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INTRODUCTORY R,E_M_ARK_S'

The frequent playing of simply connected chords is for every
student of the Piano-Forte, Harmonium or Organ,ofatwofold advan.
tage. On the one hand, (especially in the keys with more than four .
sharps or four flats) the repeating of the chords from the Book
will ficilitate the reading of music in general to a really sur.
prising extent; and on the other hand,(especially when the stu-
dent is able to play the chords by heart,) musical understanding
will be greatly increased. For the latter reason and because the
principal object is the production of good effects, all severe
restrictions to which musical science confines the theorist have
been avoided; themore so as thiswork does not claim the name nor
the merits of a theoretical work.

As to the way in which the “CadencesModulations and Scales’
ought to be used, they simply should be practised until they
huve become so familiar to the student that he canplay them
without the Book.

As an additional study of great importamce,thewhole of Part
I and some of Part II should be practised in the minor, follow-
ing with this study exclusively the natural musical impulse.

Incomplete as the whole may appear I have no doubt that
both teachers and students will find these Studies of some use.

E&fhl‘lﬂll‘! 1861,

IMMANUEL LIEBICH.




CADENGCES,MODYLATIONS &c
sy IMMANUEL LIEBICH.

I Cadences. Class I*!

C. G. D. A.
Pl o 1
7 A —l‘i ot ] > Rt
Y " b g > e ”
- A — X ——Z
' Lo L < éﬁ -
2
— N
‘o P2 -
<5 (R— ez it
iyt i N
E B Fi Cfor

W

SN

414
\\
\ \\k
I
E
*¥,
M
»\H
A
l

|4
e

-

3

+

3

.

=3

1l )7 104 — 1Y \ »Q
. > v A5y N t‘} ~ TN QXLI{
> A R, ,Q—?
S LS 2L =3 =2
i | ) T -
1 | re sl L1 f"l . | &
oy 7f b i
T L4 v
Class 2nd
C. G. D A.
| * ﬁ_L
’ rJ 7>, > — > i
- - & P T S —— =
ﬂf’ }DI e > el . /7/):
% % 5 F o
. N Y ‘
. i ¢ n = — —
2 R i ——— ot *‘r—~IL
1l 11:% - L ! .

(o Nv 213)



o
B [ ] Fﬂ.
- ;_L i
N —p— S > - N
-y het P WI%
- o 4?—5 Lo AR %
=N N
o L ¢ _—
e Y
Lo ol
hadl
Db. Ab
4 l 4 L l LL P
> ———H r——g:#fbgﬁ, +—1—
. | 0 M L
' = G ||
A Z
i — (- - %
i L
m.% B
PR P 1 t
V- |
Bb. F
[
9
.
N 52 o 1
| - |
- - >
1
- i 1
T 7}
1 P
G » D.
£ gE’ J I
! 1 =
L > 7> > T >
—% %
% > ¥ <= -
” -l
- ﬁl. - -sl. 9
| ' KO § - H L™ b L]
L N 10
! heofl
A. E. B.
#ﬁ_ﬁ . 1
Il | - ry.d { 1
o 1 Y W
e s [ e | — = ﬁ”?rgzﬁaq
z | — —
A i L 7
o i'-' F BNY
“'gt#"ﬁ_ =g T
R e = o
o 1 % (. ="

LIEBICH (1)

Cadences,

Modulations & ¢

(D Nu 213



qu JERN | |
_,_/. ! - y s
. | H i
AR Bl J S 77
|L.% 7 N\ \Y/, H@
N T T / Y & N \Iﬁ[w
. P \ 7 o
. a N & ,Fv 02/
Im %.WI 15 -8 LUWV 1 4@ hML | 3]
. umnv ek o (] - R mWﬁ Q,/“ A1
) \
lr. L} ® ¢
SN IR o |||+ O
N / . , # \ \m L _
1y 3
3 // aAv LLﬁuw %Th
71 L1 I Qv =
} ﬁn / * + ﬁ% \ &»
. u% ‘1_ - . § #1 } { ¥ N0 3
E =3 az . hmr guts W 3 ¥ i
o [t w oy ¢ ) N A
w u
sil
v N
7 gt UK ..mC. 4
r/ 4 il / -+ NN A4
gt A I AR
it N | v
¥ ol R F. il A Bnd
d%. 1 .\nV. thl g / gm ) 3
“ < m,.,ﬁv I b % 4 mun A @
7 u ].\ u A =3 > U

i/
\
41
&r. “%lr
NN a7
i
" . &

\ &L ]
W Pk
] £ = A
ATmmw i

A )

[D No2Ig )

Cadences , Modulations &€

L1EBICH (1)



gt

Eb. | | | Bb.
£ ,l — 1 ]
1o/ A, 08" 1 T L7 1 17 1
A NV ML AR Ak o) L ) PR T
5804 ”1 o 7 9
~ T VI 2 N~ 074 J 7
T b — N >
L D
—_— 3 s mﬂ‘ ' S S D D -
T ! I ¥ 19 ! ———
iy — -

IT Modulations,To the fourth,

I
n

1 1
> 1 ) - : ﬂl:' : I
-1 A
1
1

4
- d
-
\

1
1
3

..

£
:

==
Ay
\
S
A\

i

A
\
W
N

bi' §

g__gégjﬂ:}ha B -_“‘}*; — =

/W0
¥
<
A W1
A

]
e

LIEBICH 11 C = .. . odilations &€ (D N¢ 213)



A
N

Y
|

m Q‘: D
q_' N
\
|
\))___
s,
I~
ar T\
(\]
|
\
L
!
| |
2 hT
:::wm;
At
T \
17
1
|4 W\
=%
72
W)
\L

W

= : 7 % 4.
z - 1 _ - ¢
- 3 ;
8 = Sty S«
‘_:' r " | 1l o -
> S _-_i -

To the fifth.

—r— "IL= ,
{ "l' Fr S %

-+

, —
Qr — —

S
I I | j

LIEBICH (1) Cadences, Modulations &€ (p no 213)




T A i
-
N :@ LL
\ N .aw.l
R\ B
TE W
WAl
33 ¥
Y 1V \ , 4
N IN[D _a“,,
N / 1
, ¥
A / .
f A T
3
+F dﬁf XY $
i 1\
\ F.._.—.Q.l A\
lz
M7
\{ +4
ﬁA, q TR

Y
B
1 4

|l

1~ 4

. 2808

p
L2

|04
L

Le

|

e
= /]
ﬁ |

jﬂ f \uﬂ
| 2
N -
1 :
2 (o)
I.li+ ﬁl -
T q 4@‘ | .
N LN BEL de
2N TN , sm
| (e wg
by
l \ S
LI H -

WA ail
A R e
n.nw £ ®




To the second.

. g 3f
T
" | 1
seseeiTETss SIS = S
SR S b
, bV § o
& %ﬂg ‘ E‘h 1 s S |
BN S R N M | | i
by 3
. s & 3 5
= s e
o the Octave (ascending.)
0 L
1 1 I ! : I ! Lr‘j :;_.'
2
S Ly b
0 s s
SR B SS '
T r= T 1 t i { — I
;'L;_ W a—a
S S P2 b
l I ! { ) § 1
LlEBICH(l) Cadences , Modulations &';: (o wN¢ 313)



To the Octave (des¢ending)
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I111. The Scales, harmonized .
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>Modulations to the relative minors & majors.
“'To the relative minor.
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To the relative major.
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ive major.

To the fourth of the relat
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Here are some practical hints: Cadences, Class I take
the third in the first and last chord one semitone lower_ the
rest unaltered. Class 279 take the third in the 13t 27! and
last chords one semitone lower. Class 374 as Class 279 be-
sides the 1%t 5" and 8t of the second chord one semitone lower.
Class 4" take the 3'd in the first chord one semitone lower;
each tone of the 2" chord one semitone lower; each tone of
the 374 chord, except the highest, one semitone lower; the fourth
chord remains unaltered; the highest tone of the fifthchord one
semitone lower; the highest but one of the sixth ehord one se -
mitone lower; the last but one chord unaltered and the 37 in
the last chord one semitone lower,

(o.N?313)



