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Fiscber’s Edition

Masses

For adale Voices

NoO.
23.

24.

127,

243.

261.

266.

814.
8so0.

1803.

1920.

2720.
2721,
2747.

2749

SINGENBERGER, J. Mass in honor of St. Stanislaus; for 3 voices.
HAMMA, FR. Op. 8, Missa *‘Sursum Corda;" for 4 voices.
SGHOEPF, FR. Op. 39, Mass in A; for 4 voices with Organ acc.
FOEPPEL, C. A. Missa Solemnis in C; for 3 voices with Organ acc.
STEIN, J. Op. 4, Short and Easy Mass; for 4 voices.

KOENEN, F. Op. 56, Missa Jubilaei; for 4 voices.
BARTHOLOMEUS, J. N. Messe Solennelle No. 2; for 3 voices with

Organ acc.

CONCONE, J. Mass in Eb; arranged for 4 voices with Organ acc.
by B. Hamma

WIEGAND, J. Mass in honor of the Sacred Heart of Jesus; for
4 voices with Organ acc.

EYKENS, J. Mass in C; for 4 voices. Arranged by B. Hamma.
CEUPPENS, V. Mass for 3 voices

WIIT, F. X. Op. 83, Mass in honor of St. Francis Xavier; for 4
voices with Organ acc.

GRVTBER, J. Op. 173, Mass in honor of the Im. Conception, for
voices with Organ acc.

HOENERLEIN, M. Op. 40*. Mass in honor of St. Augustin; for
3 voices with Organ acc.

FERRATA, @G Op. 18. Missa in hon. SS. Rosarii B. M. V., for
2 voices with Organ acc.

KLEIN, BRUNO OSCAR. Op. 85. Mass In B»; for 4 voices with

Organ acc.

$ .35

Score, .60
Voice parts, .60
Score, .80
Voice parts, .60
Score, 1.00
Voice parts, .45
Score, .50
Voice parts, .40
Score, .50
Voice parts, .40
.75

Score, 1.00
Voice parts, 1.20
Score, .80
Voice parts, 1.20
Score, .8o
Voice parts, 1.00
.60

Score, .80
Voice parts, .60
Score, .80
Voice parts, 1.00
Score, .80
Voice parts, .60
Score, .80
Voice parts @ .25
Score, .80
Voice parts, 1.20

Fischer § Bro. - - -

New York
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Missa de Rativitate Domin ................ For Female Voices with Organ Accom- ?’
paniment ............. . ...l $0.75 '9’

_.‘.,‘,
10,018,140,

=L Missa de Rativitate Dominf.............. .. Arranged for Mixed Voices with Organ or ""?’
3" Orchestra Accompaniment............. .80
;:"Z ' Pascbal Mass, Opus 30..... . Ceereeneas For Mixed Voices with Organ or Orches-

;’{ tra Accompaniment.... ...... ....... 1.50
;':[T Messe Solennelle, Opus 82, . .cvveeennrnnnnn. For Mix»d Voic?s with Organ or Orches-

'EJ: tra Accompaniment ..... .......... . .8
- J Mass fn Bb, Opus 8s...... Cesees seensecnrenn. For Four Male Voices with Organ Accom-

'i; paniment . .........ciiiiit seieiennen 8o
'b Wenf Creator.....covvvvveniiennnnss Ceeraeans Four Mixed Voices...... Cerer eerreaaas .35
%} Maec Dies........ e reereneee e Four Mixed Voices............ PRIPPRTRY .50
Y Terra Tremuit............... e Four Mixed Voices ......... ... e .50
:E Sir Motets ........ e .Two-part Female Chorus ... ............ .50
£ Modie Cbristus Ratus Est

‘;E Resonet in Laudibus } ........ eare e Two-part Female Chorus................ .25
B  Modic Christus Matus Est.........o.evnen. .. Four Mixed VOices ..... .. ............. .20
_4 Resonet in Laudibus. ..., Four Mixed Voices ................ ceennn .20
£8  Hsperges Me, Opus 76, No. 1....Four Mixed Voices...................... .15
3‘? ® Salutaris (G), Opus 76, No. 2 ...Four Mixed Voices. ......... Cerrreaaens .10
3‘: Tantum Ergo (¥), Opus 76, No. 3....Four Mixed Voices ...... ........ ceeeen .10
4 Tantum Ergo (8), Opus 76, No. 4. ...Four Mixed Voices. ........ccoouvr oo0. .15
;;;j Hve Marta (¥), Opus 76, No. 5....Soprano Solo and Quartet............... .15
;,4‘ Tantum Ergo (Db), Opus 76, No. 6. ...Four Mixed Voices............ ......... .Io
25 Hve Verum (¥), Opus 76, No. 7....Soprano Solo and Quartet................ .15
Y Hsperges Me, Opus 86, No. 1....Four Male Voices ............oven...... .15
;1} ©® Salutaris, (¥) Opus 86, No. 2....Four Male Voices....................... .15
§ ©® Salutaris, (Bb) Opus 86, No. 3....Four Male Voices...........coovuvnn.... .15
7:.;: Tantum Ergo (Bb), Opus 86, No. 4....Four Male Voices....................... .15
3; Tantum Ergo (B), Opus 86, No. 5....Four Male Voices. ............ ......... .15
'}{ Pie Jesu, Domine, Opus 86, No. 6....Four Male Voices ........... .......... 10
*’ Hve, Maris Stella, Opus 86, No. 7 ...Alto (Boys’ Voices) and Four Male Voices .15
'§{ ©® Maria, Virgo Pia, Opus 86, No. 8....Alto (Boys’ Voices) and Four Male Voices .15
%: Tantum Ergo (Bregorian), Opus 86, No. g....Alto (Boys' Voices) and Four Male \ oices .15
:{. Tantum Ergo (EP), Opus 86, No. 10...Alto (Boys Voices) and Four Male Voices .20
5
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From R. R. Terry’s Catholic Church Music: “1It is safe to say that
until the publication of Dr. A. Edmonds Tozer’s Catholic Hymns in 1898
there was not a Catholic Hymn Book existing in England which a musician
could take seriously.” Tozer's Catholic Church Hymnal, published in 1905 in
Fiscuer’s Eprtion, isa revised and enlarged edition of the above-mentioned book.

FISCHER'S EDITION

G,atbolic

Gburcb 'Ib\gmnal

SANCTUARY, CHOIR OR CONGREGATIONAL USE

For Unéson or Mixed Voices EDITED BY

A. EDMONDS TOZER

Rnigbt of thz Pontifical Order of . Holvester; Doctor in Music of the Wniversities of Drford and Durbam; Fcllow or the
Ropal College of Organists; Lficentiate of the Ropal Reademy of Music; Associatc of tbe Moval College of Music

PRESS REVIEWS AD&) TESTIMONIALS

‘““AVE MARIA,” FEBRUARY 17, 1906.

dy is no dearth of hymnals, so merely to add to the number would hardiy call for commendation ;
but to add so good a hymnal—one which should, by its exceilence, its comprehensiveness, take the place of
all others, thus bringing about something like uniformity in Sunday-schools and wherever else sacrcd music
is called for,—is no small service. As such, we heartily commend the work to heads of schools, pastors, and
directots of choirs. ]
The hymas, for the most part, are arranged for unison singing, and are thus especially congregaiional
¥be selection Shows a regard for new conditions, whi'e not setting aside the old favorites, “The table of con-
tents include§ a unique feature, in a list not only of authors but of composers, and date of composition.
‘Perhaps one of the best points of this hymnal is the arrangement of the hymns in accordance with the liturg
of the Church, thus emphasizing the seasons and feasts of special devotion, aservice of real utility to the faithful.

*“CHURCH MUSIC,” Philadelphia, Pa., DECEMBER, 1905.

* From a musical standpoint the work attains a high level, and one which it maintains throughout. The
compositions, as a rule. are melodious without being commonplace, are not excessively difticult, and are of
a range that adapts them well to congregational use. Frivolous and *‘catchy” rhythms are st.adiously
excludeo. Gravity and solemnity of devotional feeling does not lapse iuto anzmic sentimentality or soar 10
heaven-rapt ecstasies. The nymns on the whole ar. (ﬁgniﬁed, impressive, and under proper conditions can
be made effective.”

“The publishers have done their work with judgment and taste. Typographically the work is neat,
the type clear. the paper excellent.'—Rez. H. G. Ganss.

“THE MONITOR,” San f-‘rancisco, Cal., FEBRU)\‘R\J’L";_O,, 1906.

From J. Fischer & Bro., New York, we have received a Catholic Church Hymnal with acco apanying
music. The book is of some two hundred and fifty pages and the nane of its editor is a sufficient indication
of the high class character of the work. This is Dr. A. Edmonds Tozer, Knight of the Order of St. Sylvester.
A glance at the index of the work (as 1 not usually the case) prompts the-reader to penetrate further—for
from it he sees that the greater number of hymns are in English. Nor has Dr. Tozer been satisfied with
ordinary translations ; he has taken only the best, especially those of Rev. E. Caswall. Cardinal Wiseman’s
and Father Faber’s classics are prominent. '

As to the music, much of it 1s of Dr. Tozer's composition and all of it seeris to be chosen with a view to
please not only the clergy and the student of music, but the ordinary choir-singer as well. But few tunes
that have little mefit in connection with the words they interpret, have.been retained by the editor in hopes
that the book will bé a general manual of church music. In make-up’and appearance the publishers have
produced an admirable volume. .

RISHOP's HocsE, Plymouth, England.

Dr. Tozer's Hymnal appears to me an improvement on.the many with which I am acquainted. The
selection is well made, the melodies are well chosen, and the arrangements artistically harmonized.
Mgr. Thomas Courlenay.

PUBLISHERS

J. FISCHER & BRO. » » » » % » NEW YORK
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