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Catalogue (Extract) of Instrumental Music,_puhiishad by G. Schirmer, 35 Union Square, N. Y.

PIANO SOLO.

Bach, J. S., Gavotte, E. Transcr. by C. Samt-
Saéns. (Fing) . .

«~ 8 Gavottes, Dm,, Gm (Bulow) Fmg .

— Overture, Aria_and Bourrée. Transcr. by
Josefly. Complete . « - « « o « ¢

No.1. Overture, E. . « « o ¢ o o ¢ o
y 2 Ana, Em. . . . ¢ v . .
s 3. Bourrée, E. .

— Prelude, Cm. (Fmge\ed)

— Prelude and Fugue, G. Tr.anscr by Toof
Bachmann, G.. Op. 28. Chanson du bon
vieux temps. (Fing.)

Bargiel. W., Op. 31 No 5. Mnrcla fantas-

tica, (Fingered.) . .
—- Albumleaf, Bp. (Fingered) e e e e
— Idylle. (Fingered.) e e

(Fmgored ) C e e e s
lFmgmed ) .
L’Aurcra Ehule

— Pensée fugitive.

— Tempo di Menuetto.

Bartlett, H. N, Op 57
mélod. . .

— Op. 61. Sa.]mrelle .

Beethoven, L. van, Nouvelle Bagateue,
Gm. (Easy, fingered) . .

— Minuet from Sonata Op. 49 No. ‘s’ (Fing.)

Bendel, Frang., Op. 49. Souvenir de
Tyrol. Idylle. (Fingered.). .

— On. 101.  L’Africaine. Fsmmsm de “Cone.
(Fingered.) .

- %Am stillen Herd " from Meis(ersinger. Im-
provisation. (Fmgered) e e e e e s

= L’Idéal d’Amour. Morceau brill. (Fingered.)

— Siegmund’s Love Song, from Halkm'e Im-
provisation. (Fmgered) . . .

- Silberquelle. (Silver Sprmg) e e e e

— Sweet Remembrance . .

Bennett, W. St., Op. 10. 3 Mausical “SKet-

ches. Complete . . .
No.1, The take . . . « « + + « +
s 2. The Milistream . . . . . « +

» 3. The Fountain

— Barcarole from 4th Conce.rto (Fingered )

~= Rondo piacev: ole, L (Fingered.) .
RBillema, R., Op.48. Twittering of the Bu‘ds
Divertissement. (hngered )y . .

Boeeherini, L., Menuet, A (Fmgered) .
Boély, Danse villageoise. (Fmgered) .
Boscovitz, F., 0p 114. Introd. et Menuet

(Fingered.) . .
- Chant du Mntm Id\lle (Fmgered) -
Bronsart, H. v., Field Flowers .
Buek.D.. Rovdo-Cannce, arr. by W.H. Da\aa
Cufi, C., Berceuse, (Fingered)) . . . -
Delibes, L., Ballet Syivia: No. 1. Plzzu ati.
—~ Do. No. 2. Valse lente

Durnnd, Aug., Op. 62. Clmcone PN
— Op. 81. Babillage. (Fmgered) . . . .
— Op. 84. Gavotte. (Fingered.) . . . « .

— Op. 86. 2me Valse, A . . ..
— Pomponnette. (Fingered) . . .
— Valse, Ep. (Fingered) . . .

Dussek, J. L., La Chasse. Nouv. Ed.
(Fing ered) .

a’ l‘rnestl, T.s Op 24. Aux Bords du hll‘
Danse arabe . . TN

— La Capricciosa. Valse bn]l

Gade, N. W., Aquarellen. 15 Pieces. " Book
T, #1.00; Books IL. and IIL, each . . .

— The same, singly:

Book I. No 1, Elegy, Em. 25 ¢.; 2, Scherzo,
E, 25 ¢.; 3, Canzonetta, Am,, 25 ¢.; 4, Hu-
mnremue. G, 85 c.; b, Barcarole, F .
Book IL Ne. 1, Caprice, Ep, 35 ¢ 2, Ro-
mance, D, 25 c.; 3. Intermezvd. B, 25 ¢}
4, Novellette, A», 35 ¢.; 6, Scherzo, A . .
Book III. Ne. 1, Humoresque, Am, 35 ¢.;
2, Nocturne, E, 85 c.; 8, Scherzo, D), 35¢.;
4, Romance, A, 25 c.: 5, Capriceio, ¥ ¥

— Albnmblitter. (Album Teaves) Fm;..ered

No. 1, Ph; No. 2, Eyeach. . . . . . .
No. 8, By . .

— lruhllngsblumen (Sprm" Flm\ers) Fm-

gered. No. 1, F; No. B, B), No. 3, D,

each , . . e . N
— Humoreske, G. . .
— Im Walde. (In the Woods,) Fingered .

= 8cherzino, Din. (Aquarell) Fingered . .
— Sylphiden. (Album Leaves No. 2) .
Gantier, L., Le Cavalicr. Esquisse .

— The Cosmopolitan. Quadrille . . . . .
— Danse des Fanttmes, Valse-Caprice . .
- Danse des Sorcieres. Valse-Caprice . . .
— La Gazelle. Galop brill. . « « . . . .
~— Ye olden Time. Lancers . . .
Gluck, (. W,, Gavotte,A, arr. hyJ ‘Rrahms.

(F‘mgered) .
Godard, B., Op. 96. “1re Valse brill, Ab
(Fingered.) . e e e e e

— Op. 56. 2me Valse, RBh
«s Op. 71. 8me Valse (Valse- Sérénade), E')
Goldner, W., Gavotte nugnonne (without
Octaves) e e s
Gonnod, (h., La Colombe (The Dove.)
luntr’acte (Fingered.) . . . . « . .
— Dodelinette. Lullaby .« . « + « « «
— Faust. Ballet, 8 vo. ., . . . . . net
— Reine de Saba. Ballet. (Fing.) 8 vo. net,
Gregh, L.. Les Bergers-Watteau. (Shepherd’s
Dance.) Fingered . . . « « « ¢ o -
—~ Les Phalénes. Caprice. . . . . « . .
— Shepherd's Pipe. Pastorale. (Fingered.)
Grieg, Ed., Op. 12. Lyric Pieces. (Lynsche

Stiicke.) Fingered, . . . . . .
— Album Leaf. (Fingered.) . . . . . .
— Allegretto, C. (Fingered.) .

— Norwegian Bridal Procession. (Fmgered)
— 2 Norwegian Melodies. (Wounds of the
Heart. Spring.) Transcr. by E. Neupert .
Grimberger, L., La Gaité. Easy Rondo-
letto. (Fingered.) .
Guarlitt, C., Op. 101, Album Leaves for the
Young. 20 Little Pieces:
No.1. March . . . . + o . ¢ &
Morning Prayer . [
Serene Momning . . .+ .
Northern Strains . . . .
By the Bpring .
Siumber Song .
Lament . . . .
The Fair . . . .
Turkish March . .
Bong without Words .
11, Waitz . . .
The little Wanderer .
Grandfather’s Birthday
Valse noble . . . .
Loss . . « . + « «
Scherzo. . « .+ « «

...
Se@mumppeN

PR EEEEEEEERERERE]

® 4 e e et
R A

e e e e

a
-
L

.

-

50
25

75
a0

25

No. 17. Free Fancies + + « « + o

» 18 Sunday . . . . . o e ..

» 19, Humting Song . . « . « ¢« +
20. Salto Mortale

llaherbier, E., Op. 54. ‘!\omegian Peasanl
Dance. Saltarelle . .
- Allegro-Scherzando. Fragment. (l‘m;,ered)

350 25

25
40
50

75
60

Litolf, H., Op. 81.

Liéschhorn, A., 6 Easy Sonatinas. (Fing.):
Op. 178, No. 1, C; No. 2, G. Op. 179, No. 1,
F; No. 2, Dm. Op 180, No. l, C; "No. 1,
Am each . . PPN

— Soldmr’s Song. (Fmgered) .

Low, J., March and Chorus from I'armhau.m

Meller, St., Op. 18. Improvisaia, (Fingered.) 35 | Maurer, M., (,harge of the Ulans. Caprice

— Op. 33, La Truite. (Die Forelle.) Méludie militaire . .
de Fr¢. Schubert. Caprice brill. 7| Merkel, G., Op ‘74 4 ‘Pieces. (Twnhght.

— Op. 67. On Wings of Song, by Mendela- Fairy Tale. Serenade. Evening Sonz) .
sohn. Immprovisata, (Fingered) . . . 125 Michaelis, Th., Op. 126. The Forge in the

— Op. 82. Flowers, Fruits and Thorns: Forest. 1dyl. .

No. 9. Allegretto, E. (Fingered.) 85 | Michenz. (i.. ‘Alleluia des Oiscaux. (Bird~
» 11 Andante con mo.oy Gp. (hngered) 25 ling’s Morning Song.) Fingered .
— L'Avalanche. (Fingered.) . . . 25 Mo:c]l;el(c;w. l..](;p 85. La Gaieté. Rondo

— Bluette, Gp. (Fingered.) v .. 3 ri ingered.) . .

- Bluette’No? 2, G. g(Fingered.) - .. 25| Moszkowski. M.. Op. 7, "No. 2. ‘Moment

— Brooklet. (Fingered.) . . . . . « . . 2 mausical, C§ m. (Fingered.) . . .

— Coquetterie. (Fingered) . . . . . . . 23| — Op. 10, Ny. 3. Mazurks, G. (Fmgered.) .

— Curious Story. (Fingered) . © 25| — Op. 15, No. 1. Serenata, D. (Fingered) .

— Friihlingslied. (Spring Song.) Fingered. . 25| — Op. 15, No. 5. Valse, D). (hngered) .

— Il Penseroso. (Fingered.) . 25| — Op. 82, No. 3. Valse de Concert, E (F“‘Z)

— Im Herbst. (In Autumn.) Ab. (pmnerpd) 30| — Danse russe, Am. Arr. and Fing ered. .

— Jagdlied. (Hunting Song.) E. (Fingered.) 60 | Neupert, Edm., Op. 57. 2Famasnestlmke

— Petite Tarantelle, Em. (Fingered.) . 25 No. 1. Spring’s Approach. . . . . .

— Népoli. 2me petite Tarantelle, Em. (hn- ) » 2 Valse-Caprice . .
gered.) . . 35 | Paradies, P. D., Toccata, A. (hn;,eled)

— Slumber song (Fmgered) . 25 | Pawer, E., Op. 37. La Cascade. Morcesu de

Henselt, A., Op. 8. Poéme damour. An- Concert. (Fingered.) . . . . . . .
dante et Allegro. (Fingered.) . 85| — 3 Diversions:

— Op. 5, No. 11. Love Song. (Fmbered) . 35 No. 1. Theme by W. A. Mozart . . .

— Op. 13, No. 2. La Gondola. (Fingered.) . 90 » 2. Waliz by J. N. Hummel . . . .

— Op. 15. Spring Song. (Fingered.) . 65 » 3. 8Swedish Air . . . . . . ¢ . «

— Cradle Song. (Wiegenlied.) Fingered. 3| Prox, ('-; Sonatina, G . . ..

Miller, ¥., Op. 97. Zur Gumure Im- Rafl, J.. Op. 72. Suite, Em. Complete . .

promptu. (Fingered.) . . . 50| — The same, singly: No. 1. Prelude .

— Dudelsack. (Bagplpe) "An  Imitation. No. 2. Menuet . . . . . . . .+ « o ¢
(Fingered.) 80 » 3 Toceata. . . . . . « . .« o

Hitz. F., BonJour (Good \lommg) Blueue » 4 Romance . . . . . . .
(Fingered.) . 50 w O Fugne . . . . ... 00 .

— Bonne Nuit. (Good Night) Caprice “de — Op. 81, No. 1. Sicilienne des Vépres sici-
Genre. (Fingered.) . . 650 liennes, Verdi. (Fingeved.) .

Hotmann, M., Barcarole, G. Arr. by R — Op. 99, No. 1. Tarantelle, Am. (kaﬂed)
Thallon . . . R 35| = Op. 111, No. 1. Bolero, Ep. (Fingered.) .

Hopekirk, l[., Ga\one, Bm. . 35| — Op. 111, No. 2. Valse-Caprice, C. (Fing.)

Huber, H,, Op. 14, No 1L Gavone, Em - Op. 130 2Ltudes mélodiques. (hngened)
(Fingered.) . 50 No. 1, ; No. 8, Ayeach . . . .

Jadassohn, b., "Scherzo in the Form of a — Op. 132 Mnmhe brillante, C . . . .
Canon . . 35! — Op. 157, No. 2. La Fileuse. (Fmgeled)

— La Sylphlde (hngered) .« « 33| — Op. 204, No. 3. Rigaudon. (kingered.)

— Widmung. (Dedication.) Fmgered . 85| — Abends. (AtEvening.) Nocturne. (Fingered.)

Jaell, A., Op.14. La Danse des Fées. Rh"p' — Apr2s le Coucher du Soleil. (After hunset)
sodie. (Fingered.) . . . 75| — Fabliau. (Fable.) Fingered.. .

Jeflery, J. Albert, Op 7I Jagdhed 60| — Poika de 1a Reine. (Fingered.) . . .

— Op. 17. Marche joyeuse, Ep . . 40| — Vaise favorite, Dp. (Fingered) . . .

Jensen, A., Op. 17, No. 10. Im Wmhshaus — Valse-Impromptu & la Tyrolienne . . .
(In the Tavern.) Fmgered e e 50 | Ravnkilde, N., Gavotte. (Fingered.) . .

— Happy Wanderer. (Fingered.) . . 35| Reinecke, C.. Op. 39. La Chasse. (Jagd-
~ Irrlicbter. (Will-o’-the-wisp.) Fmgered 35 stiick.) Improvisata. (Fingered.) . . . .

— The Mill. (Die Miihle.) . . . . . . 83| — Cavatine, C. (Easy, fingered.) . . . s

— BSerenade, B, (Fingered.) . . . 35| Rheinberger., Jos., Op. 5, No. 1. Dis

Jonciéres, V., Sérinade hongronse (Fin- Jagd. (The Chase.) Impromptu . .
gered.) . % No. 2. 'loccuuna..........

Josefly, R., Aquarelle, E. .. .... 50 » 3. Fugue . NN

— 2d Melody, Ep . . 50| — 4 Pieces (fingered by bcharfenberg)

— Pizzicati from Ballet “Sylua," Dehben . 75 No. 1. Scheizo, Fm. . e e e

Kautz, J., Op. 15. Tarantella . . 60 » 2. Menuetto, D. . N ..

Ietten, H., Op. 94. La Castagnette. (Fmg) 75 8. Menuetto, D. . e e e

Kjerulf, M., Wiegenlied. (Lmdle Song.) . 25 n 4 Alngleuo, A . . .

Klein, B. 0., Op. 32. 2 Morceaux: — Ballade, Gm. (Fuwel‘ed) . e
No. 1. Le Secret d’Amour. (Dialogue.) 40 | Riehter. E. F., Gondellied. (Fingered.)

; 2. Valse-Imprompta . 75 | Ritter, Th. Le Chant du Braconnier. (Song

l(lein, E., La Gioconda. Fant Potponrn 100 of the Poacher.) New Ed. (Fingered) .

— Lakmé. Fant.-Potpourri 1 00| — Les Courriers. (The Post-Boy.) New Ed.

— Thine Eyes 8o blue, by E. Lasaen Trunacr 60| — La Festa. Valse. (Fingerel.)

Kontski, A. de, Op. 317. Steluzza. (The Rosellen, M., Trémolo. Réverie. (New Ed)
star) Rumanian Melody. (Fingered.) . . 75 ! Rubinstein. Ant., Op. 10, No. 22. Ka-

— Op.318. La Bultana. Valse brill. (Fingered.) 75 mennoi Ostrow. Portrait, F4. (Fingered.)

Koerner, A. I, Santa Cecilia. Polka . 50{ — Op. 14. Le Bal:

Kriiger, W., Op. 14. La Gazelle. Imprompta % No. 4. Valse de Concert. (Fingered) . .

— Op. 25. Harpe éolienne. (Fingered.) 5. » 9. Galop de Concert. (Fingered.) . .

Kullak, Th., Op.22. La Gazelle. (hngered) 100{ — Op. 16. 38 Pieces. (New Ed.) Each .

- Op. 62 and 81. Kinderleben. (Scenes from No. 1. Impromptu; No. 2. Berceuse; No. 3.
Childhood.) Fingered. 2 Books, each . 125 Sérénade.

— The same, in separate Nuwmbers, each . 25| — Qp. 22, No. 1. Sérénade, F_.

— Pastorale, G. (Fingered) . .. .. 60‘ — Op. 30, No. 1. Barcarolle. Fm, (Fmgered)

~ 8cherzo, F. (Fingered) e e e e 35| — Op. 44, No. 1. Romance, (Fingered.)

Lambert, A., Valse-Impromptu . Bl — Op. 50 Barcarolie No. 8. Gm. (Fingered.)

Lange, €., Op. 89, Blumenlied. (Flower — Op. 75, No. 2. Aubade. (Morning Sere-
Song) Fingered. . . ... B nade) ED. Fingered. .

— Op. 114. b Sonatinas. (Fingered.): No. 1. — Op. 75, No. 8. Nocturne, G. (h“"eled)
C; No. 2. G; No. 8. F; No. 4. C; No. 5. G; — Op. 82, No. 5. Valse. (Allemagne)) ¥ing.
each . e e e e e e e e e e 50 — Op. 82, No. 7. Polka. (Bohtme.) Fmgered

— Op. 134. “Am stillen Herd,” from Meister- — 4me Barcarolle, G . . . . . .

singer. Fantaisie. (Fingered.) . . 7| — 5me Barcarolle, Am. . . . . .

— Op. 143, Siegmund’s Love Song, " from ~— Polonaise, BE . . . . . . . ¢« . ¢ .
Walkéire. Fantaisie. (Fingered.) . . 75 | — Scherzo, F . TR T

— 0p.144. Berenade. (Gounod.) Fant. (Fmoered ) 50| — 2 8érénades rusnel.

— Op. 240. In the Alpine Hut. (Alpenhutle) No. 1, Dm.; No. 2, Am,, each s e s
A Swiss Iayl. . . 50| — Valse-(.apnce, Ep. (Fmgered) « v e e .

— Cheerfulness. (Frohsmn) Fmgered 35 | Rummel. J., Idvlle, G. (Fingered.) .

— Evening Chimes. (Abendlduten.) Fmgered 50 ; Saint-Saéns, (., Gmotte, do Septuor

— The little Wanderer. (Fingered.) . . 35 Transcr. par Dayas .

~— O happy Day. (O schine Zeit.) Bong by Seharwenka, X.. Op 3 No. 1. Polish
C. Gitze. Transer. . % Dance, Epm. (Fingered.) . . .

— 8 Transcriptions from ,,Tannkuuser" (Fmg) — Op. 89, No. 2. Te voglio bene assa;e, from
No. 1. Pilgrims’ Chorus 75 "bnldet aus dem Siiden,” arr. . .
» 2. Lied an den Abeudatem “ e e 75| — Op. 43, No. 1, Minuet, C. (Fmgered) .

3. March . . e e 75| — Op. 50, No. 2. Phantasiesttick, Gm. (Reverie.)

- The Wanderer’s Return. (Heimkehr.) . 35 Fingered. . .

Langey, 0., Op. 37. Mandolina. Mexican bchmnll, 0., Op 8 No 2 Concert dans
Serenade ., . 85 les Bois. (Forest Bu'dlmg) Etude de Trille

Lassen, Ed., Peasams’ Waltz {rom “Musnc Sehmoll, A., Op. 39, No. 2. Saltarella .
to Gothe's Faust.” (Fingered) . . 50 | Schnmann, Rob., 6]»‘ 2. Papillons. (Fing.)

Lichner, ., Devotion. (Abendlied. )hngered 25| — Abendmusik. (Twilight Music.) Fingered

— Heart’s Wishes. (Herzenswiinsche.) Fingered. 75| — First Loss and Rustic Song. (Fingered.) .

Lickl, C. G., Evening Bells. Idyl . . . 50| — Melody and Humming Song. (Fingered.) .

Linden, ., Amaranth Waltz 60| — O lovely May. (Fingered) . .

Liszt, l-‘rz., Am Meer. (By the Sen) Schu- Sellenick. A., Marche indienne. (Fmgered)
bert . . 35 ! Sherwood, W. H., Op.b. Suite. (Fingered):

— Der Asra (The Asr&) A. Rubinslem. No. 1. Prelude, A. 60c.; No. 2. 1dyile, A.
Transcr. (Fingered.) . e e 50 » 3. Greetings. 40c.; No. 4. Regrets

-~ Auf dem Wasser zu smgen (Barcarolle‘) » 5. Novelette . . . . . . . .
Schubert . . e e e . 7| — Op. 8. 2 Mazurkas. (Fingered):

- Dedication. (Widmung.) R. Schumann. No. 1, Cm.; No. 2, Am., each
Transer. (Fingered.) . . . . . . . + « 7| — Op. 7. Scherzo, E. (Fingered) .

— Du bist die Ruh’.’ (My sweet Repose.) — Op. 8. Romanza appassionata, G. (Fmr-ered)
Schubert. Transcr. (Fingered) . . . . 50| — Op. 9. Scherzo-Caprice. (Fingered.). . .

— Erlkonig. (Erlking.) Schubert . . . 60 Spin(ller,lrilz, Op. 6. Wellenspiel. (Rip-

— Faust. (Gounod.) Valse. Fingered Ed . 150 pling Waves.) Fingered. .

— Lob der Thrinen. (Elogy of Tears.) Schn- - Op. 36. 8chlumm’re siiss. (Slnmber sweeﬂy)
bert . . e e e e e e s 35 Serenade. (Fingered) . . PPN

— Sérénade. Schubert . . 60| — Op. 43. 6 Tone Pictures, each . . . .

— 8érénade. (Hark, hark the Lsrk) Schubert 60 No. 1. Alpine Rose; No. 2. For get-memot,

-— Valse-Impromptu, Ab. (Fingered.) . . . 100 No. 3. Bouquet of Violets; No. 4. Bloom-

— Valse oubliée . . . P 60 ing Meadow; No. 5. Lily; No. 6. Fading

— Venezia e Napoli. No. 1, Gondoliera. In- Flower.
structive Edition by A. R, Parsons . . . 75| — Op. 849. Hedge Roses. (Hecken- Roschen)

— The Wanderer. Schubert . . . . . . 60 8 Tone Pictures, each . . . . . . .
e S-

75
25 !
50

%

40

Spinning Song. (Fing.) §1 00 sSpindler, Fritz, Field Fiowers. 13 Easy

Complete Catalogue of all my Publications and of “Edition Peters” sent on Application.

IMPORTER of MTUSIC and PTUBLISIIER, SOLE AGEINT for «“EDITION PETERS” TWEIPZICH.

and of ATSENER & Co.s EDITION (LOXTIOIV).

Pieces. 8 Books, each , . 75
i — May Flowers. (Mzuhlumen) Waltz (Fmg) 35
| — S8pinning-Wheel. (Fingered.) . . . . 75
— Le Trot du Cavalier. Caprice . . . . . %
Sternberg, C., Danse andalouse . . ., . 100
— Danse phrygienne, d'aprds Saint-S8aéns . . 50
- — Humoresque . . . o+ . .+ .« « %
— Valse-Réveuse . . 7
1Strelozkl, A., Dream Vmons (Traumea-
wirren.) Etude . ki
; -—— Valse-Arabesque (d’aprhs Waldteufel ) Mop
cean de Concert .
Tedesco. L., Op. 45, No ‘3] Loreley (Sil-
cher.), Transcr. (Fingered.) . %
Tedesco, W, Inthe Mili. lmpromptu (Fmg) 50
Thomas, A., Gavotte from Mignon, arr. by
Bazille. (Fingered.) .
Thomé, F., 0p. 51, Bndmage (Playrulnesn)
Fingered . 60
Thorne. T. P., Bridal Waitz. (Les ancéu) 7%
— The Roses. Waitz. (Les Jaqueminots.) . 75
Tours, B., Au Bord d’un Ruisseau. (By the
Brookside.) Fingered . 50
Wieniawski, J., Op. 41. Mazurka de Con-
cert. (Fingered.) . .
Wollenhan pt, HL.A.. Op 2. 5 Morceaux
en Forme d’Etudes.  (Fingered):

No. 1, Ap; No. 2, Fgm No 8, Am.; No. 4,
E,Nob,hm,each . Ce e e e
PIANO SOLO.
STUDIES AND METHODS.
(FOREIGN FINGERING)

Bertini, H.. 50 Selected Studies, progressi-
vely arranged and with Annotations by G.
Buonamici. Ed. by J. H. Cornell. Compl net, 8 00
— The same in 4 Parts, each 1 560
Czerny, €., Op. 740. l-mverfertigkext (Fln-
ger - Dexterity.) 60 Studies in brilliant
Style. With Annotations by A. R. Parsons.
Book L
Diring, (,. ]l., Op s 25 Easy and progr
Studies. 8 Books, each. .
Haberbier, E., 44 Daily Stadies. Ed. by
A. R. Parsons. Book 1, $1.25; Book 2 . 160
— Modern Finger Gymnaqtlcs With Annota-
tions by A. R. Parsons .
— Preludes in all Major and Minor keys Ed.
by A. R. Parsons . . 5
Kéhler, L., Op. 157. 12 Easy Studiea In-
troductory to Op. 50) 100
Kullak, A., The Art of the Touch ‘A Work
for the Use of advanced Players, and a
Guide for Teaching. Translated by Mrs.
J. P. Morgan . . . . net, 300
Kallak, 'lh., Materials for elemenmry In-
struction. Transiated by A. R. Parsons.
Book I. Finger-Exercises in the Compms
olelfth.... “ o
Book 1L Exercises and Pnecn e e s s 200
Book III. Little four-hand Pieces in the
most usual Minor Modes . .
Lecouppey, F., Op. 20. L'Auhté 25 Etu-
des progressives de Mécanisme et de Lige-
reté. Revised Ed.. . .
Low, J., Op. 281. New, melodious and brill.
Octave 8tudies. Ed. by J. H. Cornell . 150
Neupert, K., 77 Exercises for practising the
various Hand Movements and Modes of
Touch . . .« s 150
Wagner, E. l)., First Instrucuon Book A
thorough Course for Teachers and Pupils.
Edited by J. H. Cornell. 2 Parts, each, net, 1 50
PIANO DUETS. (4 Hands)
Bargiel, W., Op. 31, No.3. Marcia fantastica 7
Beethoven, L. van, Op. 6.- Sonate (‘uule,
D. (Fingered.) . %
Behr, F., Op. 221, No. ‘3, Le Posnllnn d'Amour
(New Ldmon) .- 50
Bendel, F,, Op. 1172 Sakontala. Valse brill, 1 50
Cooper, W., Op. 41. Always in Haste. Galop 85
«= Op. 59. The Hussar’s Farewell . 00
Delahaye, J. L., Colombine. Menuet, urr
and fingered by A. R. Parsons . . %
Pelibes, L., Baliet Sylvia: No. 1. szncatl A0
«— Do. No. 3. Valselente. . . . . . . . 85
Erfolg, C., Scene de Ballet . . . 60
Godard, B., Op. 56. 2ine Valse, B). 100
— Camonetta, Bp. (Fingered.) . . .« . %
Gounod, Ch., La Columbe: Entr’ acte . 60
— Faust, Ballet, arr. by L. Maas. . net, 3 00
— Retne de Saba Ballet , . . . net, 150
Grieg, Edw., Norwegian Bridal Proces«mn,
arr. by A. R. Parsons . . . k4]
Jellery, J. A., Op. 17 Marche joveuse 60
Kontski, A. de, Op. 318. La Sultana.
Vaise brillante . . . .
Kullak, Th., Materials ror Elememax v Pm-
noforte Instruction. Book IIL Littie four-
hand Pieces in the most usual Minor Modes 1 50
Merkel, G., Op. 127. Waldbilder. (Forest
Bcenes.) b5 charact. Pieces. Complete . 2 00
— The same, in separate Numbers:
No. 1. Jagdzug. (Hunting March.) 60
» 8. Waldesrauschen. (Woodland Whm-
pers.) . 40
» 3 In duaterer Schlucht. (In dismal
Hollow.) . .« . 40
» 4. Waldidyll. (Woodland Idyl) 40
5. Linsiedler's Abendlied. (Herm:t's
Evening Song.) . . 25
Moszkowski, M., Op. 15 No.1. Senenata,D 50
Nicodé, J. L., Op. 4. Marie Stuart. Poéme
symphon,, arr. . . . . . .« . . . » . 150
— Op. 7. Miscellen. (Impromptu. Walzer.
Volkslied. Ein Stimmungsbild.) . . . . 113
— Op. 10. Valses-Caprices . .. 18
— Op. 11. Introd. et Bcherzo, Gm, arr. . . 185
— Op. 20. Marche de Jubiléde, arr. .14
— Op. 26. 8cdne de Bal. Valse . . 150
Raff, J., Op. 132. Marche brillante, c. 110
Reh, M., Op. 39. Royal-Gavotte . B 60
Rubinstein, A., Polka (Bohéme), nn- . 60
— Trot de Cavalerie . . 50
Sellenick, A., Marche indienne. (Fmgered ) 60
Sponholtz, A. H., Op. 19 8cherzo brill.
en Forme d’un Galop . e e e e s 85
Tours, B., Suite de Pnéws Complete . . 17
- The same, in separate Numbers:
No. 1. Prélude. . . . . . ... 40
s 2. Marche . . [ 50
s 3. Menuet . C e e v e e .. B0
sy 4 Romance . . . . . « « s o » 40
sy B, Tarantelle . . ¢« + « o o « o o -]
/
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