Thumb Box Sketches

1. Harvest Sunset 5. Birches in Sunlight
2. April Morning 6. Quict Vines
3. Shadows in Purple 7. Lilt in May
4. The Two Aspens
for the organ
by
Eric De Lamarier

PRICE $1.50 IN U.S.A.

WHEN PERFORMING THIS COMPOSITION
KINOLY GIVE ALL PROGRAM CREDITS TO

M. Witmark & Sons
New York, N. V.
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JNow ORGAN MUSIC
OF IMPORTANCE

AT ST. ETIENNE-DU-MONT. ERIC DE LAMARTER...................... 1.50
CHORALE PRELUDE DIETRICH BUXTEHUDE...................... . .60
(On “Kommt Her Zu Mir, Spricht Gottes Sohn”) (Revised and Edited by ERIC DE LAMARTER)

CHORALE PRELUDE ERIC DE LAMARTER.........ccccceuc..
(On a Chorale Attributed To Hassler)
CHORALE PRELUDE CARL PARRISH........cccovvuene. .60
(On The Welsh Tune “Aberystwyth”)
CHORALE PRELUDE CARL PARRISH.........ccconuururee .60
(On The Welsh Tune “Jabes”)
CHORALE PRELUDE CARL PARRISH..............cc..... 1.00
(On The Welsh Tune *“Llansanan”)
CHORALE PRELUDE CARL PARRISH..........cccccer.... 75
(On The Welsh Tune *"St. Denio)
CHORALE PRELUDE............ocovvue: sretensesscseneimesetssssssssisssssssssssssssssssssssssssssssssssssses CARL PARRISH..........ccccoeun.e. .60
(On The Welsh Tune “Ton-y-Botel”)
CHORALE PRELUDE veee ernereresrebersastessnas e a et st asaenn CARL PARRISH...........ccceuu.. 1.00
(On The Welsh Tune “Wallog™)
FANTASIA CONTRAPPUNTISTICA ... CAMIL VAN HULSE............cce0nene 2.50
(On “O Filii Et Filiae”, Op. 58)
FESTIVAL POSTLUDE CAMIL VAN HULSE............cccocuue. 1.00
(On *“Veni Creator Spiritus”)
FESTIVAL PRELUDE ERIC DE LAMARTER......ccccccvueneee. 1.50
(In Honor Of Saint Louis, King Of France)
FOUR ECLOGUES ERIC DE LAMARTER............ccn..... 2.50
I — Slowly The Dusk Unfolds IIT — You Raise The Flute To Your Lips
II — Swing In The Wind, O Heart IV — There Where The Flaming Sun Goes Down To Die
FOUR PIECES FOR THE ORGAN. ERIC DE LAMARTER .................... 1.75
I — Prelude III — Tune For Oboe
II — At The Elevation IV — Whimsy
FROM THE LONG ROOM OF THE SEA ; ERIC DE LAMARTER 75
(Based On An American Indian Melody)
MINUET ERIC DE LAMARTER.... .60
OVERTURE ERIC DE LAMARTER.... 1.50
PRAELUDIUM 1 FRANK CAMPBELL-WATSON 60
(Super “Rorate Caeli’’)
PRAELUDIUM II FRANK CAMPBELL-WATSON .........cccoceuee .60
(Super “Puer natus est nobis”)
PRELUDE, SARABANDE AND FUGUE (Published by Remick).. ARTHUR BATES JENNINGS...................... 1.00
RECITATIVE AND ARIA........cooriierneerernrneneimnaensesesisssessssstsssssssssssssssssssssssscases IRWIN FISCHER.............cco..... .60
RICER((:STAS ?%ASI )PANTAS[A sopra Be AeCoH.......oocvvvinrencanennsd CAMIL VAN HULSE............ccouuuun. 1.50
p. 56, No. 1
SCHERZETTO ERIC DE LAMARTER
SCHERZO MARIO SALVADOR
SCHERZO AND FUGUE ROLAND DIGGLE....
SIX PIECES FOR THE ORGAN ERIC DE LAMARTER
I— A Lad From Tiste-Vale IV — At San Juan Capistrano
II — Siciliano V — Tracery
III — The Jovial Clarinet VI — Gaudeamus
SUITE FOR ORGAN. .ERIC DE LAMARTER...................... 1.50
I — Flourish II — Melody 111 — Scherzo
THIRTY TRIOS HAROLD HEEREMANS..........cccceueuene 1.75
(Sight Reading Exercises in All Keys)
THUMB-BOX SKETCHES ERIC DE LAMARTER.............cccccuu.. 1.50
I — Harvest Sunset IV — The Two Aspens
II — April Morning V — Birches In Sunlight
Il — Shadows In Purple VI — Quiet Pines

VII — Lile In May
TOCCATA AND FUGUE

M. WITMARK & SONS

619 WEST 54th ST., NEW YORK 19, N. Y.
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THUMB-BOX SKETCHES 1

No. 1 HARVEST SUNSET

ECHO: Ged. 8'(F1,,Cel.)

SWELL: St. 4' 8' 16'

GREAT: FI. 8' PEDAL: Soft 16' (St.)
CHOIR: Quintadena 8' SWELL to PEDAL
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No. 2 APRIL MORNING

Fl1: 8' 4
Bourd. 16’
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No. 3 SHADOWS IN PURPLE

SOLO: Gamba Cel. 8 CHOIR: Dulc. 8, F1. 8'
SWELL: Vox Hum,. 8; Ged. 8' PEDAL: Dulc. 16' CHOIR to PEDAL
Slowly (d- 76)
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No. 4 THE TWO ASPENS

SWELL: Oboe 8'
CHOIR: Clarinet 8
PEDAL: Bourdon 16 Gedackt 8

Gently
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No. 5 BIRCHES IN SUNLIGHT

SOLO: F1,Cel. 8
SWELL: Bourd. 16, Picc. 2 PEDAL: No stops
CHOIR: Dulc. 8 CHOIR to PEDAL only

Moderately (d - 92)
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SO. Fliigel Horn 8'
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ECHO: Ged. 8'
STRING CHORUS
PEDAL with String 32'
COUPLERS

No. 6 QUIET PINES
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16

Gently, not too slowly(J:m(%

No. 7 LILT IN MAY

CHOIR: Quintadina 8' PEDAL: Lieblich Gedackt 16
SWELL: Salicional 8'

SWELL to PEDAL
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Che Gfrf of
IMPROVISATION

By T. CARL WHITMER

In this work, the principles of improvisation, long considered a “lost art”,
are presented in a clear, simple, buoyant style, with an eye chiefly toward

stimulating extempore playing among organists and organ students.

Improvisation is but the natural expression of an instinctive musical cre-
ativeness, a talent which lies dormant in nearly every student of music.
Improvisation is not dependent upon a great technic, nor upon profound

musical learning.

e

While this work carries the subject into advanced fields for the organist,
the far greater part of the text is adapted to those "of no pretense”. An
amateur may use it for the simplest and shortest of melodies. The organist
learns how to use thematic material throughout any religious service; how
to modulate with interest; how to transpose; how to be at home with hat-
monic progressions; how to work in Ecclesiastical Modes. Then, there are
analyses of structures in the larger forms, and what to do about using them

to advantage.

This work on improvisation is the only existing text on the subject in

English.
Price $2.50

M. WITMARK & SONS, NEW YORK, N. Y.
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