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By the Lorps JusTices. -

7739. Cantuar. Hardwicke, C, |
Marlborough, Flarrington. - : | | | | - N _

Y ™
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HEREAS Nicold Pafguali of H’:ﬁmmﬁrr Gcnt hath by hu Petition humbly reprefented to Us, that he hafh w:th great Study, Labour, and Expencc, .

"I L compoled divers Works, confifting of Vocal and Inftrumental Mufick, and is defirous to’Print the farnf..-, and apprehcndmg, unlefs he’ nbtams His MajgsTY’s
Royal Licence and Proteltion, other Perfons may be induced to Print and Publith the faid Works, and fo invade h:s Property thequn, he has moft humbly

prayed Us, to grant him His MajesTY’s Royal Licence and Prnte&mn, for the fole pr;qnng and publlfhmg the abavementmned Wurks for the Term of Faurtccn Years, and

for prohibiting all and every other Perfon or Petfons, from reprinting, abridging, copying out in writing, or pubh{hmg the ﬁlme, cither in the like or any other Size or

Manner whmf‘acvcr, or importing, buying, felling, vending, or uttering any Copy or Copies thereof reprinted or written beyond the Seas. We do therefare * in ' His
MajesTy’s Name, by thefe Prefents, fo far as may be agreeable to the Statute in thnt G‘nfé made and provided,. grant unro him the faid Nma!b Pq/.;umh, ‘his Executors,

Adminiftrators, and Afligns, His Majesty’s Licence, for the fole pnnung, wrmng,, nnd publithing the faid W‘url\s, for the Tcrm nt‘ f’nuneen Years, ftrl&ly f'nrb:dd:ng all
His Magesty's Subjefls, within his Masesty’s Kingdoms and Dominjons, to reprint, nbridgc copy out in Wntmg for Sale, or publith the fime, -either in the/like, or any
other Veolume or ‘vulumcs whatﬁ:ever, or to impart, buy, vend, utter.or diftribute any Copies thereof rePnntcd or written for Sale bcynnd the Seas, during the nforefnid
Term of fburteen Years, without the Confent or Approbation of the faid Nicold Pafguali, his Heirs, Eu:ccutnrs, or Afligns, undcr their Hands and Seals firt had and Obmlﬂﬂd as

they will anfiver the conrrary at their Perils; whereof the Commiffioners and other Officers of His MAJI-HT?:' s Cuftoms, the Maﬂer, Wardens, and Cnmpany uf Stationers
GIVEN at Vhite. }'faﬂ thc fuurtecnlh Dﬂy af'_?'m:: 1750, In the twcmy

arc to take Notice, that due Obedience may be rendered to His Majesty’s Pleafure herein declared.,
L L S .

fourth Year of His Majesty’s Reign.,

By their Excellencies Command.

SR - Ri. Nev, Aldworth.
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AUTHOR'S ADDRESS

IL. E ARNER S.

' S the following practical Rules have been of confiderable
Ufe. to many of my own Scholars, I think I ferve the
Intereft of Mufick in general when I make them publick..
And if the Method here laid down is carefully obferved, .
I am confident this Study will be found much eafier than is
commonly imagined..

’
IT was- the Advice of a noted Painter to his Pupils, Nu/la :

dies (tne linca: The like Advice I beg leave to addrefs to:
you; Let no Day pafs without fome Praitice. .

AND though this Book doth not pretend to tecach either:
the Theory or the refined Elegance of Thorouzh DBafs, yet
I flatter myfelf, that, if diligently perufed, it may prove a.
good Introduction to both.. |

¥ THE Rules and Lcffons being placed in that Osrder-
which tends moft to the recady Progrefs of Learncrs, I mudk
likewife entreat, that you never proceed to a new Leffor *till
you are {o far Mafters of what is paft, that you not only
underftand how it ought to be performed, but arc yourfelves
ablc to perform it with Eafc, and above all in juft and equal
Limec.. F

A’ THORQUGH:
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THOROUGH-BASS

M ADZE E A S Y. o

The - Figures abeve the Notes explained, with Direions Tow te
' sufe them.

HOROUGH-BASS is performed by adding
I to the Notes of the Bafs fuch -Chords as :pro- -

perly belong ‘to' them; {o that ‘while the Left
Hand plays the Bafs-note, the Right Hand at the fame
time plays three or four -different Notes along with it; not
{fueceflively, but together -and at -once: And from this
LGombination of .Sounds refults what is called Harmony.

‘Bur.as it would always ‘be difficult, ‘and often impoflible,
to guefs at ‘the precife Chords which -the ‘Compofer intends
fhould accompany the various Notes of the Bafs, without
comparing that Bafs with its Treble, and other Parts de-
figncd to be played or fung with ir. As a Remedy for
this, Figures have been introduced ; which, being placed
directly abovc the Bafs-notes, give a full View at once of
the Chords that are proper to accompany them. So that,’
{trictly {peaking, to play Thorough-Bals is to play the
Nores with  the Left Hand, and the Figures with  the
Righe. (1) wide the Example,

AMoNe
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AsxroNG' the vartous Chords in ufe, the Chief, which i
ealled the Pesfet or Common Chord, occurring more fre-
quently than any of the reft, fhall be firft explained.

It is marked thus s which fignifies, that together with
any Note- of the Bafs over which the above F igures are
placed, the Right Hand is to play its Third, Fifth, and
Eighth or Odave; and the Manner of executing it will be
beft underftood by an Example..

. Ler the Bafi-note be C (2), the firft Thing to be done
5 to prepare a Finger of the Left Hand ﬂ_ir,ﬁrikiug that
Key. . Then begin at that C, and reckoning, it the’ firft,
count three Notes upwards,. which will bring you to E,
the 2hird to C, and let the Thumb of the Right Hand
be prepared for f{lriking that Key (3). [And here I muit
obferve, by way of Caution, that in reckoning the Notes
which are exprefled. by the Figures, the long Keys are
'only to be regarded, the fhort ones ferving to denote
Sharps or Flats, for which there is..no Qccafion in the

prefent Cale. ]

Having thus madec fure of the firlt or loweft Figure,.
Tamely 3, begin again at C, and, f{till reckoning it one,.
count upwards till you come to five, which brings you to
G, the fifib to C, cxprefled by the middle Figure 5, and
let the firft Finger be II;I'Clercd for ftriking that Key. By

thcle means two of the Figures are fecured, viz. ; '(4).
THEN
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TaEN begin  once. more “at .C, . and, counting, in- the
*{'ame Manner, ¢ight Naotes -upwards,. the. gighth - will - prove
another C, the Ofave to, the Bals, exprefled by the hlgheﬂ:
Figure 8, and: the fourth Finger muft be made ready for

{triking chat Key’ (5) DN

WaueN all the Fingers are thus prepared, bring them
down, upon the Keys equally and at once; and this is
T horough-DBafs, "v;':. C with its common. Chord (6).

Tuese three Figurcs -are not always-phyed in the fame
Order, but, as Occéﬁoq -requires, may .be varied in three
different Ways, wiz. ) -

oy .. &th
3d 3d
Py 8ve L U1 8vell  or . \8ve
- sth or .+ sth -
3d. . . *

'y

]

LET the fune Ekualplc be wcwcd m Notcs [bemg A w:th
1ts compion Chmd] (7) by whlch ic will appcar, thal:, in
'cach of thefc Ways, the Chord IS comlmfcd of the {clf-
fame Notes, 4 ¢. C, E, A, or ‘B, A, C, or A, C, E.
The removing any of thefe Notes an O&avc higher, as
it happens to the C, in the fecond Way, and to both

C and E, in the laft, makes no Aleeration in the Rules af
Harmony, whichh confider the Notes of Chords, only as
B they

i — -
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they are intrinfically in .themfelves, not as they are occa-
fionally played high or. loiw; the Performer always chufing
that Way which is moft convenient fo his Hand, or
confiftent with fome Rules that prefently fhall be treat-

ed of.

" Bur as a Beginner might find a Difficolty in carrying
“three different Ways in his Mind, for every Note of the
Bafs that bears-common Chord; ¥ have only chofen two,
which will be fufficient to learn by, till he is become ac-
'qllainteﬂ with all the Rules, and then, with Eafe, he may
apply fé:nj; of the three at pleafure; *

Marks by which the Common Chord is kuown.

No F ioures over any Noté. fignifies Common Chord; a

fingle 3, or 2 5, or an 8, or two of thefe Figures,
8

thus ; ; § or all three s mean always the fame Chord:

Alfo a Sharp, a Flaz, or a Nawural over the Bafs Noete,
without any other Figure, defcribes Common Chord, with

this Addition, that the 3d fhall be fharp, flar, or natural
according to the Mark (8).
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Of the firf) and fecond Common Chord to cach of the fevern ™
Nozes of Mufick.

IT is for Expeditioﬁ’s Sake that I call them fuft and
fecond Chords, inftcad of firft and fecond Way of Com-
mon Chords (9). The firft is that which is naturally
ufed to Notes bearing this Chord ; the fecond is only
brought in on {fome | particular Occafions, as - hereafter fhalk

be explained. -

BuTt, before we examine when the fecond Chords are
to ‘be ufed, it is requifite to acquire a local Memory of
the firft, and allo a ReadinefS of the Firger; in playing
them, for -which Purpofe, Leffor I. [wvide Plaze 1. ] is to be
practifed until the Scholar plays it tolerably quick, and

“alfo it will be advifeable to play it 2s a Kind of a general
Prelude before the other Leflons; ftill with a View of get-
ting the Habit of ftriking always the firft Chords, when

no Rcafon 'obliges to do otherwife.

ANDp, as I fuppofe that the unexperienced might be' at

a Lofs what Fingers to apply to the Chords, and to the
Notes of the DBafs, I have annexed in this and a few

other
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other Leflons a finall Figure to each for his Inﬂruﬂ:lon,
and from thence he may form an Idea of the reft. |

. Thumb,

* Nl ' B! O m | i
ule)
I a. | Fore Finger,
1
2 o | S ccond Finger,
- . .
3.1 Third Finger,
o, ;
.4 o

Little Finger.

"WHEN the Scholar is become tolerably well acquainted
with the Way of fingering the Chords and the Bafi-notes,
it will be neceflary to practife -the fame Leffor without the
Help of looking to the Chords above the Notes, and
perufe it as it is fet in Plaze XIH, which Method muft
alfo bc obferved with regard to -the other Leffons, as {oon
as they are become a little familiar. Any Doubt that
arifcs concerning the Chords, or .the Way of fingering
them, may be eafily folved by ‘turning back -a few Leaves
and viewing them again, fet at their full Length.

TV hen
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When the: Jccond: Common Chords are, t0 be applied.
THE f{econd Chords are ufed for the following Reafons:

I. In order: to avoidi two confecutive or following
Octaves, Detween the higheflt Note of the Chords and.
the Notes of the Bafs.

II. I~ order. to avoid two confecutive or following-
Fifths, between the higheft Note of the Chords and the
Notes of the Bafs. ~

III. IN order to render {fome Chords more Dlarponious

by their Places.

IV. 1In order to avoid jfkipping too much from one

Chord to another.

Of two confecutive or following Oftaves, and how 1o
avoid then.

It is difallowed jin Thorough-Bafles to play two Chords
following one another, whofe higheft Note is the 8ve

of the Bafs, ¢. g DBy cxamining the firk Chords at (9),
C where



[ 10 ]

where the higheft Notes are fipured, we fhall find that

only C and D fall under this Rule; both having the 8ve
for their highell Note.

Tue Way to avoid this Difallowance, is to alter one

of thefe Chords, fo that the higheft Norte may not - be
the 8ve.

THEREFORE, when C is found preceding or following
D, inftead of its firff, #ts fecond Chord muft be played ;.

by which the higheft Note of C’s Chord. is changad fronx
the 8ve to the 3d (10).

LessoNn IL (in Plate 11.) is a Praltice of this firft
Rule.. The * over the Chords points out fuch C’% as
precede or follow the D%, to which the fecond Chord is
applied’ inftead of the firft, and ferves to dlﬂ:lllgﬂlﬂl them.
from. thofe that are not near a D..

Of rwo confecutive or following. FKifths, and bew to
avosd them,

Turs is the fécond Difallowance in Thorough-Bafs] »iz..
Not to play two: Chords following one. anothor, whofe
higheft
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higheft Note is fifth with the Baf +. And by. examining
again the firft Chords at (9), it will be found, that E,’
F, and G, are liable to this Rule, having each a fifth

for their higheft Note.

CoNSEQUENTLY {ome of them mull be altered, and
thus :

F, when near E, {hall have its fecond Chord inftead of
the firft, which changes its higheft Note from a s5th into-

a 3d (rr1).

G, when near ¥, thall have irs fecond Chord inftea:l
of the firft, which likewile changes its higheft Note into:

a 3d (12)-

G, alfo, when near E, fhall have its fecond Chord for
the fame Rtafon (13)..

LLEssoy

$+ The clegant Way of playing Thorough-Bafs demands that alfo ewo confecutive Fifths
{hould be avoided between the lowelt Notes of the Chords and the Notes of thie Bafs. But

a Praftitioner may pals by this Rule for tho prefent, and obfurve it only, when ho iy becume
Mailer of the Thorough Bals,
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- Lesson IIL. is. the Praélice: of this fecond: Rule, in:
wliich- ¥ .and G, when .marked with the- *, have their
fzcond:  Chords' inftcad. of their. firft.

N. B. That, in the fourteenth Bar of this Leffon,
though' the fharp 3d and 'natural sth are only marked
to the firft E, yet they are underftood to be continued. on:
the fecond alfo: It being a conftant Rule, that whatever
Figuré, Sharp, or Flar, is ‘marked: above the firft of any
Number of repeated- Notes, it is to be continued to them
all, or *till a new Figure changes the Chord. |

PLATE II Of
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Of renderingsMome-€&hords.:omore Dharpionjous...by their.. Places.

"o Bstisthis-cthird. Rule,. G, - when .near..C, {.and B,: when
ok, ord; tQn:haver ‘their . fedond 'Chard » (14). ;. beinig

pidic hnrmqaméua,mthay th:ln .the..nol‘.her.:! S

el

L ,’ . .

ﬁ..:HJr, S0 S ‘.“;:._' . BASFE

t Yrimipht | bd. e:xpe&cd 'Tl‘iat:jiﬁ fhould explain to. the
Leﬂrnnr,ﬂﬂwﬂ,}hjrthefe; twol Chords, “When mear :'the :othess
abaves:slentioned;iare “tlore’ -hirmohions: 'in: “thair - focond.
“WayJ thatt7ilh rgheirt fire’’ But I “muft - referve. this' and
fuch other Explanations for another Work, where I mean
to treat of the Theory.. For a few Words would gwe
'ﬂB cléar $dHaT 1624 tﬂé"gfnl}erj f%"f" IﬂerIcafl‘lng, Aid many

ould 8N ‘Tfié“Mind with™ c‘{fmneﬁus Matters, only apt

&° pefplex Him's “THerefore; at ‘prefent, iv muft be taken.
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"\ Howw ' 20 avoid flipping to0-much vbirh. 2be: Chords,. ~

. TrLs. fourth- Rule :is more the. prefent Conitivarice of
the .. Perforaver,. . im: theé-:Action -df playingy . thaa the tRe-
fult of any {tated: Precept abdt cam, be:.clearly. given. . [Tie
Management of the Chords being chiefly the Confequence
of the Movement. of the..Notes .of .the Bafs, which is fo
various,. that. .Rules. for every) Ghange; would!+be sendlefs.
‘Howevey, .we: fhall endeayaurs+ by giying, fomte - Eotasplés,
to pual, the Pm‘hnoner lins.@; Way-to-help -himfelf; by: his
OWIk APPIIC&UOH- Codantn ot anting are ol U
STVRP R FIVIPR A N TR I A SR SV GRNCY 5 BN 17 S A S I 0

1IN order lhen to prevqnt ﬂnppmg top, mucl; with the
Chords, Care mu& bq had, in. the Progreffion (of a' Per-
formance, Lo havc always Ihl‘ﬂc Bf?ﬁ-ﬂﬂfﬂf !11 WGV;{?W
The one that was faft played the one that we ar¢- going
to play, and the one that is to follow; and to manage

the one we are going to play -in-fuck . a -Manner, that the
higheft Note of irs Chopd (hall not be.diftans from (the
higheft Note of the Chord that went: before it; inor .af
the one that is to come after; but every Chord be, as it
were, 2 Kind of Step to the following one (13).

N. B. Two Chords are faid to be diftant, when the
higheft Note of the one is four Notes highér or lower
than the highelt Note of the other.

Explanation
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: Explanation of the laff Example.

Accorbping to the. third Rule, the G *, becaufe near
C, ought to have its fecond Chord, but, upon -Confide-
ration, that the following C muft have irs fecond Chord
alfo, as being near D, agreeable to the firt Rule, and that
its Chord happens to be its higheft one, the playing G
with' its fecond, which is its loweft, would inake a trouble-
forre - Sléiir, 'and therefore, as an Exception to the third
Ru{e, it muft have ‘its faft Chord, as at %, which is the

Step fmm oné-to, the other.- ;

L
. - - J

Ler us lock to the mnext Example (16), where we
fhall fee that ‘the B ¥, .if taken with its fecond Chord as
direted -by the third Rule, would fkip from the preceding
Chord of-C, and therefore it muft be ufed in the Way of

a Step, as at ¥: But the following Chord of E, though

not quitc diftant from that of B, yet, by its Place, prov-
ing hot' fo harmonical: as it could be wifhed: For ' that

Reafon, it mult be. changed, as at ¥ ¥; fo that we may
infer, that, when B and E are near cach other, which ge-

nerally happens, they are to be taken both Aigh or both
Jow ; 'that is to fay, when the onc has the firt Chord,

the other is to have the fecond.

BuTt




¥ 16 3}

Bur great Care muft be had in the Management of
Stepping Chotds, 'that ' we may not tranfgrefs againft the
Rules of two following 8ves or sths, for it would be
better to .commit a troublefome Skip. ‘than to fall into fuch

an Error (x7). 7 T O S A S N T

s 1: -J : - * b - -; j-‘l.n »

I s i" i "l'..l'l:: .--

Annotations. toi the: laft Example. ... . i

"

| | o , U T R SR T IR SR B B

-¥r, in order to avoid the Skip from the,Chord - of C ¥
to the following E, we were to take ‘C’s fir{t Chord,, as ‘a
Step downward, we would tranfgrefs. againft the. Rule of
two confecutive 8ves, between that C, and the D that
went - before it. . Therefore, as G cannot be moved, E nrfit
have its fecond Chord, as.at ¥ :"And as the fecond Chord
of B, at *, occafions rwo 8ves between it and -the ;fgligﬁf—:;
ing C, i is cultomary in fuch a Cale;: to leave out.tha

8ve of C, and play to it only its 3d and sth, as at £,

. . ; ‘"‘J.. ot
Fr is hoped that the¢ foregoing Examples will'be, 2 fuf-
ficient Guide vo the Practitioner, how to condwct himfelf
in fimilar Cafes.. S I

- L

BeroRrE we proceed, it will be proper to fubjoin the fol-
fowing Table, by way of a. Recapitulation of thé three firft
Pules, defcribing when the fecond Chords arc to be ufed.

Table
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Table of fecond Common Chords, +

C o to remder it more barmonious.-
G when near X T | = B | t avoid two F ifths,
E | {}: o 20 avoid two Fifths.
¥ when necar E |~ 8= to avoid rwo Fifths.
C when near D | S § to avoid two Eighths.
B when near E |a ™

10 render it more barmonions.

In Leffon V. is colleted all that has been obferved in
the above Rules.

O~xe * dcnotes fuch fecond Chords as are played ac-
cording to the three firft Rules..

AND two ¥ fuch as are introduced to avoid Skips, agree--
able to the fourth.

For the better underflanding of this fourth Rule, the
Paflage thar begins at the End of the eleventh Bar, is
purpofely accompanied two diffecrent Ways, fhewing that
the fecond Way fhould be preferred to the firft,

TuHeErRE is ftill in the fifth and {ixth Bars of this Leflon
fomething matcerial amonglt the Figures to be taken notice

E of,
W
$ 16 is to e underftood, that both Nutes [1 e, G and €, or G and I, re.) ata to be ac-
gompanicd with thejr Comnion Chouds @ For if onc hag its Common Chord, and the other

wrothier laind of ChurﬂJ then this Tuble Is necdlels,

|
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of, which is,that the /b Shagp is not nrarked over two
of the s (ss) as it is marked over the other. This De-
feft. is left on' Purpofe to have an Opportunity of fhewing,
that notwitliftanding the Want of marking fuch fharp Fifths,
they muft be played fharp; the Ear not permitting them
any other. way.

TuE Rule for a Beginner will be this: When an acciden--
tal Sharp happens to the 3d of a Note of the Bafs that
is* already fharp, its Fifth muft be made fharp alfo; the
extreme Difcord occafioned without it, makes the Com-

pofers think it fuperfluous to mark it

Ler them both be compared as at (18), where the Ear

xvill difcover the Difference.

N. B. As I fuppofe that, by this time, the Practicioner -
has acquired fomething of a good Habit of fingering the
Chords, I fliall hereafter mark only the Fingeis 16 the Un-
der-notes of the Chords, on a ‘Suppofition, that knowing
how to finger one, he will eafily manage the others of hime
felf ; and therefore to thofe Under-notes that have this Fi-
gurc (1), the firlt Finger is to be ufed: To all the reft,

the Thumb.

TuEe Bafi-notes will be continued to be fingered, as being
a more complicated Study,

"PLATE 1¥. of
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Of three Chords, which arc played by applying the Common Chord
of one Note to anather Note, of which it.is yot a Common Chord.

1fi. Of the Chord of the feccond.

WxaeEN a Note of the Bafs has 2, 2 or E [various Ways
of marking this Chord] we are to play with it the Common
Chord of the Note above it, which is the Chord wanted (19).

2d. O the Chord of the fourth and [ixth.

8
To a Note that has i or s the common Chord of the

fonrth above 1it. (zo). ¢

3d, Of the Chord of the fixth.

To a Note that has 6, § or § th¢ Cemmon Chord of
the third below it (21). ’

REMARK. The firlt Common Chords will ferve on
every Occafion, except when they are taken for the Chord
of the 6th on C and D, where the fecond are to be applied,'
on purpofe to avoid the higheft Note of that Chord to be
the 8ve of the Bafs, which is not allowed, bur when it is
ufed as a ftepping Chord. |

In Leffon VI. the 6ths on C and D are marked with
the *, to remind the Schaolar that their Chords are taken
from the fccond Chords of their Thirds below, except that
marked ¥, which is taken from the firlt, in order to avoid
the Skip that otherwife would happen. Aund the 6th on G
at E is alfo taken from a feccond Chord, being more har-

monious in that Place, than the other would be.  Likewife
the
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the fecond Common Chord is¢ taken at F ; for the fame

.ﬁ.cafon. ;
.N. B This Stroke (—-) acmﬁ the: Figures ‘means the

fame as a Sharp.. -

Df 126 Cbard.r 'wbzcb are played By adding another Note 10 the
Common Chord.

rfi. Of the Chord of the febefzfﬁ.

- , ? . "
Wuen a Note has 4, ] or s let its Common

€hord be prepared, and the feventh added - with a fpare
an*er 22). The * to B, D, and G, fhews ‘that the

7th is added to their fecond Chords rather than their firft.

2d. Of zhe C/Jard cgf‘ the fifth and fixeh, - -

Wuen © is marked over-a Note, its Common Chord
muft be pwparcd and the 6th added with a fpare Finger
{23). The * to C and D fhews the 6th to be added to
their fecond Chords, to prevent the 8ve from being the
higheft Note of the Chord, which is. difallowed in this,
as well as in the Chord of the fixth. -

In Leffon VII the 7th to the C * is rather added to its
fecond Chord than'ifs firft, to avoid the two confecutive 8ves
that otherwife would happen betwixt it and the following D.

Tue G * has its fecond Chord to avoid two IFifths be-
twixt it and the I that precedes it, as the Rules for
avoiding  two 8ves or sths extend to every other Chord, as
wcll as the Common. ' |

Tur Skip at ¥ is here rolerated, to avoid the two confecu-
tive 8ves between the C and D, which otherwifc would happen.

PLATE VI of
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Of fwo orber Clmcir 'wfzzcb may” be " eafily ﬁm:a! Zy the Help of
the Common Chord, viz.” The Chord gf the :zm!b, arzd e
Lhord gf the ﬁurtb. .

To a Note having ¢, 7 or ? let its Common Chord
firft- be prepared, then by moving the Finger that. touches
‘the Key of the: Qétave one Note ‘higher, it will found
the oth. (24).

THE * to B fhews, that its .gth .is .drawn from irs fe-
" cond Chord- inftead of the fixfk.:

. ‘Te: a. Note. having & . or 5 let its Commion ‘Chord be
prepared, then the Finger that totches theé 3d muft be
nmvgd .olie iNote highbf-, 'Whir:_h-‘ffthen- will be tlie 4:t11’- (25):

G and B marked with the #, have thclr 4ths drawn
from their fecond Chords.

»

Lesson VIII. is chicefly for the Pradtice of the two
above Chords, in which alfo it is to be obferved, that the
two G's; nrarked” %, have their fecond' Chord’ infteid of
their firft, which is grenerally ufed whenever G follows D with

the Chord of thic- 7th, proving thereby more harmonious.

F THE
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Tue Chord on B, at *, Iis taken differently from the
one of the B preceding ir, in order to introduce the Note
which is to. be the gth on the following C, being dif-
allowed to ftrike a Fourth or a Ninzth with a Note that
has not becen heard in the Chord before it. And it is
for that Reafon that wheni the Chord preceding a Feurth or
a Ninth doth. not happen to include the Note that is to be
it, fuch Chord muft be taken higher or lower as. Occafion
requires.  Vide Examples  (26.) ; |

OfF the Daily Lc(fon..

BerorE we-proceed any further, it is neceflary- to ac--
guire a Habit of performing readily- the Chord. of the
Fourth in all the various. Kéys of Mufick .+, being gene--
mlly‘ ufed in final Chfes § throughout Thorough-Bafles..
For which- Purpofe, lct thie Scholar practife the Daily Leffon.

(jn:

- 4 THr Word Kxy. has two different Significations- in-Mufick, Sometimes it means anpy one
nf’tl}c Keys of, a Harpfichord ; but here it fignifics a certain predominant Note in any Piece of
Mufick, with which it generally begine, and always ends: So that, of fuch a licce of Mufick,
i which A, isthe laft Note, it is- faid 1o be compofed in the Key of A, and fo of the reil.

} A Crose in Mufick is [like a Punflum or full Stop in Wrlting] the End of, fome partl.
culnn Patt of 1 Movement, or the Fpd of the whole, There arc various Kinds of Clofes, bug

the ane liere meant is diftinguihed from the reft, by the Notes of the Bafs rvifing n Fourth, or ful-
ligr a it to cucli.other,  The twa laft Notes in every Divificn in the Daily Leflon arg final.
Clofes,
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(in Plate VIIL.) at leaft once every Day, until he is Mafteg
of the Thorough-Bafs.

IT is of fuch extenfive Ufe, that the conftant pra&ifing
it, with a few ‘more Inftructions, wounld almoft fuffice to
. play any ealy Thorough-Bafs ; and thercfore it is my Opi-
nion, that nothing elfe thould be attempted until the Stu-

dent can play it moderately quick.

Bur whereas fome of the Keys prove difficult,, on ac-
count of the great Number of Sharps and Flats art the
Cliffs, thofe that have more than four Sharps or four Flats
may be omitted for fome time, though when the Fingers-
are become better acquainted with the Inftrument, it will

be neceflary to play them all in their Order..

Tue Flats and Sharps, inftead of being marked imme-

diately after the Treble-Cliffs, arc purpofely omitted, and
prefixed to the particular Notes of the Chords that require
them, which will faye the unexpericnced Beginner a good.

- decal of Trouble..

FAcCH
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.. "E4cH -Diviflon. .of- this > Leffon.” may-al@' ferve’ ‘as: 2

Prelude before the Beginning of any -Leflon “or Thorflirgh_
Bafs compo{’cd on the famc Kcy..

L

- F -

-

N. B. In Plarc IX. is Tometimes Found ehis M‘ark -F,

which fignifies a double Sharp, and means, that whatever

Note or Figure has this Mark -'befcrre it, muft be played on
thé long Key, imnicdiately above the thoit Key, that fuch

-a Note or Figure would have been played on, .in cafe

sthat it had" had' onbr .a’ ﬁrrgle or common Sharp

PLATE VI oF
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[ . 7 6 9
Of fonr Chords: [feldon din ufe, . viz.. the 4 zbe.-: rhe s ~and the 5.
o 3

Tuee firt of which is played by applying to the Note,
figured with, this: Chord; the Common :Chord of the Note
below it (27). -

THE * o K, B and C mews that it s taken from
the fccond Chord of the NOtes under them. ‘

THE other three are to be counted from the Bafs (28).
N , : , ] ' Co. '

I" - i - - +' .: ‘ : r
i L] " "r I " a - " "'I ] {= * il!- ! . E'._ - I . ¥ ]

il r d . " -r

Recapitularion of ‘the twelve Chords 15 b&';_’p the Meﬁzo}‘y. :

Com. Chord canf ﬂ.r of “a 3d _5th and 8?:.
Chord of the 2d ‘= « - - tbe Com. Chord of the Note above. - -

Ch. of the 4th and 6th - - the Com. Chard of “the Fourth above.

Ch. of the 6th = - « = = the Com. Chord of the Third below.

Ch. of the 7th = ="« « - » fts Com. Cheord with the Seventh added.

Ch. of the 5th and 6th - - its Com. Chord with the Sixth ﬂddfﬂ’-*

Ch. of th¢'gth - = « = « - i£5 Com. Chord -:.u:t!: the Oftave advancéd orte Mfe,
Ch. of the 4th « -« - = = " its Com. Chord, with the Third advanced one Note.

Ch, of the 2d, 4th and 7th - 2he Com. Chord of the Note below.
Ch. of the 3d, 4th and 6th '

Ch. of the 4th, sth and gth g To ¢ counted from the Bafs.
Ch. of the 3d, 7th and oth o

N. B. It is not impoffible but that now and then a
Chord may be found in fome Thorough-Bafles diffcrently
formed from thofc abovementioned, the Fi igures whercof
muft then be counted from the Bafs,

G (13
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s ‘tHe —follomﬁg genem\‘ Leflony all i'hé‘*aﬁdyé Ch’ords are
introduced:;” And when one' *  js found above a Chord, it
fignifies” ftha:t fuch-a:Chord is ‘taken drffcrcntly from what

- has “beeiy’ obferved- )in'th*é fol'mer Rules, in' drder tolavoid
a Skip. el ‘

—

CWHER two ¥, that " ﬁ:rch a’ Cirard 3. nriore hdrnionibus

‘111 thar P.IEICB . .1.“1. pb JII:' i:..r..').r.a: JI .IL- L. '. JJ..*}. oLt
'r A ‘- -..' - I l-; R *J-ll..l.-ﬂhi- L -«.. Los + - .
) Am:) when'.three %, that t'he Place of the Chord has
been altered in ordm to introduce the Note that in the
Chmd folbwjng 45+ 1O, bg the 91].1 or gthy L

--.- hoat kA

LV, B . THE Strokc (= ) czrlled Mﬂ:k gf Camm(mz:wz, |
that is found .over ﬁ;:mc ﬂﬁulhﬁ Nmes mfl.ea.d sof. Figures,
fignifies, that the! Cshwd abﬂcthe p:-*medmg INogd. is 'to be con.-
rinved with tﬁ'ﬁﬂ'l‘.“ VR ‘ -

' : ._.|

r i L} -

Iy.-the- cigheeenth B:q' of . this L¢f1'qn_, as the two lugh
E’s.itv. tha. . Bafs .are te be . pla.yed- on:: the . fanic. Jlicy sithac
the lowc(t Note of-their Chords fhould :be played on, we
arc under a Neceflity of omlttmg thay Key 111 the (;hords,

i ‘!

in order to mi\kc Roofn for the 131{.5(, L .' A

i
i
b b L i - L, l W F e ‘

THIS, Method is likewife to be, nled with. any. other
Notc of the-— Bafs: that fhould interfere with the boweft.
Na;c ﬂf u;s Chold S C e

L
. I

PLATE X . ' o
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Of the Way_of playing  feveral Chords to one Note.

HituerTo .We have feen _gveryi,_Notc of the Bafs ac-
companied with one Chord. Now we are to fee that
Notes have fometimes two' or three Chords ftruck with
themy - But -as .fuch: Chords are.always: marked. over them,
there -din -arife no: great - Difficulty: in thHe Performance :
Infuch Cafes, we are fo ftrike two or three Times with
the Right Hand, iwhile .the. Left Hand ftrikes .only ence;
changmg -the Cherd. t&ccordmg to thc Fi lgures (29).. o

- IN the ,:[bm:e F:mmplc, thc fcveral Chords. are..of equal
Numbcr fvith. -the: Parts or Divifions of each Note: . But .
when there are two Chords on a2 Note that has a Dot,
which: can only be. divided into three equal Parts, as at (30)
then the firft Chord is to be continned on the two firlt
Parts of fuch 2 Note, and the fecond f{truck to the laft.
And when ! there are three Chords on a Note withour a
Do, -fuch as s capable - only of being divided inte four
cqual Parts, the firt Chord #s to be continwed on the two
fir(t Parts of the Note, and the other two referved for
the third and, fourth (31) When they -fhould be played
otherwife, this Mark (—) is to be found amongft them,
which ftands for .on¢” of the Divifions of the Note, and

means that the Chord that precedes it muft be continucd
on that Part, (32).

of
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Of the Sequences of gradual Notes.

xfl, Of the Scquence of the 5th and 6:h.

THERE being a peculiar Method in accompanying the
Scquences, 1 have fet them down in Naturals, and with Sharps
and Flats (33). And though, in the main, -this firft-
Sequence is nothing ecl{fe but the Common Chord to the
firt Part of the Note, and the Chord of the Sixth to the

Laft; yet Care muft be taken that every Note which makes
the Fifih, fhall -be heard in the Chord that precedes ir,
being difallowed to ftrike it unprepared. And, for that
Reafon, whenever the Hand is t6 ‘be changed downward,
in order to be kept as much as poflible on a Level, the
Change fhall rather be made on the 6th than on the 5th.

Example (34) {hews the Difference.

-

IT may be obferved, that the beft Place. for the Change
in Naturals, and with Sharps, is on G; and with Flats on
A: This * being fet on Purpofe to mark it. -

ad, Of the Scquence of the *7th and Gih.

As the former Sequence had the Fifth, this has the Scvenrh
always prepared.

THE
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. Tue Change of the Hand, whick in this Sequence ‘muft be
upward, rather falls on the Chord of the 6th, than on that
of the %th: The Example (36) thewing the Difference,
This Change happens in Naturals, and with Sharps, on F;.
and with Flats on G, where the Mark * is. -

IT may be ufefully remarked, that the #th is always the:
loweft Note in .the Chord, except in E and D in Naturals,
and with Sharps; and in F, E, and D, with Flats, in:
which Chords it is always the higheft..

ReMARK alfo, That the sth. 15 omitted ;in the Chordss
of the Seventh; it being a gencral Rule, that when the
Seventh ‘is followed by the Sixth- on the fame Nmé,, the
Fifth is not to be played: with- it.. '

In the Lefloz of double Chords, (Plare XII.) which ferves-
for the Practice of what has. been faid, the * marks fuch
Notes- as arc Part of one- or other. of. the. above: Sequences..

What Fhorough~Baffes: are proper noav- to: be praéifed..

As it will be neceflary, before we' proceed further;.
tor put in Praltice the foregoing . Rides in other: Thoroughs
‘Balfles,. befides: the. Leflfons . already fecn ;- and. whereas every:

Thorough-Bafs is not. fimple enovgh to requirt no more
H: Rules
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Riles 20 play “only four. Clords in -each Bar of commion Time,
J unlefs it be figured orherwife.

.. By.what has been already obferved,. we: may now.-be able
to give one Chord to each Note, as marked over i,
two or .three different - ones, .as the Figures. direct., And
as fuch - Figures are fuppofed tq be-rightly adapred to the
Notes, by. folowing the;foregoing Rules, it is impoffible to
err 2 Bue what follows is a.little -more complicated ; for, be-
- fides the Rules with regard' to the Figures, the MQH_@Q}QI}E
of the Bafs-notes muft be attended to. |

- = - L
l_‘."r . r L R I‘ k' L " 3
1 - d
[ = ¥
e L . - - . t - 1 . = - = -
- [ -

My Meaning is, that now we muft learn to play two
different Notes to one Chord: And as there are no written
Marks in Thorough-Bafles for a Praditioner to be guided
by, we mudt carefuMy perufe the following general Rules,
which will give an Idea of the reft. -

- In | # Bax of common Time, . four Chords only ﬁrc
to bc ftluck, . iz, At thF Beglgnmg of cvery. Cmtchat,
‘thcmgll the Cmtchets fhould be divided into Quavers, or
fpbdmdcd into. Sc;nuquawrs (37) Unlefs, the fccoud Quaver
of any., of thé Crotchets fhould have. a- Flgurc over ir,
for then both arc to be accompaulcd w,lth their proper

Chords  (38).
Particular

$ Efpecially in quick Movemcnts,
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Particilar Quavers 1o be accompanied with the Common: Chord:. .

WueNEVER the fecond Quaver of any Crotchet rifés or
falls a Fomh or a Fifth from thé preceding, or to the fol-
lowing Note, particularly when it happens at the End of
- she half or thé whole Bar, it is to have its: Common Chord' |
though nething be marked over it (39), provided the
Chord of the Note before it happens not to be it. For
in the laft Cafe, it fhall not be accempanied, ro- avoid Re-
petitions (40

Tue firft and fécond Examples pl‘ainl‘f fhew the Dif~
ference...

Rulés to give particular Chords to ﬁi’zqe Quavers, though nothing.
be marked over them..

In fiich Baffes, where- the Crotchiets are moftly divided:
into Quavers,. the fame Chord that i§ given to the fir(t
Crotchet generally anfwers: for the fécond,. though notliing
e marked over 1t; and likewifé the Chlord’ of tlie third:
will be- continued to the fourth.. Therefore, when the ﬁrﬂ::
Crotchet Hus its Common Chord, if the Quaven thar Begins
the fecond Crotchet is. the Third above it, or- the Sixth
bclow it,, tlie fame Chord is to be repeated  (41)

Ir
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Ir the firft Crotchet: has. the Chord of the ﬁxth the Be-

ginning .of . the_fecond Crotchet will require. the fame Chord
to: be.repedted, when. it:is. the Sixth above, .or the Third
below it,/which then happéns to be its Common Chord (42).

Ir ithe! fiflt Crotchet hias the Chord of the ﬁfth and fixth,
then the fecond Crotchet will bear the fame, if it is any of
thé Notes “that conftitute that Chord, wiz. its 3d; 5th, or
6th, ‘or their. feveral O&taves below (43). |

< WHEN ’the firft ' Crotchet has the Chord of the feventh,

then the fecond 'Crotchét' fhall- have the- fame Chord,
if it is its 3d s5th, or +th, or their feveral Oc¢taves
below - (44). | f -
A Quaver immediately befote a final: ‘Clofe muft be accom-
panied with its Common Chord, provided the Chord pre-
ceding: be not the.fame (45). |
'In fome - modern- Compofitions, [ particularly Opera~Songs ]
we' find a- Nmnber of Qiavers on the fame Note, and fome-
t:tncs Semlquavcfs They are to be accompanied ai the Be-
ginning of “every Crotchet, as -before. - And when there
are three Quavers after a Quaver’s Reft, 'the Chord is to. be

fruck to the firlk and laft  (46).

In what Cafes-the Chord is pofiponéd to the fourth Quaver, that
naturally fhould bave been applicd ro the third, |

IT is to be obferved, that fometimes in"four moving Qua-
vers, when the firft has its Common Chord, and the third,
which begins the fecond Crotchet, is cither one Nose or a
Fifth above it, or one Note under it; in cither of thufe

Cafes we muft look at the fourth Quaver, and if it-is an
I Unifon,
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Unifon, or a third to the firft,’ then fuch chird Quavér does

not " alter the Property ‘of ' the -fecond :Crotchet, .. but only
caufés the Chord to be poftpoited to the fourth Quaver,' in=
ftead of -the: third. ~Vide ‘the Example {47), .where |it
would have been difcord in twio of the above:Cafes § and
smproper in_the third . A R
‘Bur when the fourrh Qlavcr is nenher an Umfon NOE
a third to the firft, cthen it . changes the Property of the
{econd Crorchet,;: and fucha third Quaver, bctcamt:j.s a Pripcipal,
and muft have its own Common Chord - (48% ..i. . i
W hat Cbard is 10 be. fruck 10 z'l?e forft qf' rwo afe :z;d:f:g Mtar,
when the Diflance between  thon, is only /Jﬂ{f @ Ime $ ;d?ld,‘
nothing marked over it. | TS S .
WueN two Notes afcend grzrdua.lly by halt' B Tayze only,
and no Figure'is: marked over ﬁan){'*,of them, the . lwer fhall
have the Chord of the fixth, and - the uppermo/l its Common
Chord (49)s The * fet-under fome of the Notes, thews
where the Chord, of the fixth is to be ftruck; being marked
only when it requires.an accidental Flat. |

! ! o -
—

) Fi A 7.{:1{

*

+ Tur Nota immediately above or Below any Notd of the Bafs Is called diflcordant with

rcipel to the Bale; as allv its Ollaves,,

b Tug Impropriety of ‘accompanying the fifth. of a Note that bears the Common Chord,
with the fune Chord, requiring, a longer Explanation than pofiibly can be given here, or bs
tnderftood by a Ueginner, muft be'referred to the Theory.

!

§ Two Notes are fald to l'.u: h:ﬂf g Tene diflam f‘rmn E:u:h other, when there i1 no Key be-
rwixt: them’; ad from F fharp lo. [7, natural, - from A. naturab to. 8 fa, from.B natural tg C

ARtural, &re. ‘ o o - "

* N\
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What - Clord-mnft:be ffruck with the . middlemoft of threé.following
Notes afcending, -when no Figures are marked over it.
WHEN three Notes follow one another afcending, as A, |
B, C,orB, C, DD, é‘c. and that the firft of them is to be ac-
campanled with its Common CHord, whﬂe the. laft ‘is marked
over with the Chord of .the fi xth, the middlemoft fhall be
accomp:m:cd with the Chord of the ﬁxr.h alfo, though no
Flgurcs THotld! be- fitarked"6ver it - . i 1T 4]
"FH g -Bar will- direét -whether -its ifixth- s "t0 ' be> natu
ral ‘or fhdrp’ [f'or dt can never happen .to be. flat}; but in cafe
of a Doubt, “Tet " us- obferve  thar “it..nmuft be: played . always

Kdlf ‘a- Tone 1ower than: 'the: fixth of..the. Noté ahar, follows
it. So that if the fixth of the third Note thould : chance ta

be D nawral, the fixth of the fecond muft neceflarily be C
fharp, and fo of the refb,- Fide Example (50) in the inier Purt of
Pldre: XII1. ‘where evety flich three following Notek are.diftin=
guithed from thé'réft- by the Slur'(el)placed: undeér 'them.. -
What: Chord muft be -firuck’ with the middlentofl of three following:
i Notes defeondingy wdben no Figlres are marked  quer st,
WH EN three’ Notes. follow one ‘aunother-defcending, as- G,
F, E orF, . E, D, &c. And that the firft of them is to
be. accompanied wich jts Comhmon’ Chord, while the laft is
marked over with :the. Chord -of: the fixgh,, we are to firike
with the fecond Note the fame Chord that was firuck wich |

the firft, without any Alteration. Vide Example (51) where
SR | ..., every
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every: fucl-three following Notes are, ch.fhnﬂulf-hcd from the
reft by, the Slar- (—t). placcd under them. - 1

BRE : .o L0 8y
0 f d: mded dﬂd ﬁ:bdm:ded T/;arowgb-B@'c.r, ﬁ'ap:: 'zpﬁ:cb the qbaw*
D:j?ml::e.r arife. -

IT will be ufeful to kqu-;ﬁwq_.thqncg ' this great. Vas
riety - of| Mavements:iin. the..Notgs ;of. .ithe;. Thorough-Bafs
is derived, and. although it is a. Knowledge that more im-
mediately regards the -Compofer.than the, Perfc;rmer, yet it
will ‘ferve. to illuftrate! aﬁd cbnﬁrmrfthc Matter we -have beenxr
Juﬂ:no# treating .of..” T, 0o LU et g

P Y WS R PO EUITY B , P T T T . . Lo, ‘¢

. ArL Iﬁrmame.r whatever are fonnded -upon -fome certain

ﬁmdamental Notes;, which -are as it -were. the Bafis of thg
whole Fabrick; .each fundamental Noz‘e not changing until
another Harmony fucceeds; and whereas now and then

there' is a long Tract of Time between their Changes,
‘the Movement of fuch. Baffés would: become. languid and
dull, ‘particularly in"fiuch Pieces thic require’ Spirit and Brifk-
nefs. To remedy this Defelt, the. Compofers have been,
from time to- time varying;: dividing, -and fubdividing the
fundamental Notes, which makes thc prefent ‘Beauty and
Dl:fﬁculty | |

IN' the Example (52) Plate XVIII. are to be feen

nine different Thorough-Bafles, derived from one funda-
mental
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mental Bafs, which nine Bafles are all one in the main,
though divided, f{ubdivided, and varied, without changmg
the original Courfe of the Harmony, and, by comparing
thefe Baffes together, the Degrees of Vanatmn will be cafily
dlfcovered, .

N. B. The fundamental Bafs, on which thefe nine Bafles
are_compofed, 'is purpofcly omitted that it may not multi-
ply Difficulties withour Neceflity .

Of the Alla-breoe Time.

IN this Time, the Minims being confidered as Crotchets,
the Crorchets as Quavers, and the Quavers as Semiqu-_ivcrs,
the fame Rules that were given for Crozchets muilt here ‘be
underftood for Miuims, <&e. The Example (53) [at the
Bottom of Plaze XVIII. ] thews, that between 1t and the fifth
Thorough-B'lfa above, there is no other Difference but in
the Way of writing it: For if Minims be looked upon as
Crotchets, Crotchets as Quavers, ¢ve. the two Bafius will

prove to be cxadllly the fume.

g K | Annorations

+ “*Ie Natute of fundamental BafTes will be thorouglly cxpluined in the Theory,

I i
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Annorations 1o Example (50}, "

Not to be accurﬁp;nied, 'thaugh the B*:"g:_;ilrmimg'L of a Crotchet, being
the fifth of the firft Quaver, but the Chosd to be poftponed to the next

Quaver. L

This Note to be accompanied with its own Common Chord, as nothing'
has been heard at the Beginning of the Crotchet, and as it is not in
the Harmony of the third Crotchet in thc Bar.

‘The Chord to be pnﬂpancd to the fu]law:ng Q_t:avcr, for the chf'un at H.

As the Bcgmnmg of this Crotchet is diftordant to the Hnrmany cf’ the
foregoing Crotchet, the Chord-is to be ftruck with the next Qoaver,

being Unifon with the fix(t.

This Quaver muft have the Common Chord, as it falls a Fifth to the
following Note, and the Chord before it is not its Common Chord.

N, O, P, @ and R. None of thefz Notes are to be accompanied, bur

W,

L7

- their Chords muft be pofltponed to each faurth Quaver, for the Realon

at .!:"

"This Note muft have the Common Chord, as it rifes a Fifib to the ﬁ:l':
Jowing Note, and the Chord before it is not its.own Common Chord =
Befides it precedes the final Gloﬁ:.

As the Beginning of this Crotchct rcﬂs, the ﬁrﬂ and r:concl Quaver are
to be fiuck. |
The ftcond Quaver being a Dicord to the fieft, the firft ‘and third are

‘only to be accompanied..

As ac T.

As the fecond and third Quaver nre botls in the Harmony of the firft,
the firft and fecond, or firllt and third may be accomipanied, at plealvre:

The fame Rule as ar V.

This Note muft be accompanicd with the Commaon Chorg, as it rifes a
Yifth to the next Note, and alfo precedes the final Clofe..

The ficlt of cvery three Quavers to be accompunied throughout the wholo,

PLATE XVII. How
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How 20 accompany Figg Time.

Jrcc Time being only a-Variarion an Comnion or no: Triple
Time, ‘I have in "the’. Example  (54) .tranfcribed . four fof
the nine Bafles from the other Example, and placed their
Variations _in  Common Jigg Time over them, "where the
Student may have an Opportunity of .comparing them toge~
ther, which will be fufficient for. his Knowledge. .

E ]

N.- B. That the ﬁune Rules given for the one are em&ly‘

-

ebferved in the other, . - - - _

Of Triple Time, and of the Divifions. and Variations on it.

INn- Thiple Time likewife, when the. Thorough-Bafs is: va-
ried with Quavers and. Semiquavers, the firft Note of every:
Crotcher s tor be accompanied with the fame Rules that.
were fet down for the Common Time..

- Bur, as here, inftead of four, we Kave only three
Cratchcts in .a Bar, we muft carefully examine whether all
the three be of onc ]Lumony, qr the two firft of one Har-
mony, and the third of another; or the firft of one Harmo-
"ny and the other two. of another, or,. laflly, each of a.

diftin¢t Iarmony..

IT



[ #0 ]

IT will be known by obfcrving whether the laft Quaver
of the fccond or third Cratchet agrees. with the firfk
Quaver of the firft. '

It .agrces ‘when it iis .its Unifon or ts' Third (55)i
+ H., When the .fecond Crotchet of a Harmony, that. has
the Chord of the fixth, begins with a Quaver ivhich is a
third to the firft Crorchet, then ‘the Chmd is -.to be poﬂ:—
poned to the mnext Note' f. | ] -

I. The feconid Crotchetis not’ to be' accompanied, ds it
begins with a Quaver, which is a fifth to the firft.

LET “ts -examine  the - eight -different Thorouzh-Baffes,
varied upon a Ground (56), in Imitation- of - thofe ‘that
were feen in Common Time.

Amorations 10 (56).

H. In this Bar, as the fecond and third Crotchet be’éin
with 'a difcordant Quaver, the Chord is ‘to be poftponed
until the lalt Quaver in the Bar; fo that the firt #nd laft
Quaver arc only to be- accompanied: | |

I. The famc as at H. X

K. The fecond Crotchet of this Bar, beginning with a -
Quaver that doth not agree with the firft Quaver of the
Harmony, is not to be acfompanied, but the Chord to be

poftponed to the following Quaver.

L.

¥ To be explained in the Theory,
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L. The f{econd Crotchet, beginning with_* a Quaver,
which is- a fifth to the firft, the Chord is to be omitted until.
we come to the Begmnmg of the thlrd Crotchet.

M. The fame as at L. |

N. . We arc not to firike the Beginning of the fecond:
Crotchet, becaufe it begins with a fifth, bur we are under-
a Necefl; ity of ftriking the Chord to the followmg Quaver,
becanfe thie third Crotchet begins with a‘ new  Harmony, .
which - occafions the Difference - between this and the two
preccdmg Bars, each of which conu.{’ccd of onc Harmony.
only '

O. The firft of every. ﬁmr Semrqua:vers to~-be. accoms
panied. © - |

P. As the firft Croccliet begins witha Reff, the Chord
is to be ftruck to the firft and fecond Quaver, and alfo to -
the fifth, as it is the Bcgmnmg of the- third Crotcher..

Q. In fiich Movements the Right "and Left Hand are.

to ftrike exadlly alike: Every Note being accompanied. . -

Of quick Triple Tine. -

Turs Time is differently accompanied from the above -
mcntmncd on account - of -its Q_uckneﬁ, m which the Chords
are to be ftfuck onIy tmcc in cach Bar, nnlels’ fi gured -
otherwife  (54).

AND the Example under it fhews, that when Common
Triple Time is played quick, it is to bc accompanicd like
the former,

L nunotations
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[}
LR

- Annotations 1o (57).

H. In this Bar, as the fecond Quaver-is the difcordant
Note, -the firlt: and laft are only to be accompanied ;
_ they agrecing together. |
I. The fecond Quaver is to ‘be accompanied rather than
the third, contrary to what has been done in the preced-
ing Bar, becaufe the third Quaver l:;cgins with a Semi.
quaver, which is a third to the firft in the Bar, having
" the Chord of the fixth.
K. 1In Paflages of thr.s Kind [being preceded by.-a Reﬁ]
the firft of the two Quavers is only to be accompanied.
L. Here both are accompanied on account of the Fi-

gures. ,
M. Thefe fhort N otes are {eldom -or ncver .accompamed

-on account of their Smfmeﬁ;, unlefs fi gured. |

N. The [fecond Quaver .being accompan;ed,‘ as it -rifes a
fourth from the preceding Note, occafions three Chords
to be ftruck in this Bar. |

N. B. Much more might be faid concernimy the Me-
thod of applying the Chords plopcrly to the various Move-
ments of Bafles, but what has alrcady Dbeen obfcrvcd will
be fufficient to give the Student an Idea how.to conduct
his Practice in other Cafcs, where his Em and Gcmm muft

bc¢ his Gmdr,.r.

PLATE XX. Wi
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Fhen Oéitaves flould &2 ufed <with the Left Handi

1 have mnot mentioned the Ufe of O&aves with the Left
- Hand b‘gfoge this Time, on purpofe that, the Student imight
acquire a good Habit of fingering the Bafs-notcs {ingly, be-
fore he attempted them, being very dangerous to be meddled
with too foon:. ; But now he may begin to ufe them,. though
{paringly, and very rarely with an_y Note {hoiter than 3
Crotchet: And as the Ufe of fuch Oltaves is only de-
figned to give an additional Force to .fome particular Notes
they fhould fcldom be¢ introduced, but in”full Pieces, wlen
all the Inftruments, play lond, but omitted in-fuch Parts as
are played foft.

— -

Avp, in order to make-thole foft Parts {till niore tender and
fomhiné, it will be proper 1o leave out the O&taves in the
Chords above, cfpccially in the Chord of the fixth; and in
fome Cafes to lecave out the  Chords altogether: So that
}'\’_‘henl_t.he 101:1(1 Parts return, by giving the: Odtaves below
and the full Chords above, 1t may appear, as if the IHarpfi-
chord had the Faculty of increafing and decreafing in Sound,

like Violoncellos, Baffoons, .

IN
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In thefe vgry loud and noify Places, it will not be amifs.
to add’ to the Ocaves below their Fifths alfo, though only.
to fome long Nozes, bearing the Common Chord, particu-
larly fuch-as begin or e¢nd fome: remarkable Paflage, or at
the End of final Clofes. Hpwever the Genius of ‘the Per--
former is the beft Direftor in thefe Matters. .

N. B. The Exmple '(53)_ will. furnifh an Inftance.
of this Kind... -~ - - - =i i . . .

-y - - -

Whar Cloice of T'Zwamz;gb Bafler fhould be made By- the Pra:‘l'z -
tianer, when. pe is Mafler of what ir pafl. -

*T1rcr the Practitioner has acquired a Habit. of judging
by his Edr what Chords are required to accompiany many
common- Paffages. of Therough Bafs, [which: Habit is the
Confequence of playing often. the fame Paffages with ‘the
fame Chords] he fhould net venture on any Cempefer’s

Works, without- the Recommendation of fome cxperienced

Malfter, for Correttunefs of Figuros.

AMONG
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1 AmoNc:.the many:that are 20-be found of this Kird, I re-
€omumend’ all CORELLY’s. [lef Edilion) and all GEMINIANTS
Warks: Thé laft, particularly, having tahen grcat Pleafure
in rendering this Articlé .compleat.

N. B. If he finds, now and then, rome -Chords with

their Figures invetfed, viz. inftead of ‘7 7} i ¢>’¢« thus,
+ 5 '» he is not.to be alarmed at thc Dlﬁ‘erencc; for if

the Chords confift of the fame Fi igures, it matters not
which Way they are marked: Some Compofers have there-
by meant to pomt to the Performers, in which of the

tlimﬁlTVay.r fuch Chords fhould be taken.

- '"
W Wheu_.Ttyza',SaIa s written undcr the Bafs-notes,
it fignifigs, that fuch Notes are. to be played withourChords,
*eill the: Word-- Tursi, or the Figures, fhew that the Chords

bcgil‘t A-new. -

How to accompany Songs and Solos for. fingle Infirumernts:

THis is one of the niceft Tatks of a T horough-Bafs Pef-
. former, and depends entircly on _‘}"z:dg.rm;;zr, Tafte, and Dif-
cretion. 'The firft Thing:to be. herein obferved, is, that the
Performer muft be a Servant in every Relpect to the Foice.
“Therefore, the thinner the Chords the better, and the fcwc__r
O&aves with the Left Hand, the moft preferable.

M InN
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In the fecond Plaée, tlie: Chords fhould never he ‘raken:
much above nor much below the Notes of the Voiée.: And
-when it .can be_eafily brought to bear, the higheft Nor,e of

the Chord fhould be that which the Voice fings, .. 1 .

-For this Reafon, the Chords may be taken in any of their
different. Ways, and in-any Part of the Infirument. And, pro-
vided the Veice may be clafely purfued a 'Skrp new :md t.hel}

|
F .Jlf r L | L

is permitted. - - - -

WxEN - fome Words exprefs -immenfe- Tendernefs [whick
are fung very foft]- a- fingle 3d or aisth with the. Righe
Hand, will often be fufficient. When ftronger Words re-
quiré 2 Touder Singing, the Number of the Chords are alfor
to be increafed ; and fometimes an Ocave or fo- with: the
Eeft Hand ; bue 1’1’16&1}‘, -in the: common Rmi, to leave out
the Octave in-the Chords as was done in the feft Parts of
she Example (58).

WuEexn there is no Fiddle noer -Flute ro: play the Symphonics,,
they ought to be played with the Rjght Hand and: the:
ThorﬁughﬁBa{'s only to the Song..

InN- uI’xis-I{ind’ of phiying; it is impoflible to lay: the YFingers
too delicately on. the Keys, for their very rattling difturbs-a-
dinger..
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ITHE Songs ' (F9) and (6@} i P!am.r *XX.II andIXXLII
will ferve as Efxamplxeg. ' AR T

.. Nv B; In-:pi-i:ncécl- fSéngs ..thc;.'E'-igq‘rcsggrq gcnemﬂy pfacedmw-
der the Bafs-notes, to prevent their mingling with the Werds..

——y 5 = \ - 'f - [ - - ) [ ] -
L = - - - a r r -
% 3 - ) a4t Vo

To accompany Solos for a’ fingle ,Vg_oﬁz;, Fluta, Violoncello,
doc. requires “much of the fame Nicr:..ty, only the Chords
need ot bé: imoved, Tfo asi fo- myake: the  higheft Note..rhat
which: :they play;,. unlefs fome' Paflagar were. o be fer in

their deepelt Notes,: and:: continue, there. fome; cpnﬁderable
tire; for rthen rthre; Chords! maift- be t[agfp_ofeé low, toravoid!
the hearing of high Noses in the.Bafs.,whillt the, Treble. is

playing_decp onese-

How to- accompany Recitativess.

. Tars Pat of Thorough-Bafs,. to: thofe .that-are not acw
cuftomed. to: ir,. is fill more difficult than. any of the reft;
thoughsy-when: :once -growsn; familiar, it bc}cpmc;,' one of the
caficft. It ¢onfills in filling up-the) Harmony . as much as
poﬂible, and thercfore the Left: Hand ftrikes the Chords in:

fv-as- well. as.the Righeo- - 7 -

Cage muff be taken mot to- frike abruptly, but in the
Harpzgpio-Way, laying down the Fingers in the Chords Harp--
lite, i.. c. onc after wnother; - fomethmes flow, other times -
quick, u;;:cordiug as the- Words exprefs either common, . tender; .

or paflionate Masicrs. _
| For
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J R ERT Bacoem plé X 88t comiblom iSferd), hr.qlﬁnkﬁlmgm, ifor
the zender a flow one; dnd, for any .thing of Pgffion, where
Anger, Surprife, &re. is-exprefled, little or no Harﬁcggio, but
ra¥hér dry, Strokus; phoyingnwitho Boch:bladhdsrdlmoll #f oitce.

nL-IJLU i’r :.-'i] I.L.u i ::; [‘ r'lr DA JIIJ 2o 10 f'? (1. o S EE Y .'EH‘LI. '_...J.] 'I., V'
TwE abrupt Way is alfo ufed at 2 szﬂum or full Stop,

thrc the Senfe i-ag an End.: TS

st Ilf -;T,':TT ¢ _._,..} f" ”I’h ¥ 'I 'i;; II MigT v PRy -.','

BU&' aé 2l -Tafihu@ions:iare of; lrulﬁLFﬁm fwmhbutr an]Exﬂ
ample, the  Cantatd (Plate’. XXIV.) . where, undcr‘ ‘the  Re-
" eitatives;- T+ have  writeen,wat fength, the «Matner that they

fhould be a@éompamed; mhylrb@ looketls upén 1as: a +Spapimen
frOW‘ m*aceompdﬂyfosh Do L OV o sritarl

' T 'I’ff Cﬂﬂdisﬁﬂffm

* 4 cannot-conclude this ‘Work -more to. the Purpofe, than
by obfcrvmg, ‘that thé Studeiir ouglit nét touﬁup Kere, . bug
fliould fikewife  ‘procove - the: Afiftance cofoam.éxperlenced
Majjer,"'f'or' there dfe fei;éral”EmfiéII{/bm'eurf ‘ufed, ih orderto
fcr off pliying, which cihnot be wcll ‘exprefléd in- Writing,
and arc only to be attained by carefully: obferving . the
Method of a good Performer.

¥ o I :
t - 1 up ' ¢
I v P T ' i .-‘ . L ' . ! ,
M ’

’ F*INI S" '
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PLATE XXIIL
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