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Shigeru Kan-no (2014),ca. 1 min. 
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A Changed Etude for Fagot solo,  WVE-315A Changed Etude for Fagot solo,  WVE-315A Changed Etude for Fagot solo,  WVE-315A Changed Etude for Fagot solo,  WVE-315
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Harmonics (3rd partial)
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