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NOTE 

Explanations of the new signs used in this piece can be found in 

“Modern Study of the Harp,” by Carlos Salzedo (Edition 1746), and in 

“Method for the Harp,” by Lucile Lawrence and Carlos Salzedo (Schir- 

mer's Scholastic Series, No. 209). 

L’explication des nouveaux signes employes dans ce morceau se 

trouve dans “L’Etude Moderne de la Harpe,” de Carlos Salzedo (Edition 

1746), et dans la Methode pour la Harpe,” de Lucile Lawrence et Carlos 

Salzedo. (Schirmer's Scholastic Series, No. 209). 
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(1) Jouez seulement le Sol l»j la pedale Fa# h’est employee <jue comme renforcement du Sol |>. 

Play only the G\>; the Fjf pedal is used but ta reinforce the G\>. 
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THIS work contains fundamental exercises with illustrations and technical 
explanations, serving as an introduction and complement to Carlos Salzedo’s 
“Mcdern Study of the Harp.” In addition, this method contains fifteen 

Preludes for beginners, each of which has been purposely written in a different key 
in order that the beginner may become familiar with the manner of key formation 
on the harp. 

The manner of producing chromaticism (pedals) is one of the principal assets 
of the harp. 

In these Preludes, the pedals have been used extensively to avoid harmonic 
monotony as well as to give beginners the opportunity of becoming acquainted 
at once with the use of the pedals. They are also advantageous to the musician who 
desires to become acquainted with the many resources of the contemporary harp. 

u THE Harpist’s Daily Dozen” can be used by all harpists with the exception of 
beginners. Its aim is to allow busy or touring harpists to keep up their 
technique with the minimum effort. 

Metronomic tempi have been purposely omitted. Players will regulate tempi 
in accordance with their technical ability. The sonorous substance of these exer¬ 
cises has been calculated to fit various tempi without losing musical value. 

As in the ‘‘Method for the Harp” and the “Modern Study of the Harp,” 
both hands are developed to the same degree of efficiency, and the text appears in 
English and French. 

Technical explanations in the introduction will assist the artist in obtaining 
full value in a limited practise period. 

THESE Studies are not addressed solely to harpists, but to all who are inter¬ 

ested in every musical manifestation. Composers and conductors alike will 

find in them information which will confirm their intuitions or solve their 

doubts, both with respect to the notation and the innumerable resources of the harp 

of to-day. 

Novices as well as virtuosi can profit by these Studies. Harpists of little 

experience will find in every measure something which will advantageously replace 

the contents of uninteresting and tiresome books of exercises. 

Musically, these Studies will diminish the contempt with which fine musicians 

regard the harp. 

Technically, they will develop (in the same degree for both hands) a logical 

knowledge of fingering and of the various tone-effects. 
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