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(tuning - even if there is no need) 1)

La Régression

(Gavottes décomposées)

pour basse de viole seule

Olga NAZAYKINSKAYA
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(Trying strings or tuning if necessary
- as if nothing has just happened) 1)
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(Performer stands up slowly and leaves the stage,
he/she seems apparently troubled...)
Remarks:

1) Tuning should be executed naturally, as performer usually does, the consequence of notes in
score just gives an idea.

2) Text can be pronounced in any appropriate language , while French is suitable in any case.
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