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DAVID POPPER

Op. 3, No. 4
Papillon (The Butterfly)
65 Cents.
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MODERN CELLO MUSIC

SELECTED SOLOS FOR
VIOLONCELLO AND PIANO

SERIES 1V
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Transcription by W. H. Squire

T

- COUPERIN -- KREISLER, Chanson Louis XIII

| and Pavane ) . .
' MARTINI -- KREISLER, Andantino
COUPERIN -- KREISLER, La Précieuse

FRANCOEUR -- KREISLER, %cﬂxenne and
Rigaudon

DITTERSDORF -- KREISLER, Scherzo
.BOCCHERINI -- KREISLER, Allegretto

ALT-WIENER TANZ WEISEN --KREISLER
1. Liebesfreud

2. Liebesleid

-1 3. Schon Rosmarin
I'IAJ
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ME
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DEL -- BURMESTER, Sarabande
THOVEN -- BURMESTER, Menuet (Es-dur)
UL --lBURMESTER, Gavotte .

ART -- BURMESTER,‘Menuet .

THOVEN -- BURMESTER, Contre-Tanz ,
DUSSEK -- BURMESTER, Menuet .

HAYDN -- BURMESTER, Capriccio .

MILANDRE -- BURMESTER, Menuetto .
LULLY -- BURMESTER, Tanz.

CRAMER -- BURMESTER, Walzer .

HAYDN -- BURMESTER, Menuet.

MOZART -- BURMESTER, Deutscher Tanz
FRANZOSISCHES LIED( 8 Jahrh.) (Burmester)
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M.TCBETH, ALLAN, Love in Idleness (Serenata),

b0
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STEIBELT -- BURMESTER, Walzer . . . .50
COUPERIN -- BURMESTER, Soeur Monique . ., .50
HEGNER, Anton, La Séparation, Op. 19 . . 50
SCHULHOFF, J., Chant du Berger, Transcription

by Anton Hegner . ) . . . . 50
BIENE, AUGUSTE VAN, The Broken Melody ) Al
PLATTE, A. W., Romance . . . . . .65
ROZE, RAYMOND, Extase 4’ Amour (Love’s Kestasy),

Op, 28 . . . . . . . )
JARNEFELT, ARMAS, Berceuse . . | .50
HARRIS -- GRAZIA, Take Back the Heart ) T

*“  Loreley . . . . 6o
. *  Lullaby (By-lo Baby) . . .60
“ * Bide Awee (Scotch Airs) . .60
“ “  Blue Bells of Scotland . . .60

FLOERSHEIM, OTTO, Song on the G String
DRIGO, R., Serenade from Bullet “Les Millions d'Ar-

léquin” . . . . . . . . a5
CASELLA, César, Chanson Napolitaine 1.00
BLOCKX, JAN, Serenade from the Ballet Pantomime
“Mienka” . . . . ., . .bE
KROMNMOLD, HANS, Op, 17, La Vision de ma. Mére
(A Vision of my Mother) .40
‘ “ Op. 18, Air Religieuse . . )
“ “ Op. 19, Romance - . . . o0
“ “ Op. 20, Spinning Wheei . . .80
" “ Op. 21, Witches’ Duuce . ) 65
“ “ Op. 22, Scene Klégiaque . . .65
SUDDS, W. F.,-Op. 340, Sunshine and Shadow, Medi-
tation, Arranged by Alvin Buechner , . .60
54
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Scenes from a Masked Ball. ?
Superior Ed. 4268 The Butterfly.

Revised and fingered
by ALVIN BUECHNER. (PAPILLON.,

D. POPPER, Op 3. N04
Molto vivace.
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slow and capricious
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BASS CLEF
THROUGHOUT

IN THE FIRST
POSITION

CELLO SOLOS

WITH PIANO ACCOMPANIMENT
Alvin Buechner Revisions

HUGO SCHLEMUELLER , “ ‘ W. H. SQUIRE

A Mountain Maiden. ’ * At Twilight.
VIOLONCELLO (Lindter) . ] :l'-'nh (Triste.)

Hugo Sehlemitier, 0p. 13, Nv 4

Satmd
ALVIN BURCENER VIOLONCELLO .. SQUIRE

.
P SN

At Popyroght, ECRYIL, by Cori Prasher, Now Ford.
e Padret, HCHTIL by ot Pissbe, How ook, R

YJMONG the greatest difficulties which cellists find themselves confronted with are the reading and mastery of the various clefs employed in the notation of cello music.
While professional players may find it equally convenient to read their music in either the bass, tenor or treble clef, less experienced players and amateurs in particular
4 find themselves hopelessly at sea when, in the course of a little solo composition, they must read in two or three different clefs.
This change of clef, in many, if not most cases, is introduced to suit the convenience of the composer, or arranger, who is enabled thereby to keep the higher notes
within reasonable limits of the staff without resorting to the ledger lines necessary for the higher notation. This convenience for the composer, however, becomes a grave incon-
venience for inexperienced players, and at times forces them to abandon a piece of music which, with one clef throughout, would have been comparatively easy.

To do away with this inconvenience, and in most cases unnecessary difficulty, the following list of Violincello compositions have been revised, in some cases re-written, fingered
and phrased by Mr, Alvin Buechner in such a way as to simplify the notation and interpretation to a very great extent and still preserve their original musical form and beauty in
every particular,

WM. ALETTER W. H. SQUIRE JULIUS WEISS, Op. 116—Continued , )
Melodious Favorites Petits Morceaux. Five Pieces. S vening  (Guten 1. Trp oper’s Song (Rieter-
Six Easy, Instructive Compositions. 1. At Tvilight............ 50 3. In Dreamland........... 50 Abend)...........40 lied). ... oo 40
. Romance.............. 40 4. Petit Conte (Little Story).40 | 2. At Morn, . .......... 50 4. Cradle Song............ 50 | 10- Cradle Song (Wiegen- 12. German Song (Wie der
. Petite Gavotte . ......... 40 5. Elegie................ 40 S. FairyTales....... .... 50 ’ lied).............. 40 Geyer das Fischlein
3. Chanson Populair. .. . .... 40 6. Melodie...... ........ 40 . ' ) faengt).. ... e 40
HUGO SCHLEMUELLER . JULIUS WEISS The same in Two Books, at $1.25.
Six Easy Concert Pieces. Op. 12. Twelve Easy Concert Pieces. Op. 1186.
ASong ............. 40 4. Mountain Maiden, Lzndler.40 | 1. Courageous * (Verzage 6. Spring’s  Delight (Friih- w. FITZEN.HAGEN
. CradleSong............ 40 5. Oar Soldiers, March.. .. .40 nicht) ......... ..40 lings-Wonne). . .... 40 Cav:;li::e gg:;z:t g‘ece" 3%27' k
. Scherzo...  ........ 50 6. APrayer............. 40 | 2. GermanSong (Wer hat das 7. German Song (Das Lied Co.mplele in gneo];’zoka n$1 ooazu a
‘Six Easy Solo Pieces. Op. 14. Alles so gemacht 7). 40 vom dummen l1ans)40 ’ PR
. GondolaSong........... 60 4. Wall; ................ 50 | 3. OntheLake (Aufdem See)40 8. Spring Has Come (Der BOOKLET OF ALBUMS
- Menuet............... 40 5. Russian Seng.. .... ".+...40 | 4. Serenade (Staendchen)..40 Lenz ist gekommen)40 Giving contents of collections and books for Cello Solo,
. Melanchelie. . ..........40 6. Forward March.........60 | 5. Romance...... ceeen.. .40 Cello and Piano and other String Instruments. Mailed free.

WM. ALETTER JULIUS WEISS

" Dows-Bew, . ) : . Y &"..."'..‘.',."m"""’: Serenade,
by “Petite Gavotte” VIOLONCELLO. Stlndchons

Violonoello. 2 " auL WEISS, Op 118, N9 4
©. Piseher's Bditvam W ALETTER.
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A complete list of compositions

A co st Ourcomplete Catalog of cell bli-
ltl_l lilg?:e:hpol:moml, fwri“in en- NEW YORK C ARL FlSCHER BOSTON cations mailed free.. lnclud:sP:on:.
irely in the . ,can be had iti .

. upon uﬁpﬁggﬁ:;, :vi:h,:::' cl::srgae. Cooper Square 380 Boylston St. positions of such composers as Gol

terman, Popper, Kronold, Hegner °
B 1 .j] and other well-known authorities
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