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Maurice Ravel (1875-1937) compuso la Tzigane en 1924 a peticion de Jelly d’Aranyi, sobrina nieta
del virtuoso violinista Joseph Joachim. Originalmente fue concebida como una rapsodia para violin
y luthéal, siendo estrenada por la propia Aranyi (violin) junto a Henri Gil-Marchez (luthéal) en
Londres el 26 de abril de 1924. Posteriormente, Ravel realiz6 sendas versiones donde el
acompafiamiento de luthéal se reemplazaba por piano u orquesta. Gabriel Pierné dirigio la Tzigane
en el estreno de su version orquestal en Paris el 30 de noviembre de 1924, siendo ésta publicada
por Durand en el mismo afio.

La eleccion del clarinete como sustituto del violin no es arbitraria. Ambos instrumentos forman
parte de la agrupacién estdndar de la musica folklérica centroeuropea, cuyas caracteristicas
musicales sobrevolaban indudablemente el pensamiento de Ravel a la hora de componer su
Tzigane (‘Cingara’ en castellano). Una edicién que utilizase clarinetes en Si bemol y La sin duda
facilitaria su ejecucion a nivel técnico. Sin embargo, se ha optado por emplear Unicamente el
clarinete en Si bemol, dada su mayor difusion.

Esta edicion presenta Uinicamente la transcripcion del instrumento solista, sin incluir la seccién de
acomparfiamiento; pudiendo emplearse indistintamente la version para piano u orquesta.

Ravel, en su escritura para violin solista, explota las posibilidades del instrumento: dobles cuerdas,
glissandi, trémolos, armonicos, etc. Esta transcripcidn para clarinete ha pretendido, por una parte,
respetar en la medida de lo posible estas lineas musicales y, por otra, atender al potencial técnico
del clarinete; con la intencién, precisamente, de crear un arreglo auténomo, convincente por si
mismo.

Esta edicién ha visto luz en el ambito del Departamento de Musicologia del Conservatorio Superior
de Musica de Castilla y Le6n (Espafia).

Oscar ARMENTA COUNAGO - Salamanca 2018

Maurice Ravel (1875-1937) composed the Tzigane in 1924 at the request of Jelly d’Aranyi, grand-
niece of the virtuoso violinist Joseph Joachim. Originally conceived as a rhapsody for violin and
luthéal, it was first performed by Aranyi herself (violin) with Henri Gil-Marchez (luthéal) in London
on April 26, 1924. Subsequently, Ravel made two new versions in which the accompaniment of the
luthéal was replaced by piano or orchestra. Gabriel Pierné was the conductor at the premiere of the
orchestral version in Paris on November 30, 1924. It was published by Durand in the same year.

The choice of clarinet as a substitute for the violin is not an arbitrary decisién. Both instruments are
part of the standard group of Central European folk music, whose characteristics undoubtedly
crossed Ravel’'s mind while composing his Tzigane (‘Gypsy’ in English). An edition that used
clarinets in B flat and A would facilitate its performance at a technical level. However, it has been
decided to use only the clarinet in B flat, given the more common use of this instrument.

This edition presents only the transcription of the solo instrument, without including the
accompaniment section; the version for piano or orchestra can be used indistinctly. Ravel, in his
writing for solo violin, exploits the possibilities of the instrument: double strings, glissandi,
tremolos, harmonics, etc. This transcription for clarinet has sought, on the one hand, to respect as
much as possible these musical lines and, on the other, to attend to the technical potential of the
clarinet; with the intention of creating an autonomous, convincing arrangement by itself.

This edition has been prepared in the Department of Musicology of the Conservatory of Music of
Castilla y Le6n (Spain).

Oscar ARMENTA COUNAGO - Salamanca 2018
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Rapsodie de Concert

Lento, quasi cadenza
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