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a)The third count in the bass of each measure should be Somewhat accented; as indicated -
thus _ by the half accent mark.This is essential in those measures where, the melody is
syncopated, for the purpose of making evident the rhythm. For the same reason the first of-~
_each measure demands accenting, especially in'the right hand part,but.the accents are not
"to be ‘too.prominant. The firt tone of the slurs must of course be accented, and perfectly con-
nected - with the softer.and staccato second tone. In nearly evey passage ‘a bri ht and crisp touch
-is best for the effect: demanded by this piece, The phrasingis indicated by the'y mark. '
b) Where the first tone of the ‘measire is staccato the accent can bé made by snapping the fin .
ger vigorously inwards; toward the palm¢of.the hand. - = - . .. - ey :
€).Use the pedal sparingly. The character:of the piece does not allow its over use. :
d)When leamin%'aiﬁpés’jsa'g'fe,-;d;i_',v”diﬁficul_t:",’_ot obscure, accent strongly, but when it plays easily °
‘modify. the accents: in accordance with the dictates of refined taste. ak -
‘opyrig it 1894 by Theo Precier - i ’
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€) Runs must be accented enotgh, to indicate their rhythm. ‘ .
f) Play the next phrase very delicately,yet let the accents be felt,if not distincily heard. The

Thythm of a passage must always be evident,or it ceaces to be expressive ‘music.
Tdilio.3, : : >



1]
a1 RN Y
A-E-I_l-‘_n’}.'.‘_-_.—_
e vV 7V U ol
N3V . N .

g Make the contrasts of. pow.er somew hat stronger...
Iditio.3 . '



