United States of America
Dover Publications, Inc.
180 Varick Street
New York, N.Y. 10014



CONTENTS

InTERMEZZI, OP. 4

[Composed 1832; dedicated to Johan Vaclav Kalliwoda; originally
published by F. Hofmeister, Leipzig]

I. Allegro quasi maestoso
II. Presto a capriccio

III. Allegro marcato

IV. Allegretto semplice
V. Allegro moderato

VI. Allegro

ImpPrOMPTUS ON A THEME BY Crara Wieck, Or. 5

[Revised edition, 1850, of the work originally composed in 1833;
dedicated to Friedrich Wieck; originally published by F. Hofmeister,

Leipzig]

Erupes IN THE ForM oF Variations (Symeronic Erupes), Op. 13

[Revised edition, 1852, of the work originally composed in 1834;
dedicated to William Sterndale Bennett]

SuppLEMENT TO OP. 13: FIVE ADDITIONAL VARIATIONS
[First published in the Collected Works Edition, 1893]

SuppPLEMENT TO OP. 14: THE ORIGINAL SCHERZO (SECOND MOVEMENT) OF
Sonara No. 3 in F Minor

[MS dated June 5, 1836; originally published in 1866—along with
the supplement to Op. 22 also included in the present volume—as
Scherzo und Presto passionato; Op. 14 appears in the Dover volume
Piano Music of Robert Schumann, Series I]

Fantasy v C Major, Op. 17
[Composed 1836; dedicated to Franz Liszt]

page

37

59

67

72



vi

Contents

SupPLEMENT TO OP. 22: THE ORIGINAL PRESTO (FINALE) OF SoNATA No. 2
N G MiNor

[Originally published in 1866; see Supplement to Op. 14, above; Op.
22 appears in the Dover volume Piano Music of Robert Schumann,

Series II]

Turee Romances, Op. 28
[Composed 1839; dedicated to Count Heinrich II of Reuss-Kostritz]

1. (B-flat Minor)
II. (F-sharp Major)
III. (B Major)

Four Pieces, Or. 32
[Composed 1838-39; dedicated to Amalie Rieffel]

Scherzo
Gigue
Romance
Fughetta

Four Marcuss, Or. 76
[Composed 1849]

I. (E-flat Major)

II. (G Minor)

III. (B-flat Major: “Scene at Camp”’)
IV. (E-flat Major)

THree Fantasies (Drer Puantasiesticke), Op. 111
[Composed 1851; dedicated to Princess Reuss-Kdstritz, née Countess
Castell; originally published by C. F. Peters, Leipzig]

1. (C Minor)
2. (A-flat Major)
3. (C Minor)

Avsum Leaves (ALBUMBLATTER); 20 Preces, Op. 124

[Dedicated to Alma von Wasielewski; originally published by A.
Fiirstner, Berlin]

Impromptu (composed 1832)

Leides Ahnung (Premonition of Sorrow; 1835)
Scherzino (1832)

Walzer (Waltz; 1835)

Phantasietanz (Fantasy Dance; 1836)
Wiegenliedchen (Little Lullaby; 1843)
Liander (1836)

Lied ohne Ende (Song Without End; 1837)
Impromptu (1838)

0. Walzer (Waltz; 1838)

11. Romanze (Romance; 1835)

12. Burla (1832)

13. Larghetto (1832)

14. Vision (1838)

15. Walzer (Waltz; 1832)

16. Schlummerlied (Slumber Song; 1841)
17. Elfe (EIf; 1835)

18. Botschaft (Message; 1838)

19. Phantasiestiick (Fantasy; 1839)

20. Canon (1845)

HO®NG RSN

page

928

112

112
116
118

126

126
130
132
136

138

138
142
146
150

154

154
157
159

162

162
163
164
165
166
167
168
168
170
171
172
173
174
175
176
177
181
182
183
185



SeveN Pieces v FucHerTA Form, Op. 126

[Composed 1853; dedicated to Rosalie Leser; originally published by
A. Fiirstner, Berlin]

I. (A Minor)
II. (D Minor)
III. (F Major)
IV. (D Minor)
V. (A Minor)
VI. (F Major)
VII. (A Minor)

MornNiNG SonGs (GESANGE DER Frifue); Five Pieces, Op. 133

[Composed 1853; dedicated “to the lofty poetess Bettina” Brentano
von Arnim; originally published by A. Fiirstner, Berlin]

I. (D Major)

II. (D Major)

III. (A Major)

IV. (F-sharp Minor)
V. (D Major)

TueMmEe 1N E-rLaT MAajor

[Composed February 7, 1854; Schumann’s “last musical idea”; first
published in the Collected Works Edition, 1893; the five variations
on this theme, which Brahms refrained from printing at that time,
were eventually published in 1939]

page

186

186
188
189
190

193¢

194
196

198

198
199
201
204
208

210

Contents

vii



GLOSSARY

OF GERMAN TERMS OCCURRING ON THE MUSIC PAGES

Belebt, nicht zu rasch: Animatedly, not too quickly

Bewegt: Agitatedly

Durchaus phantastisch und leidenschaftlich vorzu-
tragen: To be played throughout with fantasy and
passion

Einfach: Simply

Erstes Tempo: Original tempo

Etwas bewegter: Somewhat more agitatedly

Etwas langsamer: Somewhat more slowly

Etwas ruhiger: Somewhat more calmly

Etwas schneller: Somewhat faster

Im Anfang ruhiges, im Verlauf bewegtes Tempo:
Calm tempo at the beginning, agitated tempo as
the piece continues

Im ersten Tempo: At the original tempo

Im lebhaften Tempo: At a vivacious tempo

Im Legendenton: In the tone of a legend

Im ruhigen Tempo: At a calm tempo

Im Tempo: In tempo

Kriftig und sehr markirt: Powerfully, and strongly
marcato

Langsam, (ausdrucksvoll): Slowly, (expressively)

Langsam getragen. Durchweg leise zu halten: Slow
and sustained. Keep it soft throughout

Lebhaft(er): (More) vivaciously

Leicht, etwas graziés: Lightly, somewhat gracefully

Leidenschaftlicher: More passionately

Leise, (innig): Softly, (fervently)

L. H. [linke Hand]: Left hand

Linke: Left hand

Miissig. (Durchaus energisch): Moderately. (With
energy throughout)

Meine Ruh’ ist hin: My peace of mind is gone” (quo-
tation from Goethe’s Faust)

Mit grosser Kraft: With great power

Mit grésster Energie: With maximum energy

Mit Kraft und Feuer: With strength and ardor

Mit Lebhaftigkeit: With vivacity

Mit Ped(al): With pedal

Mit zartem Vortrag: To be played tenderly

Nach und nach bewegter und schneller: Gradually
more agitatedly and faster

Nach und nach langsamer: Gradually more slowly

Nicht schnell, (leise vorzutragen): Not fast, (to be
played softly)

Noch rascher: Even more quickly

Rasch: Quickly

Rechte (Hand): Right hand

R. H. [rechte Hand]: Right hand

Schnell: Fast

Sehr gehalten: Very sustained

Sehr kriftig: With great power

Sehr markirt: Strongly marcato

Sehr missig: Very moderately

Sehr priicis: Very precisely

Sehr rasch, mit leidenschaftlichem Vortrag: Very
quickly, played with passion

Sehr rasch und mit Bravour: Very quickly and with
bravura

Sehr schnell: Very fast

So rasch als méglich: As quickly as possible

Tempo des Themas: Tempo of the theme

Thema: Theme

Verhallend (nach und nach): Dying away (gradually)

Viel bewegter: Much more agitatedly

Wie vorher: As before

Ziemlich bewegt: Rather agitatedly

Ziemlich langsam, (empfindungsvoll vorzutragen):(To
be played) rather slowly (and with sentiment)

zuriickhaltend: Holding back



Piano Music of
ROBERT SCHUMANN



INTERMEZZI

fiir das Pianoforte

ROBERT SCHU M AN K.
Op.’i.

Ralliwoda gewidmet.

Allegro quasi maestoso.

PYTEER.
C=EES ’))7 F;ﬁﬂ#ﬁ:{

Py) ¢

Vg ., |

\.

s N 1 .- S Ellp
7 e ke e e :

A AL A =00
5 5 4

E] -

N
pL

]
i
/
"l
'%D

N
iy >
o Nl
4Ll
‘.L §
o
1Y
A
1
\lg
I\
g

b
.‘ R sempre /"gﬂpoco h.’ Pl‘(’S(‘.y l \/
T - N 4. A . ’ﬁ‘t R 2 F—f‘—!#.—\ _ L
e 'L ]:., L 51 - ” ) E— 1} r—_ _r T T T ] : . ’:
\jﬂ. - ! g.l,l E i H'_’.—.T,



s Alternativo.

~ | EHPih vivo.
(agr==—c=—cu
Y " L 4 -~ - . . K
p ’/__D ! /-‘D /‘\ \
e ) TR ) T T vt = |3 o 2, e =13 e 2
gﬁ‘j#_'"i:i - — HE—T 83 - L - = . S e—
(= B o= i 3 % “_@ —i* —
P v =« T = p—

2 Intermezzi, Op. 4

' .
5 12 f %jé_:%ﬁ Jr j_%_j_‘gj |
s T ey R ET L, ) e,
== : e
e EEiHu T E e
V5 S S i DAl = e
7 D T Hw "N o
(L“—gﬁ_#y_;‘% : s 5 = =5 :Jiff — ?F#L—*—%‘i, 7;ﬁ%£7 :
g =075 | VAS



8)*

7

7 1 1 7

r
>\/

d

) #

L=
M Ly
LS MlJJ‘vv
i1} R
o™ _
o
N
Mv ! -~
N \U Lk
——_

T |
. . a ERANELE
vHe .MW bJ

. L ad Y [
/431 ,,flwtw}- 2 :
N 1y R H
(e s
e T~ | V>
oy || [ h
‘“% !
\Orr_n.”. E
<]~ S
(SN
N S ||| 18
N . =S %
S T I
Y T
< | | ~ 2 \N/qjsg N
f I RS =) [‘*q; &
.\ N g
Y [, AN « X xl“((
i B ] -—lr
E N
)i
My \N/ﬁ._.I S h m< <
<al|||l| o~ Sip kr UV
Rl I
AU 1
N o~ | b .
@ <wt | ST < 1
P ﬁ|ﬂj\j .LDJ] L
LA Byl \»&l.#ﬁ, \ |1M_l’
il | Iq“r 1 u?\ Q|
il:ﬁ‘ ‘_-.
fl ] K wH el
/|
At ; H Wl
3 ) o &N

/

Yl
el 0
hd

L LIk

-
7oy
—

oy
-

i

I |
IATM —N
I A
S
N .
=
= i 1o
e =
i A
40 £y

g
|

_.l.o

S
e
ol
TR L NC
L]
|
¥
]
[
|
M L]
TN e
TIT®
Iy
, pe
A &

Intermezzi, Op. 4 3



II.

priccio.

e

H:

Presto a ca;
3
sz
e

[ o

M:._ N A e
Al
Hﬁ ¥ I H *
[ 18 .
..W H l
IIMM. \ x| ||
-ml..> > h VY \)\/ I8 -
i R I
Te | $] - m
\ RO\
i R\ Lv
R N -1 T
1w jWar: | .
*i&ﬁ N u._m.T> N ua@
) ‘il
B Y
o m *
o t L1 ] P
Ny i [=W e = o
i /.ﬁ; =\ i
] -~ NI r | .
Ly @ “lmn\, H %
to/\ A ) i
ety B i
gl
>h 'y
L
L
o i
2 .,W
= / B, 1S
ot | y Kuﬁ —
P ting
FeTT D &h
C (Y
- ELiLs -a_“.
e & « \
= 11 .~ 19
N %,
e ———

ot 1
&3
Y
1
[
&~
7&M . | _
i~
71
1
YT
7 i
. T
PO
s NP 2
i RS
AN
. f_u/
o Mo
_y../

4 Intermezzi, Op. 4



Wil !
[
Al s
A
P *
I3
0
18
e
P
‘ *
V ML,
'Y
i /lm
Tr)
* . “
oL Al E
el - *
[
Y _:r,w_
/] W
. L
—% ﬂ
v\
I
| _H/
o~ [WkEA
el
2 i)
A o
\ s
L)\ | |] ¢
)
b B

messa

*III.S.

|
I]——\

.|

!

g

w

e | N

roce

s

LA

)|
I

Ccrese.

—cd

=

he

l # ]
1 | I ——
T —

))

g

" .
—

S

N |

_
1]

ORI
.

-
4

7

g

[ ~per
|V

-

7 ke

ol

P!
2

e

:#

+
r

1

A\

Intermezzi, Op. 4 5



= _:—i
SR -9
/2

- 7Y

&

T
B
b

Y

il

J/

.
Y
.4

Al e
0 ftﬂ___ﬂ._q._ﬂ
\m._qw«.“ P SIS
—wifs] | T

softo voce

l
n||!
s
il ol >
e e Nk :
el
T Iy il I
ﬂt_" B ﬂ._____ 1
P _ S
G L
A AL YR
I e
i m o~ !
B : JUII, 1P
_m _..!.]”ﬂ_rlr -HL. _wr/ ___
L:.“L .”m—_ A _ ey
s icHlo) v
S e

..
.
|
r

)N
2

-
B
4

—
} |
] [
e ——o 712
bY
v
i o)

Z

/L—J:i—
ke
=

=

A
T

=

Y L al

>

S

L 9
—

z
g

/%

8

-
- ]
= —
e

e
=
ot

ARFTER—

i3 bl
“w
N -
o "W
et
Sl
IDV.«;
1 _Mzw_uuwy __
NS
i N
g
= .m,_?.rfé _ _v
3, __w.ﬂl._ . ."_
H.,_.__.-TW! N ! _
_ﬁ__47 | “
= b a“:

Va _
2 oilsl | i
b L
P
e )

EL

*

Ke.

6 Intermezzi, Op. 4



Tempo 1. - > X
o T 3 g BB
1~ —f - $ :\ g : : h}

ecresc.

Intermezzi, Op. 4 7



T

1.

=4

=

_Er_‘/ v

W—L"J
=

Lk
= - _ —_
7

N

-

b
-

T 7T

. ™~
S

.

-
]

AT,
SEP =P
= e —

%ng%:,_.at_ ;

T e v e b

— N =

=

el

L

=

cTesce.

e

o
&

=

IT>

1 !
. ;  B—

It T

-
)

——
4

.
»
1

2

/13

/) ¥

i ¥
. @ " ]
L T

g ———

8 Intermezzi, Op. 4



Ned.

1st

Rub’

Meine

e

TS
.

=T

e}

1
&

ttacea 3

a

o

.

ot
.
. —

==
-]
/L

VJ_ Ef

\.—I

-

. |

=g
s

=

=

—

ri
L

o

B
&/

- .
*e l__
xvﬁ Fre -+t
A(F
Alia Il
= PR
(5]
=
g
= R
e EENAS e
50 T V]
= TN
A ... d
N N

Intermezzi, Op. 4 9




PRt
o f.\;ﬁ.. g
2
o~ PN
wll
f [
NN g
o
oy \l)!_amuv
Alln-_l
M 9|
iR, |
7 [
W]
\Wys) P "
, R L L
- ﬁ ._ Nmnhv
~ufei ] >ﬂ__
™~ __
f,-t !
?‘u, H
TR 1

Nel

iy T3
M -

Unll) On

3
N\
an [ YANE
= =3

o | IO~ [~

g’ e
e’ By’
bnl Un

I
1
_‘_
dimin.
F 4
o
—
—

&K

IR/ L/ K]
12 Pd e

DY

> Aol
b'é‘- A

™|
17 4
T
7 bF

=
| A

—

N
1.4

4
77
D174 1

&b"' },JP

b

7=
]
72

be

Ar.

£.

o LT
]L\
il

([
[
il
wil
o |~ oy [P~
“ /b. K
¥ Uil
e
A LMI Hnw.
b ™
1)
. _;./
A

Z

.

& 7
17
T

i

L ¥

{TM
:/ - .
.

=
Fr

|
P
rd

ol

7

Z
[Z

| |
L a2

'Ih

il

7/—Eqi}
= cresc.

| |

7 i

¥ q:!

d

{7
P&

ny

e

A

/)
V4 . o
e &

=
" ]
i

,;

5

Es

O
B i k.
Gl G
™~ PR

; 4*“ LHH’

T S_u_.wwl\ JT
LN | e r S

\t

]
i—‘L%F%iEV
S
I\
IS
w7 ¥
T

10 Intermezzi, Op. 4



sal vivo,

As

Alternativo.

1 1 8,

y
/\ Fal
h——
ZES
Fa
2
]

K [ %4
L 13 YR
(2
7
| 72 Lr\ [
1N 7 1
~~—/'
T
I'fl T
A s
!
&
[~
7 1
"—
N 1
1 ]
-
3
X 7
SEo—~—
Yy &1/ T
/
1""5
-
T
& [%
- L
9ed
[} ——
[¥]
[~ 1/
yi
S
|
A% [l
ﬁé ~——
it
i
i
| L7 ™87
1N £ Il

A3
S
£

L7
8 °
S (7]
P
o 55

7

’

—
?.
';
|
T
J/
L~
o
1
~—"7
cresce -
———
7 1
T
P
AL X
~— ]
| 1 4
1
7177;;
_
it
Z
-‘-\__/
l
?—;7
-
S _
2 ]
]

i
7]
‘p'/
N7
>
= ¥
°
N
\i-/

i
[
==
A
1N 1}
IIRE 37
7 (? 7
cres
K
InY

. X kty 1 T : N 4H g ary | a~
e [l el : , i A !
1 TV,&LQT _7 il ﬁ f m u\ ; Lq 3 = r ™ .ﬂj‘fuw N - N
O 1 iy i ALY AR LS
qI, ~ ||~ il " I l/ § . >‘H; _myq/-km/#ay HL/ 5 ]
L e | R .l -arf W \ : ! ﬁ# % J J. . ﬁa; o]
F PARENS iy c == == ~ | Lv EL\W/ T T I /
141 R,jﬁ i I i \ ﬁlm T ﬁ/ . -ffforﬁ-
A NN N v = Tty i LA 1 N
. e el A u MV N I 574 . RIL G 14
WMHFT ww.f Iow \ K - m.. U .Nﬁ. mw-ﬁ .l\v.Tr. .NL/ Jr .ATL. Ik q”— N J 11 5
1N TR R {1 s O
i .Mla B i i N Wkl Y iy 2
T {T L-}.T LIT lp. wwvr # i # u | I & M.rrT
) N . = +i
Lq, B O .m{ub il A L il s,
N D N | i RUISE y o B N )
i ) Lm_./r_ M Raballa ¥ .rLo_ makrwwf 7U/ %J | *
Ih) R

N N
NN —%f1 ole 1~
\(T e / 4 LY |
1 Y a4 £ L ;12 4 .rﬁl\#, ~
VRt £ * S Al
1 y Al il sl R [
A . i M- \ | d A YaIbS:
o Tl '2 1\ <11 . o __ 1R W
e, (o8 nﬁnr R A f .4 . T _. i _
S u.mjr : O

Intermezzi, Op. 4 11



Se——

z.

7 |

-#-hsl

i

\_/'4"

S

._‘_\-.—/

7

P

1
=

|

'y

Y .. [ |

g/

‘1”"1;'-15* 4+ 5 & 5 4 S 4

L/ X
g
T
o T .Y .
f
.
e (TR
o

N
(]

|~ P A
7]

o =

S—

paian

T

V4

N

o+
L

[ o

7

P ¢

[1.

=1 _T T

¥

A
L]

-

7L

ol I

s

=

7
.
[~ AWK ]

P

127
i

)

'yjr == 7 f 3
PR

Tempo 1.

17

g |

£

VA i

b

5
P

Z U_b_"‘ =

LR 1
1 ¥
s | 1)

-

-

/’—\{\_

4

a

crese.
attacea 4

————]

2
=]
?\—'

P

9
5

(;

S

bl

r\piu

1N

PAZA)
.

WA

ol

ANV 4

P& &l ]
WA £.. WAl
1”4 N

Vi
1/

MY

=N
H

o L

IN\&7
PRV .

A

& Fel .

e

12 Intermezzi, Op. 4




Allegretto semplice.

. m 3 .
/ s £ 2228y 4 4 plrf cfiee
\J..J b IP?A;FL#I = T

r I)?  E———

Pr ————

STET g 02 fres e En
~F it

e

‘FT ‘Ilgl -

P .
5 L) .2' i}77 .

2

R el

A’\’S\
{
\ Y
71

1 y 2 J".—-——j: gﬁ < P s
R T .

. #¥. *

Wrels ) wwlinviiaebnr izl NN

A . | — T ) 3 j_!__b : :
i

atlacea 5.

Intermezzi, Op. 4 13



Allegro moderato.
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Etiiden in Form von Variationen
(Symphonische Etiiden)

fiir das Pianoforte
von

ROBERT SCHUM ANN
Op.13. Zweite Ausgabe.
Seinem Freunde William Sterndale Bennett gewidmet.

Andante. ¢ - 52.
Aath T (legatissimo) . ~_ —_
‘ - ' I 1 { P— - T —— T T r
[ 1 e -l - —a ] 1 Y
- ] w w -
THEMA. Ppodale
‘ e .
sy

Pedale

o




~Un poco pin vivo. ¢-72. poco

VAR. I .. AR S R =y

38 Symphonic Etudes, Op. 13



dh»: 72.

marcato il canto ‘

(espressivo

marcato il Thema

sempre col Pedale

VAR. 1L

Symphonic Etudes, Op. 13 39



40 Symphonic Etudes, Op. 13



ETUDE III. Pedale

5 5
1 ‘5 1
1 5 115
| ]
4 * @ | T
D e —— & = = T — S a—
o * e K Ui 4 rve 4
; 2 _
o ! gl " —+ s e = qe: f —
e - E' L,L i 57 di_._“——l

~ AN
<
s
Y
RS

?
1::
A
!

J
vl
'l

_m
1

‘giii .I

q
s
X
1

— " —
T e

g
2 2 s o —‘1”"—@ o
y & — .
| . ?f\ Pedale cresc.éf.\ - - -
" 4 i .It
< m---__=. —— 3 f
i I .. .

g &

Vil

i
|
|

1 g - | | P | o |
T L L el LA - ol
- ¥ . ) w w - »
. Ty . > . 0
. .
& — Ag—f Y 1
I [ >] 1 P T
] VA I E!
|
b !

Symphonic Etudes, Op. 13 41



LG

.
)

1

J-132.

S

Wi

VAR.III

17

-| scen -

42 Symphonic Etudes, Op. 13



-]
g 1
S o) LA
1 / i
T~
~ .
A .
A k)
Rhin L)
'S
A : 1
N I s 18A
N
o~ AN
- o
il ﬁ\’ é.o_b
4o
A\ (0
E— A )
. IM a1~ >
il
) & 8|
Q" I
= u. = .>
S
S ———_
W ] ....w._..
i ; B
A s
v L

Symphonic Etudes, Op. 13 43



I,

Sg

>

g 2

60.

.

4

T X

n

Agitato. J
Con gra

b

ravura

e

VAR.V.

{

——
|

diminu _

I[2.

2.

V/

1

/)

|

of

L

—l.

4

A

Nut

44 Symphonic Etudes, Op. 13



VAR.VI.

Allegro molto. 4- 9.
A A

7r) # . LA A 4 A A A A
3 N e i i £ 7 £ , , N > 2
S Do B gt B ks BT Cfiarvvms
S sempre brillante ~— ~== b
S e
56 o & &

h _ o® - - 2 Py
oy n : : : s
— Al " Q .
e N rin for| . zan ¥ _do ‘q_‘ #_% ¥ Fb’ rin - - for: zando 1# ) W
—— T ,ﬁ" o o o » . B »
- ; 1% - .
=i = , Er
% e ‘ F
A A A A .
. ; — L ! L k N —
: - = X i = iv # 2 T
o ¥ ‘{@_44 & @_44*41" .
—— T \
1 1 | R} L
R T

e e et w—
. & 7 rtt/

Symphonic Etudes, Op. 13

45



o sempre marcatissimo = E =
VAR.VIL Pedale o /_-1 /é//>
Z : S : ﬁ:f -

/- 80. K’——_\é- v i_%'_' A,L\ :
4 ﬂu#o'v m : {" q —

]

@

ARV

46 Symphonic Etudes, Op. 13




ETUDE IX.

Presto possibile. TS

A

! [¢
b (o
b |9

)8
1)
R P

sempre piano

QE%\ z

poco

Wi

-

N
Fa—]
A

(N

%

i
i3]

~N rivt.'.:

e
9
NI

'ffzedale

i - '
N7 g :
4[\/‘\ 0 s = ~He—* 5 o ]
N ERFENF SN e
’ ——— .

.|lel®

e
W

/ j |
I arphr T ® 2 T o —— Iy Y ! -
1L w o L T — -
oy O — ; 20 v 15—17‘:5:‘
Y Pedal = ey | — —+ — e
eaate o ats _p
: _» o .
CX_ o Pl =T v
=5

[ v

i
;

=2 E

Symphonic Etudes, Op. 13 47



#éa%&

S sempre con energia of
1
»
1

P 22T pop® 4y telie
Y - - T ]
- e —— S —.

[ T T

VAR.VIIL

= ==

Pedale

48 Symphonic Etudes, Op. 13



Con espressione. 4:66.

—ﬁ-ﬁﬁ——_,L > —9 —F ——— e
j # ﬁ;“f ‘; glp_—f_{l T; Af;
VAR.IX. ? — -
" Y ) Y Y 1
— . e e E N 2ieteto el tel
'f'-‘“%m:% & —— i — e i : i
Hud, - _—— S ——

T - T X ' . - 4“&
NSV A o S —~ = ;Z j. — I
d T T | L ] | B

i oy i h- » ‘J" .'-g-'. .";‘ bl - 'ﬁ; »> #':‘ ﬁt}. ﬁ ;"’ x&
T T > - . ' e ! ]
= =
Hut —— _ /—-—_?\
A ar—— T + s
£ an e WLl < S 2 i D
quasi a due
%-J T e e e s = — £
i - 5 =
- 5 -/"_—x
g ' ! " - [
+— - e - 2
| i M
5 — r— o F =
T T
i~ e o, ,__br .__br - ox .
. — o] Py ‘5 - '
ﬂ_‘% @ 1 - I : hal o } .”|' |.
/——-\
v sempre piano .¢I/ | J\' _‘[ I 3
" | wi ' = - =
"uAdl — . i ; 45!.77 —
sempre col Pedale ~
sempre pianissimo m' - h" "h'\"
_— ‘ _ oo . o > o ] E ]_‘ = = ] -~ =
-7"&&]; ;‘:ZX? — - — - ! a8 o = = S — i
[t f:\ﬁ | i
4 d = . 2 £ i P
5 i{ — }4 t'j{L
\_’/ \_—_/
L Rag pp pe pe| B 2 e s e 2 e B G o o 0 0.0 ata
Yot —— r e e e
rp

Symphonic Etudes, Op. 13 49



50 Symphonic Etudes, Op. 1

| & om W o f 'qu. { — 4[' =
J tl. ?—B : ' r
;‘m _ZE‘;‘—!“ :!.I ;!m h?— ::#%tl ﬁ_ I .n.ﬂL-.o.l ) ‘_El E ‘ 2| o o te ﬁ", . P2 e
= >
T T~ _/\ 5_%
iy = L : I3 Y
WE — > — = o —g
= = b—;;__/i\’/f ’
- 7] ®o '__ Py " - & o o s o > " . _
%ﬁﬁ [ i—t—f——r i ’ = — s = » '—rf—[_i'-'—
T = = === —
% e e ) > £
i o i | ~
;Qjé__r_% - I 3 4;t l) L —
5 g:—_T'- = = == === ‘ﬂ- e o, T T
. 2 = o ¢ ¢+ — o
L ] > s ¥ = & '!r
"~ 5
%ﬁ ESfe S ' S —F
| b ‘ o —t N ¥
S — === 2 == i _
A T R W T Y e N,
® ® r 3 - ﬂ» -
) S — 3 —§ ; = == — g_
T N
it 2 PV
P < L 3, p;
R — ; > —r 1 Y =
e ———— =
u » Lol 2,2 » gm /'_——-ﬁ\' PP
: : 2 == == ==
] — E = _F I
==
//_\ /_
' < | ) z
prO e T D e
| f ——— — r T_F—H 1
;)Jf T K‘{ lpoco : - — -
I T o m o o P o . #_'_ ->
% ri 1 '.1 - T { - =IJ !‘UL jf*]’_ .;_‘
\ # . #
= - = = ==
B~ P,
J %co - j‘L - % mo . r- - f. ren . . Z 4'_= . :\ -do —
%%F e=s =t i e y2—| e e e o

o]



Allegro brillante. J: 6.
R 1B

. 2
L SR TEg & Py

y 4

FINALE. = |, %

|

m
N
$
[, ]
i
1)
™1 '__g_\
He-
?‘:.
g
1
i IR

Symphonic Etudes, Op. 13 51



P

N / s %\

[ #]

he & o
- !

S & o by
P

I

_do

- nuen o

dimi .

Tt

-

1>

e

P4

L Ty

_‘\: | 3

fw

1/
4
R

[

/)

o ——

2

’

174

S
N7

InY

1) | -
7

=

(g ddg

'E. E—I —r— Yy

52 Symphonic Etudes, Op. 13



Symphonic Etudes, Op. 13 53




N
ll.k - -

| - |

. I
.
Pl

Crias

S

| | I 1

EIEiZiAA i

| E— |
FA——

M ll)

AR
58— oH% &% ¥
PPV —§ D&

.

54 Symphonic Etudes, Op. 13




/
b

VI
|’d
P
vV
|-
|

50
T v
AL -‘i' _ ﬁ ﬁ 5 4 N
| \ /T o |
% [ S
H ThH .m—.
el
/ 1N II_HMI
f-rl 11

T

£27e

e’

=

=
77

\
fe
pa— |

i

—

Symphonic Etudes, Op. 13 55

. to | £ g2 E

———

—
.

T FTEE

T # e T

N
D7

7

1INV
7

]
T
INs1 /)

7

L
1724

be

rait i

1 L7 v
!
n

g &

N

YRR

B VI 11/
7Y -

g

ST ST e T

AN 74
0y 717




G
faw aw m-w

i
—

LA

v

L

7
ANJ 724
e

Y o B O

F;I’";f’;’

Z n (V17

%

o I

-
—h-—
ya

-2

i

u._#
L 318 Ul -
’l “*
Aapi |
ol
Q| 1|
‘.ll.. w
Q| / | |
ol Im[
Qb N
L YR iR
& 1h] o
‘.l B m BN
A0 Ry
«f.- | § o
| HEL NS l\.z_ D
DN
oliald H
i B
.'__'. Wl \\
el
ollelll
o] xi o
] A JEEe
] —d%
TN = 18T
LU
i LY I\

H
0NZ UV by

2L
-

-

M SN
> a0 O 9

D A

il

77

Py

11/

oy Lot ; Do 2

P

ﬁbJ3‘ a1 1
=

o o
T®

v s o

1
-1
T

|
A

56 Symphonic Etudes, Op. 13



Symphonic Etudes, Op. 13 57



‘2 * . g
Y |sempre fortisst

_shes

a° -

|

i) E
L]
l‘rtﬂ

t i =
AV b~ o0 —|—1——+—9 09
5 i = = s W S |
s of
>
) . 4 T 2 .
K 1P 1 1 11 T y I — ] - -» 1 : ' l;l} f.
== 1 t L R — — 1 —o» Jcl:i i
R L e L =
)
8

115[¥
)
;E .
TIS[se
e
B B

58 Symphonic Etudes, Op. 13



Symphonische Etiiden

fir das Pianoforte
vOon

ROBERT SCHUMANN.

(Anhang zu Op.13)

Variation I

y /% y () r
Yy L W LY —
;y 1 1 ] n ~
mf
r~ e ?.- 4 l 2
o 1
Oy GuNd ge | I — d 7Y
Z " w A I — 1)
5 L 1 ] 1

L1 1" o & S W1 W 4
1 % o 1 T 1 1T 1T Wi kgl
T AR N . T g A
[~ N L .

i
9
"
Ll
i
Liee
ﬁ£§!

[ =]
» crese.
e = ,
: ! 1

TT®

) S~——— ' I - ¥ Us 1ﬂjf5‘5 5 % I

“(
|

'
Bk J
olnl
oinil
= o = o

[~ . Il 91 [ %]
1 of : : P2 o/
i ,_.g# L e e S n et : g e -
el T . v ".— | : ¥
i - T
N~—
\ g I
\ I

oL
J;.l__J
i
olle/l]
o)
¢/



] T 1 | __&177]
y -3_'—_/-\ —-3-—3-\_-—-_‘-—/-\___—'
,-//_\‘ \-1-//-\\\-‘-//-\‘ TECEE - T

o N
&

bl o o | o y ; o - i gl - u3 I
= . > . &
bed T h : ¢ 1» :qli

J
.HET
o

( [ Y
4
oL

Y

LY

|
L YR
e =
( 5

o
|

'
[ LY

H

L “It
¢

4
oy L ] N —
vy. byl

: ¥ 3 ¢z

ﬂfhf- X:ET 1 #: ] 5

1

4]

60 Supplement to Op. 13



@

N
e
19
§ )
A 2
I
f®
S
v
I
K3
N
S

n e ———————— — e e ———r—]
S s g oo g g — i ‘
P " — = - {
XL - X T
2 ¥ ™ "

v
m
Rt
Jm
i
T
M

- o — ‘, — =

o sfx sfs sf=

S I TG eaegegegegeTegegegez ige
—_— , : . —
i e o i i e i i i i
.—.: T
&u#ﬁ
37" 'J 4

H: Pkl N
VAN R ]
) L | 3
: ] -r I + cresc.
Im— —— s —
/’? . | 0
' — i o) -
1 T T [l 3 d f
| I 1 1 1 1 | g - ™
o) P I [— ¢ r
.5' / 3
I i - AN ---- ‘.i—;-;==--------=---’_‘--,i-;---- T 1] 1]
"- IRV /- WY ENEl ENEr A .-’ -- HEY ENY HEr BN EE/ NEEr SmEr EEY EEEr S - | | [ gl [ (| 1o [ [ " ||
8 _ 14 'd [§ [§ /& 1§ & 1 F ¥ F & F 1§ F @& " gy v Y v |

| 1
[
q
q
L
il
QPN
L L X YA
SN
AW‘
Qf‘\ W«

Wffftfﬁ

Supplement to Op. 13 61



P

ML

M

f] #
W e LT ] —
T U o g g _‘-

-"'--"--"--"l-"

1
L . L._-’ ) 114

N " it
— g —

-------

I Y m

/

-/ -
g, 1

[ —
0 O s D et B
rommr -—-1_r--r--rl-r—-rl=r

62 Supplement to Op. 13

:HJ%" £l° ] Z1° 14
(B2 = P ty
= o — &
I l#- Ihd L ¥ 14 AL AL o T 1o T 1@
D ; : ra—r e e T,
— A | ) [ [ -0 [ [ [
? [TTTrT rrrrre
T i fr B2 9 O
T Y Br] i I I
" ) I 1 t [ L ]  E R
8 gn B C 4 M i ; t T
% J \ —
) \¢&-
2 2 2
a1 o — 2 — -
et X DVAE )
7 U
h Y Y o Y Py Y
/—- q
=
s 8. K —_r . ﬂ# h-F— F #
H— \\-; . I — ; 1T T T +—— G
Y, —y & N R R B
- he® o o oo »
. N - ]
- | Y I_ 5 Py - ' - -+ Y
,g‘f.'.- f
LY 24
Lo o STz DY &1
o4 ol \te . : N "
FE Y Ar) ) — el N Z4e
¥ 4 L W - 2TV B X o 1 Cu L& e o1
N - ¥ : e ) HIH: e " - 5‘ o rie
Q) - e hd o ff
mf dimin
o)+ a0y o ol Pafp Y P () | T T o
b L i T P - C
— — ‘—
u )
- 0%Lr- 2 PRSNT
s P ] /710 — ¢ D
b L e " I N N—
Q‘) # A #r- Zie \
-+ . - — e re
7 #%.a. |
. m /'——___‘\ [
- OO . 2 S W I I I - Ly %
b OFF - PALL ) y 7= > . 0
Z 0 1 )
b L ko) L 4
< —



Variation III.

£ >

Fad

) AP ur ., ) )
y S

A uH

J. D ]

:#

_

#
L&

[ ¥

': [

L
P
v

e

WL@

T

/_\L
ﬁ.
L - -

=

.

=3

—

Tl
0

rey

eelier

17
r

it [d 4

1h
.
0
L

——y |

7—

_:) oy

*

— .

T

3

It

[ 7]

N
£

2

J/__

Y
T
-

Supplement to Op. 13 63



/7
ﬁ

F

*

—
|

llh

13

Variation IV.

2=
——

17

N
1
g " 10l
N\ O
NI —wlll
,.ﬂmmj.__
B ETW
IR 1)
4 mm |
niE s

P con espress.

o Riasan

i

mumw' Jrf[
l%.. ]
7NN hid
I
.rwmw ke
1
i
(Il Il
e .

crese.

2
1d
(Y™ 4

G
—J g

1%

y‘hn'
5

b

o [T 74%
&f

B o

64 Supplement to Op. 13



>

£

bl
J1] T 1T

/)

_T T
b2 -

?.
T
| T
] Tl
\
W
il
.LD L1
TN
4 ol
i
el h
I Q|
H- R,
i [
1
£ 1
=
A.muy. L
wulll
I T
> | N
ty fmJ l
I s
.ﬂﬂ .u.u
©e &
——

]
|
o
\
L1 L
\
!
. T
Wr ’n —
\
;Iﬁ.
. b
™ .f. |
1
i b
e :
413
i
1%
' o
e
TS |
S8
S5
3
RS
. IR -
. ®
T
e |
s o
XN 1
e
P ———_

(I
Jv |
A. or.q..f
*HH | | &
(e
*l 1 _\3.I4 r
N H| W/ >
N.v.} [ |
RS0t
= l.a..ﬂmn B
w u.w“. 1
w P v .411
R =
Afﬁur ) .L....ruﬂb B
Y
m ol (I
DAy
RS
: S8
DS
A....j & -
Y _
. Hb
ﬁua [ ¥
'. 1 ’. -
(o
it !
SN
S

Al
- W
Al.ﬂﬂﬂ_ o m Fa
) NI He
X%
mn
} )
- m
I'
N
™G
NG_ L U
—well te
Rt = %
s .
=
)
.

9 ﬂ
k= By
Gl

i

N ba
—Nell $
V7T
umr HES
PNl |
N L
A | ||
N 3
..jmnn =4
e r
e N
e

A
< [ & ]
§
‘
— -
<« 11
Fuizd
N NI
\
Aah 3
" . e
+
. [ 18
S\ (el
Yy
el <l
BT =P
i
_ s
4971 L
1nN k)
| n
j|
- i = ol
SON

Supplement to Op. 13 65



Variation V.

- J A
e = 1= —
p o L/ u//
8 ........................................
8 ......................................... /_7 -'_ rw
. v 3 ’ 3 = p ﬁ b...

GEEEm= s " Eo b 4! =SSEST '
Y, ; by| | == e =é ==;

2
O L 7
b 1 A = = E
A Y ,Z X '__r:
8 ................... . 8 ...... :.!
r 3 ﬁ — A h P
ﬁ.'a‘; b T— bu rh‘ s - | t._ ? Er
((Lpﬁb]uj‘, . o — !
1 h: h_ — — 4 ;J I ;; FY
R —— — e | I —e— Z

2 | nell

ey @ P WE T T 1T 1T W W]
L el = VW [ YT — T

i . —— ——— I L

e

66 Supplement to Op. 13



SCHERZO

fiir das Pianoforte

von

ROBERT SCHUMANN.

(Anhang zu Op. 14.)

g
A 4

e——

-

1
b

Vivacissimo.

1 7 1, 49
h 1V ¥ e

vV _1¥ (@) z

~

non|legato

| {an WA/

|7 Dot

LAV

1]

[ ﬂ
L 1l HFQW"

R R

=
Y

)J.
b L
o M
3
O | [y
)
& |

sf
‘

iy
LI | r V

[ 7]
I

T
ol
HF ?
...

—1’@ ot

R0 L NP~}




-

Pi& vivo

C

1.4
¥

~

+

Fand

-

~ L

2

A e T

-

)

/’__-‘\\

1
1 9a
|

"
L I%al..|
—

INrEE

—— %

. *

A0

/E\

=

1

——a

!
*

. S

§:

—+—

o

PO ——

-..ﬁ

_ _#i

hal

Z L e

—

=

m [;/#:\

' YO S0
0 INAL
f

i SRR S ” ] {
’F\ o ’
]
half 37" 2V%AK -]
U
[ £am
\

'Q‘;’-'

17

68 Supplement to Op. 14




<

B

|
=
H
N
r=
=
L
o
v v
e
'\ z (“1
1
5
h.eﬁg
—
1
PP
|
ﬂ

e

g@,
~
1 -
':;.
lento___
|
i
N
e
=
4
 ———
—

=

Supplement to Op. 14 69

_L L

=2

— e
v
;ﬂlﬁj

L
S
s
[ Aﬁ;
. .
£ b2 J
s 7

J—

[ 1 ]

1313

4

: —

z

|
e bebe |

e

—

P
]

PI 1 j
= 3ES 3ES §

f

»p

AN

-

=}

77s

oy
5 ¢
N égz
==
4
o — 7 s
— i
==
TN
?
il
R M
E
iy
DN

’1-do
|

-

4
T iy [T mh {1 .
Ui [ 2/ ey Al os 4

) ™ b 1 I Bibdlae A b4 Jo. e ]

A A ShirA i i I L

s LR i
5 - i
g | ) I
d A\ Iy i J.T -
A R '
t A m " %f
>J 4. ™| R /INT® A
A Ry AV =\ I sl
L

:j:fiz

o e ﬂ IL- A ca >|u.Mn‘
TIPS e |

i
T
3on 3 G e Sl

cre

o
[ Y2
1
T.
!

Trio.

/|
v
vV
1 &
B

[,

yeo ¥

7

U

F
)y
£
(@ ]
¥ L

%
o)
%)

_F

%
%
%
%



s
K
N[ 8
q
* -|—
L > el Azl N |
R
A Gl
| | ®
S W[ U
(Il
FEA e [l
R e [
AMIIH .
N e | — i3

Al | s
T A
THRER S S
T
"
rllE 4 J I!.4|||T
I ,14_._. g
ke
—.l e Y o o
[\ -
Wer i

ang

3o

’I
|——}

=
o

of

T

o

-
M/

a
b

Y it

b

P

"F_ﬂ—l
f L
(I
\TA ‘
Lvu i
Lva i
ry % :v
O\ AL
i
.PJ F
o [.wl A .....Ll
| I8 of 1]
o NE Ao |el—
A 1|
el =
/ il sl._ &l
4 !Lv.
N A
T —————

) Nae S
[3 i1 -

.lg-
er
n e
‘ [ BE
Bl ol
\ ’ ul
/r}rf L 18
NP ||
- o]
Ing. ..-.A.. 7
‘;huu !mwu_
lm.nw lwhv
B &N
e —

&
0\ N =
il
o
A
- i
-
iS >n.".
FY W 1
[ RER
—sl11E A4
—O >4 'x—[
i) A
oy LY
N A .L.V
- -. TN
71| N
A
:
P‘wu
B
|
RN
ANe
Nt
N T T
ul 112
_A LN
1 H
. MG
\ﬁ.
nbl.
2
Y <
N 1hvu
+ it
N #f

70 Supplement to Op. 14



<

A\

sempreff

([ As.

=

i

~4

N
17

=

Supplement to Op. 14 71

1

T
!h:,_

Q_lﬂlm -
B

te
=
e

H*AN

17

.'.h

@
—

= '.]:4:!'
1
_ V_ 12 1
LD
1L
|9 N T
WL
L
R
s
]

£

1

S TIRN

.
Tl (T
I
-

X
1 |
o ,
ol X .
I Yl o)
* ’ ﬁn
& ;

pid animato

g
T

J‘%/ : Lb

—h
ST .

- —
S
«'}E o
j v
E
=
Lo
N
hs
]
]
L_f

v v
T
lentﬁ
[
/
L
e E
molto|stringendo
/a

! I

4

7
ie N
o
tee
72
1.
he
==
_

TR |
It X i i
e\ | Y
A /&
1 [, oﬂ i o
=il (
F urw H mﬁ. Jmmmn w ﬂ
d o8 Wuv .-, m -.I




PHANTASIE

fir das Pianoforte
von

ROBERT SCHUMANN.

OP' /17‘ Motto: Darch alle Tone tinet

s s Im bunten Erdentraum
Franz Liszt gew idmet. Ein leiser Ton gezogen

Fiir den der heimlich lauschet.

Fr.Schlegel.

Durchaus phantastisch und leidenschaftlich vorzutragen. M. M. d- 8.
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Translation of the motto verse by Schlegel: “In earth’s variegated dream, a quiet sustained note sounds through all other notes for
those who secretly listen.”
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(continued from front flap)

THE WELL-TEMPERED CLAVIER: BoOKS I AND II, COMPLETE, Johann Sebastian
Bach. (24532-2) $9.95

P1aNO MusIC OF BELA BARTOK, SERIES |, Bela Bartok. (Available in United
States only). (241084) $11.95

P1ano Music OF BELA BARTOK, SEREES 1, Bela Bartok. (Available in United
States only). (24109-2)

CoMPLETE PIANO SoNaTAS, Ludwig van Beethoven. (23134-8, 23135-6) Two-
volume set $25.90

COl\/éPLETE VARIATIONS FOR SOLO PiaNo, Ludwig van Beethoven. (25188-8)

11.95
CON;PLETE SHORTER WORKS FOR SOLO P1aNo, Johannes Brahms. (226514)
9.95

COMPLETE SONATAS AND VARIATIONS FOR SOLO PIANO, Johannes Brahms.
(22650-6) $9.95

COMPLETE BALLADES, IMPROMPTUS AND SONATAS, Frederic Chopin. (Available
in United States only). (24164-0) $9.95

CoMPLETE PRELUDES AND ETUDES FOR SoLO P1aNo, Frederic Chopin.
(Available in United States only). (24052-5) $8.95

NOCTURNES AND POLONAISES, Frederic Chopin. (Available in United States
only). (24564-0) $10.95

WALTZES AND SCHERZOS, Frederic Chopin. (Available in United States
only). (24316-8) $9.95

Piano Music 1888-1905, Claude Debussy. (22771-5)

KEYBOARD WORKS FOR SOLO INSTRUMENTS, G. F. Handel. (24338-9) $9.95

WORKS FOR P1ano, Emmanuel Chabrier. (28574-X) $10.95

Two Masses FOR ORGAN, Francois Couperin. (28285-6) $8.95

HUMORESQUES AND OTHER WORKS FOR SOLO P1aNo, Antonin Dvorak.
(28355-0) $9.95

NOCTURNES AND BARCAROLLES FOR SOLO P1ANO, Gabriel Fauré. (Except
France and Germany) (27955-3) $11.95

CzecH Piano Music, Rudolf Firkusny (ed.). (Available in United States
only) (28509-X) $11.95

ORGAN WORKS, Johann Jakob Froberger. (280934) $12.95

60 HANDEL OVERTURES ARRANGED FOR SOLO KEYBOARD, George Frideric
Handel. (27744-5) $14.95

Paperbound unless otherwise indicated. Prices subject to change with-
out notice. Available at your book dealer or write for free catalogues to
Dept. 23, Dover Publications, Inc., 31 East 2nd Street, Mineola, N.Y.
11501. Please indicate field of interest. Each year Dover publishes over
200 books on fine art, music, crafts and needlework, antiques, lan-
guages, literature, children’s books, chess, cookery, nature, anthropol-
ogy, science, mathematics, and other areas.

Manufactured in the U.S.A.



PIANO
MUSIC OF

ROBERT
SCHUMANN

“Schumann’s short pieces are distinguished from those of his predecessors and contempo-
raries not only by their intrinsic charm and fantasy, but also by their literary and musical

allusiveness and by their autobiographical nature.”
— Grove’s Dictionary

Noted for their extraordinary romantic warmth and imagination, Schumann’s piano pieces
are among the very greatest ever written. Their deeply felt Iyrical beauty, impressive ori-
ginality and eloquent expression of the composer’s sentiments stamp these compositions as
quintessential embodiments of musical romanticism. This volume, reproduced from the
definitive edition (Breitkopf & Hirtel, 1879-93), brings together all the solo piano pieces
bearing opus numbers that did not appear in Series I and II (Dover, 21459-1, 21461-3). The
15 works reprinted here include two masterpieces, Symphonic Etudes, Op. 13 and Fantasy,
Op. 17, as well as 13 other choice works often difficult to obtain:

Intermezzi, Op.4 Four Marches, Op. 76
Impromptus, Op. 5 Three Fantasies, Op. 111
Supplement to Op. 13 Album Leaves, Op. 124
Supplement to Op. 14 Seven Pieces, Op. 126
Supplement to Op. 22 Morning Songs, Op. 133
Romances, Op. 28 Theme in E-flat Major

Four Pieces, Op. 32

In cases where there is more than one edition of a given opus, this volume supplies the se-
cond, definitive edition. A glossary of German musical terms has also been included.

Except for a few sketches and fragments, and two pieces for pedal piano (unplayable on a
standard piano), all of Schumann’s solo piano music is now available from Dover, complete
in three volumes. Devotees of Schumann, serious students and pianists seeking to expand
their repertoire, will want to add this excellent playing edition of Schumann’s piano compo-
sitions to their musical libraries.

Original Dover (1980) publication of 15 pieces for solo piano, selected from the Collected
Works Edition, Robert Schumann’s Werke, originally published by Breitkopf & Hartel,
Leipzig. Pieces selected from two different sections of the Collected Works Edition: Serze
VII. Fiir Pianoforte zu zwei Hénden (1879-87), edited by Clara Schumann; and Serie XIV.
Supplement (1893), edited by Johannes Brahms. Table of Contents and Glossary prepared
especially for this edition. 224pp. 9% x 12}. Paperbound.

ALSO AVAILABLE
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