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
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

2

♭Clarinet 3 in B

Poco Allegretto
Cl. 1 solo

 = 76

Fantasia and Fugue in C minor
J. S. Bach, BWV 537

I.  Fantasia
arranged for Clarinet Choir by
John Morrison

Alto Cl.

                               
9 1 player (until bar 25)


Alto Cl.


                          
14

  
               

    

   19 


Eb Cl. & Cl. 1

   
    

      
          

       
25

All players
espress.

   


                                
30


                          
35

   sub.

largamente

                          
40


a tempo ,


                         
45

  
                 
50


                         
55

ÄJohn Morrison 2018


poco allargando



                     
  
   

   
60 a tempo


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

3

 
                 

         
66

 
        

                  
73

cresc.  
                      
80

cresc.

    
  

                            
87


largamente

 
               

                 91


largamente


rit.


colla parte 

attacca Fuga

                 
         

Allegro


 = 84

II.  Fugue


      

                             6


                                    
12

 
    

                 
          

   18

 
ÄJohn Morrison 2018

   



                            
25

4

 

Bach: Fantasia and Fugue in C minor - Bb Clarinet 3

                              
30

                         
35

 
         

                
       

  40


                        
45

                          
      

50

                    
55 poco allarg.

legato
a tempo

                       
60


     

                         
65 

                    
70

  dolce

                      
75


poco rit.

ÄJohn Morrison 2018

espress.
cresc.

a tempo



                             
   80


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                 
          

85

                         
89

 



                                 
94


                       
99

cresc.


cresc.

                        
104 poco allarg.


a tempo


                          

    108


                           
112

 
             

            
116

   
      

          
          

121

    
                              
125


rit.


Allargando


             

       
     

               

129 
div.

rit. al fine


,
 




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,
 




