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4. For the most part, this movement is supposed to be played as fast as possible, lightly and not literally. Marks of tempo, ex -

pression, etc. are use as little as possible. If the score itself, the preface or an interest in Hawthorne suggest nothing,

marks

will only make things worse. @ It is not intended that the relation 2:1.between the 32nd & 16th notes here, be held to literally,
3.The use of both pedals is almost constantly required.
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IV. “Thoreau”
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% Small notes in piano to be played only if flute is not used.
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