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PREFACE. 
rUATa tribute of pralfe h due to the great Author of nature, every rational intelligent will grant .—and cuv.ne fong 

fcems to have been given us, as peculiarly fuited to etcprefs thofe fcntiments of devotion aud reverence, which becomes every 

true Chrifiian. , . , , 
nothing fo much elevates the mind, raises’-devout affeaions, calms the/welling paffions, calls home the wander,ng tlmghts, 

and prepares the heart for the worfsip of the fupreme Being, .r the f,aging of pfalms. It fdls the mind with fslcnmty and 

awe, and, as% were, raifes us above the things of this world, and gives us a tajle of the angelic employment above. And it 

is bit reafonable, tha> our breath foould re-afend in fongs of praife, to him that gave it; and- that we unite in hearted 

voice, while here below, to imitate the angelic choirs above, in ftnging praifes and hallelujahs to the great fT. U 

which} will be the employment of the bleffed throughout the endlefs ages of eternity. • 

The editor of this CoJledion, had, at firjl, no defgn but for private amufement; but at length, isavi'ig mcrcafcd it to 

what it now appears, it is prefented to the public. 

■ OnW fuel} pieces of mufic as have been mofl approved, and tho.fH^adapted to the dije/fnt mt'rcs fting ir^-churches, 'arc i h 

ferted; and the whole is dcfgncd to accommodate the feverai mujical and religious focicties in the United States. 



The rules of PSALMODY. 

Name:. 

Semibreve 

r.arxim 

Crot'hct 

TaiiLE a/id Tenor. 

G 

-F 

E 

i: 
€ 
€ 
€ 

€ 

Counter. 

A 

G 

F 

G 

.F 

£ 

Bai]. 

B. 
-A 

F Cliff -g-F 

~ E 

C 
-B 

A 
-G 

F 

Names. 

Quz\ct 

Semiquaver 

Demifemiquaver 
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Tht Rules of Pfalmody, 

- Semibreve, 
f The natural place for Mi is in 
t But, If B, 

If B and E, 

Demife mi- 
quavers. 

If B, E, and A 
If B, E, A, and D 

be flat. Mi is in 

IfF 
If F 
IfF 
IfF 

F and C, - (. n nf- • 
F,C,andG, f be fliarp, Mus in j 

F, C, G,andDJ t-D. 

N. B. The Mi removed by (harps, is half 
a tone higher than by flats. 

The order of the notes from Mi, afcending, is, Ea, fol, la, fa, fol, la, and then Mi again: Dcfccnding, Ln, foU 
fa, la, fol, fa, and then Mi. 

I 



Trar'fpoflilon of Mi proved. 
p—- 

I'y Ki.ats. By Sharps. 

! 1 
^ 1 

A U G C F ii B 
i 

C 
( 

D A 1 ^.l 
B 

! 1 F*;mi F*la F*la HlScrol fSKlbl F*fa 1 F*fa I 
; K fa t' I'a f’ Ibl K fol F la FU t*' mi F fa Sjifmi EsSla 
i iL !a E nil Fbfa £ ia Ela K fol E fol E fa E fa 

i; Ebfa EOfa Ebfol Kbfol Ebla Ebla D.jdmi D.ijffa D*la DSSfol 
Dfo! D la D la D mi ' D fol D fol D fa D fa 

It Dbfa nbfa Dbfol Dbfol Cii^mi Cssla C*la C*sfol Cssfol C*fa 

, C la ClU Cfol C ia C 1a C mi C fa C fa B*mi 

1 12 mi Cbfa cbfa B mi B la B la B fol B fol B fa B fa 

il Bbfa Hbfa obfol Bbfo) Bbla Bbla Bbmi 1 A!*mi Assla A*(la 

.A la .A la .A m la A fol A ful A fa A fa 
.■\bfd •Abfa ■AS fol Abfol Abla Gij^mi Gaela Gjsla G*fol G*fol 

■ G Ibl -G fo G la G U G mi G fu Gfa G fa 

1 1 GDfa cbfii G^n;)! 1 1 v" 

j! itcttie /•' 
1 

Ofiave, ' 

kl«rp, 

Fiji, 

■VfK.f t':- iOKH iiiui Scii.l- Key. 
r OCU'.-r. 

t'bl, 

Siiaij»,_ 

Sharp, 

Flat, 
.Sharp, 
Flat, 

Ciiilun 

8Jl;l 
1 _G-“ --11 

7:h GlJ or F;i! j 1 

.Jih -F——- l 

f)il. —— -^E-- 

fuh «‘r ij.j^ 

511, i> 1 

A'l' Db or CtS 

411. 
5,1 i: I- 

ib or 1A« 

24 1 
hb or tOm 

1 G ! 1 

1 / 
— mi- 

£ Key. 

fo!— 

— fa — 

-la — 

-lU-^ 

-fa — 

—mi— 

fa- -la — 

€ 
€ 

C 

'i - 

f-' 

f 

Ba$5. 
9jA-la 
«fi 

yl Scale Exhibiting the ConneSiion of the Four Parts. 

Treble. 

80 fol 

Tl-rS-fa 
6;e la 

■5‘U—. 

‘f- 

Ja 

‘r 

r—roi 
la 

—.\u 
ta 

—:ol 
la 

Tenor. 
i4]F——la’ 

6t:- 

la 
-fol 

la 
-Mi 
^ la 

Ibl 
^ la 

la 

Counter. 

15 G-fol 
F fa 
E-la 
D TO! .fol 

B Tnr Mi 
A-—^la 
G fol 

7 K--fa 



V T/}e Rules of PJalmoely. 

CharaBers. 

Stave —— Five lines. 

Explanations. 

with their fpaces, on which mufic is written 

Ledger Line_ Is added when notes afcend or defcend beyond the have 

Brace 

A Point 

Figure 

^ Shews how many parts are fung together 

. Makes a note half as long again 

3 Reduces three notes of any kind to the time of two of the fame kind 

.Flat 

Sharp 

Natural 

t Sinks a note half a tone - . - - 

X Raifes a note half a tone - - , , 
Nate, Flats or Sharps fet arthe beginning of a tune niHuejives the’ whole. 

^ Reftores a note, made flraip or flat, to its prnnitive found 

Examples. 



10 

CharaSien. 

Slur 

The Rules of Pfahnocly. 

Explanations. 

lies the notes together which are fung to a fyllable 

Direifl 

Ear 

Double Bar 

X 

At the end of the Have fhews the place of the fucceeding note 

Divides the time into equal parts 

Shews the end of a drain _ - . 

Hold ^ 

Repeat 1 

ilark of Dlf- 
linflion ' 

Shews the note, over wJiich it is placed, to be held beyond its proper time 

Shews the repetition of mufic from it to a double bar, or clofe.—It is alfo 
fet at the end, when there is not a double ending.—Two dotted ftrokes, 
thus, :|[: fignify a repetition of the preceding words . ’ 

Shews a note to be fung diftinft and emphatical ... 

Double ending 
The notes under figure i, are fung before, and thofe under figure 2, after 

repeating,—If tied together, both are fung after repeating 

Examples, 

I t I 
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The Rules of PJalmody. 

Chara&ers. Explanations. 

Clofe Shews the end of the tune 

MOODS OF TIME. 

'Adagio g 

Largo^ 

Has four beats in a bar : ©ne femibreve fills a bar ; each crotchet equal 
to a fecond - . - , _ . ‘ 

Has four beats in a bar: One femibreve fills a bar; fung half as quick 
again as Adagio 

Allegro 3 beats in a bar : One femibreve fills a bar j minims fung in fe- 
zi conds - - . - _ . . 

2—4 ^ Has two beats in a bar: One minim fills a bar; beat as quick a^ain 
it as Allegro; by fome only a third quicker • - - 

V 

1 1 

ExampUs. 
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1 2 The Rtilors of PJalmody. 

Characters. Explanations. 

o_t 3 Has three beats in a bar: Three minims fill a bar; minims fun? in -©-©-e^Q-p-f^—- 
^ ~ S feconds - _ . _ . . _ -F-I--P4—F--- 

Examples. 
I » 3 12 3 I »3 

dd u ddj ddu 

I 2 3 I'Z 3 1*3 

2_4 2; Has three beats in a bar; Three crotchets fill a bar; crotchets fuug -f-‘F:FT^7^T-p--1 
in the fame time as in Largo - . - - - rr~ 

ddu ddn ddu 
! Z 3 123123 

2—8 3 Has three beats in a bar: Three quavers^11 a bar; beat as quick a- 
jg gain as 3—4 - - - - . - 

6—4 5 Has two beats in a bar: Six crotchets fill a bar; each beat equal to 
± a fecond - - - . - - _ 

ddu dduddu 

2 T 2 

5_g . S Has two beats in a bar : Six 
'si. as 6—4 

d 11 d u , 
1 I'’ I 2 

quavers fill a bar; beat half as quick again -pr-: 

- - - - - - - r!r=rt=iffi--r;Bl: 
d u da 

Jv. D. The hand falls at the beginning of every bar, in all moods; and a bar reft fills a bar in ail moods. 



The Rules of Pfalmody, 

T 

E.tplanatiom- , . ,. , 
ransition is a Eraceful Aiding from one note to another, m wh.ch 
the little flurred notes add nothing to time, but only lerve to leaa 
the voice from one found to another; and mufl; be fung as much 

fofier as they are fmaller than the reft 

N. B. It is better omitted than badly performed. 

Examples. 

Notes of Syncopation, are 
thofe driven out of their pro¬ 
per order in the bar, or thro’ 
the bar, and require the hand 
to be taken up or put down 
when founding. 

Choosing Notes ftand one over the other, and one only is fung by the fame voice 



OBSERVATIONS on the FOREGOING RULES. 

TT ><^”ers in the alphabet, beginning with the laft letter G, are made the ground of all niufic- all 
A above being only the fame repeated ; thus, G, A, B, C, D, E, F and then comes G agtin, which forms an oc¬ 

tave; heh.gnelt and lowed notes ot which, vm. G and G, are in effeft-the fame, from their exaclnefs in agreement 
Ihefe letters give names to the lines and fpaces on which they Hand. The general fcale of mufic is three ocW 
(the common compafs of the human voice) all above are notes in altj and all below doubles, as double F See ’ 

Plalmody is commonly compofed in four parts, viz. Treble, Counter, Tenor, Bafs. ’ 
There are three Cliff's uled on the four parts; the G Cliff in the tenor and treble, on the fecond line from the 

bottom, to which it gives the name G. The C Clift'in the counter, on the middle line. And the F Clift' in the 
Bafs, on tlie fourth line from the bottom. 

There are but four I'yllables in ufe, as names of notes, in finging •, viz. Mi, fa, fol, la, and the three laft, re¬ 
peated, make fev:en, anlwering to the feven letters before mentioned. But thef'e names are not always confined to 
particular letters, but are removed by flats and fliarps at pleafure. 

B, E, and A, are naturally lharp founds ; and F, C, and G, flat; therefore they are firft flatted and fliarped 
Flats are added a fourth above and fifth below, and fliarps a fifth above and fourth belowFlats, where mi was bel 

^ ipie added ; lharps, where mi is when added; by which rule mi may be carried into any of the feven letters • thus • 

E If F be fliarp. Mi is in If B be flat. Mi is in 
B and E be flat, INIi is itj 
B, E, and A be flat. Mi is in 
B, E, A, and D be flat. Mi is in 
B, E, A, D, and G be flat. Mi is in 
B, E, A, D, G, and C be flat, Mi is in 
B, E, A, D, G, C, and F be flat. Mi is in B 

* TtiCrt Viai lately been a publication, making feven fyllabiet, viz. Mi, fi, fo, la, ba, dj 
]fre:enJ to judge cf i;j ntciiu: thuie who aopiove of it, caa ttath atcoidiiigl 

F 
A, F and C be lharp, Mi is in C 
1) F, C, and G be liiarp. Mi is in G 
G F, C, G, and D bo fliarp, Mi is in D 
C F, C, G, D, atid A be lharp. Mi is in A 
F F, C, G, T'), and E be fliarp, Mi is in E 
B F, C, G, D, A, E, and B be lharp, Mi is in B 

-l,p, r>a- 1 navt not feen the publication; nor fkall 1 
ly, with but liii.t viulatLou to lUtfe rales. 



Objervations on the foregoing Rules. ^5 

Thus when all the letters are made flat or fliarp. Mi returns to its natural place again. By three fiats and three 
fharps. Mi may be carried into any of the feven letters; and if more added, it is either to raife or 
half a tone. For inftance ; fuppofe you have a (harp key in A, Mi mult then be in G ; and may be broii^ght there by 
making F, C, and G fharp, and the found of the key note will be A, natural; but if the compofer thinks it half 
a tone too high, by making B, E, A, and D flat, he finks it half a tone ; becaufe A being flat, mufl; be flat on the pipe. 

Of the moods of time. 

There are nine moods of time in common ufe ; Four called Common, viz. Adagio, Largo, Allegro, and 2—4; 
becaufe meafured by even numbers, as 2, 4, &c. Three Triple, viz. 3—2, 3—4, and 3—8 ; becaufe mealured 
by threes. Two Compound, viz. 6—4 and 6— 8; becaufe compounded of common and triple. 

The Adagio and Largo moods, have 4 beats in a bar, and are beat thus: firlt ftrike the end of the fingers; fc- 
condly, the heel of the hand ; thirdly, raife ^nd (hut it; and fourthly, throw it open, which completes the bar. 

Triple time moods are beat thus : Firfl:, ftrike the end of the fingers ; fecondly, the heel of the hand ; and third¬ 
ly, raife it, which completes the bar. ' 

Allegro, 2—4, 6—4, and 6—8, have each two beats in a bar ; one down and one up. ' , 
In Adagio, Allegro, 3—2, and 6—4, each beat is a fecond of time. 
In Largo, 3—4, and 6—3, each beat is a quarter quicker, wiz. four beats in three feconds. 
The beft authors differ as to the time of 2—4. Some fay it fliould be beat as quick again as Allegro ; others, on¬ 

ly a third quicker; I have given the length ot a pendulum for each, and think it duty to fing any piece of mufic ac¬ 
cording to the rules of the compofer. »^ 

In 3—8 a beat is half the time of 3—4. 
Obferve, that in thofe moods not marked with figures, a femibreve fills a bar ; but in thofe marked with figures, 

the upper figure fhews how many notes fill a bar, and the lower one, how many are equal to a femibreve; thus, 
in 2—4, 2 crotchets fill a bar, and 4 are equal to a femibreve. 



i6 Obfervntions on the firegoing Rules. 

A flricc attention to performing the feveral moods in their proper time, is of great importance, yet fome fin? all 
moods nearly alike; which, in pieces that change their moods of time, at once fruftrates the author’s defign \nd 
deitroys the mufic. Slownefs is alfo a very prevalent error, efpecially where mufic is on the decline; where mufic 
is dragged thro’, rather as mourning than finging, which renders it lifelefs and difagreeable, both to hearers and 
performers. Some alfo err by fmging too faft : To remedy ^hich errors, fufpend a leaden ball by a fmall thread 
lb as to fwing clear ; the length of thread, from the centre of the ball, being as follows, viz. ’ 

For Adagio, Allegro, 3—2, and 6—4 moods, - 39! 
For Largo, 3—4, and 6—8 moods, - - - 22t5 ? t 1. 
For 2-4, - - - . - - 12* or of C 
For 3—8,. _ - - - _ gp J 

Then, for every vibration of the ball, count one beat. This is an unerring rule, and 
wifhes to be sr-good finger, will not think it too much trotfble to make the experiment, 

*■' Where the words quick and flow occur, vary about one fixth from the^j^e time. 

4 

lo»<,eafy, that any one who 

Of the keys. >-*a 
'■'S, . 

The Key Note is the predominant tone, which governs all the reft, whic’h is always the lad note in the bafs; and 
if above Mi, it is a fliarp or cheerful key, if below, a flat or mournful key. 

The natural keys are C and A: C the fliarp, and A the fiat key; hut thefe are changed at pleafure, by flats and 
fharps. 

The reafon why one key is fliarp and another flat, is becaufe that in a fliarp key, every third, fixth, and feventh 
is half a tone higher than in the flat key : See the example. When the key note is fliarp or flat, it fhould bf made 
.fliarp or fiat on the pitch pipe. 



^ GENERAL OBSERVATIONS on SINGING. 

rN tuning the voice, let it be fmooth as poffible ; neither forcing it through the nofe, nor blowing it through the 
»■ teeth, with the mouth (hut.-Eafe and freedom (hould be particularly obl'erved. 

A genteel pronunciation is one of the greateft ornaments in mufic : Every word (hould be fpoken clear and dillinft 
IS polTible. It is this that, in a great meafure, gives vocal mufic the preference to inftrumental, by enjoying, at the 
ame time, the fweets of harmony, together with the fenfe of what is exprelfed in thofe harmonious (trains. 

Another ornament, no lefs than the former, is accent; which is a certain force, or fwell of the voice, on particu- 
ar parts of the bar.: In common time, the bar is divided into four parts; in triple, into three ; and in compound, into 
fix. In common time, the accent falls on the full and third parts of the bar; in triple, on the firfl; and in com¬ 
pound, onthefirft and fourth, the firft part of the bar being always accented more forcibly than the lad. It is this 
that gives life an,d fpirit to every movement, and enables all the parfs to move on together without confufion. 

Several graces, fuch as the trill, .turn, &c. are omitted, as being of'jttle ufe, efpecially to learners. 
The proper proportion of the parts is generally faid to be, three Mi inc bafs, one on the tenor, one on the counter, 

and two on the treble. ' , , r , l r r 
Let the bafs be fung bold and raajeftic, the tenor firm and minly, the counter clear and lofty, and the treble loH 

and delicate. 
High notes (hould be fung foft, but not faiitt j low notes full, but not harfii. 
Notes (hould not be (truck abruptly, like the report of a fmith’s hammer; but (liould be be-run and ended foft, 

fweiiing gently as the air of the tune requires: Notes of two beats admit a double fweil; thC'hrfl fulleit, toe fe- 

eond foft like an echo. 
A chain of flurred notes (hould be fung with the lips open, warbling them foftly in the throat, and at one breath. 
In finging mufic, the pronunciation (hould be diftin6f and emphatic as poiTiblc, and each psft fall in with life and Ipiiit. 
Tunes on a (harp key are exprefTive of cheerfulnefs, and fiiitable for pfalms of thankfgiving and praife. funes on 

aflat key are expreflive of humility and forrow, and are fuitable to fubje£ts of prayer and penitence. rule 
feems to be almoft unnoticed by chorifters in general j altho* it is as inconfiflent in nature, to fing a cheerful fubjej^f 
to a flat key, and the contrary, as to mourn at thankfgiving, or rejoice at funerMs. We give thanks in found, and 



i8 
General Ol^fer-vatlons on Singing. 

PeUs’defigned end'" ^ and either the muf.c mud be vvithout impreflion, or on- 

:s:„t\„7yrcS77.,r,,;”' 

The eight NOTES. 

“ I have made h fharp, in this example of the the Eight Notes, that they may both begin and end on a proper key, 
and not go beyond the coinpafs of the ftave, which alfo renders it much more natural for learners. 



OLD H U N D R E D, Z. A/. 19 

ithaVful mirth, . Ami Hug bclore him lori^iS of praifc. With one confcm let all the earth , To God their ckferful-voices raiicj Glad homage pay w 

AYLESBURY, S. M _ _^ 

And muft this body die, Hus mortal frame decay. And mail thefe acibc limbs of mine. Lie mould ring in tlic clay. 

r-j-p 
S-Z."__3Z£rfc_j_t;_ 
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2 I NEW H U N BRED. L. M. 

M E A R. C. M. 



2i B E D F O R D. C. M 

W I N D S O R. 6*. 



ANGELS HYMN. L. M. 2^3?, 

ISLE OF W I G H T. C. M\ 



24 WELLS. L. M. 





!;*s:i±=-rdir! 

S^T^ F F O R D. 1I8/Z-, D. W. C. M. 
__'' ^_^____ 

g;5gh=U§=b!£gE£;lEia;lEE=b;P^&-p^^l^j^fe£N£p 

.iiiEilElEPgE^ElEP^EgggillEpisSi 

Yet 

I-^ 

Yet God bach built his 

PS 
Yet God hath built his 

==?Pl^^^l^^^SEi=y=EiElEE!iiiEEgEfe^^ 

B^EggE|iElgE|Egig^gE|Ei=l^pE 
God ha«h built lus 

:p 

church. Tec God, Occ. 

cliuich 

:EE 
clicicon of envious Jews. 

1* Tec God, Occ. ^ ^ ^ h— 

»fcHrtli, TcE God, Sic. 



NORWICH. S. M. 



LENNOX. 148//., D. W. P. M. 



A M H E R ST. P. M. 



3° GREENFIELD. 46//., B. ^ T. P. M. 





32 XXXIV. B. e^T. C.M. 

&El=ezS 

Fr -|~e—=] 

i 
The praif 

EEEsi=&?=f=a==J-ZEEE 

iSf die. 

•<} ~^~TW all 
.z zzyi:lr:B 

the changing feenes of 
±=—i 

lifC) In 

f-n—1 

• \ 1 1 * * 1 * • ' 1 ^ • • ‘*1 1 1*1 1 1 
trouble and in joy^. 

p-F-»t§rzP: :efzi=s: :=z:s--iciri:c — 

The praifes, &e 

-3rl o—Ij 

_ -6- -1 —N 
= "Brpi-z=z—=j 

i=:zrzJ 

T-zzri 
- 
t-ti' 4'—^ ± . -ttttctttrf! 

The praifes, &e. 

""FTf~PTd- ■ • "rTf'FFPf"P 

-p- 

IJ 
^_3zir|_|[ —brbrbi^=£r|^zj l=ezzi bz EEb±E~iib:iryb:b:tb±rE=bzi:r: 

The praifes of my Cod (ball 

. 0 .. p* ■ 
ftill, ' Th 

rJ— 
c, &c. 

:ip: 
|[=e; P-—P- 

Tht praUcS) tcc. 

The praifc!, &c. ~ ~ ~ My heart and' tongue employ. My heart, See. 
iHHia! 

The praifes, &c. 

iitaj mniiiiii 



33 



34 AMITY.’ 133^, D. W. P. M. 

I a 



35 C R A N B U R Y. 19^/^, D. W. P. M. 

■p=ilFi Fjs=piilil^igg 
-tJ 

p5^ ii-i iil in |f¥=s=I 
— 

A, &c* 

.Sii^ii^^iliiiirlilligii =p;p—f 
—r-f=—1 fEr'HEH- 

A thoufand ftarry beauties there, K ■ 







nwg confcicnce peace 

M
-+

-H
 





40 

iifaSEF 

X I I. ^^^d, D. W. P. M. 

^ Hoir pleas’d and blcft vas 1, To hear the people cry. Come let us feek our God to-day. Come, tcc. 

::k 

Come, &<. 

r x~fp=e5 ;;=?i Erzzfip—, 
P p=;p^=F 

And, Sec. And, See, 
=^^1 ~ 

'\cs, with a cheerful xeal. We’ll hafte to Zion’s hill, And their our vows andhonours pay. 

And, See. 
..M 

And, See* 

J;EigE^|^Ep|gE^gEPig^gigE|«!|lii|;|=gi5igi^ii^= 
And, &c« Aad, See. 





42 



I I I. 89^/6, D. W. C. M. 43: 



44 P O O L. 107/4 4/;^ Par/, B. T. L. M. 

: jiej^ thatin Ih-ips, with cottrJ|^e boM, O’crfU'cHing wares their trade purfuc, I>o Ged’s amazittg works behold. 
/-\ 



CHARLESTON. D. W. C. M: 45 

EiESEixi: 
My God rcreal’d his gracious ramc, and c^iangM our mournful ilatc. 

rapture, &c. 

My rapture feem’d a plea/ing dream, The grace appear'd fo 

feKfiSiyi^iE3EEEEiE£fiiE=Ej=E;El=====—===b 
rapture, &c. 

My rapture, &c._ 
ill 
i: 

I 



4^ N E W P O R T; Hymn i ith, Book 2d. C. M. 





4 8 M E. N D O N. JVords from Relly. 
/'■—s ^ 



49 







52 MARYLAND. Hymn i.i.oth. Book id. S. M. 

This mortal frame 4c Andmuft ebefe a^ivc limbs of mine. Lie mould*ring in the 





54 



SHERBURNE. C. M,' 55 

I ' —^ n ^ .t_ _:_l.^ altr>i nnrh. tirntm/f TilC SngCl j &C» ^ While (hcpherds »»tchrhcir flocks by night, Allfe^t^ on the gtound 

--^ ^ T^e^a^g^,'^ ^ And 

?S^r: f rnzrrr lE;3:=rlezeri?;=£|:= 
——’— ~ H—f—*“ The angel of the Lord came down, And glo—— ry ihooe around. And,ficc« 



5^ p R E C E P T. M. 



57 



58 W O R C E S T E R. S. M 



59 

Zion, &C. 

Worcefler, continued. 

ho^l^^WK^^cKignslnacriumphs beie^ 'ili: ' ^ zlon^&c. ” 

king7 He reigns, &c. _^ •■ K ' ^ -► 

triumphs here, Zion, &c. 

WANTAGE. C. M-. 

With reverence let the faints appear, A*d bow before the Lord j His high commands w ithrcverencc hear. And tremble at his word. 

111 





RICHMOND.. Words by Reify. P'. M,. fi'r. 

'kcliwc^^^M. a*.y,, Sitk «f Iwe fo. tkee I. I.aguini; P.ilt mpPoul .1 ih. del.pt F.cli a dyiag loaer'i ingni.. 

li^H^£iej|^ilpsiigE|^sif§^ig£igi;H=!===== 

L^igl^E^*E=========^===; 

LiiEgSii^^iS^iki^lLEEEE=E 
N. 





Tbe angel, 8tc. And glory, &c. 



TMrp* cbc vorld Iwipp 

O ihouco M>i)om all creatures ^w, Wi«hin this cani 

7br«' all the world hovgreac art thou, How glortoM is tliy 

rsous r4ou» 

row glorious 

How glorious 

Hov glorious ;1| waar. HoirgloHous 



CALVARY. Lyric Poems. C. Ml 





Continued 

MORTAL! T Y. L. M. 

teE!E;£S* 
Dcathlikcan overflowing ftream. Sweeps usjiiVJy, our life’s a dream, Anempcyialc, a morning flow'r^^uc do wn anJ wither d in an hour. 





M r D D L E-T O W N. Z. M: C^9 

p 





Continued; 71. 

^ Li!«, f- ^ ^ ^ ^ ^ 

liace. Thofe, Sic. Like, &c. 

Like, &:c. 

Like chai'ocs. Like, &c. 

CARMEL. L. M. 





N E W A R k: c. m: / ;> 

: “1^ d«ihgvi»(4^b^hi7redecmi^'ord^And new c:ei~ing biciiii. 
Tiw God of mcfcy b# adof*d, Who calls our fouls from death; Who faves by his redeeming 

S:|5iSEaibElKi_^ _ 

Z^] EE? m\ =fl 
r—F— 

m ife gl-5-ll*- 
—1 H-. 

ESig i 1 il^ LtE; -§^l E^-E -I fe il-J=]S— 
_ ____ .Q. - T~r^ ^ I ^ ^ ^ nn ~i_33_ 
!^E§g^tigi^SigS§lE^^si^lilai|Eb5dli== 
l^SiE^liiiiiiiiiPiPiiiiiiiai^ 

9. 





Continued.' 75 



76 C r V I L A M U S E M E N: T. Z. M:. 



I I4
J-1

 

GontiiiuecU 77 



7^ H E R H I L L. ^oth, 2d Ver. D. W. S. M.. 

And cv’ry, &4.' 

i Alas the brie--— tie clay. That built our bodies firli ^ 
^_____^ 

■■»■—f-—:ir~ 
And, &c. 

And cv'17, &c. 

V—1 
-—-I -S—1] . . 1^ „ - iTi 

f~:~h 

1—^^rf-zrJ tiitl Erf 
0 

ifeEa ""^Cj 
And cv’ry month and CT 

^£3 

'fy da • 

—— ■ ■ — ^\4- ... ..- — 

rrr 
H2SSE3 

'Ti*, ac. 

*Ti$, &c. 

- - - - - - - 'Tis mouldering b*ckt* 

e: 

dult. 'Tii, &C, 
i=i=li 





8o 
The V" O F C E of N A T U R E., L. M: 





82 SHARON. i22W’i D. W. P. M. 







Deciars its maker God 

Proclaim, &c. 

Prcolaim his power abroad, And all, &c, 

Proclaim 



S6. WE S T ,E R N. P. M. 
rr^rrr—:] r!!^z,;3r_rL_;q=- 

-m-“T^- Q 

'—e— : r—-tlD-t—F FF5=f=ffP-=P] 3— 

j u|- 

—rs--- i^-- —-\t=tz=tit±=tiz±zttb~t 
ChriO's fountain, tbo* riebj Ftora charge is quite clear j Th 

-y 
i. poorer- the wretch« The 

—r. 
wclcona—-er here. 

.13 *' 

£3^:r|— 

l_?=ltr^&rEi —1:—l_i*" 

i^~PjeE=ia 

Ls 
—1- 

^.£2 i •- tzt tiK'-ti- y 
2 j- 

FK=;-;:gEt3l£EEs=?H' It3EtH3Egg^F#^g££HS 
1 a /'■"“N 

S~rit 
. Cfirae ucciy, co 

dEr o 

mefikbft Comeloacbf imc and''barc> Tou-can't come coo filcby> You can’t come coof Tthy, Toucan-’t come toofileby) Come jultas you arc. 

T a 

■EE3E==: 

ISM 
bt±ii=Rb- EEE zbfrs u 

3 SffM 



S A L I S B U R Y. P. M. 87 

Cod of my falvacion h^car, AnJ ^elp mcto believe j Simply do^ I now draw* near. Thy-blcfliag to receive. Full of gJilr, alas, I am^ Boe 

Eg:EEE£raS::£E ISilE^d-EgfeESEMEiH: 





_ P' I T T S G R O V E. P. M:. 89 

i P=iE 52:- 

Blefi.^O Lord, the e^ing.., y«r». To each' foul"'^ af—Ifembled liete": 

Clochc, &c» 

^2- 

CIocIjc, 3cc. 

Clothe thy word with pow’r divine. Mate us winin' 







9-2 MOUNT PLEASAN T. Hymn i lo/^, Book id. G. M. 

There is z hoiife n»t made vicb hands, Ecernal, aod «n high > And here my fpirit waiting ftands, ’Till God (hall bid it fly. 





. . • I ^ >-_1_s.l--_.. . 1_t > .t> I uAi/** nrn/^t 11 m inrr. *T*Kmi. itlnFiMn^. fn‘ltfK«> ,nA m/vr^ U arl/ I fir/’ I Hark! "ye mortals, hear the trompet, Sounding load the mighty roar j^PUrk! the arch-angel's voice proclaiming. Thou, old time, flialt be no more. Hark! &c 

:c: 

eI^e^e ESEti: mm^\ 
is^=— bi b 1-1—'—1—1— 

llMgP^El 

i£7E;£!E;P;cr?i=: 

feKl a= 



Continued' 





:^ggig=g^gg;|iiil§|5=|ijEgigigBI=lii '"' 
Behold the glories of • the Lamb) Amidil hit Father'* chtone. Prepare before tanknoira. 

§5§“pj 

cl?iii^iiili 



— !'••• _ If! ^ 

Witb, Sk. With, &c. Wich, Sic> 

Hiimgll'SiiiiiS EZl^ 
» I I 

path) Wirh here and there a traveller. 

iHiilii 
——~ jrpzpz. _ -r 

t 1 
~TP~m 
p.- ■ “ “ 

A. • f t 

--p-p-p-p- ■ r=F^ f4W =1T 

^==zz= 

d—!1 '-* 
' With, Stc. 

-t-l 
V^icb, tcc> 

r r..ri. 
4:=H LJJJ l-aF 

1 



WATERFORD. P: M'. 



lOO 

Behold 1 f.tH before xhy face, My only refuge is thy grace; No eutvard form can make me clean, The Icprofy lies deep within, 

No bleeding bird, nor bleeding keaft. Nor hylTop branch, nor fprinkling px^efl) Nor running brook, nor flood, nor Tea, Can walh the diCmal Aain away 



G E T H S E M A N E. P. M. 

Lord we Ltin would triift iliee fblely; 

' Twas lor us thy blood was fpilt ; 

Prsiled Bridegroom, take us wholly. 

Take and make what ihoi; wilt. 

T. hou haft horn the bitter fenteuce, 

Pal’s’d on man’s devoted race; 

True belie! and true lepeniance 

A; e thy gifts, O God of grace. 7 



L E O M I N S T E Pv. C. M. I 02 



ASCENSION. P. M. 
03 

-P-—s- 

- 
-±±=Pi~ 

Chtrubsonthe Cnnqror g«e. Seraphs glow with brighter bl.xe : 'Each bri^c o'rder of't^ .iT.-SaTlld bright order of the sky, Hail him a 

¥--! 

as he raffes by. 

plISliEEIIH 
Haii, Sec. 



104 
Continued. 

Hiil, (kc. 

-»-P- ;[:_rr| 
\~3—i 

■i—p 
E-i 

^r__ 

^byi=iE^lliiiiiiiEi|gpii?tpi§p 
H.iil him, hail him, hail him as he pafics bv c,* . ?l* , • - pafTcs by. 

!>.I.;iChEe[dnuuiirluiii^h nitti, feclhcit g.imLti 





10 6 Continued. 

BUNKER-HILL. 



A T T E N T I O N.- ^07 



roS BRADFORD. L. M.. 

a. Ye g"ilty fouU that groan and grieve, 

Hear the glad tidings: hear and Hve. 

God's righteous law is faii-fted, 

An#joftice now is on yon fidt. 

Jottice -.[y. :11: :11; &c. 

3. Your fafety thus releas’d by God, 

Pleads the rich ranfom of his blood. 

No new demands, no bar remains: 

But mercy now in triumph reigns. 

Mercy :11: :|1: tlj: tjl: &c. 

4. Believers hail your rifing Head, 

The firft begotten from the dead: 

Your refurretUon’s fore, ihro’ bis. 

To endlefs life and cndlefs blifs. 

Kndlefs, dec. 



Our days, alas] ourmorcal days. Arc tkurc anTvrecchcd coo ^ Evil and few &hc patriarch fays. And well the paccUrcb knew. And, &ec Well if 

Moments of Hoand months of wee, Yc cennot fir too faft 



J?K05 E A S T F O R n. Z . M. 

W’hfcn marching Co thy^lefiabode, Thciwand'ring mut^-ci-cude furvey'J 5 The pompons ftaie of thee our God, In ma—jef—» array'd. 

STcet.finjing LevicesteJ thovan, Loud jnfttumenu broughc.iip ihe tear; Bciarccn both troops a virgin train, Witharoiwand timbreleharni the eaa. With, &e, 



Continued. ' nr 



w«h, ate, 

•ly >rm, Theconquefls- 

and ho-Jy arm, 



He’s welcome to tbe faithful foul. Welcome to the faithful foul 

=Z=. 
'3r--p -I 

Fl=- 
— — 
-1 

C c 
b-£ z^zhi nrl -t-(Lz^ ^eI ll- 







Word, O touck chcfc curi fouty. Since 1 have heard buc one fmali hioc from -.dice. 

ofchcfchooU, The pageantry oFgroving foolt, I feel mypov’is releas’d, and ftand divine—ly free. 

-- ±z- r==;q; :=zq-jz=-[:i 

s. -_:Le;_i_Lt-r-u—EirSE—hl:S, p 5 !:t~p:lx-_ =trrJ- Eg ?EH 



"7 

f-F-r- 
1 r“ 

—(—f—~ 33 
Lti §=§_f_fll-E§=lizE=r!r: 

A. m 

S!?:»=C 
well, Cec. - 

Wm 
ESE f- @ PEeEeHSee? =^=S=| 

—t- — ■.LI. 

Evil, •:€. . ^ . 
—-F—1 

Evil, &c. And well, &c. And well, &c. 

-—»«h W. ivil', &c. A^d W^ll, a^J Mrdl, -'-^--- 
U d 



Araund» &c. 

Aroun<!> &c. 
Thou great aod foycrcign Lord of all. Whom heav’nly hoft*; obey 

Arouad, See. 
Around, &c 

dread id lightnings play. Around, &c. Around 'arbofe (krone dread thunders roll. And liv; 

Aroutid, 8(c< 
dread thunders, 8rc 

Around, dtc< 

And livid Itghtning! 
ibiuders roU. roll 

^ - 4k 





1 20 CONTEMPLATION. 6gt^, D. W. L. M. 

I a 
1:= EEtEt Behold chc fifing billows roll, To overwhelm his 



121 

viMcratfs, OK of, fcc. 

£ e 
0»t of, kc. 



your fencence be For may not innocence appeal, To heaven from 

Appeal, &c< 



lOOW. jyooK 2«. 

floir. From both my ft r«amiog eyes Rcpcn&ance ihoulft like rivers seas foem'd for woe, Howwould I venf my fifiUs i 



A B Y L O N. 

! -Em Zizzi :i—a— FPt 
—■ ►1—s— FP==f 

p-e- 

--1—4- 

'§3M 

:rE3 -1— H 
I— 

:I-E- 
r,-ea 

si 
Srf 

il§ 

!:|i=e=l 

rd^prl 

Ay If] 

1e=5e| 

Njf th< banks where Babel's CHrjrcMt 0OW 
x--- 

, G 
•N 

E~IEEEiE^E=EEEEg-=3 
a/ ea^ive borH^i-iii decf ^rpoiiiki^eilra/<ii>. 

S5i=l 
bVkitcZiM’iCili 

i~EEf 
ui fad rC' 

miES 

N—/ 

55E=EEPaE:= 

iifizt -t=bl.i |-?=:l- 

=%-F 

EzE 

|-°=F 

:s=i frta 

rt-Qzhi eSeeS 1—I fK5lrr?El iSE :i 

fr=^—-^rrp^—j-_ —y?'- - f < >- J '^7'- --'^'^--I 

E&=S-^ fete=EE£el5^ l_= fo2iei=£El£=i-H5eH5iS=SEE'- 

■embraDcc tof^, Her/ricn its, .her children, mingle wichihe dead. Her, |ec> ^ 

|:erfj-l—I- = 

—if- iEiEE0=gi-e l-fcfeefeF=felg; 





( 

1-lG ___ ^ I S B U R G H. 

Strange, 

Our life contains a chouCand fprings, A'htl dies if one he gone; 

:i:r - z: t—^ 

Strange, &c. 

Siranee that a narp of chaufand firings. Sti 

Strango, &c. 

1 iirings, Strange, See. 



HADLEY. Hymn lo'jth. Book 2cl. 127 



328 



AMSTERDA M. 



T30 B E R. Li I N. Lyric Poems. L. M. 



__^ _HJ N_G H A M. 

Sig 
Doth, 01 cheawfalfonndlWiiathortorjinitdweni The fecond dtathis kctcTinplicd, - ’ Which fi.ki our ^uirio hell 

---[—e- 
rOrz-r: gi^iggf^g:1=ygaaliigEl^^jjPMggl=ih 





T E W K S B U R T. 

r™ cit'd withvifitj, modes^ and forms, And flait’cici paid to fellow worms,.^heir convcifatLn cloys ^ , Their vain amours and 

SiiiilalEllEfef i gsl K5SMEiSifel=^=!3iii3iE|':i==1=S ( 





All yb vho Idubful Tervaho are, 0^ our ■Almighty King( BotKKIgh and low> ha}th rich and po<ir. His praifcderOiitly 



And thus he aecoftcdThe ttcnibling fewi evry \rcie matching cheir xhcep, Peonaifcao’jfly fcaecdi eibrangcdfrom flcep, An angel from heav'n prefcnced laview, 

and banifh, &c. 

in Jewry appears. Difpeli fte, forrovs and Uaniib yoiirfcars, Fat Jefus your Javiout 



^37 H’A T- F I'E L’ D.\ Hymn-.J^ook \Jl. C. M. 



Th« voice of roy Be—lov—ed founds, Over the rocks and riftng grounds ; O’er hills of guile and feas of grief. He leaps, he flies 
--- <r->, ^ ^ 

Now thro’ the vailof flelh I fee, With epes of love he looks at me. With, See, 

Now in the gofpel’Jtlcareft 6**^^ 



Continued 

The iKaoties 

ifiigeiiiiiiiiii 
in chcgoTpcl's cleareft gUfs, He thevs thebciutie^or hiciace. 

The beauties 

Tiiebeaiicics> 
The bea^t-ies 

Come jrc finnetJ, pooc^ irrcKhcJ, Weak J»id woamkd, fick and foee j JcToe' ready 
no more. 



140 MONMOUTH. 126//^, D. W: 



Continued 141 

L E B A ’ N O N. 

SSEE_e j—~f~~f f —f 

iEE§Ja-^J?=:§J~®~±3c; -+P:——P-- 

•«tee-P 

^ ^-N 
l==9‘- 

—e— Ml 1 I . I| . 1 1 1 

Death ^irhbis varrant ia his ban ><1, C«mcs riifhiogon amain} Wcmoft obey the fummons chcHr R 

EeiiESi-SIEaEiizEi-zr^I g=ET5^Ii^: 

‘cvn to du(¥ • a—^ —g*= 
gam.- 

=r=ii3i= 
P-b+RP—I— t- !:pii* pt 

rB-- 

=EEa!E 

K k 
;S“=i 1 ~o:~[jLi; 



When I vake. When. ftibllanfrial and ftneerc. Bat the Wight world to which I g9> This l.fc'ra dlcam, an empty ihow, 

O glorioni hour! Ojloriotii hour 



Continued 

no more eoacroul The r^crccl - plearures- 
Till the 

ttumpcc'i' joyful found, ckc chains vith fwwt furprife, AaJ io mjr Saviour’s image tife. And, 8ec. 



And gentle pfaltries Lex thofferill erumpei^s warlike voice, Mak^ jocks and kills-hi* praire rebound j Praife him with har^s racl^ 

Afitb graceful motion dance i fofi tianbrels bring. And fomc'^ Lei virgin troops 

Let inftrumentf of varions firings, With organs 
m ^ ___n ver found. 



An ^ V ^ /\C .4a«^K _ ...I * ^ r . Ah! lovely appearance of death, No fisht upon earth "is fo~fairi 
Can vich a dead bodj* con^pare 

Noc all tie g-y p3S?.jnc« chat breathe, 





Co ntihuedf. 
j ... ...1 

■‘47“ 
1- 

±|!^E;±:tibrzblt=E—tiE-Ltt 

EeEEHE^EEIi=aEEfeE&-=£ = g§Ea=e=l 

\\- 

r-1—i-b-ib—bftb_cb=d: 
King! -rhy Aould I be So far from all my 

r=:^==pgyr=“l. 
}«ys and thee. zizzzrzz III 

P- E F±:_3 fp-l*ieE:=£-K: sTf 0~w~w I '■ 
j: 

.-t—t:=±-d.^_ir±t:zbltb=rb-b:r±^ --fF u 
W E S T F I E L D. Hymn Book 2d. 

The Lerajehovah reigns, His throne is buik on high,The garments he affumes, Arc light and majefly. His ;loiy ihincs w ith bcaros fo bright, .N’«^m«rral eye can bear the fight 
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;E=ii=gEsSsf°s3=Kiiasi3!:l==£= 
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Continued. 15.-1^ 

-e— 

t. r_».i ^ r^—. • - —'— r"— ——» —>— ■ u-i-»— 
It fccm'cl 

^E^Ei 
SEBB PE&EE3E~ rirarizardll: 

^sSsigHE® 
M A D R 1: D. 

liiiiegSSliiiiilliel^ai 
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7-00 
N O R T H B O R O U G H. Lyric Poems. 

[^mighty love aodteac^m^lnsTTc.-whom tii^CvreetclT^^elo'^g, And Tt ho the happy __ 

i 3rqE"r{i^p;rjtJ-rz:=:^-||-||P-P-i-f|ErEre:;fEfep=P=F "Jr5^§^rS?^fe^3trC-^; 
L -Whofe yielding bearu and joining hand*, Find bleffing* twi 



Continued.' i6i 

A M B O Y. Lyric Poems. 



i62 b cf r l I n: g t o n: 



DANVILLE, j//,, D. W. 





L A M n E R T O N. 2^/0. W. S'. Ml 1 6'c; 

~ i:3 - : 1 1 :=rrz=rpi-.|—rrrr— !|| 
11 1 II 

%
 :r—rzr jL;t:i—rrr^—■ 

-rL. ^Y_.J_ f-L_■» _II ^ ^ —»I—' The Loid nty- Shepherd isj 1 fliall bC »cll fapply’dj- 

Since ^ 

=i=iEigliEiii^i={gtE^:i£piiE^lE?=E^E 
SirKC he is mine-and** 1 an» his, ^Vha^ 





Continued 
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174 H A B A ;K 'K U K. 

i 





Leudec 

louder Day of jadgment, day of voodcrs^Karkl.cbc cruapcc's avfulfoiHid ; 

louder L(ttidcr 

Shakci cite Louder chan ten cboufaad chuaders, 

Hov the furooioai vill the hnncr*s heart confound > 
Looder than ten thoafand thunders. Shakes the vail creation 

louder Loudvr 



EUR O C L Y DON. The Mariners’ Anthem. Pfah lonth. i8i 



iSa Continued. 
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Th e H*E a V, E N L' Y VT S I O N. i«7 





i 



190. Oontinuedi^. 

. ?iEi|E 
^ him thji {tnotk o.i the throne. For clie greartlayoFhis VJatfl is come, Arnl vboJhall be^ble to fland. 

^ 

And \rho 

rErErE=t: 

-T- 
-T- 

S T O e K B R I D G E^ 

zxz. rEiE£:E-tl 

* Let the Redeemer's name be fnng. Let t^c ' ^ _ ' 

I Let thcCreatosspiaifcarife; a _ _ __—_—t_^__-_T-Ft 

K.. ■- --. r- i-»- ^Tiiio’cT xyUnd, by^Yrytvnr'sM?.. 
fi%n' all cbacdvcUbcIov the ikies, 



Confciinied.' njt 

Ocomf, loud anthcois let us fing j Loud thanks to our Almighty Kmg: For wc our voices high thould raife, When our falvation s Rock ire praife. la- 

E5e3|!e|:±- 





Continued.' i'93 



5 94^ Continued,'. 



^^oniniucu 

FRAMINGHAM. 





The R O S E OF S H A K'O N. i‘JV 

V 





Continuec. >99 

His banner over me vas love* 



200 Continued. 





202 

iT—S—I 

Continued. 

I pali, the rain is over and ^ooc. 

7or lo the tain is orer :{; 

V. 

I iii^: :iiigiiiiiiiiig 
and gorie. For lo the winter is pail, the raim is over aitd . gene. 



% 

Yft 



t^ontinued 





20b V I T A L SPAR iC. 



Hciy’b cfeos 



Continued 

(oMnils feraphic. ring. 

on niy eyes! my cars with founds fcia-r-phic rinj 

O death vberc is thy lling? O grave where is thy 



•n T? XT TVyf A T? T? 



Continued 

Mjdc US ot men 

j Wc’li cjuwd thy gates'ft ith thank-ful fongs, High as the heav ns our voi - - ccs raife j ® And earth tji; 





/ 2 1 2 Continued- 
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