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GBNTLEMEN,

A_ S this Book may, at fir{t view, appear to be in the flile of fome of
thofe which we frequently fee advertifed with thé delufive. titler.of

"¢ .Every Man his:Own, &c.” and fo:fet-up to make every man, woman,
.and ‘child; -their -own Mufic Mafter, ‘I take this method formally, and
publicly, to difavow, both on the fide of the Author, the brigimal Editor,
and myfclf any fuch vain and quack-like pretenfion. They who make a
difcovery'in medicine, and generoufly publifh-the l'CCClpl', do hot mean to
injure the Faculty, but put it into their hands, as the only proper perfons
to adminifter it with effe@. The defign of this Book then is not to
fupplant the’ Madfic: Ma‘ﬁer, but aflit-him ; not to render him unncccﬂ'ary,
but to make him truly ufeful. As this Treatife tends to prove, that at
almoft all tinies of life the knowicdge and cxecation of Mufic is attainable
in a few months, by a ftudy not only cafy but entertaining, 1 (hould flatter
myfelf, that while it aims at decrealing the fatigue of . your, profeflion, -it
thould alfo greatly increafe the number of your (cholars; and that it may
do fo, with cqual advantage to them and you, is the fincere with of

Gentlemen,

Your moft obedient fervant,

'G. B.
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P R E F A C E

HE fpeakers in thefe Dialogues are real perfons, whofe charaters

the Author has endeavoured to preferve.
under the name of the Mafter, my daughter under that of the Pupil, and
I under an honourable title, which I hold from the indulgence of fome of

Mr. Bemetzrieder appears

my friends ; and being reftrained to its etymology, may fuit me as well as
any other honeft man. There are few fages ; but who is it that does not

admire wifdom ¢

It is my advice to parents to be prefent themfelves at the leflons their
children receive. Inftruction will be lefs-heavy, and more ufeful ; and
by fuch attendance, they may, as [ did, profit themfelves. I underftand
little of the pra&ice of mufic’; but be,ing generally at the Harpfichord
between the Mafter and his Pupil, I have become acquainted with the
theo-ry, and feel infinitely more pleafure from the productions of the art.

I propofed in this place to fpeak of the circumftances which occafioned
Mr. Bemetzrieder to compofe this work, and to enlarge upon the nature,
the certainty, and the fuccefs of his method ; but of thefe things, expe-
rience has demonftrated fome, and the others being taken notice of in the

courfe of the dialogucs, they would here be but repetitions.

Truth
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Truth has been adheyed to. in the fnyalleft partieulars; apd, #t was, as is
hcreafter Gaid, in an afternoon, which we went to pafs at the Etoile *, that

Mr. Bemetzricder explained to us his fpeculative prmuples of Melody and

Harmony,

J f F = —
; P | he
-.‘ * 11" -l iy +  me - -

'The converfation had lafted a long time; night came on, and the dew
began to fall ; and as we returned to Paris on foot, we entertained ourfelves
in difcourfing upon the many difguits which he has to encounter, who
begins his career in the road of the arts. This text occafioned many re-
fleCtions, partly jocofe, partly ferious, upon the injuftice of men to_thofe.
who are employed in inftrulting or amufing them. I faid that an ancient
poet had, writtén their; common; ep,ltaph, when ‘he 'writ, perhaps, . after,
having experienced it==~ . - L e

Ploravere futs non refpondere jfavorem

Speratnum meritis--- |
To which Mr. Bemetzrieder replied, that till then he had no, reafon to
complain, but that his pains were recompenced above his expe&anons, by
the number, the diftinguithed rank, the talents, the politenefs, and ab:?ve
allithc prOgrefs of his fcholars. - . | |

{
J

Afmall part of that’ pralfe being, probqbly, mtended for my daughter,
fhe thankéd him, and fo put an end to the following converfations : I wifh
thofc who ftudy them in print may draw the fame advantage from them

that fhe did.

It is a declaration I owe to truth, and which, with all my heart, I make
in favour of Mr, Bermetzrieder, that his Leflons, here printed almoft word

? A public walk ncar Parise

for
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for- word as he gave them -to my danghter, put ber abave all dificiltios at
the Harpfichord in gn interval of feven or eighbt montbs ;-and!that In the
opinien of the firt Mafters of the Ast..- ~ .0~ |

The pieces printed under her name at the beginning of the thirteenth:
Dialogue, whether good or bad, is of her compofition, Treble, Bafs, and
Cyphers. This work of Mr. Bemetzrieder conducts the ftudent fo far;:
and every perfon who is poflefled of it may be affured to go farther, if ap-
plication and genius be not wanting ; zbat is to fay, every perfon may be a
Compofer of Mufic 5 but then it will be neceflary to advance ftep by ftep,.
and not neglec fuch pages of this Treatife as may appear of lels importance.

than they really are.

There is another fa@ which I muft affert with equal firmnefs, becaufe:
it is equally true, there is nothing in this work, I repeat, nothing at
all, which belongs to me, necither in the ground-work, the form, the
mothod, or the ideas; all is from the Author, Mr. Bemetzrieder. I have

only been the correGor of his German French—a {mall acknowledgment

for the pains he took with my child.

If Mr. Bemetzrieder had been born in the capital, or if this work
was to fall into no hands but thofe of his fcholars, 1 (hould not have
any occafion to make this proteftation ; thofe who take, and thofe who
have taken, his Leflons, would immediately know the following Dia-
logues ; but as they may be read by many perfons, ftrangers both to him
and me, I think proper to declare, that if any ill-informed, or with a
malicious intent, fhould happen to ftain the qualitics of my heart, and

injurc juftice, fo far as to attribute to me the finallefk part of the work of

another, I banifh them to the clafs of ingratgs who feek to undervaluc
thofc:
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thofe that enlighten them, and I muft have for them the moft fovereign.
eontempt ; I have rendered no more to Mr Bermetzrieder than the fervice
that every author may receive from a good-natured cenfor, in corregling

the faults of language, and errors of the prefs.

T HE



INTRODUCTION

TO THE

L E S S O N S.

Mafter. Dzﬂ-fp/e.
© Difeiple. & | | ' .
WHAT expreflion! What lightnefs { *What a touch! You are happy, Sir,
~ to play fo well upon fo difficult an inftrument.
Mafter. It is a happinefs which I never was very fenfible of, and now

feel lefs than ever.
. Dif. How fo? |

Ma. Becaufe there are pedants 1n every thm , in politics, in literature, in mulfic.
I was ill taught; and at laft, when the time came for me to cnjoy the fruits of my
labour, certain unlucky circumftances——

Dif. I underftand you: in the evening, when you come home from vifiting your
{cholars, you are fo difguffed, fo weary, you have fuch prefling occafion for repofe,
that you feldom are tempted to fit down to your harpfichord.
~ Ma. | do it fometimes for all that.

Dif. Should I not be guilty of an indifcretion, if I defired of you a certain fonata
of Schobert ? It is fo fine a piece of mufic!

. Ma, Which do you mean? The third fonata in fymphony of his ninth opera, 1n
the major of F,: or the trjo of his fixth opera, in the major of B Flat?

Dif. 1 underftand nothing about major of I, nor major of B Flaty but‘l will hum
the firft meafure for you. +
| .Ma. Your voice is perfeétly juft.. It is the fonata in fymphony (plays).

Dif. How beautiful is that, and how well executed ! I think I would Wlllmglyr

give ten years of my life to know as much. : .
A Ma,

.#(
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Ma. As Sckobert ?

Dif. No, as you.

Ma. You may become 2 proficient at a2 much {maller expence.

Dif. By what means ?

Ma. By learning.

Dif. At my age! A man of thirty years old! Upon an infirument that one fhould
begin at five, and upon which one is often but a forry performer after ffteen years
pra@icé? You laugh'at me. If I could promife myfelf only to read a bafs and know
the féience of accords | "

Ma. Does your ambition go no further ?

Dif. You think that little then?

Ma. Very little, if you take me for your mafter.

Dif. Take you! You render me the happieft man in the world by the propofal ;
for, fhall I confefs the truth to you? Mufic is my paffion, my folly=—e—e

Enter a Friend.

Dif. Ah, friend, good morrow ; with me joy; do you know that this good man
here is kind enough to accept me for one of his{cholars ? And not only fo, but hé
fays, promifes, and fwears, that I fhall—but I know it is impoffible. He laughs at
me, he layghs at me, .

Friend. Very likely. ;

Dif. In fine, he promifes to make me play the harpfichord ; and not only fo, but
~ play it well at fight——

Friend. Before yoy are turned of your grand ¢limaéteric,

Dif. Pho! pho! In fix months, or eight months, or in a year.

Friend. Go on.y and fay a fortnight,

Difi Come, Sir, when will you give me my fir(k leflon ¢

Ma. 1t would be crucl to defer your happinefs ; this moment, if you pleafe.

Dif. Be it fo; friend, fit down. Come, Sir, to the harpfichord, and let us
begin. Ican tell you before-hand, however, that 1 have a head fomewhat hard
as for my fingers, by rattling the keys from time to time; they are not quite fo. rigid,

Ma, 1 perceive it. Nothing is more fimple than the theory of mufic ; if you do
not comprehend. it prefently, it will be my fault; as to the practical part—-

Dif. Ah, that’s another thing.

Ma. But 1 have a fecret to render it caly.

Friend. A fecret! 1 with you joy of it, Sir, on.account of my friend herc, as well
as_upon mine.

Ma. How, Sir, have you an inclination to become my fcholar . toos S
' Friend,
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Friend.. Who, 17 IHeaven preferve me from' fuch an idea! Do you think I would
nail myfelf to a.ftool for days together, befare a fet of black and white keys—w—
" Ma. Who defires.you to do any fuch thing? |

Friend. You would, 1 fuppofe. Mult I not practice ? -

Ma. Not at .all.

Friend. You would make an excellent mafter for my ward:

Mz. You:Rave a ward then, Sir?

Friend, Yes, who plays the harpfichord too ; prattifes fix hours a day, and knows
nothing of the matter yer.

- Ma. She ought to hate mufic.

Friend, 1 affure you, there is nothing of which (he is fo fond; at leaft {o fhe
tells me.

Ma. Has fhe never told you {ve was fond of Arabic and Hebrew too?

Friend. She fpeaks her mind, I believe; for T never conftrain her in any thing ¢

Ma. 1 do not fuppofe you ever faid to her, Mifs I will have you play the
harpfichord ; I will have it fo, though you fhould break your heart. This is not
the general mode of fpeaking; but have you never faid to her, vexed at the {mall
progrefs you faw her make, Mifs, Mifs, you do not play at all—you do.not pra&ife.
If you do not like mufic, there is an end of it; fay fo, and I will pay off your
mafter, burn your books, and throw your inltrument out of the window. To this
your ward may have anfwered——Upon my word, Sir, I love mufic of all things—
My harplichord is my-greateft happinefs—yes, indeed, the happinefs of my life—~-
and I would not quit it for the world.—You go about your bufinefls, and fhe, pocr
girl, goes in tears to practife.

Dif. The picture is fomewhat like to my knowledge.

Friend, Whether the picture be like or not,. is of na confequence, But you, Sir,
it feems, have a fecret; and it confifts in relieving your fcholars from the pain of
pra&ifing. Why have not other mafters the fame? Perhaps, becaufe you have
common-fenfe, and all the reft are fools ?

Ma. Perhaps fo,

Friend. Bravo! Bravo!

Dif. Wel, but, .Gentlemen, while yow are. chfputmg., [_lofe my, lcﬂ‘onr—-Comc,
Str, let ug play a tune. . o

Maza. A tune! There is one; play it.

Dif. How do you call it ?

Ma. | do not know,

Dif. Nor I neither.
Friend, Bravo! again: let me look at it—It is a Gavot : your Gavots have been

condemned, from time immemorial, to be crucified by beginners,

Ma,
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Ma. And was it with'a Gavot your ward began ? | | ,
Friend, luxallly ; a March, and then a Gavot, and then a Vauxhall Song, and then
a bit from Felrow’s Leflons, and then . Adagios, Andantes, Allegros, and various

other things.
Ma. Firft a march, then a Gavot, and then Adagios, Andantes, and Allegros!

Strange foundations for.leflons for the harpfichord !

I'riend. Better begin with thofe than with a tune of which we cannot tell the name.

Ma. And who is the ignoramus that does that ?

Friend. Your{cli,

Ma. 1! whotold you fo? .

Friend. Why, I faw it, heard it this inftant.

Ma. Excufe me, Sir, this Gentleman would play an air, or a tune, as you call 1t
there 1s on€, named I do not know how—But yow are to underftand that 1 never
begin my lefifons with airs.

Friend. And with what then ? Country dances, I hope.

Maz. Why, country dances arc very good things to calm the bile—Bii, 1 fay agaif,
Sir, 1 never begin my leflons with airs ;3 and know, that to condutt my {cholars to

what is moft fublime in the fcience of harmony and accords, 1 require in them but
the fame degree of intelligence that 1s neceffary to conceive that two and three
make five; that between three bars of a grate, there are but two intervals ; and
they fhall become virtuofi on the harpfichord, if they have two hands, and five fingers
to each, two eyes, two ears, and a foot»—and the foot we can do- without.

Dif. This is a luxury in mufic.
Iriend, Then, Sir, my fon could not learn to play the harpﬁchord if he was deaf

of one ear?

Ma. At leaft, 1 would not engage to teach hin,

Friend. And why fo?

Ma. Becaufe, if you took it into your head to be prefent at my leflons, and fhould
chance to engage the good ear by your reprimands, he would have never a one left to

Liften to me.

Dif. Will you never have done, Gentlemen?
Friend. Yes, yes, we have dome. Sir, your fervant; friend, adieu; make great

" progrefs 3 play at fight in three weeks ; but, above all thmgs, be fure you do not
practife
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Mufic made Eafy to every Capacity.

. ﬁﬁ-'
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DIALOGT UTE 1
‘ . Mafere. Difiple. - L
Dlﬁfipk ' | B o
AM glad he is gone.—Now tell me, Sll‘, have you a great deal of pathnce ?
Mafier. Ay, -and many. other rare qualities, without which-I fhould be but a
forry mafter. A good mafter fhould not only know what he teaches, but be.able.to,
teach what he knows ; he muft vary his leffons according to the. various capacities of
his fcholars ; he maft ‘be clear; he thuft be exalt; he muﬁfbe honeft and -difinterefted;
but, in particular, he muft be gay. | o C e
Dif. And you are all- this ? BT | NN
Ma. Undoubtedly. UsYern
Dif. And we:fhall lavgh, and1.fhall\learn? .= =~ - S SR
~Ma. Nothing more fure, . .. TR
Dif. And I fhall play and be ab]c to accompany in concert ? -
Ma. 1 will-anfwer for it. |
-Dif. And do-yeu thik that ohe day or other (I mean with.sime) -1 mlghl;r npt be
able to compefe? - . r S TR B
Ma. Unfortunatgly, thavis t;hf: onlyx thing 1.cannot pmn;nfc. X mlhc;chiyomthc
art of Accords, Harmony, or thorough Bafs, as we call it; I will render the-executton
and ‘reading of mufic eafy.to.you ; but compoﬁtmn is she affir .of genius,, and
cannot be taught. . S R I
Dif. Thatis a-pityd - . S £ DA S
o B , Ma.
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Nia, ot but there are fome peOple, who, w:thout gemus, pretend to it, and
fucceed well cnough but they are compilers, not compofers y for this work, Indeed,
it you will condefcend to it, I will provide you needle and thread.

Dif. Well, well, 1 fkall conlider of that. So now let us begin—but, do you
hear, with the very beginning

Ma. Imprimis then, this inftrument s called a harpﬁchord
| sz Ikncw_a,s much.. . . | A o N

Ma: ‘Thefe lltde moveqble‘pwc:cs of wory and cbony, whtte «andsblack are-called
kcys

Dsf. 1 know all this,

Ma. Thefe keys, prefled by thé fops of 'the fingérs, occafion the inftrument to
rencder founds acuter as we mount towards the right, and graver as we defcend
towards the left. Obf e this g‘”hltﬁ key, placed between two black ones, each

C’ . 1
preceded %ind followed by a white key. B -

sz I obferve.

. This white key 1s called D. .
Zf (touching the key, D, D3 fo that therc are in a]l from rlght to left, five
keys, wiich are called D?

Ma, Exattly. Do you fee thefe black keys which are placed three and three

together, and are feparated and inclofed by Whltc keys? G
Dz/: adop - i Lt o "o N
My, “Falde adtide s two thlte keys he bel:wcen thcm,l and othen; t'wq are placed

én&ateach’ex’«trcmlty. b D e e Tl e 4,

i”'Dtj' Veéry welly. - ers Lo e

i -Ma. The white key whk’:h iftlofes them to the lcfe 13 callcd F hat:'Which inclofes
them to the right is called B. o 2

Dif. There are then five keys called F, and ﬁve called B.--No, I rmﬁake, there
arc ﬁx Fs.

. Juft. The gravelt and acuteft key. of .your harpﬁchordlarc two F S,

sz F, F. Notwithftanding thofe two Fs are one vcry acute, and the other very
grave, 1 hear but one, | S

Ma. That is what is called Unifon 3 the Fs, Ds, Bs, and, In gcncral all the keys
that ‘have the fame narfie are Unifon ; and theintérval fram one to anothér js called the
Ollave 5 {o that from one end to the other of your key-board there are five OfZaves, |

‘ID{[ Five'Oétaves of F, 'but only folr of D and ‘B, T comprtzheud LT
”)MJJEHGE‘MMW P N . S
- 'Dif. But) theré fill remains a great many kcys to name ; how do you call the
two white keys that feparate the three black ? SV
Ma. 1 waited for that queftion, The firlt is called G the ﬁ:coqd. cAtl A
. Dif.



THE F LR:SST: PART. 3

Dz’f And the two white that imprifon the two black? - - - - A
Ma.;bh¢ firfty o thastorthé left, isTcalled Cgiehe femnd E. i .1 5
.l?:f : S_ojnow,;’.l__mmk, J know the Otave! r,Llﬂ'en blick keys placed two and.
two; other black keys placed three and three. The black keys placed two arid two
are enclofed between. two white keys, of which:the fislt,. or that to-the Jeft, *is called
C ; and that to-the rjgl)t,;E_ and they arg feparated;by a white key,. which'ds called
D. " The black keys piaced three.and thr¢e are enclofed by twe white keys. of whinh
the firft is:called- Fi and the othgr, B ; and feparated by two other white rkeys, of
which the firft is called G, the fecond, A ; fo that to name them one after another,
accordmg to their order in afcending the key-board, there are C, D, E, F G, A, B;
and in defcending, B, A, G, F,-E, D, C.. . - L

Ma. Very well, very well ; but it would hardly have coftlyou more.. troublc to
havé:gone from the B to the ﬁpllowmg C, and then you would have gone thorough
the Octave of C. -

.- Dife Tt is true, but; all- thefe black keys, of which you have faid nOthmg,! how
gre we to name them?> ., .

.- Ma,; Afier thofe that, pre’ccdc or follow them, for examplc, the black kcy) whlch
ts to the right:of D, we call D Sharp ; and that which is to the lett, D Flat; the
black key to the right of ¥, F Sharp; and that to the left of B, B Flat; and fo
of the reft. You know, without doubt, the meaning of the words Sharp and Flat.

. Dif. My eyes and my cars teach me, that the Sharp renders the note higher, and
thl: Flat lower;-, but by hdw much?. . - *

. Ma_ A femitope s, buc 1 am a fool I anfwer you too preclpltately, and I
exprefsly forbid you to afk what is a,tone ora {emi-tone.

Dif. And why fo? |
Ma. Becaule that queftion would occalion a multitude of others, Wthh, at prefcnt,

would only embarrafs us. ; .
1‘){[ 1 fubmit, --But do you know that I am now fo perfe& a maﬂ:cr of the kcys

iiiii

would only name me thc notes. |
.Ma.. Well, fince -you think yourfelf fo able, let us try that cotnlllon, of which you
are fo'fond, C, Cy C,.G (the Mafier fings). . L -
.Difi Which hand fhall;] make ufe of ? ' * g
Ma. Of which you will; the right; but, if for oqc¢1 pcrmxt you to play wntfl
one Hand, remember that it is not to be made a precedent (¢he Maﬁq‘ JSings again).
Dif. Youlfing too faft ; and which C fhall I chooﬁ. ¢ Come, this firft ;. the loweft
of all—C, C,.C, G, * '
- Ma. 1 have nOthmg to ﬁnd fault w:th, but that; the nght hand was qpon the keys,

where the left fhould go, S
Dij.
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D:f What do you mean ? ' |

Ma. That the grave founds belong: to the Bafs, and ought to be played o=nly with
the. left ‘hand ; and that the acute founds, from the middle C, ought to ‘be played
with ‘the right.

Dif. And if I touched three different Csfor the notes which you fung me?

Ma. You would have committed a fault, becaufe I fung you one and the fame
note. ‘The C, which you fhould have preferred, is the fourth in going from left to
right. But let us examine the aumber of different keys on your harpfichord. How
many are there ¢ (3)

Dif. We need but count them

Ma. 1 will fave you that trouble; there-are bul: twelve,

Dif. 1 fee iote than fifty. '

Ma. You fée jult fixty-one; but'feveral have the fame namey for ‘example, there
are fix Fs, five Ds, five Bs, and five Cs: choofe an O&ave that of F, and you will
find in #t but twelve different keys; the thirteenth is4n F, Unifon with the firft;
the fourteenth an F Sharp, Unifon with the fecond ; and fo alkithe reft that follow,
which only render founds Unifon with the keys of the O¢tave, you took fora model.

Dif. In 21l the mufic then that is, ever was, ‘or thall be made, there are but
twelve different founds ? (2). | ~

Ma. Ndt‘one more, Was T to tell you, that it is poffible to bring out of the
¢iolin ‘four-and twenty differerit founds, it would only be fpreading a fnare to catch
your curiofity. At prefent be contented to know, thiat the harpfichord 15 not the
fiche® of inf¥ruments, and that flich a'player on the Addle as: Giardini does wonders,
impofiible to the beft player on the harpfichord in-the world.

Dif. One word, and I have no more to fay—the voice—(3). -

-~ Ma. 1underftind you ; there are very few fingers capa.blc of giving the twenty-
four founds in fucceflion. ! :

Pif. But thete‘aré fotine. Lét me feé, twerity-four notes wnh vhb—voiot, twenty-four
with the 'violin:- - Aftér-aH, T do not Knew whether it would nor bf::betkcv w quwltha
harpfichord, and take up the bow. S T

Ma. Or goto fol, fa, (4).(5). Ifhall not*oppo{’c it. . In:the mean tuhe, however,
lct us employ ourfelves on the twelve notés uoder out fingérs y they may igive us,
perhaps, but too much work, and you will Obllge lm% fnﬂwﬂby rdpeating as you
execute theéth, in going from ‘left to Mght. =+ "’ G

Dif. C, D Flat; D, D bharp; 'E, F, F Shatp; G, A Fldt,JAf IFlat,.. Brwisy
How'is'this, there is no black key either-for E or B 3 ‘whence that fingularity ¢

Ma. Itis no fingularity; there is but a femi, or half -tone, from E to ¥, any more
than ftom Bito: C,; while all the other white keys are fcpuravcd thr: onc from the
other by the interval of a tone. e -f

D’
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Dif. And how came thofe- Semi-tones in thofe particular fituations ? Who placed
them there? - * |
" Ma. Always queftions, always lofs of time. Take the fcale (6) of Sounds, fuch
as we have it; let us try to learn to make ufe of it, and afterwards, if we have time to
{fpare, we will fee if we can order it better. Let us return to the names you have
given to the keys in the O&ave of C, and to the manner of your fingering them: in
the firft place, you fatigued your fore-finger too much, and the other finger did
nothing. There is allo fomewhat to correét in your denominations. But let that pafs.

Dif. What isitnot C, D Flat? D, D Sharp? .

Ma. Who difputes it? But I would have faid C, C Sharp; D, D Sharp; E, F,
F Sharp; G, G Sharp; A, A Sharp; B—In the {econd place, n order to have dil-
tributed the work among my fingers, I would have employed the firft two, then the
firft three, afterwards the firft four, and then the firft four again.

Dif. Stay till I try—You are in the right of it; it is better fo—But here is a Imle
finger that flands idle without being a whit the better content.

Ma. It 1s impoflible to content every body.

Dif. Very true. |
Ma, Come, obferve; this 1s the manner in which I.name the twelve different

notes of the Oftave defcending; C, B, B Flat; A, A Flat; G, G Flat; F, E, B
Flaty; D, D Flat.

Dif. All Flats?

Ma, All Flats when T go down from the right; all Sharps when I come up from
the left ; I conform myfelf to their character.

Dif. All Sharps afcending, all Flats defcending.

Ma. What are you doing there?

Dif. 1 try the Oé&ave in going up, naming the fharp founds; and coming down,
naming the Flat. Obferve if I finger to your mind. C, C Sharp; D, D Sharp; kE,
F, F Sharp; G, G Sharp; A, A Sharp; B, C.—B, B Flat; A, AFlat; G, G
- Flat: F, E, E Flat; D, D Flat; C.—But if in afcending 1 had faid E, L. Sharp, or
F; B, B Sharp, or C; and in defcending the O&ave if I had faid C, C LFlat, or B
F, F Flat, or E; what would 1t have fignified ?

Ma. Nothing, but that you would have gone in advance upon what [ fhall ccll

you hereafter.

Dif. And what matter ? .
Ma. A great matter. By that means you would break the order of knowledge,

and force me to teach you improperly, -through a vicious eagernefs to learn too much
ata time, as grown gentlemen generally do @ and it 1s for this reafon that they are
never fo fure as children, who let themfelves be led, and into whofe heads things

enter but with time; nothing is crowded there; nothing confounded ; all is placed
C at
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at leifure ; they are without impatience; their ignorance renders them docile, Ay,
ay, children for ever, for a mafter who has knowledge, and method in teaching ;
with them there is not 4 moment loft. Men on the contrary, who are continually re-
fleCting, turn him from his route by anticipated queftions. A child, for example,
would know already that the Oftave could be fingered in a better manner, inftead of

prating as we have done. I would have told him, after having employed in defcend-
ing the firft four fingers, ufe the firft two twice, then the firft three, afterwards the
firft two, and finith with the thumb.

Dif. But, on the other hand, a child would not be able to execute the thing as.
foon as you told it, as I have done.

Ma. 1 would take care of that for him.

Dif. Will you let me do the O&tave in F? Afcending and defcending.

Mz. No; you would name the founds I have no doubt, but you would finger
them like the Octave of C; and you would finger ill, Take my advice, let us ftay a
little longer 1n the Oftave of C.

Dif. As you pleafe; but upon one condition,

Me, What?
- Dif. That you will tell me from whence proceeds the difficulty for fingers to exe
cute fucceflively all the founds of the O&ave ; I diftinguifh them {o well by my ear.

Ma. It 1s becaufe the organ is forced fucceflively to contract itfelf in afcending,
and infenfibly dilate in defcending, which requires long exercife.

Dif. In that cafe it ought to be more difficult to defcend, than to afcend from C
to B; yet I think 1t is not. |

Ma. You are in the right. But to the conftrultion of the organ it is neceffary to
join certain phyfical principles upon the refonance of bodies, and to take care to dif-
tinguith between found and noife; if you liften attentively to an inftrument or votce,
you will perceive that found refembles light; and that a tone, like a ray, 1s a com-
pofition of other tones, which are called its harmonies. Among thefe there are fome
that daily experience has (without our knowledge) rendered more familiar to us, and
thefe the organ founds fpontaneoufly, after the principal tone of which they are the
harmonies, and which 1s called the Generator or Fundamental,

Dif. What are the harmonies of C7

Ma. They are its O&ave C, its Fifth G, its Third E, its Fourth I', or rather thc
cchos, or acute Otaves of thefe founds.

Dif But B is no more the harmony of C in defcending than afcending,

Ma.' That is true. But in the explication .of thefe delicate phenomena, we muft
negle& nothings and you fee, that to afcend from C to B, the organ is forced to

pafs rapidly from its natural Rate to a ftatc of confiderable contraction; whereas, on
the
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the contrary, in defcending from C to B, it fuffices to yield by degrees to a flight di-
latation, which eaf¢s it.

Dif. By confequence, in eafing itfelf from one flight dilatation to another, it ought
to be pleafanter to defcend the fcale of the O¢tave ; for why fhould it be more painful
to flide from C to B, than from B Flat to A, or from A Flatto G ?

Ma. The pain comes from repofe; try, and you will find that the voice will dilate
itfelf more promptly, and more than the {mallnels of the intervals oblige it to: but
here is enough, and too much upon a queftion which has nothing to do with our lef-
fons. Conclude only from what has been faid, that in general the little intervals are
more difficult to execute than the great, particularly in fucceffion ; conclude from
your own experience, that if the interrupted intonation of the twelve founds of the
O&ave has coft you trouble, it would have coft you much more to have divided them
into four-and-twenty tones, lefs by the half; conclude, that more practice is necef-
fary to found them in going up than in.coming down. Was it for this- reafon only,
that in afcending the organ paffes to a forced ftate, and that in defcending it returns
to a natural one 2 And remark, that the twelve equal intervals of the Octave, which:
are called half, or Semi-tones, reduce themfelves to a fole interval of fix tones; and
do not forget, that of all the intervals of the Gamut or Octave, itis that to which the:

voice moft eafily accommodates itfelf.

Dif. The Gamut! (/) There is a new word.
Ma. It is the word by which we defign the fucceflion of the eight notes, whether

afcending or defcending. Thus, C, D, E, F, G, A, B, C; or, C, B, A, G, F N
E, D, C, 1s the Gamut in the O¢tave of C.

Dif. And G, A,B,C,D,E, F,G; G, F,E, D, C, B, A4, G, 1s the Gamut
of G.

Ma. Softly, foftly; if, inftead of employing yourfelf in idle queftions about found
and its nature, you had examined the Gamut of C more attentively, you would.
fot have given G, A, B, C, D, E, F, G, for the Gamut of G. Cannot you per-
ceive—But it grows late, and I muft leave you.

Dif. Nay, ftay a little longer—explain what you were going—

Ma. Adieu, adieu, to-morrow,

Dif. Ta-morrow let it be then,

LESSON



B THE FIRST PART.

L. E S S O N IIL

DI AL OG UE Il

Mafter. Difciple.
Difciple,
N fpite of your precept I have praltifed a great deal. -
Mafter. 1 applaud you for it.  'When 1 teach children I always carry away the
key of the harpfichord in my pocket, but I leave it with men of your age. You think
then that we fhall get out of the key of C to day.

Dif. 1 have fome hopes of it: I name the thirteen founds that compofe it perfeétly
well; 1 execute them with tolerable facility, both going up and coming down ; and I
will now give you a proof. |

Ma, Braviflimo; but do you know what you have now done? You have madc
Chromatics. |

Dif. What are they ?

Ma. The Chromatic Gender is that mufic which proceeds by Semi-tones.

Dif. 1 will do it again, if you pleafe, there is nothing more eafy.

Ma. If you call to mind what we faid yelterday of the intervals more or lefs dlfﬁ-
cult to execute, you will not fay fo; you will, on the contrary, conceive, that they'
ought to be dreaded by the voice, as fhocking to the ear; and they fhould be but
rarely ufed, and to employ them requires the greateft delicacy of tafte.

Dif. 1t you take me out of the Chromatic, what fort of mufic will you put me
Into ? _.

Ma. Into none at all,  Let us employ ourfelves firft on the eight notes of our
Gamut?

Dif. Stay a moment.

Ma What’s the matter?

Dif. 1 have a little queftion.

Ma. No queftion, I beg.

Dif. It 18 bhardly any thing. Thefe eight notes have but feven names, which are
common to them with other notes entircly different. For example, there are three
Cs. A C, how fhall I call it?

Ma. Natural.

\

Dij.
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. Di/. A C Natural, a C Sharp, a C Flat. Why have not thefe three Cs, three

different names?

Ma. 1 do not know.

Dif. Rather fay you will not tell me,

Ma. Why that may be the cale.

Dif. Come, tell me.

Mz. You would really put me out of patience, was it poffible. It is: becaufe the
O&ave was formed lictle by little, enriched at one time with one note, at another time
with another; and that when 1t had got {even patural Sounds, out of refpe for an-
tiquity, or for the convenience of the art, 1t was thouoht better to invent two- figns,
than ten new names.

Dif. 1 am content.

Mz, We are in the Oftave of C.

Dif. Always in C.

Ma. Befides the particular names proper to each note, their are others wbtch mark
their diftances from the firft note of the O&ave, or Gamut, “and fometimes their cha~

'

racters or propertles—-—Softly—-pray hold your tongue—no queftions now, -
The frlt note C of the Oétave or Gamut of C is called the Tonick.

T he fecond — I — . fecond.

T he third — . E e third, or intermediate.

T he fourth — F . fourth. ™ :©

T he fifth — G — fifth, or dominant.

The {ixth — A —. .[ixth.

The feventh . — B . — . (feventh, or {¢enfible.

The eighth — . . C = O&ave. |
Dif. 1 am impatient to know the meaning of all thefe new names, < J. -

Ma. And when we write mufic, we defign théfe eight notes again' by 'the fgures
1, 2, 3, 4y 5 0, 7, 8, which are all employed except:the figure 1, that miarks the
Tonick, and is fupplied by the bgure 8 ; but in revenge, the Unifon to' the Oétave
of the fecond D is marked by figure g. S |

Dif. "And fo on, I {uppofe. |
Ma, And as the note D 1s at the fame time fccond to the firll Ocltave; 'md ninth

of the Oc&ave following, the fecond and the ninth are often confounded..
Dif. Without any inconveniency !

Ma. Flave you comprehended me? o
Dif. 1 believe fo. In the Gamut of C the th: rd 15 E, thc ﬁﬁ;h G the f'ourth I,

the lixth A, the feventh, of fenfible, B, the fecond or.ninth-D, and C is thie Tonick,
or Octave of the Tonick. But the realon of thefe names ?

D Ma
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Ma. Thefc cight rotes of fhe Gamut are feparated by feven intervals, wlich are
<called half, or Semi tones.  The interval from the third I£ to the fourth F, and that
from the feventh B to the O&ave C, are Semi-tones; the five others, fiom C to D,

from D to Ly from FF 10 G, from G to A, and from A 10 B, are whole Tones. Do
vou follow me? '

£rf. Without pain.

Na Wiell, to alegnd and dedcend by thefe intervals of Tones and Semi-tones, is
10 make piufic or melodies in the Diatonick gender,

- Dif, And vhefe words Diatonick and Chromatick ?

 a. ¥ap will retgin thiem eafier when you know their meaning. 1In the Gamut of
G, we call the principal note, that which is the firft, which rcgulates the others, and
to which they all tend, Tonick, or Key-note. In the Gomut of C, we call the Afta
(5, Domirarnt, becaufe it is the dominant, that which is th. moft ealily diftinguithed
among the llarmomck Sounds of fonorous bodies (8). The third ‘E is called Inter-
mdiate, “becaude 1e5-faunil 13 inthe middhe,  between the 1Dominant and the Tonick.
I'he feventh B s called Spnfible, becaufe it indicates, renders fenfible, or pronources
the key,

Dif, And Chromatick and Dratonick ?

Ma. 1 was going to explain them to you, if veu had not afked me,

Dif. Xou are anangrate. :If you knew how many queftions I facrifice to your
humour! For example, how is it that the 4:venth, er fenfible, pronounces the key ?

Ma. Diagranick, that is ta fay, which proceeds in following the Scale, or Gamut
of Tones and Semi tones; the Chromatick, as I have a]reﬂ.dy told you, proceeds by
Semi-tones anly,. Lt me fee at prefent if you ean run ovcr the eight notes of the
Diatonick Gamut, as well afcending-as defcending,

Dif. 1s it {o? (¢ lgning exccwted the Gamut.)

Ma. Yes; byt you-finger dll. . You muft contrive to play in{uch a manner, that
the movement of your hands and fingers may be eafy and commodious; and remem-
ber, tharthe key £ ought to be far the thumb, and the O&aVﬁ of that C for the
hittle finger. o '

Dif. In makm[r ufc firlt of the firlt three ﬁngers, and 'thcn of lall'the*ﬁv-e,- I And I

RO very wedl,, " | -
Ma. 1n the Q&o&c of G-you wxll dcfcend as commodnouﬂy in.making the fitft three
fingers fucceed to the fve,

Dif Dut all this time I only work with the right hand; what 15 t0 be (lonc with
th(.. h!“.F J - K * : 8 P

My. Fald, hQJd, the fingering of one 1s not that of the other, =~ 1 .. .
Dif. And what is the difference ? . S )

Ma.
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"Mz, Tlicee ate-two divifions of:the O&@ave, coriltituung: two genders of mulg ; the
one {urniflies Tones, onxed with balf, ar Semi-tones, for the Diatonick, .the other 13
compoled of -Half 1 ances for the Chromatick Gender (g,

Dif. Tcach me to play the Diatonick Gamut with the left hand, in order -that [
may tickle an air,

Ma, In whatey s InC?

Dif. Scrioufly, you will oblige me by taking me out ef C.

MAda. Very much?

Dif. Prodigioufly. . RE

" Mda. Know then, that as there are but two genders, or fpecies of mullc; there dre
alfo but two moods of mufic (10) 1o the Diatonick fpecies,

Dif. And what do you call a mood ?

Ma. A certain manner of being.

Dif. And thefe two manners exift in C? Why, I fhall never get out-of .1t
iiMa. Come, I muft have pity on ygu—=Get unto:'A, and let me hear the! Gamut,
with the {ame fingering, beginning with A.———NVery well<-Oblerve that the half:
tones have changed their place;-in C; they were from the third to the fourth, and
the feventh te the O&tave ; but here they are from the fecond to :the third, and the
fifth to the fixth.

Dif. Very trae.

Ma. l.et us take. care of our fingering (z2), and thefe 4wo manners .of being,
Thefe two Gamuts, thefe two orders, or. fuccefions of the fAme founds, gonﬂmm;
different moods, which are called Major and Minor. |

Dif. My head begins to grow addled with the Diatonick fpecies.

Ma. 1 am forry fov it, . for it i3 the. moftfraicfiil fource of .melpdies. o

Dif. Its prerogatives I know .noty but Ican perceive, that by taking Semi-tones
and whole Tones interwoven, 'the art becames complicated ;. it engenders theje ywo
moods, in fhort, which diftraét me, with the multitude df difficulues they threaten
in the O&ave or Gamut, parted in.bwelve equal Half-tones ; be the note 1 take for
Tonick what it will, all remains as it was ; but what is done is done, and my diflike
will change nothing:in'the arrangement. ~—To return then to what you were faying,—
In the Diatonick gender two moods—Gamut in C, Major mooil—Gamut in A,
Minor maod—~Gamut.in C and Major, where the two Semi-tongs are placed ong;from
the third to the fourth, and the other from the feventh to.the Oftave—Gamut in A
and Minor, where the two Half-tones are placed one fram. the fecond to rhe third,
and the other from the fifth to the ixth.-~The.Chromatick is oot of this ncom-
madious famuly y~+by swhat 1 cah. perceive, . we o inot feem inclhioed to fatigue the
black keys at all. ey o

Ma, You are prompt in your Jikes and dlﬂlkcs, prompt in your Judgments.
Dif.
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- Dif. Well, at lealt, you muflt allow that I am confiftent.—Conte, here I am in the-
Major mood of B—B, C, D, E, F, G, A, B, in afcending; and B, A, G, F, E,
D, C, B, in defecending.  And now, pray, Sir, to what end did the black notes

ferve -me?
Ma. To none at all.
Dif. Allow then, that without bringing the Chromatick into this Diatonick gender,

the black keys muft reft "idle.

Ma. Pleale to compare this Gamut in Major of B, as you have now played it,
with the Gamut in Major of C, as you know it.

Dif. Pardon, pardon, Sir, I am an ideot in the Major mood ; the order of Sounds
1s a Tone from the firft, or Tonick, to the fecond ; a Tone from the fecond to the
third ; a Semi-tone from the third to the fourth ; then in Major of B we muft have

B, C Sharp, D Sharp, E.

Ma. Go on,
Dif. In Major of C, a whole Tone from the fourth to the fifth or Dominant;

a Tone from the fifth, or Dominant, to the fixth; a Tone from the fixth to the
feventh, or Senfible; a Semi-tone from the feventh, or Secnfible, to the eighth, or
Octave ; then in the Major of B, F Sharp, G Sharp, A Sharp, and B; and the
Oltave, or Gamut, in B Major.

Ma. The Major of B, in the Major mood of B, in the Major modulation of B,
and not in B Major, as fooli(h muficians commonly callit; B is no other note than
fimply itfelf ; it is neither Major nor Minor.

Dif. 'The Major modulation in B'is B, C Sharp, D Sharp, E, F Sharp, G Sharp,
A Sharp, B; hve Sharps, or black keys, a full reparation to the Diatonick gender
and the b]ack keys, and I will endeavour to think again before I fpeak.

Ma. It is the belt way, though not the moft common..

Dif. Well, but any air.—Come let me have a little air in.the Major of B, with
a few Chromaticks, that I may cxercife myfelf upon the black keys

Ma. With all my heart, but choofe the mood.

Dif. In the Minor.

Ma. While I think of your air then, do you pra&1fc Wh’lt you have learned.

Dif. Allons—I am in the Major of B alcénding 3 B, C Sharp, D Sharp,. E, I
Sharp, G Sharp, A Sharp, B—Now. defcending; B, A Sharp,: G Sharp, F Sharp,
I, D Sharp, C Sharp, B. | |

Ma. All that is very well; but you wnll hive me compofc you an air in the Mmor
mode, and you are filling my ears with the Major. . . Do |

Dif. Be at peace, here 1 am in the Minor modulation of A-—in- going Up; A B
C, D, I, F, G Sharp—and in coming down—

Ma, All the notes in Major of C, and in Minor of A, are Naturals.
Di/.
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Di/. Do you call the white keys Natural Notes :

Ma, No; I call Natural Notes all thofe which are neither affeted by Sharps or
Flats. For exampie, E Sharp becomes for the finger an F; that I, though a
white key, is no more 2 Natural Note ; it is a Sharp Note. C Flat becomes for the
finger a B; that B, though a white key, is no_more a Natural Note; 1t i1s a Flat Note.

Dif. 1 conceive ; but all this while my air does not advance.
Ma. You interrupt me, Repeat thefe modulations, which will be much better

than to trouble your head about an air.

Dif. No, no, the air I befeech you, while I practife with the Bafs Stop, to make
lefs noife—In Major of C the Semi-tones are between the third and fourth, and the
feventh and the O&ave—In Minor of A, between the iecond and the third, and the
6fth and the fixth—Yes, 1 do not miftake—between the fifth and the fixth; whick
makes the Minor Modulation of C, C, D, D Sharp.

Ma, Not D Sharp, but E Flat.

Dif, And the reafon?

Ma. Becaule in the Diatonick order we mufl neither omit a note in the,Gamut, nor
repeat the fame. |

Dif. You liften to me then it feems, and do not make my air.

Mza. No, no, a fiddle of airs; 1 have not even thought of one; I promifed to get
you out of C to-day, and I muft keep my word. IFollow your Minor Modulation
of C.

Dif. If the others coft me as much pain as this Modulation of C, I am far from
the end of my trouble—C, D, E Flat, F, G; and then—and then—A, B, C; and
there is my Gamut—But why do you fhake your head ? Is it not fo ?——No; the fifth
fhould be diftant from the fxth but a Semi-tone—In afcending then, C, D, E Flat,
F, G, G Sharp; no, A Flat, B Flat, C; and defcending, C, B Flat, A Flat, G,
F, I Flat, D, C. And now you fhall {ce how britkly I will go through it.

Ma. Softly, foftly—Let us compare a little the Major Modulation with the Minor.
Who knows but we may draw from thence fome general property that will be of

fervice to us.

Dif. Well, try your fkill, I liften.

Ma. The Tonick C, the fecond D, the fourth F, the fifth G, and the O¢ftave C,
are the fame in the two modulationsy the third, the fixth, and feventh only, follow
the Moods to which they belong.  Thus, in the Major Modulation of C the third 1s
', in the Minor Modulation E Flat, In Major the fixth is A, in Minor A Flat; in
Major the feventh is B, in Minor B Flat; that is to fay, thefe three intervals are a
Semi-tone lower in Minor than in Major; from whence draw your conclulion.

Dif. 1 have told you alrcady that my head 15 a little of the hardeft, and thercfore 3

can conclude nothing at all,

5 Ma.
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Ma. Yet it evidently follows, that there are three Flats more in Minor than in
Major.

Dif. Always?

- Ma. Always, without exception,

. Dif. Then if there are five Flats in a Major Modulation, there muft be clght In a
Mmor s but how can that be, fince there are but feven notes ?

Mas. Why may not one of thefe notes be Double Flat ?

Dif. Give me an example. '

Ma. Here is one very fimple. You will allow, T believe, that in Major of C Flat
all the notes of the Oétave or Gamut muft be Flats.

Dif. Doubtlefs ; for fince we {fuppofe the Tonick C lowered a Semi-tone, in order
that the Gamut may continue the fame, the fix other notes muft be lowered a Semi-
tone alfo. |

Ma. We fhall have then in Major of C feven Flats, that is to fay, € Flat, D Flat,
E Flat, F Flat, G Flat, A Flat, B Flat, C Flat. And how many in Minor of C
Flat?

Dif. You are in the right, ‘The third, the fixth, and the feventh muft be Double
Flat,

Ma, ThenCb, Db, Ebb, Fb, Gb, Abb, Bbb; ten Flats,

Dif. Sir—

Ma, What now ?

Dif. 1 believe the beft thing 1 can do will be to fhut the Harplichord, and rcft
contented as I am,

Ma, Why fo?

Dif. Becaule, to deal ingenuoufly with you, I have not a wit to come up to it,
What, the duce! If 1 am defired to prelude in Major of -C Double Flat, there am 1
embarraffed with fourteen Flats; and in Minor of C Double Flat, with feventcen

Flats. Where is the head to fupport it?
NMa. On your fhoulders,

Dif. You do me too much honour.
Ma. Pfha, Pfhal I tell you that there is a certain juggle, a mere nothing in which

I will inftru&t you in time, which fhall difembarrals you of all this load of Sharps and

Flats in a minute. Cannot you divine it yourfelf ?
Di/. No more than the table.
Ma. Let us go on then. .

Dif. With all my heart—but you muft promife—
Ma. 1 promife, fwear, whatever you will: but remember, that in the Octave or

Gamut the third, the fixth, and the feventh, are Major or Minor; and know, that
the feventh in Major is alfo called fuperfluous feventh, and in Minor fimply feventh.

Dy



THE FIRST PART. N X$§

M

Dif. And what is to be Major or Minor? | o0

Ma. Of what do you fpeak? Of the Clef? (11) I have told it to you, Of the
Intervals? An Interval is Major when it has the fame extent in another Gamut that it
has in the Major Modulation of C3 and it is Minor when it has a Semi-tone lefs in
another Gamut than in the fame Major Modulation of C.

Dif. And if it had a Semi-tone more, or two Semi-tones lefs than in that Modula-
tion, how fhould it be called ?

Ma. Ay, here are queftions now, The Interval of a Major third 1s two Tones,
C, E; that of a Minor third at one and a half, C, E Flat; that of a Major fixth
four Tones and a half, C, A ; that of a Minor {ixth three Tones and two Semi-tones,
or four Tones, C, A Flat; that of a Major, or fuperfluous feventh, five tones and a
half, C, B; that of a Minor, or fimple feventh, four Tones and two Semi-tonks, ot
five Tones, C, B Flat; from the Senfible to the Oftave there is never more than a
Semi-tone.

Dif. 1 fhall remember. Frcm the Senfible to the Otave never more than a Semi-
tone—Go on, Srr.

Ma. Let us rather look back a little.  You can go through the Chromatick and
Diatonick Oftaves of C according to the two moods, Major and Minor you know
the difference of thefe two manners of modulating; the different denaminations of the
eight notes of the Gamut are familiar to you. It is now time to talk to you of the
names which are given to the thirteen notes of the Chromatick Odaye,

Of thefe thirteen notes eight are common to the Diatonick and Chromatick Scale,
and called by the fame names.

In the Chromatick O&ave of C, the note.which is above the Tonick, or the D Flat,
is called the diminifhed ninth.

The note above the fecond D is called fuperfluous fecand, if it be taken for D
Sharp ; and Miner third, if it be taken for E Flat.

The note above the fourth is called fuperfiyous fourth, or Triton, if it be taken for
IF Sharp; and falfe fifth, if it be taken for G Flat. |

The note above the fifth is called fuperfuous fifth, if it be taken for G Sharp, or
Minor fixth, if it be taken for A Flat. -

T he note above the fixth is called fuperflyous fixth, if it be taken for A Sharp, and
{feventh, if it be taken for B Flat,

The Gixth A is alfo taken for B Double Flat, and then its found, Double Flat, is
called diminifhed {eventh.

1 have already told you in what manner they mark by figures the eight notes of the
Diatonick Gamut, and now I go to tell you—

Dif. A moment if you pleafe. Why is not the note above the Tonick C, which
may either be C Sharp or D Flat; why is not that note, I would know, ditinguithed
by two names ? Ma,
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Mz, There is a quc[’uon a-propos, and I will anfwer it. In what Oétave are we ?

Dif. In C

Ma, If that C could be Sharp, we fhould be in it no longer: then it cannot have
two denominations.

Dif. 'That is cleared to me.
Ma. Here follow the charafters and figures which are made ufe of to defign the

thirteen Sounds of the Chromatick Gamut.

The firft, by 1 or 8 e 1 or 8.
The fecond, by a g barred S  — 9
The third, by 2 org — 2 Or
by a z followed by a Sharp _— 2 X
by a 2 followed by a crofs 2 -
by a 3 — 3
The fourth, by a 3 preceded by a Flat —_— b 3
by a 3 preceded by a Natural e b 3
by a Flat —— b !
by a Natural e =
by a 3 e L — 3
The fifth, {by a 3 preceded by a Sharp s e S X3
by a Sharp — e %
The fixth, byaa s 4
by a 4 followed by a Sharp e 4 %
by a 4 folowed by a crofs e 4+
The fevemh {by a barred 4 — e —— 4
by a barred g s @ S — 8
The cighth, by a 5 e e 5
by a 5-followed by a Sharp s § X
fby a g followed by a crofs —— 5+
The ninth, by a 6 — &
lby a 6 preceded by a Flat e b6
by a 6 et — 6
by a 6 preceded by a Sharp e % 6
The tenth, By a 6 preceded by a crofs e 4. 6
by a barred 7 e — \ /]
by a 6 followed by a Sharp s 6 %
by a 6 followed by a crofs e 6 1
T'he eleventh, % by a e bt 7
by a 7 preceded by a Flat e b7
, by a 7 followed by a Sharp S 7 %
The twelfth, { by a y followed by a crofs et 7 -t
8

'Che thirtcenth, by an 8 St —

Dif. What a forelt of figns! When fhall I be mafter of them all?
Ma. 1 expofe the difficulties; time and practice will get the better of them: and

confider, without knowing thefe things, you can. never know any thing to the purpoﬁ.;.i
' A
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Al the founds which make fuPelﬁuovs intervals, with the Tpmck are followed by
a Sharpor aCrols; bya Sharp, if . they arc at the fame time Sharp Notes, as in th“
Chromatick - O&ave of C, the fuperfluous fifth G Sharp ; by .a Crols, if they are - |
"Natural Notes, as the fuperfluous feventh B, in the fame O&avc. |

.Dij. Why fo many figns for thirteen Sounds"‘ Would not thirteen have bcen
enough ? = , o

Ma.-No. The number, whmh m rcahty m:ght l;e dxmmlﬂxed T théiﬁc&[faw
confequence of the double employment of the fame found. In the Chromatick Oétaveﬂ
of C, the found which is above the fourth may be either F Sharp or G Flat. .

Dif. And what fignifies that? Icis @ill the fame key of my. Harpﬁchord and has
the fame found. -y

Ma. 1t ﬁgmﬁes {o much, that, according to the name glven lt, it bclongs to f' uch
or {fuch a Modulauon, and derives from {uch or fuch a Harmony ; the Chord it agrf:ts'sir
with will .be different s it will condut to certain routes; and it is by that name. [ can..
diftinguith the true compofer, or the man of art, from the pretendcr But afk me
rather, what fignifies my telling you all thefe things. o

Dif. Why fo? L

Ma. Becaufe you are not yet in a ftate to underftand them. Have yod'cmﬁprﬁé
hended one word of what I have been faying to you ! Noj; it was ulelefs for me to
anfwer your queftion; then let us return to the reafon of the other figns. The fourth

found of the Chromatick O&tave has feven. .
.Dif, Stop there out-of pity : my .poor head is. goxng to be loft : I will content inyfelf
for the prefent with working on the thirteen Chromatick, Sounds, unlefs you w1ll bc

{0 civil to teach me to finger. with the left hand. .

Ma. 1f 1 have that complaifance, 1 fhall expect another in my turn.

Dif. Any, any.

Ma. It is that you w:ll run over with me the O&ave of Aw . L

Dif. This moment. . | ' .

Ma. Obfervc, that the notes ( 17) of the Minor Modulatlon in A are all Natuml
as well as thofe of the Major Modulation of C. That this quahty, common to thefc_‘
two Modu]atxons, has gained them the name of Relatives, That the. Minor Moc?u-lr
Jation in A is a Tone and a half, ora Minor third, lower than its Major Rclatlve C |

That you have pra&lfcd n A but the Mmor Modulatmn, and that note has, as wcll

as others, its Major Modulation alfo L. ST
Dif. 1 conceive; and it 18 that laft Modulatxon in A thpt you dcl’ re o{' me ; ;t s

eafy to fatisfy you. . In Major of C, two Toncs, a_Semi-tone, a Tr,)ne, then the

Majorof A ; A, B, C Sharp, D, E. In Major of C frogn gl]?c zIéf;tl? tozthc_(’)&avc.}
ragld "t ! 1 1! ,

two Toncs and one Semi: -tone 5 then In M,zgor of A, F, _Shau PG, harp, ;l‘\ ] A.",d in
going up, A B, C Sharp, D, I: 1* Sharp, G Simrp, P9 lfn cqmmg down, A!

)

GSharp,FSharp, CSharp, -A-.--. R “f}w ]
' " ' '

']
11 i
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Ma. And does that fiew you nothing ?
Dif. Stay—yes—that fhews me,.that the Major Mobdulation has three Sharps more-

than the Minor Modulation ; which is evident, fince the third, the fixth, and the
feventh, are a Semi-tone higher in Major than Minor.

Ma, That's the thing; and if the Major Modulation has-one Flat, the Minor of
the fame note will have four. L.et me hear the Major Modulation of G.

Dg/.'. G, A, B, C, D, E, F Sharp, G, gomngup. G, F Sharp, E, D, C, B, A,
G, coming down. 1 like this Modulation ; there is but one Sharp, one black key.

Ma, And in Minor, this Modulation that pleafes you fo much, how many Sharps-
and how miany Flats will it have?

Dif. Stay, I muft argue here.—Every Minor Modulation has three Flats more-
than the Major Modulation of the fame name —Thefe three Flats fall upon the third,
the fixth, and the feventh—we are talking of G. The third'B will be flat; the fixth.
E will be Flat'; the feventh E'will' be Flat; butin Major that F is Sharp, but the-
Flat deftroys the Shiarp ; then that F becomes Natural ; then in Minor of G, two.
Flats.

Ma. Great logician!

Dif. No laughing’; I affuire you thefe combinations have their difficulties; feven.
Natural Notes, feven Sharp Notes, feven Flat Notes, and'two Moods.

'Ada. And the Minor Modulation, rclatlvc to the Major Modulation of G, what-
1s 1t ?

Dif. Tknow that the Minor is a Minor- third lower thin the Major 3 then the
Minor Modulation, relative to the Major of G, is that of 'E, which will have but one
Sharp, no more than the Major of G. Upon my word, . I' begin to take courage.

Ma. Yes, till you meet with another difficulty.

Dif. 1 know already. Two relative Modulations Natural; two rclative Modu-
lations with one Sharp; I can run through the Oftave of C diatonically, according
to the two moods. I am fublime in the O&aves of A, G, and'B; I am mafter of
the Major Modulation ; what I execute in fome Ofaves, I can execute in all. Ido-
not talk of the Chromatick of C; for you may think of me what you pleafe; but I
fhall always hold in abhorrence a gender rendered crabbed by names and figns. In
what Oc¢tave will you have me purfue my Diatonick excurfions at prefefic ?

Ma. This is a fine ardour; I muft profit of it whilé it lafts.

Dif. While it lalts! You are an uncivil man. Comie once more the Minor Modu-
Jation of A—going up, as I faid before—A, B, C, D; E, F, G Sharp, (no, no,
I beg pardon, G fimply, becaufe all the notes in Major of C, and Minor of A, are
Natural) ; and in coming down—A, G, F, E; D, C, B,. A—but pray is this pro-
greflion of the' Minor entirely according to the rulé of the Diatomck gender 7 Inftead
of going by Tones and Semi-tones, to leap ta the Scnﬁﬁle by a Tone ardd a'Half'; is

not that fingular? Tell me the reafon of it.
.M":'
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Ma. The beft I know is, that the organ accommodates itfelf to-it, and tliat there
1s fome certain phyfical principle of  that facility, which may one time or other be:
difcovered. Do you think: it more fecret, than that of the natural intonation of the-
fifth,. the third, and the O&ave. |

Dif. You have already told me fomewhat of that quality in- the voice, but it has-
flipped my. memory—a word or two juft to refrefh-it.

Ma. All fonorous bodies, befides their proper found,. produce at the fame inftant
they are ftruck, in immediate fucceflion, two other founds acuter than that; the one
at the fifth above 1ts Octave ;. the other at the Major third, above its double Oé&ave.

Dif. Which ifounds are called its harmonies. ?

Moa. The firlt makes a. twélfth, and the other a feventeenth, with' the fonorous
body, or its ortginal found.

Dif. What! when I touch the fecond C of my Harpfi c!ford the fourth G, andI
the fourth E

Na. Are founded at the fame time by the fame ffing, oné after another; and-by.
drawing thefe two Sounds nearer their principal or generator, the origimal found of
the fonorcus body ; that is, by {triking them belaw, you will"liave the fifth and third,
two Sounds which are determinéd by the Tonick, and pre-oécupy our ears almoft in
the moment of their coming forth. The {ame C gives us alfd its fifth below ; and.
that fifth taken above, and brought” towards its generator, is the fourth F,. Thus,
this fucceffion of Sounds, which Nature has aflociated with the refbnance of fonorous
bodies, and which accompaniés it’at more or lefs diftance:

Dif. The molt familiar to the e€ar, and tlie eafielt for the voice,. are the Oltave
C C, the fifth C G, the third C E; and the fourtk C F.

Ma. No doubt of ity and from thience i1t follows, that all the Natural Notes, C,

D, E, F, G, A, except B, prodice for their fifths, Natural Notes alfo.
Dif. Providéd that this be as true as it 1s eafy t0 underftand, the ﬁfth of' Bis F
Sharp..
Ma. That all the Natural Notes, except F, have alfo Natural Notes for their fou rths,.
Dif. In eftet the fourth of F is B Flat.
Ma, That the fifth of F Sharp is C Sharp:
The fifth of C Sharp — G Sharp.
The fifth of G-Sharp — DB Sharp,
'Lhe fitth of D Sharp. — A Sharp,
The fifth of'A Sharp — E Sharp.
The fifth of E Sharp — B Sharp.
The fifth of B Sharp — F double Sharp,
hﬁnc that C. Sharp fuppofes F to be Sharp in all Modulatiofis,

Dyje
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7. And that G Sharp fuppofes I and C Sharp.
D Sharp — F, C, and G Sharp.

A Sharp — F, C, G, and D Sharp,
]_f, Shar[) - e l C G D, and A Sharp.'
And B Sharp - I, C, G, D, A, and E Sharp, and (o on.

Ma. I then there is but one Sharp in a Modulation, it muft be on the F.
If two — on the Fand C, .

If three — on the F, C, and G.

If four — on the I, C, G, and D.

If five —_ onthe ¥, C, G, D, and A.

Dif. And if there be fix, they will beonthe F, C, G, D, A, and E, and fo on s
and the fame argument holds good for the Flats ; the Sharps mgender, going up, by
fifths ; and the Flats, in going up, by fourths.

Ma. And how fo? |

Dif. How fo! A moment’s patience. . F has for fourth going up, or for fifth
coming down, B Flat:
That B Flat for fourth — E Flat.
That E Flat for fourth — A Flat.
That A Flat for fourth — D Flat.
That D Flat — G Flat,
That G Flat ——  C Flat, &ec.

Then in all Modulations the E Flat, fuppofes the B Flat.

The A Flat, the B and E Flat,

The D Flat, the B, E, and A Flat.

The G Flat, the B, E, A, and D Flat.

‘T"he C Flatr, the B, E, A, D, and G Flat.

The FF Flat, the B, E, A, D, G, andC Flat, &e.
Then all the notes of the O&ave are Flat in C Flat.

And if there be but one Flat in a Modulation, it muft be B,
Iftwo ~—~— BandL. | '
If three — B, E, and A.

If four — B, E, A, and D.
If ive -~ B, E, A, D, and G.
Ifix — B, E, A D,G, and C,
Jf feven —~ B, E, A, D, G, C, and F.
Which brings me back ro the firft co t_:luﬁon, that I had drawn from the Oftave or

Gamut of F. |
Ma. Bravo! Braviflimo!

Dif.
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Dif. You praife me for very little ; for what have I done in all this? Néthing mote
than repeat word for word upon the Flats what you faid upon the Sharps.

Ma. Here then 18 the order of Natural Notes, — C, D, E, F, G, A, B.
The necefiary order of the Sharps according to me, F, C, G, D, A, E, B.
The neceffary order of Flats according toyou — B, E, A, D, G, C, F.

From whence you may obferve, that the order of Sharps is no other than the order of
Flats reverfed ; and that the laft Sharp is the firft Flat, and the firlt Sharp the laft
Flat—What are you confidering about ?—You do not Jiften to me.

Dif. 1 am calculaung—Seven Natural Notes—feven Sharp Notes—and feven Flat
Notes—juft one and twenty Notes in all ; but the Chromatick O&ave has but thirteen
in comprehending all the Notes, even the two Unifons.—FHow do you reconcile that 2

Maz. You have forgot then that the D Sharp and E Flat—

Dif. T am a blockhead—but I think we have faid a great deal, and practifed very
little.—What 15 the Major Modulation of feven Flats ¢

Ma. How many Notes are there in your Gamut.¢

Dif. Seven..

Ma: Are not all the Notes in Major of C Natural ?

Dif. Always a blockhead, always a blockhead—it 1s Major of C Flati—Let us
fee how 1 can get through it—Its modulation is Commode—no .combination of In-
tervals—all 1s Flat, C Flat, D Flat, E Flat, F Flat. But is it not the fame with-
the Major Modulation of B?—Dire@ly.—But in Major of B there arc five Sharps.
‘Would it not be eafier for me to play with Five Sharps than feven Flats ¢

Mea. Look for the Major Modulation in C Sharp, if* you pleafe.

Dif. Wonderful difficulty I All Natural Notes in C, all Sharp Notes in C Sharp.

Ma. Well, becaufe you difdain things that are eafy, tell-me the Major Modulation
in D Flate

D{ﬁ' Two Tones, a Semi-tone, a- Tone—D Flat, E Flat, F, G Flat, A Flat,.—
Here again, they are the fame Keys that compofe the Major of C Sharp.

Ma. And thus you fhake hands once more with your old friends the Flats; for
there are feven Sharps in Major of C Sharp, and there are but five Flats in Major of.
D Flat,

Dif. Yon jeft with my ignorance

Ma. We amufe one another; and by thefe little fallies of gaiety, cover the dryncfs
of the fubjeét. But fince you are out of temper with fo many Flats and Sharps,
fhould not I oblige you by fending them a packing? In the neceffary fucceflion of
Sharps I, C, G, D, A, E, B, do not you fee that the laft is always a Senlible Note
in Major ¢

Dif. Why, I cannot fay I do.

Ma. What is the Interval from the Senfible to the OCtave,

G Dif,
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Dif. A Semi-tone.

Mzs. Then in G, we have F Sharp; in D, C Sharp.

Dif. 1 have it;—in G it is the F is Sharp, and that only; but in D, the C and
the F too; in A, the G is Sharp, and the F, and the C. This is an excellent pro-
perty in the Sharps ; why did you not make me acquainted with it before? It would
have faved me a great desl of pain.

Ma. And have prevented your acquiring a great deal of knowledge. You have
learned many things which you would now be ignorant of, by my leaving you to find
it out as you have done.,

Di/. Lord help me, I know nothing ; and my month will be gone without my
playing a tune.

Ma. It is your own fault—you afk me fo many queftions, and make me introduce
{fo many impertinencies! In a word, you are continually going out of the way; yer,
inftead of rambling where you would, we are arrived where we are.

Dif. In {pite of your diflike to queftions, I muft atk you one. Tell me, is the laflt
Sharp the Senfible in the Minor Modulation likewife ?

Ma. No; do not you fee that in Minor of E, F Sharp, the firft of the Sharps, is
the fecond of that O&ave.

Dif. It s, perhaps, the laft Flat.

Ma. Why fo?

Dif. Why, becaufe the Flats go in reverfe to the Sharps.

Ma. Never truft in thefe analogies, nor, in general, to any analogies. Which is
the feventh Flat in the fucceflion of Flats?

Dif. F Flat.

Ma. Which 1s the Modulation of feven Flats ?

Dif. C Flat. |

Ma. Then the laft Flat is the fourth of the Gamut,

Dij. But in Minor of G; I know that there are two Flats, the laft of which E is
not the fourth of G; then your rule is not general.

Ma. You fpeak of Minor, and I of Major ; and that E, what 1s it in the Gamut
of G?

Dif, The fixth.

Ma. Conclude then, that the lalt Flat is fourth in Major and fixth in Minor, and
not the Senfible Note. Tell me, if you pleafe, which is the Major Modulation of
one Ilat ?

Dif. When there is but one Flat, that Flat is B, that B is the fourth of the Gamut;
then the Modulation is the Major of F.

Ma, You [¢¢ e

D,
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Dif. 1 will fee, at prefent, if all your principles agree ; a fole Flat B ; Modulation
in Major of F—but the Minor Modulation has three Flats more than the Major ;
you have told mefo, Then the Minor of F, four Flats, B, E, A, D; but the laft
is the fixth in Minor; you have jult told me fo ; and accordingly D is the fixth of F.
Go on, Sir.

Ma. You fee that the Major Modulation of C has all its Notes Natural ; that
the Major Modulation of its fifth G has one Sharp Note; and the Major Modulation
of its fourth I has one Flat. Conclude.

Dif. 1 conclude to play either in C, becaufe I am pleafed with what is Natural, or
in F, becaufe I love the Flats,

Ma. And 1; that, in general, if pou pafs from the Modulation of a Sound to the
Modulation of 1its fifth, you will have a Sharp the more ; and if to the Modulation
of 1ts fourth, a Flat the more.

Dif. Juft as you pleafe ; for my part, I fee nothing—I miftake, I miftake—1I fee
that your conclufion is juft. I know that in Major of A there are three Sharps;
and that in the Major of E, which is the fifth of A, there are four; then in Major
of B, fifth of E, there will be five ; in Major of F Sharp, fifth of B, there will be fix
in Major of C Sharp, fifth of F Sharp, there will be feven 3 that 1s plain; and another
thing not lefs fois, that the B Sharp will be the Senfible Note, in the fame manner as in
the Major Modulation of fix Sharps, or F Sharp, E Sharp will be the Senlible Note.

Ma. And the Major Modulation of fix Flats. |

Dif. Succeflion of Flats, B, E, A, D, G, C; the laft C is fourth; then the
Major Modulation -of fix Flats is G, and G Flat. I am in a wood.

Ma. What do-you fay ?
Dif. That the F Sharp may be taken for G Flat, or G Flat for F Sharp ; but that

there are {ix Sharps on one fide, and [ix Flats on the other.

Ma. 1 take that Tonick for F Sharp, when I am led to it-by Sharps; for G Flat,
when I go there by Flats ; and you will fee it as well as me prefently, N ow, l1ften.

Dif. 1T will if I can. *

Ma. The Major Modulation of F Sharp has fix Sharps ; the Major Modulation,
G Flat, has fix Flats ; fix and fix are twelve.. The Major Modulation of C Sharp
has feven Sharps; and the Major Modulation of D Flat, five Flats ; feven and five
are twelve. ‘The Minor Modulation of G Sharp has five Sharps ; the Minor Modu-
lation of A Flat, feven Flats; feven and five are twelve. The number twelve then
is always the fum of Sharps and Flats in the two Modulations, Major and Minor,
which have, both the one and the other, the fame individual Note for Tonick, only

that Note has different names.,
Dif. 1 am very well content with the number twelve; but I am fo confounded,

and caft down with Sharps and Flats, that I have not ftrength to go over a Gamut,
nor even to afk you for an air,

Ma. .
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Ma. And yet, 1 have fpoke to you of no more than feven Sharps and ﬁ:ven Flats:

Dif. Why, are there any more ¢
Mu. Yess the F, the C, and the G, often become double Sharp: and the B, E,

and A, double Flat. |

Dif. And you hope to engage me 1n thele double Sharps and Flats now ?

Ma. No, that fhall be for another tume. But there 1s a2 pretty. property in number
feven, analogous to that of number twelve,

Dif. Ay, ay, with all my heart.

Ma. That of number twelve is relative to.two Major Modulations, or two Minor
Modulations, taken in the fame O¢tave

Dif. 1 am not liftening to you.

Ma. That of number feven is relative to two Major or two Minor Modulations,
taken in two Octaves, diftant one from the other a Semi-tone,.

Dif. I am deat to all.

Ma. The number of Sharps and Flats in thefe two Modulations are always the
fame, and always feven.. |

Dif. Seven?

Ma. Yes, feven; remember it.. .

Dif. In fpite of my laffitude you draw me on, In Major of F, one Flat; in Major
of F Sharp, {ix Sharps; (ix and one are feven. In Major of G, one Sharp; in Major
of G Flat, {ix Flats; {ix and one are feven.. In Major of A TFlat, four Flats; in
Major of A, three Sharps; four and three are feven. In Major of E Flat; three
Flats ; in Major of E, four Sharps; three and four are feven. In Major of B Flat,
two Flats ; in Major of B, five Sharps; two and five are-feven.. Always feven
No, net {a neither ;. for in Major of G,. one Sharp;. for in Major of C Sharp, eight
Sharps, becaufe of F double Sharp ; eight and one make nine.

Ma, Yes, nine Sharps. But [ have told you, that you muft take the number of
Sharps, or of Klats, of the two.Modulations. If one gives Sharps, then muft not,
according to my rule, the other give Flats ? Your example leaves it then in full force.

Dif. True, my dear friend—But my head is gone a wool gathering. Let us talk
- of any thing, of the news, of the weather— What do they fay of the King of Pruffia ?
—LkIey day ! What noife is that?

Ma. Nothing, it is only one of the {trings of your inftrument that has fnapped ;
the atmofphere has that effect ;. fometimes it lightens the cords; fometimes relaxes them.

Dif. And the confequence?

Ma. The confequence is,. that the cords yield to that tenfion,. and render.an acuter
found, or refift; and break ; in dry and cold weather, they ftretch, and render an
acuter found; in hot, moift, or. rainy weather, on the contrary, they relax, and
render a deeper found.

Dif
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" Dif. And this tenfion, .this relaxation, does it equally affect all the cords at the
fame time ? |

Ma. No, to be [ures

Dif.- Then my inftrument can never be exaltly in tune, fince the cords are fubje&
to the laws of an atmofphere which is always changing

Mz Not rigoroully fpeaking. There are inftruments which keep in tune well;
there are others which eafily go out of ‘it: in all, the old cords are lefs {ubject “to
tenfion and reloxation than the new:

Dif. What a multitude of cords, grofs, fine, long, thort! There are, I do not
know how many to fay the truth, and I know {iill lefs the reafon of their effeéts.

Ma. Tt is very limple however., If we ftrike a tichtened cord, it yiclds a found; .
the thicker and longer 1t 15, the lower or deeper is the found: and, vice ver/a, the
fhorter and finer 1t 1s, the higher or fhriller is the found.

Dif But is it not enough to make it found high or low ? Muft it-alfo refound to 2 :
cestain interval low or high of another cord, and how obtain that interval ¢

Mz: Art and the ear have refolved the problem. Have you a tightened cord which
yields the found C? for example, cut that cord in two; and the halt will yield C -
again, but4t will be the acute Ocltave of the firft.

T ake the two thirds of the fame cord entire; thefe two thirds: will ‘yield the

acute fitth, .
Take the four fifths, and thefe four fifths will render you the Major third.

Then, from divifions to divifions, you may form all the founds of the Octave by
a Monacord, or.one fole long ftring diftended . between two fixed bridges,  under -
which you may pafs at your pleafure another moveable bridge. (12°

Dif. And that is the principle of conftruction-of all the mulfical inftruments known <
I fthould not be forry to invent another.

Ma. And to what purpofe? There are already fo many and fo perfect.

Dif. 1 fheuld be glad to know the compals of them ally as well as that of my Harp=
fichord.

Ma. You think then that you are perfeétly acquainted with your Harplichord ¢

Dif I think fo, .

Ma, How many cords has 1t?

Dif. There are fixty one notes  fixty-one keys; then fixty-one covds.

Aia. And fo you draw confequences But know, ny good ir, that your Harpfi-
~chord has one hundred and eighty-three cords, from which you obtain but fixty-one
founds ; and from the.violin, which bhas but four cords, can be drawn near ffty
Chromatick Sounds,- Raife the Loard that covers your jacks and {ve.

Dif. ‘I he Harpfichord 1s a more comp'icated machine than I imugined it Mufic

muft-have been dilcovered a prodigious time betore the invention ot this inftrument,
I‘l . Ma.»
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Ma, -Affuredly. ‘The frft inftruments were fimple and of {mall compafs. Among
the Greeks, the Lyre of Mercury had but four cords, rendering thofe founds of the
Oftave which correfpond to B, E, A, E. The Octave of the Chinefe is two founds
richer—but, by yaur looks, I fee you have fomething to fay to me ; what is it ?

"Dif. 1 would fay to you, that I find you can draw crroncous confequences as well
as others, and becaufe the antient Greeks had but four cords to their Lyre, B, E, A,

L, therefore they could draw from it but four founds.
Ma. It was certainly {o; their Gamut was not yet formed. (13)

Dif. 1 tremble!
Na. Whercfore ?

Dyf. At the multitude of queltions | have to afk you; but I will not interrupt yor
napw, Which are the fix cords of the Chinefe ?

Ma. They anfwer to our fix founds, B, K, A, D, G, B.

The Greeks continued to perfeét their C&tave, and had an Epticord, or inftrument
of feven ftrings, the founds of which correfponded to the notes of our Gamut, B,
E, A, D, G, C, B; then an Ottocerd, which yielded our notes, B, E, A, D, G,
C, F, C. At length the cclebrated, the grand, the famous Pythagoras, compofed
his fyltem, which comprized the following founds of our Gamut, B, E, A, D, G,
L, F, B Flat, B.

The cords of the Lyre of Mercury were in this order; E, A

-Of the Epticord in this; E, G, A. B, C, D,
Of the O&tocord in this; E, F, G, A, B, C

The cords of the {yftem of Pythagoras inthis; A, B, C, D, E, I, G, A, B
Flat; B, C, D, E, I, G, A.

L 'he copds of the Chinefe inftrument are in this order; E, G, A, B, D, E. (1.4)

Dif. Why did the Greeks leave to Pythagoras the honour of introducing the Oc-
tave of B Flat? The art and the car, methinks, fhould have infpired them with it;
the art which went by fifths, as well afcending as defcending. The falfe fifth B F,
or the triton F B, of the Oftocord determine me; and their ears, flruck by thefe har-
monies of fonorous bodies, ought to have gone naturally to B Flat.

Ma. You are in the right ; but I do not know c¢nough of the matter to explain
that fiagularity.

Dif. And when did they find the other Flats, that compleat the Chromatick Oc-
tave y L I'lat, A I'lae, D Flat, G Ilac?

Ma. 1cannot tell, A very learned writer pretends (15) that their difcovery is of
a very antient date, and that the great fyftem of Pythagoras, and that of the Chi.
nele, of which the cords are Flats, forming together the Chromatick OClave com-
pleat 5 there is a great likelihood that that O&ave pre-exilted among . fome other

people; which the Greeks and Chinefe'robbed of %, Be it as, it willy, we ee at once
the
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“the degrees of thefe:different Gamuts, mh]np]ytnn‘ by fifths, B, L, A, D, G,C, F,
B Flat, E b, Ab,-Db, Gb.

Dif. Which would incline one to think, that in effe&, the firft peo’ple have been
led by the moft fenfible of the harmonies -of fonorous bodies to proceed in that
manner. '

Ma. -1t may be fo. | -

Dif. Pythagoras among the Gteéks, or fome other among, the Egyptians or elfc-
“where, by the.affiftance of a great Monacord, may have felt with the ear, as it were,
till it touched a found at the fifth of the entire cord ; then comparing the length that
refounded that fifth, with the length of the whole cord, they may have feen, as you
jult now faid, that one made two thirds of the other; they might have done upon
thefe two thirds what they had done upon the entire cord, and thight-have had the
- ffth from thefe two thirds; -and fo on. Taking then the whole cord for F ard di-
viding it by two thirds, and by thirds of two thirds, they might have found

F, C, G D, A, L, B, I'Sharp, Cx%, Gx%, Dx, Ax, Ex, Bx, F % .

Mz And by continuing 2 long fuite of founds, which rofe niear one another, there
might fucceed, by imperceptible degrees, an Enharmonick' Gender, which hds at
leaft exifted formerly in theory. Had you read the Hiftory of Malfic, you could not

have delivered yourfelf better ; you wanted to perceiye but one thing,

Dif. What was that?

Ma. It will bring us far.
_Dif. No matter, Ilove ervdition, aitd my head is frefhi for What ydu p1ea& but

Flats and Sharps. ‘
Ma. What proportion with thé cord entire doés that phrt of it hold which gives
the Major third ?

Dif. Four fifths, 1 believe.
Ma. How would you-do to have-the Otave of a Sound ?

Dif. The Oave below, or the Octave above ? For the latter, I wc;ul'd*cud thé ¢ord

in half; for the former, 1 wéuld riakeé it a3'16ng agaih,
Ma. Very well. Let the entirfe cord be C, the four fifths of that ¢otd would rc-

found E 5 the two fifths again E ; its fifth alfo E ; its tenth-alfo E; it§ twentiéth alfo

I ; its fortieth alfo E; and its eightieth alfo E, Have you cox‘nprcheh’déﬂ?
Dif. Perfe€lly : and all thefe ks fhould be to ‘the“acute O&aves of the bﬂléls. |

Ma. Shall T afk you another queftion ?

Dif. Yes, WthhCl I can anfwer 1t or not.
Ma. What muft tHe portion of a eord Be, C, Yor éxfimple, that Would: fouhd its

fith GG

DI Two thirds, -

Ma. And what found would the moxcty of theft: twd'thirds yield; of thefth!rd?
Dif.
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Dif. G; and the third of that third, D3 and the third of that ninth, or the
twenty-feventh, A and the third of that twenty-feventh, or the feﬁ-ﬁr[’c E; and

the third of that rit
Ma. Hold ther—Jk there nothing in all that that feems odd to you ¢ ?

Dif. What f(hould there be ?

Ma. In proceeding by the proportion of the cord entire to 1ts.Major third.

Dif. 1 fees. yes, yess 1ts eightieth would found E, and by proceeding by the -pro-
portion of the fame cord entire to 1ts fifth, I have tound that the Sound E would be
the produtt of its eighty-firft. Well, and do you know what I conclude from hence.?

Ma. That, in your opinion, one of the two rules muft be falfe,

Dif. Which, perhaps, is not the cafe.

Ma. No; we value the E, or Major third of C, at four fifths, in conformity pei-
haps to the refonance of fonorous bodies; and the fame E fifth of A, in conforming

to the divifion of the cords..
Dif. There are then two laws contraditory..

Ma. Not at all; but there is a law drawn from the. refonance of fonorous bodies,
and another law built on the divifion-of vibrating cords.

Dif. And is not a vibrating cord, a fonorous body ?.

Ma. Agreed: but two different expt:nments have given two le’creptcon&quencas
that refult from them ; fo that it has been neceflary to temper the infiruments that:
have fixed keys, fuch as the Harplichord, by enforcing or weakening certain founds, |
in fuch a.manner,. as that E, which.makes the fifth of A, fhould alfo make the Major .

third of C.
Dif. How! Are then all the Sounds of my Harpfichord fale?

Ma, Almoft.
Dif. The villainous inftrument! Away with it, and give me the Fiddle, .where we

move the fingers along the cords, and formuntervals ta the ear as juft as we.pleale,

Come, | have a mind to fing, - |
Ma. 1 confent, if you like,it. The voice is,. without.deubt, the molt beautiful of

all inflruments, .and -vocal mufic the. moft beauuful of all mufic. The moft perfect
inftrumental mulfic is but an inarticulate.imitation of .the amimal cry.. 1 advife you to
fing , but have you a voice?

Dif. Have 1! Has not every one: 3

Ma. And what 13 yours ? )

Di/. Mine!l Why, a voice, &H\

Ma. Ay, but Bafs, Tcnor, Counter-tenor,, firft. or.fecond. Trcble?

Di/f. Of all that rigmirol 1 know nothing.
Ma. Well, the firlt time 1 come here again we will fhut the Harpfichord, and try

\f we can find what voice you have,
Dif.
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Dif. But in the mean time I will have an air.
Ma. 1 will fend you one this evening,—Adieu.

End of the Second Dialogue and Second Leffom:

1. E O N

S

S

IlL.
DI AL OGUE IL

Mafler. Difciple.
Mafter.

ELL, how did you like the air I fent you? It is a minvet of Filtz; it is
charming and eafy; and you ought to play it ravifhingly.—You are filent—
Come, play it.—What is the matter ?—Is there any thing that difpleafes you ¢
Dif. Yes, very much.
Ma. May I venture to afk what ?

Dif. Why, I turn the paper every way, and I can fee nothing but horizontal lines,
eroffed by little perpendicular bars, and fprinkled all over with round {pots with

tails, with a quantity of other figns and figures, of which you ought to have
explained to me the meaning.

Ma. What, you do not know how to read mufic?

Dif. No.

Ma. And why did not you fay fo ?

Dif. Becaufe you did not afk me ; and I thought you would perceive it yourfelf.

Ma. I mght have taught you the whole of theoretical and pratical harmony
without ever {ufpeéting fuch a thing; however, in order to follow the common
route, inltead of tormenting you with Sharps, Flats, and Gamuts, I fhould have
begun with making you learn the letters, and teaching you to fpell; for mufic is a
language, and the charaters with which you fay my paper is blotted, are the letters,
are writing, in fine; and an air is a fort of difcourfe.

Dif. Neither be angry with yourfelf nor me; all that you have hitherto taught me

has been the obje@ of common-fenfe, and could be learned without any knowledge
[ of
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of practical mufic, and without giving you the leatt {ufpicion: of my fgnorancte., Well,
what i3 learnt is to lcarn no more, and we muft have come to it ene time or others
{o that your time and trouble have not been thrown away: befides, though I fhould
have fume pleafure to réad mulic, 1 greatly prefer the theory of the art to the
execusion.

Afz. 1 0:a!l not demand, if you perfift in your difdain of the Harpfichord, What
I .have o fay to you this morning will ferve you equally fer the veice; i you have
one, and for all forts of inftruments.

Dif. If 1 have one? Why, did not you tell me, when I fung you the firft meafures
of Scloberfs Sonata, that my voice was Juﬂ:" And to have a juft voice, I {éppofe I

muft have a voice?
Ma. Fxperience has proved, that the ordinary and free extent of the voice does

not go above an Oétave and three Notes; and thi, probably determined the firft
Mirutors of the art to confine themfielves to five horizontal lines, which fuffice to
write the eleven Notes of the voice; thatis to fay, five upon the lines, four 1n the
intervals, one above the higheft, and one below the-loveft; they have diftinguifhed
thefe feven forts of voices, from the gravelt to the molt acute; and they have em-
ployed figns, which are called Cleffs, which can.change at diféretion the name and
the gravity of the Note upon each line.

Dif. 1 am not athamed of my ignorance in this matter ; we muft be 1gnorant
before we are ‘knowing. To be ignorant, to learn, and to know, is the condition

AL

of all ages. |
Ma. The voices may be properly divided into feven different forts. The voice

which is the deepeft of all is called Bafs, and its extent is from the fecond I of
your Flarpfichord to the B, inclufively, of the following Octave ; and it is that which
is defigned by the mark you fee upon the fourth line, which is called the Cleff of
I' upon the fourth line, or Bafs Cleff; all the Notes placed upon -the line of that
Cleff are called F; and of cdnfequence, the Note wrote below the loweft line is an

*.and the Note wrote above the highelt is a B.

e el ey sEahammn Sebenpinis opiesaRaEEy pEepinieiisl | EEEESEE  benianbesilyt aiaesnaiinl pEi————

The tecond voice is called Bafs-tenor, and its extent is from the fecond A of your
Flarplichord to the D, inclufively, of the following Oave; and 1t 1s written thus :

P——————— g E s e e R R L e e e
R

e e e e e e Bafs tenor,

S S /SNy S S Sttty S5 e e

A

T ij:
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Dif. The fame Cleff of I' is lowered from the fourth line to the third 5 and all
the Notes placed upon that hine, 1 foppofe, are called F in alcending ; from thence
F, G, A, B, C, D; and in defcending from the fame line, I', L, D, C, B, A.

Ma. The third voice is called Tenor, and its extent is from the {econd C of yout
Harpfichord to the I of the following O&tave : | |

i ———— i S S — S — S — i ———— i ey S S

D:y. Stay, let me write this myfelf. C below the firflt line; and in coiny from
tunence, C, D, E, F; and of confequence, the Cleff of I placed on the fecond line,
and brought down from the third which it occupied, - -

Ma. You could not imagine otherwife ; but things are ordered differently. A
new fign has been invented, which you fee upon the. fourth line; it is called the
Cleff of C upon the fourth line, or Tenor Cleff; all the Notes written upon that
line are called C, and of confequence, the Note which is above the Jaft of the five
lines is an F, and that below the firflt 15 a C. The fourth voice is called Counter-
tenor, and its extent 1s from the fecond E of your key-board to the fourth A, or the

A of the Octave following ; and it is written thus :
A

S e P, s, ey iyl S RS N sl il

Counter-tenor.

. A iy, e S " p— dapiiid Sl e

L
Dif. I fee: the Cleff of C defcended from the fourth line upon the third, in the
fame manner as I obferved juft now of the Cleff of I'; but I perfilt in my remark;
inftead of this Cleff of C, they might have made ufe of the Clelf of F again upon
the firft line ; there would then have been but one Cleff for the four voices ; a Cleft
which might have been made to pafs fucceflively from the fourth line to the third,
the fecond, and the firft.
Ma. The fifth voice is called Third Treble 3 and its extent is from the third G of
your key-board to the C of the O&ave following ; it is defigned in this manner:
C

S S———— S —— iy S S S S gt —-m— - SL S S 4SS

— T e Third Treble,

Y e S SR S S Gaiy e ey Wy pmp— i —

G
The fixth voice is called Second Treble; and its extent is from the third B of your

Flarplichord to the E of the O&ave above, as you fee it marked.,

Second
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E

Second Treble;.

B

The extent of the feventh voice, or the higheft of all, called by the Italians
Soprano, is from the third D of your Harpfichord to the G, inclufively, of the fol-
lowing O¢tave, which you will diftinguith by what follows.:

Ly _r_ "~ . -~ 1 - ° " -y v

Firft Treble. (15)

Dif. And the mark placed upon the fecond line is called the Cleff of G™ upon the
fecond line, or treble Cleff, and all the Notes upon that line are fo many Gs.

Ma. The extent of tlie feven voices then is contained between the fecond F of
your Harpfichord and the fifth G, which form three Oftaves and one Note, or two
O¢taves of C, preceded by four Notes below, and followed by four Notes above.

Dif. Let us try at prefent then if I have a voice, and” what voice it is.

Moz, Do fo; found the loweft and higheft Note youcan, Try to put yourfelf in
Unifon with the middle C of your Harpfichord~—You are very well in Unifon with
a C, but that C 1s an Oltave lower ; and it i1s fo clear, and fo full, that I believe
you could defcend to the fourth G.

Dif. G, G. 1 believe I can defcend yet a tone lower. VYes, F, F. I have then
a Bafs voice ; fo much the better,, it is a manly one.

Ma. 1t is true you found the F, but it is weak and meagre; your G evenis a

little broken ; and I fhould rather rank your voice among the Bafs-tenors than among
the Bafs, Sound the A.

Dif. A, A.

Ma, It is good ; you go to the lowelt Note of the Bafs-tenor; but this does not
{uffice to decide upon your voice. Mount to G—Go to A—that A 1s ftill feeble.—
Sound the B—you no longer fing, you {cream.—You have not then an Octave—to
be a Bafs-tenor you fhould go to D ; and you are diftant from it by a fifth.

Dif, Well

Ma. No, ill.  You have a vdice for fpeaking, but not for finging.

Dif. Good bye then to vocal mufic.  But do you believe that all fingers have an
extent of voice for the eleven Notes ¢

Ma. 1 behieve that the majority. have not eight Notes. full. and- clear; they think
they go to two OQaves, but they count dull, fecble, or falfc Notes ; they fing with

feveral
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feveral voices 3 others, rich in-the extent of their. voices, :hdave the founds fo hard;
dry, and difagreeable, that they rather make a noife than fing,

+ Dif, Come then, let us return quickly to our inftrumental mufic,. and bring me
acquainted this moment. with the Cleff of F upon the third line, that 1 may kill two.
birds with one ftone ; know a Cleff which I. fhall have occafion for,. for. my inftru-
ment, and for my voice too, as you approve the low part of it |

Ma. What is the firlt Note of your voice 2
Dif. Say of ‘my bit of a voice. - It is the A,:and upon the firft line the B, and

upon the five lines 1n afcending, B, D, F, A, C; the Notes an the lines afcend
and defcend.by thirds. S

Ma. And theie Notes that occupy the intervals ?

Dif. In the fame manner; A, C, E, G, B, D.

Ma. Well, you have ftruck them on your keys, but how? With the right hand,
and .you ought to have made uie of. the left.

- Dif. Thatis true; I remember, you correted me in the fame fault once before:
but now I know the Cleffs, the Notes of the feveral lines, and thofe of the intervals;
what fhould hinder me from playmn' a.lictle aird: ©

Ma. But the founds of an air are not all of an equal duration ; , this inequality of
duration is marked by Notes of different forms and lengths, by Semi-briefs, Minims;
Grotchets, Quavers, Semi-quavers, Semi-demi-quavers, &c.  An ar. 1s not {ueng
always in a continued and unbroken chant; there are‘paufes- of one, two, three;
four, five bars, or meafures ; Refts of a Semi-brief, a Minim, a Crotchet, a Quaver,
a Semi-quaver ; thefe Reflts” have ‘their. durations and their figns; do you know
them ? The whole duration of an air is divided into equal parts, which are called
Meafures or Bars; and the duration of each Bar is again divided into {maller equal
parts, which are called, Times. Do you know the diverfity of Mealures-and their
charalters, and the variety of Times proper to each? An air is fung upon onc
Gamut or another Gamut 5 it is in tlte Modulation of C or the Modulation of D.
Do you know the figns of each Modulation? Its Modulation is Major or Minor
How will'you diltinguifh it ? It 1s to be executed with' more or lefs rapidity ; it has
its particular charater, its expreflion; it is foft, tender, pathetic, gay. What is it
will teach you to know its movement, and all the reft ¢

Dif. And I muft not only fwallow, but digett all this, before I play an air 2

Ma. If you can do otherwife, I confent to 1t

Dif. Patience !

Ma. You know the Cleffs ; the firft figns that you fee after the Cleff, when there
are any, indicate the Modulation ; they are called Sharps or Flats; the Sharps have

this figure % ; the Flats this b 5 and if the Compofer will have the flat or Sharp
K Note
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Note ceafe to be either in the courfe of the zir, ke tells .you fo ’byfp!ac?ng before it
thl charaller g, which is called 2 Natural;

Diy. Thus of the four and twenty Moduldtions, of which twelve are Major and
rwelve Minor ; if the mufician has taken the Major of. A, or the Minorof F Sharp,
there wil] be-three Sharps-after the Cle¢ffs; but what will tcllme, that it is-the Minor
of F Sharp, and not the'Major of AP SO B A IR S

Ma, The fir{t meafure of the air, or more ﬁrrcly the laft of :the Bafs
- Dif.- Let us come to the meafure then, for it 18 probably the fign that follows that
éf the Modulation, - S

Ala. You are right ; but you can comprehcnd it well only by the length . of the
Notes our anceftors 1magined. | | |

Dif. So, now for erudition.

-~ Ma. Tlat ne mufical found-could 1aft longer than a fecond, or one pulfation .of -the
pulle; and chey defigned the longeft of their founds by the following figure, called a

!

S.emj-briqf |

'

*
‘- -

They divided the duration of that found into two -equal parts, of half a pulfation

Wich time,. founds of a fborter duration became to be divided, and at this day
we igo to fixty<four founds and more¢:in -a pulfation.

The Note of ‘a quarter of a pulfation, the duration- of which is half that .of a
Minim, as the' duration of the Minim is half -that of the Semi-brief, is called a

E
:

In fine, as the art advanced, and the throat and the éngcrs exercifed themfelves,
founds of a {till fhorter duration began to be-employed, and the Quavers become to
be fubdivided in two equal parts, which were called Semi.quavers ; thofe again into
two equal parts, which were called Semi-demi-quavers 3 and thofe Semi-demi-quavers
were farther divided once more into two cqual parts, called Quadru[)_le-quaversi;.;
and 1t was neceflary to have as many different figures as divifions and fub-divilions.

cach, which they called 3 Minim, thus

Crotchet, and made thus

L )
L]

T'he ‘half ‘of the Crorchet is called a Quaver, and made thus

This is the figure of the Semi-quaver — — %

‘This the Scmi-dcmi-qhavcr P e iﬁ

N

. ' | :‘-'h
~This the Quadruple-quaver oo — =

If
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1f you compare the Quadruple-quaver to the Semi-brief, or Note of one pulfation,
you will fee that the latter: equals ? 1xty-four of the f{)rmer‘ rOI’, n Other words that
you muft play fixty-four Quadruple-quavers in a-fecend.

However, there is no longer any regard 13a1d to fixed and abfo]ute duratlons : It is
the meafure, the movement and charalter of the air that gwes the Jength'of the
founds. (16) | |

Dif. Ay, ay, fafte is the beft ftandard in every thing..

Ma. Formerly they marked the meafure and movement by the Nores themfelves,
written after the Cleff; the number of the time by the number of the Nates; the
duration of the meafure by the quality of the Note ; thus for an air in Commen
Time, after the Cleff were placed two Semi-briefs, or two Minimis, or two Crotehets,
and the fame for the other meafures and their durations; but in the cnd arlthmetlcal
ficures and other characters were fubftuted in the room of Notes, |

Ora ety .! Sevnany P pra———

Common Time came to be marked by the following fign : — &

Or-this — e — — e —_— 5
2
?

Of thefe the firft mark- E denotes the flowet fart of Caommon Time; thc fecond

*markg the next {loweft fort, a little fafter than the former ; and the two “other
marks é and the figure 2, denbtc a quickrmoge;ﬁcnt; and they all are'de‘ﬁgned'

to tell the performer, that the ‘mufic they are prefixed to contains a Semi-brief in
“each Bar, or as many other Notes as make it vp. |
The antients had a like method for the meafure in Triple Time; that is to fay,
they placed after the Cleff, either three Semi-briefs, or three Minims, or three
Crotchets ; which the moderns have likewife reformed. They defign the mealure

in Trple Tiume thus, by.a — | o— :
Or by e ! "
Or . by e e l
Or by N e .

Of thefe, the firft marks 3 aqd% denote, that there are three Minims in a:Bar,

and



16 THE FIRST PART:

and the :{‘lqw‘cﬂ: fort of Triple Titﬁ'c*; the fecond mark % cenotes, that there are
three Crotcliets in a Bar, and a movement fomewhat quicker than the former; the
thirdv mark %, which is the quickeft fort of Triple Time, denotes, that there are

three Quavers 1n a Bar,

Ay

‘There 1s a third fort of time marked thus %, which is called Retortive Tin;c.

But the moderns have greatly increafed the figns for marking the various forts of
time,
Thus there are three other forts of Common Time, vulgarly called Jige Time,

E

"wz et g: and

-And two other forts of Triple Time, wiz.

g and g‘,
And you will obferve, that in thefe, as in all other marks with arithmetical ﬁgurcs,
the uppes figure marks the number of Noges in cach Bar, and the lower the value of

each Nor.e in relation to a2 Semi-brief; thus i tells you that therc are two Crotchets

in a Bar, four Crotchets being included in a Semi- bnef, 2 hat there are twelve

Quavers in a Bar; eight Quavers being included 1n a Semi-brief, and fo the reft.

And inftead of the duration of a meafure fixed by the pendulum, or a pulfaticn of
a pulfe, we write above or below the firft ftave, or five lines, Adagio, Largo, Ang-
dante, Andantino, Allegro, Prefto, Preftifimo, Giga, Minuetto, &cc.

And for the expreflion, Cantabile, Vivace, Graziofo, Affetuofo, &c. &c.

All which takes not away from the liberty of tafte, but.only reftrains it within fuch
Jimits, as that the experienced mufician may have a notion of the Adagio fufficient]y
_precife not to confound it with the Andante, and of the Andante not to confound
it with the Allegro.

But this 1s not all : points or dots are frequently placed after the Notes, which

render them half as long again; thus the length of the datted Semi brief g 1S equi-
valent to a Semi-brief and a Minim %
* =

‘The duration of the Notes is accelerated by enclofing them under an arch (vul-

garly called a Slurr) and writing the figure 3 under the arch in this manner,

3

AN
EE or without a figure, in this manner EE

The duration of thefe three founds is thus redueed to the length of two founds of
the
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thc figure or thhout the ﬁtrure, are to be no longer in executing than four of the.

fame fort of Notes. %

The Arch, o,r ‘Slur, which embmces two Notes, fometimes direfts that we fhould

only-found the firlt, lengthening it till it.takes in the found of the fecond, as you
will obferve in.the. followmg meafures :

t_he{am;:;foi't. In the fgm;g_*maq*nq: the fix Nths joined toaet,hcr. thus with

If it happens that the air is.interrupted in the fpace of a Bar or. Meafure, whether
by talte, for want of imagination, or by fome rule of the are, there are figns for
thefe:called Refts, or Paufes. |

If the duration of the filence is a Crotchet, this is the fign#, and it is called a
Crotchet Reft. |

If .of a Qjaver, it is marked thus 5, and 1s called a Quaver Reft.

If .of a Semi-quaver, thus g, and is called a Semi-quaver Reft.

A Demi-femi-quaver g,

A Quadruple-quaver, thus 3.

If its duration is that, ofa Minim, they write two Refls ;3 of a Semi-brief, fours of-

P, Sl Sl

*—-ﬂ

any half Bar. whatfoever, it is defigned thus  —  —=——

i e

Qf a whole Bar thus- St s %‘:EE
Of two Bars, thus b e —E:-E

Here is the manner of marking the filence of three, faur, five, fix,. feven, eight
Meafures or Bars, which are called Paufes.

EaEEﬁE::iéé!EEiEEIEzif-TEw_?E;;EE__iégii i::_*::::::::::EE'
,, enough ; you would let me talk all day, if 1 did not ftop. And now will

you try an air ¢
Dif.. Why not ? Here are a great many things to practice; but they muﬂ: be
learned on¢ time or other,

:L'.’ ' Mdl
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Ma. Wcll faid ; your intrepidity fhews fire, imagination, and, perhaps, genius,
Who knows thther I may not now be breaking the egg, to let out a Compofer that
will take the nobleft flights ? How proud it will make me! I fhall fay, it was I who
firfl taught him to know what was a Minim; a Crotchet, a Quaver, a Reft; but to
write your future fublime melodies, you muft know how to read and write a Bafs
too ; the Counter-tenor, the firlt and fecond Treble, and other voices.

Dij. All that is neceffary, 1 am willing ; and lec pofterity profit by ‘my labours.
Handel and Pergolefi were once in mufical knowledgc where I am, and fetting out
from the fame place with me; why may I not arrive at the fame point they did ?
But where were we ? ,, |
- Ma. On the voices. The Bafs-tenor is higher than the Bafs:
~ Dif. And even a third. In a word, if 1-have well underftood what you faid to
me about the voices, the Bafs-tenor is a third higher than the Bafs; the Tenor a
third higher than the Bals-tenor ; the Counter-tenor a third higher than the Tenor;
the third Treble a third highér than the Counter-tenor ; the fecond Treble a third
higher than the third ; and the firft a third higher than the fecond.

Ma. Then the five lines—

Disf. Let me goon. Then the five lines of the Bafs are G, B

The fivé lines of the Bafs-tenor, B, D
T he fve linesof the Tenor, — D, F

; The five lines of the Counter-tenot 'F, A, G
The five lines of the third Treble, A, C, E, G, B.
The five lines of the fecond Treble, C, E, G, B, D.
The five lincs of the firft Treble, E, G, B, D, F

Since I know the Notes placed upon the lines, I confequently know thofe that
occupy the interval§s and 1 think I remembered very well the lowelt and highelt
Note of each voice. '

Ma. Add, that to play the voice an the Harpfichord more eommodioufly, it will
be neceflary to remember alfo, that the F of the Cleff is always the third F of the
key-board; the C of the Cleff is always the third C of the key-board, or that in the
middle; and the G of the Cleff always the fourth G of the key-bqard.

Dif. Not only that fhall be remembered, but another thing which I fee by the
inftrament, that the fecond line of the Bals is the firft of the Bafs-ténor; the fecond
of the Bafs-tenor, the firlt of the Tenor ; the fecond of the Tenor, the firlt of the
Counter-tenor; the fecond of the Counter-tenor, the firft of the third Treble ; the
ir*cond of the third Treble, the firft of the fecond Treble ; the fccond of the fccond

I'reble, the firlt of the firll Treble, |

Ma, Cqnfequently the firlt lines of the feven voices, in going from the Bafs, are

(r, B, D, I, A, C, I\,

, D, F, A,
F, A,
A
C

L

C
, C, L,

, E,
B

Dij.
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Dif. And the firft five fpaces of the feven voices, A, C, E, G, B, D, F. 1N6r_
thall I be more embarraffed to name you the loweft Notes of the voice, in going
from the fecond F, the loweft Note of the Bafs, and fo in Alt, by thirds. They
are ', A, C, E, G, B, D3 and their h:crheﬂ: Notes, B, D, F, A, C, E, G; thus
no more difficulty about the lines, the Clcff's, and the extent of the voice; but now
to play, for finging is out of cafe, it feems. |
- Ma. And to play requires time and application.

Dif. ‘But 1 do not know how to finger yet.
Ma. Patience ! I will write you the method of fingering this inftant, beginning
with the C, and continuing by fifths.

The GAMUT im MAJOR of C.
Fingered for the right hand.

FESS=sSsSSISSEE

5 4 3 2 I 3 2

The GAMUT in MAJOR of C.
| Fingered for the left hand.

SES==-scesiSSes==—

5 4 3 2 1 3 2 & 1 2 3 4 5

The GAMUT in MINOR of C.
Fingered for the right hand.

I 23“-1-5 5*’:32 1

The GAMUT in MINOR of C.
Fingered for the left hand.

Gese==sso e

].ook, read, execute.
Dif. I'or the right hand, Cleff C, upon the frlt line, Cleff of the fecond Treble;

and the Notes of the five lines, C, E, G, B, D.
" For the left hand of F upon the third line, Cleff of the Bafs-tenor ; and the Notes

-ofthcﬁvclmcs,BDF A, C. e

For
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. For thie meafare it cannor be miftaken, for 3ll the Notes are Crotchéts ; but after
the Cleff, np. fign that fhews me whether it is in Common, ar Priple Eime; as for:
the, figures written under the Notes, they mack the Abgers.

Ms. Figute 1 is the thumb; Bgure 5, the litle finger. 1 have not determined:
the meafire; only go quetly and equally, I alk no.more,

Dif, The nght hand—the thumb upon. the C in the middle of the inftrumens,.
for it is the C of the Cleff. The lefe hand-—the little finger upon the fecond C of:
the inftrument, and the F of the Cleff-falls upeon.the third F.—I go very well; and
your {miles tell.me. as much—but why are the figns. and the Cleffs of vecal mufic
employed in the inftrumental, in.a leffon for an. inftrument which has an extent of.
thirty-fix Notes, of which eighteen are for each liand ? I fhould think eighteen Notes.
would require nine lines.

Ma. All this is true ; but yeu. would fing ;. yon- would play; you cried like a.
child after ap air.; you forced me to. finger the Gamuts for you; and I did it in fuch -
hafte, to make you eafy, that.I could not think of every thing. Be content at pre-.
fent to kegep to the Cleff of the firft and fecond Treble for the right hand; hereafter; .
for the left I will make ufe of the key of I’ upon the fourth hine.

Dif. Cleffand line of the Bals.

Ma. And if Notes are required, higher or lower than the five lines, I will draw
other lines above and below them. So now let us go to the Gamurt of G..

- Dif. One Sharp to the Cleff, and that upon-F, for. the Major ; for the Minor,

two Flats, the one upon B, and the other upon E.

Ma. The GAM:UT in MA JJOR of G,
Fingered for the right hand.

The GAMUT in MA JOR. of G,
Fingered for the left hand,

7 —-—_—_ , el e - i S————— ——— . - A A —-— b S s
&___t".____ = o m= ”.--E:“--
n—_— - = . L |

5 4 3 2 I 3 2 1 1 2 1 2 345
The GAMUT m MI'NOR of G.

Fmgnrcd for the. rnght hand.

Dfﬁ
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Dif. What are thefe two Bars that feparate the Gamut that goes up from thei -
Gamut- coming.down ? and thefe Notes? Why are the heads of thefe above,
and- the others below ?

Ma. The two Bars ferve only for what you have faid, to feparate the Ga-
muts 3 as to the - Notes, the heads and- tails of which are differently- turned,
fometimes up and fometimes down, -it is done merely for the neatnefs of
the writing. Gamuts in D.

Dif. In Major of D, two Sharps to the Cleff, one on F, the other on C
in Minor one Flat on B, -

- Ma. The GAMUT in MAJOR of D.
Right Hand.,

_:"_@:E%_%%_

I 2 3 I

The GAMUT in MAJOR of D.

Left Hand.
st e
——— —
5 4°3 2 1 3 2 1 2 3 I 2 3 4 5
The GAMUT in MINODR of D

Right Hand.

fé'éé%%— __—_.—é_—TE:

5 4 3 2 1

The GAMUT in MINOR of D.
Left Hand.

--—-_ A e P W s
a - -
A v
. it | ¥ ager- sigaiing]
_—“—-_

Dif. Here I am at fault, What are thofe Notes in the Gamut of D, Mi-
nor for the left hand, which are lower than the extent of the B.{s Lines.

Ma, If thc ‘Notes afccnd and defcend by thirds, upon the lines the Note
M placed
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placed upon the loweft line being G, defcend a third and you will find E
ypon the added ling: or to explain more fhortly, yqu are in D, then the frft
Note which I have written below the line 1 have added, is 3 D allo. You
frighten youifelf at a' fmall matger,

Dif. Why that’s one of my foibles, But I fee that below the lowet G on the
lines, four other lines may be drawn, E, G, A, F. 1 fancy my embarrafiment
will laft longer than my fears. Will you tell me, why in the Minor Gamuts
this Sharp is before the feventh Note in going up, and not on the Cleft?

Ma, Becaufe that Sharp is accidental, it is to corret by the Senfible, the
Preparative of the Minor in afcending ; in coming down I fupprefs it. Had
it been placed upon the Cleff it would have affeCted the whole Gamut. Ga-
muts 1n A. .

Dif. In Major of A, three Sharps, ¥, C, G; in Minor of A, neither Elat
nor Sharp; except that of the Senfible G in going up

Ma., The GAMUT in MAJOR of A.
Right H and.
3 4 5 5 4 3 2 1 3 2 1
The GAMUT in MAJ OR of A.
Left Hand.

___%:i ==E=== ___E;“g‘:é_ﬁ__—__}

Thc GAMUT m MINOR of A,

Right Hand.
5— ""‘“‘g:g === —EE.EE’“‘“
1 2 3 4 5, 5 4 3 2 1 {
The GAMUT in MINOR of A.
Lefe Hand.
—=_ % ==

I 2 3 4 5
Had
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Had you no terrors on account of that added line above in the Major
of A?

Dif. None in tae leaft—G, B, D, F, A,—~1It is an A, and we may make
C and E climb over its head, by two other lines.—But why is the fingering
of the left hand, the reverfe of the rights and why might not one example
ferve for the Gamuts C, G, D, A, finee all is alike in them?

Ma. If that confermity be nat to your tafte, be coqurted, it will not laft.
—Gamuts in E.

Dif. In Major of E four Sharps, F, C, G, D; in Minor of E, one Sharp,

Ma. The GAMUT in MAJOR of FE
Right Hand.

The GAMUT wmw MAJOR of E.

Left Hand.
et Sm———— o —*"-'-:::
g_;t—’, ﬁ: ‘ = ==-
5 4 3 2 1 3 2 1 3 4 5
The GAMUT in MINOR o E
Right Hand.

S Ay vy S ——

-
r
]

_——-_———-——..—-——-_-—-— kil o N g e

2 3 4 5 5 4 3 2 1 3 2 |1

The GAMUT in MINOR of L.
Left Hand.

Gamuts 1n B. - |
Dif. In Major of B five Sharps, I, C, G, D, A; 1n Minor of B two

Sharps F, C.

Mas,.
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Ma. The GAMUT in MAJOR of B.
' Right Hoand.
— ' I
T N N
3 12 3 4 5 5

The GAMUT in MAJOR of B:
Lefc Hand.

= ”ﬁéﬁzﬁi&fﬁﬁ%_zi’i

The GAMUT in MINOR of B.

Right Hand.

G — E— i et e et e e
e =— E:E————— %EE—“—F
1 2 3 2 1
The GAMUT in MINOR of B.

Lefc Hand.
—— * —1r—f —— T ——
— ittt E—————
1 4 3 2 1 1 2 3 4 1 2 3 4

Dif. Sir, the fingering changes the Bafs for the left hand as well in Major

as Minor.
Ma. Gamut 1in I Sharp.
Dif. In Major of F Sharp, fix Sharps, F, C, G, D, A, E; in Minor of F

Sharp, three Sharps.

Ma. The GAMUT in MAJOR of F Sharp.

Right Hand.

» ‘The

A iy el
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The GAMUT in. MAJ OR - of . F. Sharp.
Lefe  Hand.

The GAMUT m MINOR of F Sharp.
Iefct Hand. = ~ 7 " ..

Dd' Here the ﬁngerlng changes agam | and pcrha‘ps will ghange glfo in C
Sharp, where we are going. Things are terribly comphcatcd

Ma. Gamuts in C Sharp.

Dif. In Major of C Sharp, feven Sharpq F, C, G, D, A, E, B, in Minor

of C Sharp, four Sharps, F, C, G, D. o
Ma. The GAMU T in MAJOR of C S‘har'p.
2 l rnght ‘Hand.

gl
N S

1 4;3 % z 3 %

AN v
=
% -

, v
2 3'4_1

A

L] '
i - ‘ fr . o - ¢ f.

.,W
S lIl



THE ‘FIRST PART: .

The GAMUT in MINOR of C Sharp.

t .
-:-‘ l ; ! ‘:'JI
Right Hand.
a . e e — = e _
{ R Lo

- ] - = = e L -
-t 13- —_ 8 - " F 4 - £ |
B SO N AR S p* B O
-“m_mm w - '*‘m F- . o
' !

3 2 1 3 2 1 3 2

The GAMUT in:MINOR of C Sharp.
1 ",L_Cft* Haﬁd. S "'"'" - 1

l. ""-d"""'"'iq - s gm s . - W wer

WP

-2t
N A AR PN .
N

23 4 1 2 3

—r—
i
14

i..;i*

-

i ‘ {

!

-

Gamuts in G Sharp.

Dif; In Major of G Sharp, eight Sharps, F, C; G,-D, A, E} B, F, dolblt
Sharp ; in Minor of G Sharp, five Sharps, F, C, G, D, A,

Ma.. The GAMUT in MAJOR of G Sharp.

- - - -

- . - -
- bt ' -t - - v - - - - II:
- - 1 ! " - - - - -k - - @ wm - ¥ - - - = - . -
| nd - - - p-!
‘. e ol == PR - . - - r
- - - - w o L J - -
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—-Mii‘-.‘t o Baauink ¥ - - W . - - - _— 1- -
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" The GAMUT in MAJOR of G Sharp.
. Left  Hand.

. a |

S

A A e
P

B
w
o
-

The GAMUT in MINOR of G Sharp.

Right Hancj.

i

|

"

The GAMUT in MINOR of G Sharp.
Left Hanﬂ.

3 2 1 4 3 2 I 2

Gamuts in D Sharp.

Dif. In Major of D Sharp, nine Sharps, F, C, G, D; A, E, B; Fand
C double Sharp; in Minor of D Sharp, fix Sharps, F, C, G, D, A L.

Ma. The GAMUT in MAJOR of D Sharp..

Right FHand.

—— »
ST e - : g S P e S gt :
w-#-_ \ ) AR
f 2 3 4 1 2 3 3 2. 8 4 3 2 F .2

The
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The GAMUT in MAJOR of D Sharp.

Left Hand.

The GAMUT in MINOR of D Sharp.
Right Hand. ‘

The GAMUT un MINQR of D OSharp:-
Left Hand. |

Gamuts in A Sharp.

Dif. In Major of A Sharp, ten Sharps, F, C, G, D, A, E, B; F double
Sharp, C double Sharp, G double Sharp ; in Minor of A Sharp, feven Sharps,

F,.C,G,D, A,E, B.

Ma, The GAMUT in MAJOR of A Sharp.
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The GAMUT in M AJOR ‘of. A Sharp.

Hand.

L eft

The GAMUT in MINOR of A Sharp.

Hand.

Rigl’mt

The GAMUT in MINGOR of A Shar.

Hand.

Left

in Minor of F, four Flats, B, E,,

Gamuts in F.
Dif. In Maor of F, one Flat, B;

A, D.

The GAMUT in MAJOR of F.

Ma,.

o
i
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;. The GAMUT ,in/MA JOR Jofi, Fi - 0
Left . - Hand.,

" The GAMUT in MINOR .of. F.
Righ;: Handf;

-~ The GA N}[ I.I T i M‘_I NIO R of. E;
Left - Hand.-

JWE .
RN By

L
a

Gamuts in B Flat.

Dif. In Major of B Flat, two Flats, B; E; in Minor of B Flar, five Flars,
B, E, A, D, G.

Ma. Thc'GAMUT in MAJ_OR of B Flat

- L] ﬁl a

Right Hand.

Tk SIS il SuSin N sy SN

I
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The GAMUT in MAJOR of B Flat.:

Left Hand. -

|

i
|

N
-l
o

The GAMUT in MINOR of B Flas.

The GAMUT in MINOR: of B Flat,
Left - Hand.'

Gamuts in E Flat.

Dif. In Major .of E Flar, three Flats, B, E, A; ‘. Minor of E Flat, fix
F]ats,BEADGC ,

.'. ")'I"

Ma. The GAMUT in MAJOR of E Flr

nght Hand
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The GAMUT is M A JOR o E Fht.

Lefe Hand.

in MINOR of E Flat.

GAMUT

The

Hand.

Right

in MINOR of E Fht

The GAMUT

Gamuts in A Flat.

Dift Th Major of A Flat, four Flats, B, E, A, I; in Minor of A Flat,

feven Flats, B, E, A, D, G, C, F.

of A Flat.

MAJOR

n

The G AMUT

Ma.

Right Hand.

1l
]«

Ehe-



THE PIRST - PART £

Ma, The GAMUT in MAJOR of A Flit.

Left Hand.

The GAMUT in MINOR of A Flar
Right Hand.

-~ mmm -
g m_mm_um—a

S e S

2 3 I 2 3 I 2 3

'-"-"'_—F‘ 'h [ Y [ =

sl
s

The GAMUT in MINOR of A Flat.
Left Hand,

i

-.........._—= —
I ““’ :
2 3 1 2 3' I 2 3

Gamuts in D Flat.

Dif. In Major of D Flae, five Flats, B, F, A, D, G; in Minos of D Flat,
eight Flats, B, E, A, D, G, C, F; Bdoyble Flar.

%

Ma. The GAMUT in MAJOR of D Fla

Right Hand.

cnnifieniibaianl S Sl
- »

TR : o o pega—— . N LReal
JI; I-"- mmll—u I
ﬁﬁ et S R S St B e S e S e
2 g 2 8 4 1t 2 r £ 4 3 2 1 3§ 2
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The GAMUT in MAJOR of D Flat,
Lefc Hand,

gt

4 0 { "5 I

3 2 1 4 3 2 1 2

The GAMUT in MINOR of D Flat
Right Hand.

)y e 1
e A JRRED* RN
DR ' A

- -

3 3 2 1 3 2 1 3 =2

The GAMUT in MINOR of D Flat.
Left Hand,

atppjaiiier

_'—
e ———
4

3 2 1 4 3 2 1 2 I 2 3 T 2 3

Gamuts in G Flat,

Dif. In Major of G Flat, fix Flas, B, E, A, D, G, C; in Minor of G
Flat, nine Flats, B, E, A, D, G, C, F; B double Flat, E double Flat..

Ma. The GAMUT in MAJOR of G Flat.

Right Hand.

I" - -~
e e s e e
') - .1 1

"l‘=
uy !

3 4 1 2 3

/.

2 2z 3 3 2 1 4 3 2
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The GAMUT in MAJOR of G Flat,
Lefl: Hand.

r,tl‘im
| x :1;_

4 3

The GAMUT in MINOR of G qu{:.
Right Hand.

S—
3

m MINOR of G Flat.
Left Hand.

Gamuts m C Flat. _- N
Dif. In Major of C Flat, feven Flats, B, E, A, D, G, C, F, in Minor
of C Flat, ten Flats, B, E, A, D, G, C, F; B double Flat, E double Flat,
A double Flat.

hY

Ma. The GAMUT in MAJOR of C Flat.
Right Hand.

1. —
e e e
1 2 3 1 2 3 4 5 5 "4 3 2 1 3
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The GAMUT in MAJOR of € Fla.
Left - Hand.

2 1 - I 2 3 4 } % 3 4

The GAMUT in MINOR of C Flat

Right Hand. _
S e e T e e
e e
2 31 2345 5 43 21 321
Lo T SRR B
The GAMUT in MINOR of C Flat

Left - Hand: - ' -

Dif. Sir, Sir! * A

Ma. What’s the matter ¢

Dif. Do you know what you write?t

Ma. Why ? o

Dif. You give fo many of your Notes double employment: arrived at ten
Flats, there is nothing to hinder you to go to a hundred if you like it

Ma. Have you followed me them in what 1 write ¢
- Dif. Not -only fo, -but | have repeated to myfelf the Flags, and Sharpa,
without making one miftake.
Ma. You have done of yourfelf then what I fhould have “defited you to

do.

Dl And I have taken notice that you have written the Gamuts of C Flat,
’ of
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of A Sharp, of D Sharp, of G Sharp y and it feems to me that in doing:
{6 you have enly loft fo much time.

Ma. And why are you of that opinion #

Dif. Becaule 1 Thall mewes p by A; the Sorntt Wy s 10 ga by3;3ﬂa:,
E Tiat, A Fhur,

Ma. 1 have nething to fay: again(t that road; . but do- thefe Gamnts which

feem fuperfluows, prefent you with nothing new ?
Dif. Not much—only I took natice of a Natural before the feventh Note

in Minov.

Ma. Well, and don’t you know that the Natural fuppreffes the Flat, orc
the Sharp? ¥ happens then that the Note which it precedes be affe@ed
by a double Sharp, or a double Flat, that fign deftroys one of them, and

confequently only leaves ene remaining..
Dif. In this everiniting ne of Gamuts hawe you sot dbandpned the order

you at frft propofed to follow ? Ought you not w po from ffch Yo fifth “in

parting from C; and why have you not done Yo ?
Ma. Becaufe, after having gone through all the Flats, I had a mind w

mike char work with the -Sharps alfo; and tdke my advice, don’t defife
thefe ‘Gamuts; you have them under your cye; praflice shem 2. great deals
it will fix in your head the number of Fdats and Sharps in each Medulation 3
it will bring you to a familiar acquaintance with your Key-Board ; give agi-
lity to your fingers ; teach you to Finger; and, in fine, difpofc you to an
eafy, and rapid progrefs. l.dont want to ggein time, and amufe you, if you
could learn to-day all that is neceflary for you to know, to-morrow you fhould
not have another leflon. I now go to the cham of Relauvc Modulations.

Dif. Every day we advance a ftep,
Ma. And thus it is we come to the end of the longeft journies without

fatigue.

RELATIVE MODULATIONS.

MAJOR of C, and MINOR of A.
fingered for the Right Hand, - - Y

eniiballobii T MR I

. |
g .....-:'—E.... S e A————
| ey 4 1 [

1231234543213215432%¢8

Q Continued,
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L) ]
. ] a L
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“t-' RELATIVE MODULATIONS' of One Sharp.

' |

THE ;FIRST PART,

Continuéd,” . o

1 RV

SN - ’
#* - &

4

*

The fame MODULATIONS.

.l Fingered for the Left Hand.

'I
e = R SRAR MRS B AN
— oy — 1T
e — ~t11 g1 ;

ol A e e i S

54321321231234512312

-

[} ¥ '
M SR s gl annliiheesb O
¥ ]
IR N el
——— ——— T— T
i

3-2 1 2 1t 2 '3 1 2.3 4 § 3 2 1

ol
- .W
il

|

- -

“h

" MAJOR of G, and MINOR of E

Right Hand.

|
'

123123484321 3213524321

e ~
TENRAN N L N o
e r -

e
=
— ]

)

2 3 -1 2 3 4 5 3 2 I

essese s e

===
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The fame MODULATIONS.

S SV S S Lefg Hand e
.. . et e o . - . e . v . ;Il-_;'_
o P a I § |
--- »AIR JY” s
- ol e St ity
5 4 3 21 3 2 1 2 31 2 3 4 5 1 2 3 4 1

—

23 i 5 3} 3 ,2..‘.".'4.3‘.'2 o 2:'-‘-.:}_15 .
" RELATIVE] MODULATIONS of Two Sharps L
P .---” c— = o= I - ..:- -~ t .-'-: .....--J--—-:

M.A:J.O.R. of D, and ,M_l.;N; OR of: B.

Right Hand.

The fime MODULATIONS.
Left Hand.

- . . - b . D
- i
i P
¢ 3 ol DR DGR SO SR S Rer-vuirenll X
o AU oo VP! PR P A I -
LT TSR R - s o

5432132123123451234

ey, Continued:
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N C’M‘Mt .

RELATIVE MODULATIONS of Three Strps.
MAJOR of A, and MINOR o F Shap.

Right Hand.

1283223454382 13139 132 13

The fame MODULATIONS.

543:!32!-0-3%’2*3,14;5,&1 2 3

.
4

RELATIVE.
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RELATIVE MODULATIONS of Four Sharps;

MAJOR of E, and MINOR of C Sharp.
| Right Hand. '

L etgney NS exiiey paSvanguyy St iyt A S S i

ettt —————

—— e P . T e ——— i Sy S——

L
gl —

.._.....-....._._...._.

eter S

123.1234543213213213

Esee=mes=c—aio=
1 3 2 1 2 3§ I.2 3.1 2 4 -2

I

2

The fame MODULATIONS
Left Hand.

i s SR Sy i s apmgty i e S Sel— S su il

i

5432132123123#4521234

e sl
iy Sl

RELATIVE MODULATIONS of Five Sharps.

M A J OR of B *'aﬂd M_ INOR of _ G S{h_ﬂ_l‘_P:__‘_ .. "

Right Hand, . . 7. = -3 ¢

123 1234543213213213

R Continued,
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Continted.

"’I‘
A" NiEy DTN Al ]
MEEE: I AR

—._'_
I 3 2

At (Rl

1 2 3 1 2 3 I 3 4 2 1 2

2

The fame MODULATIONS.

Left Hand.
- - ‘ m— - - —a - ~ _———-—_::
o PP 1 — Tl i I B e A
| - A S R S I ot R~ g S M - —

4 32143212 3412342312

RELATIVE MODULATIONS of Six Sharps.
MAJOR of F Sharp, and MINOR of D Sharp.
Right Hand.

___xﬂ‘ﬁﬂ: ____-—— = e --l__-____-_
K L[ e I =~ e

234 1231213214325 7314

L JE
7
. - '
N R A
R R IR

3 2 1 3 2 3 1 2 3 4 1 4 5 3 2 1

The
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The fame M O D U LATIONS;

TR s el

iy

RELATIVE MODULATIONS of Five Flats.

MAJOR of D Flar, and MINOR of B Flat

Right Hand.

—__-E “_—

ﬁb ==

g

1 3 2 3

The fame M OD UL ATI ONS.
'Left Hand,

p—— YN — - S e fe—
— ' -..--==-=-= Iy SR
b . o I A, S o -

Pp—— B o e e

Continued..
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Continued.

MAJOR of A Flat and MINOR of F.

Right Hand.,

—
N Sl e Ay
I RN D

2 3,123 1232132132353 2]I

The fame MODULATIONS.

Left Hand.

SEsseereeseeere s

3214321212 3412312 3I

=t _'_“"3%

2 3 1 2 3 3 2 1 2 4 5 .., .

u gt

RELATIVE
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RELATIVE MODULATIONS of Three Flats.

MA}OR o£ E Flat., -and MINQR of . .C. . _

g oo

!
- 4 * - ale Fogn r
b d - gl - s — O e g i o - - ey e L B ] i
» 1 - - - - g Al L
- - - . oA el mley e - = - - [ S - - i-i
, - L] i = B e - | e
L
a
e o~ - -

" The fame MODULATIONS.
Left Hand.

- — —— —— "
- - = - -

*

] .

Al ot A ™ % -

e L a3 - — 1115 —
AR » IBENVM RSN ™ M e — 9

321432 1201234123T12373TI2

e S e e S S U S S S S———— e o )
————-—-——.-_—-—*_—-#-_—
g — - —

3 I 2 3 2 11 3 2 1 3 2 1 2 4 §
RELATIVE MODPULATIONS of Two Flats. -

MAJQR of B Flat, and MIN OR of G Ilat.
Right Hand..

2 12 312 3 43213212543 1%I1

3 Continued..
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- Continued.

-f!-- i

5 3

|

P o

-3 4.

The ame MODULATIONS.

Hand.

Left

_

3214321212341 23123T12

|
____

RELATIVE MODULATIONS of One Flat,

of D.

and MINOR

F,

of

MAJOR

Hand.

Right

12341234321 4327154373?2

.
—

i
4N *
]
~y

o

'y
in\

3 4 5 3

2

The
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' The fame MODULATIONS.

Left Hand.

r - L) M i’
e — - * = on - - 4  a - - - . - s w
[
| - . ] + L

L ] SR

P N ey A0 Jafin DA JNCH SR I WP N I R DR TR

L =g = —
5432[32I231234:5£2Lél

Examine thefe, and fee if there be nothing that can occafion a few que-

ftions.
Dif. Nothing at all.—This Sharp- is accidental ; this Natural countermarks

the feventh in Minor.—You begin by the Major, you finifth by the Relative
Minor.—The execution of thefe Gamuts do not even appear difficult to me.

Let me try them,
Ma. Remember not to neglett the Gamuts which precede this little feries of

the Relative Modulations, Wthh I will now write you under another form ;
going only to the fifth of the Major, and the Minor, and continuing by
fourths, which immediately produces the FIlats, and ferves, in fome meafure,

to break the monotony of that progreflion,

The NATURAL RELATIVE MODULATIONSG.

Fingered for the Right Hand.

12345432123454—3212‘235

The
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The NATURAL RELATIVE MODULATIONS.

Fingered for the Lefr Hand.

RELATIVE MODULATIONS of Onc Flas

Right Hands

¥ ,
*

N — 1 — B N R i M Py S — 1
.}_‘—--'-- = S S ™ S B ) B S e B o

1234543212;345432121235

The fame, for the Left Hand.

5432121 23432123123132T1

RELATIVE MODUXLATIONS of Two Flats.

Right Hand.

S

+* o

2 123432132345432121235

lll!.!

The fime, for the Left Fland,

22 132312343212 31 2371321
RELATIVE
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) RELATIVE MO“D‘ULATI*ONS of Three Flats,

i

P:‘igh'r;: ii“:ih‘“n'd;d .

2}12‘3432132'345432121235

The fame, for the Left Hand.

A [ ]

— ) _ I ) ;
----—--‘

__* ' .
32313238 3%34321823823132!1

RELATIVE MODULATIONS of Four Flats.

Right Hand..

= - [ R ——

N A
=

Tl

2 3123213213425 432T121233;

{
The fame, for the Left Hand.

R

3213231234321 2310123132%

N A

wnllesle——

L) N—
AV S——

'Y

RELATIVE MODULATIONS of Five Flats.
Right Hand.

s SErTeesimis

2 312 321321234321 21 2314
T The

i
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The fame, for the Left Hand.

RELATIVE MODULATIONS of Six Flats.

Hand.

Right

]
)

X

—t e
A R
A" s

\I

‘ai-
e
e — P

ey,
S—

oy
.

2 3 41 201 432123 4321323125

The {ame, for the Left Hand.

43212123 454323413432T12

-

RELATIVE MODULATIONS of Five Sharps.

S
o
w—

--- ,

Hand.
e
P e
-
1 2 31 3132121232132T12124

Right

o r. -
o

=

=

S

i

The fame, for the Left Hand.

RELATIVE
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RELATIVE MODULATIONS of Four Sharps.
Right Hand.

L

e e o e e o e e e e :
e . .

_‘_'#I

I 2 3 4 § 432 ¥ 2 123213212124

The fame, for the Left Hand.

iy —

i el e— -~ e e inlien i

e gl - - ‘ y : . . . =
i 0 o SR T NN S S T P g B 1
; i —t 1T P 11— @ . &1 i Sy

54321234121 3231234313?2

RELATIVE MODULATIONS of Three Sbarps.

—x X -
e

1 2 34543 212123213212124

Right Hand.

— s —

The fame, for the Left Hand.

5 4 321273123 2121234%54132

RELATIVE MODULATIONS of Two Sharps.

Right Hand.

1 23 45 43212 3405432121233

The
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The fante, fory the Lefc Hand., .

f S—

-

il

e g
. 5432123012321 212312T132€!E

RELATIVE MODULATIONS of One Sharp.

Right Hand,

SSI/ —

: —— ————— -
, GRS N S N ) S IR S ™ U Fhass el Ayt SN SR N N Y SO i
Ny g — " et ™ R M N -
. p— ® = — ~

[

1234543212345 4321212335

The fame, for the Left Hand.

—] e ——— iy i S S i A T __”"'."__-
il g S i e—
P IS AP JE ESY N M R R . S
—=m - St B S =
i eyl S W iy - e ol
i ;

543212123432]23412132[

Liften ; I will play thefe lalt Relative Modulations.—~~=How do. you find
them ? |

Di[. Why there appears to be fomething in them.——But thefe examples
are fhorter, and eafier than the former; I fhould wifh to fhew a little more
{tability.—I1 Jove what is learned.

Ma. Or what has the air of being fo.——But come—Though parade is
not what I like, I will fatisfy you by a divifion which will link the Relative
Modulations all together, and well executed with both hands, be at lealt- im-

pofing. To dazzle the more, we will throw it into meafure.

CHAIN
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CHAIN of RELATIVE MODULATIONS by Fourths.

Fingered for the Right Hand.
B Major of C. In Minorof A. In Mid&r of F.  In M&fs¥of D.
.y

; .
.
- ¢
= P ¥ '
2,
—— " el Syt S

12 3454 3212 3454 321 2 2343 2132 3454 321 2

i —

o i e [~ 1

|
.
—

In m. of B Flat. In m, of G. In m. of E Flat.

1343 2132 3454 321 2 1343 2132 3434 321 2

Tnm. of A Fla.  Inm. of F.

ELISHEEE

1232 1321 3454 321 2

D . )
»

LoD -

In m. of D Flat. In m. of B Flat. In m. of G Flat, In m. of E Flat.

T W

3121 4321 2343 213 2

In m, of G Sharp.

ESERasiT =S

1 23 1234 1232 132 1 ~

U In
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Continued,
Inm.of E.  Inm.of C Sharp. Inm.of A.  Inm, of F Sharp.
3454 3212 1232 132 I 3454 3212 1232 132 I
In m. of D. In m. of B.

3454 3212 5454 321 2 3454 3212 3

Dif. 1 perceive that the divifion is finithed, by the mark pliced after the
Minim C, and by the total eclipfe of Sharps; but the Cleffs of the right and
Jeft hand are thrown pell-vell together~—what is the meaning of that?

Ma. ‘This mixture of the Cleffs is neceflary; if I had employed but one,
I muflt have afcended above the laft line in writing, and defcended below the
firft, at leaft half a dozen other lines, and by that means have rendered the
reading of my mulic difficule. If the right encroaches here and there, on
the domain of the left, you fee that is reciprocal, and the Ieft hand is even
with it.  Thefe perpendicular lines, fo often repeated, feparates the meafures, or
Bars; the Notes contained between two of thefe lines make a Meafure 3 all
thefe Meafures, or Bars, are complete, except the firlt; for we may begin an

air with a quarter of a Mcafure, and the deficiency of the it Bar may be
compleated in the laft,

Dy,
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Dif. 1 underftand. The mark or fign that immediately follows the Cleff tells
me, that the Meafure is in Common Time—the divifion begins by a quarter of
a bar—every Bar contains four Crotchets, or the length of one Semibreve—and
the movement is——I don’t know what ;———1Is it Adagio, Andante, Allegro,

Prefto?
Ma. It may be Preftiffimo, if you will or can. make it fo. But my ad-

vice to you is, at firft, Largo, Adagio;  Andante, that you may go in an
equal movement, and get the habit of playing roundly, an effential quality
which is fo rare, only bccaufe learners begin by playing too faft.

Dif. However, fince my fingers are become a little fupple, I will try an

Allegro.
Ma. Do you know what an Allegro is then? T did not think the dura-

tion of the different movements was yet fixed in your head.
Dif. No difputing about words ]I mean what I {fuppofe—Allegro.
Ma. Not fo faft——it is all confufion—==if you don’t take care you will

accuftom yourfelf to flobber,—— With judgment, clear, neat—in 2 word,
{low, flow, flow,—that’s very well——but that the left hand may not be in-

attive, while the right works, 1 will write you the fame Chain of Relative
Modulations for the left hand.

CHAIN of RELATIVE MODULATIONS by Fourths.

Fingered for the Lefc Hand.

In Myjor of C. In Minor of A. In m. of I. In m. of D.
iﬁg‘ﬁ%ﬁ et SR
3212 1234 3212 312 3 1323 1234 3212 312 3

In m. of B Flat. In m. of G. In m. of I Flat. In m. of C.

o - m
a il
iy s et ! \ e
el Tt anastommni e

1323 1234 3212 312 3§ 1323 1234 3212 312 3
Continued.
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Contigued.

Inm..of A Flac, In m. of F.

et L =

2 I3 21 43 21321 3 2 1323 1234 3212 312 3

In m. of D Flat. In m. of B Flat. In m. of G Flat. In m. of E Flat.

il D
—=
799

1323 1234 3212 312 3 2121 2345 4323 412 3
In m. of B. In m. of G Sharp.
¥ -> =]=--' -'-' a , -:_.
—— S - H"-"‘= N

2121 2312 1 32 1432 1 32 1432 1323 123 4

Inm. of ..  Inm. of CSharp. In m. of A. In m. of F Sharp.

SR TR

3212 3412 1323 123 4 3212 3123 2121 234 §

1
oo K e

»

In m. of D. | In m. of B.

- ot il
A i
-

l—

3212 3123 2 13 2132 1 32 1432 1323 123 4

Continued.
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Continued,

Inm,of G. Inm of E

TP
1 T1F
e

ja12 3123 1323 123 4 21z 3123

There’s work for your left hand.

Dif. You ftop the in the middle of my career. I am  mafler of the
firt divifion, almoft to the Sharps. Do you mind your own bufinefs, and_
let me attend- .mine. . o sl

—— e sl

 Ma. 'This is a noble fervor, but I fear it is too vehiement to laft,”

Dif. You are: miftaken, . ; e ‘

Ma. So much the better.————While you ftudy then 1 will continue to
prepare materials for you-——another divi{ion e

Dis Make: two, make’ two-—<s-I fhall be mafter of thefe almoff immedis
ately. What are you thinking about?

Ma: To arrange the fame Relarive Modulations for you, but joined by Fifths;
in order to produce the Sharps firft. -

Dif. Remember that 1 have two hands.

Maﬂeh
CHAIN of RELATIVE MODULATIONS by Fiftha

Fingered for the Right Hand.
In Major of C. In Minor of A, In m, of G. In m.of E,"

ﬁ%ﬁ%ﬁﬁﬁé ST S

| §2 345+ 3212 3454 321 2 12349 2132 3454 321 4

L

X Contlnued,
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Continued,

In m. of D. Inm.of B. . ‘Inm.of A.  Inm, of F Sharp.

. ﬂ-—-—-—

il

—

"'§= '

-n
-'l

o 15 i e
« I IS I
! eEn

Wl o,
I

H-——-r*

12343 2132 3454 321 2 12343 2132 1232 132 I

Inm,of C Sharp:

23454 3212 123 1234

Inm. of B. . In m.of G Sharp, In m. of F Sharp. In m.of D Sharp

—g¥—

231454 3212 1232 132 1 23121 4321 2343 213 2

In.m.of D Flat.  Inm.of B Fiat. In m. of A Flat.. In m, of F.

31232 1321 2343 213 2
Chromatic Paffage.

eyl - S iy S i

—

12 34 12 3 34 12 3 12 3 4 123 12 3

Continued,
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C ontin uetL‘

o Inm ok E:-Flit. In m. of C. Inm.of BFlat, ., Inm.oflG.

2132

12343

In m. of D. In m. of C.

12343 2}32, 3454 12 12343 2323

And from one let us pafs to the other.

. - ’ ]
'

L

CHAIN of RELATIVE MODULATIONS. by Fifths:

Fingered for the Lefe Hand.
In m. of L.

LR

13212 1234 3212 34: 2

In M3jor of C. In Minorof A. In m. of G.

E’%’ﬁ?ﬂﬁéﬁi =

54 3212 1234 3212 312 3

In m. of D. Inm.of B. Inm.of A,  Inm, of F Sharp.

' Eﬁiﬁéﬂﬁ £5F

X &
U - J—

il sy Seaiaptira——" T
ap "esmg—
gyl —
L
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i il P aaenile syl
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231 2 ‘13212 3123 2121 234 5

3

Aty I ey -
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L
F

-

13212 3123 2121
~ Continuads.
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Continued,

L m.of C Shap.

'43212 3412 1:432 K 32" 143Z '1'323‘r 123 4

Inm.of .~ Inm.of G Sharp. Inm. of F Sharp. In m. of D Sharp.

-

*""(.

Ak }
=t e et i e —
Y 24 oy AR “és = N gr-'-".:-d HIIP" EH l
umng__..a:w [ 1!ﬂ

[ r———

32121 2312 ;‘lé‘ij 123 4. | 32121 2345 323 412 3

In m. of DFlat. Inm. of BFlat. Inm.of A Flat. In m. of F.

——" "" '
TR
- »

tilig

-
= -

21323 1234 3212 212 3 21323 1234 3212 312 3

Chromatic Pafﬁ g?.".{-

..__.:jéE ,t’g".;tq j—“fﬁ%;;hr— 7 4::::—“""""::::-:5— 5‘1:95 ;j

1 2 12 13 214 32 13 2

Th m. of L Flats In m, of o) In m. of tB [lat. Inm. of G.

-.-—-H—--—---——-—— o

J‘_ —-ll——-— iyl

gy T ey P gl

-l'-r-- ug-ﬂ - '
V. ' — i . ﬁ
S valie S i -—--Il- ,-- # -—- ..-H—.,_.-...--..

3212 312

14323 1234 3212 312 3 13212 1234

Contirued,
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Continued,

Inm.of F.. . Inmuof D, | | - f
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Here’s my tafk ﬁm('hed, and your's prepared.

Dif. (to bimfelf.) He’s in the nght.—-Yes it is this way,
Mz, 1 have told you, - add FRepéat it ‘over - and dver again, you muft firft

do 1ill, if you would arrive at doing well.

Dif. At lalt 1 have conquered this cruel paflage of fix Flats.——Yes, yes,
‘s fo—to. that of  feven———no, .be. has rather .chole to..write five Sharps,—.
But why do you get up? you are going to quit me in a brilliant moment.
———But do you know that {cholars of my years require approbation ?

Ma, 1 know 1t; and was I not at prefent In halte——to-morrow, however,
I am at your vg,mfyfs command. Byt while 1 feek my hat ‘and cane, caft
an eye over thefe laft, and fee if there be nothing to which you are a
ftranger, you may go to your pracltice afterwards.

Dif. Chain of the Modulations by Fifths—that is the inverfion of what I
have ftudied.—What are thefe Hetle Notes¥ /

Ma., A Chromatic paflage, without meafure; it ferved me to afcend the
Key-board two Octaves——you will do with it as you can——the important
point at prefent, and at all umesl 1s to firilke- the notes equally, let the
movement and meafure of the piece you chufe, be what it will.

A Servant enjers with a Note. . ey e

. How: now = Whae Have T here )—~—an invitation to gh for é{arc
holidays into the country P------I won’t, poﬁtlvely,—-—j-l’li ﬁa&r \vqh you ——
Thrée d:{)rS—--—- ', "in’ thret days I ‘fhall forget aﬂ f have [carned:

Ma. Have they not a harpficord in the country, then

-r . ('
o

"‘D:‘/:

v b



8o THIEF FIRST PART.

Dif. Yes, but horrible, always out of tune—and then I fhall lofe three lef~
fons, ——————1 won’t go I tell you.
Mas. Well, but hear me 3 if in thefe three days you can contrive to pratife,
fo as to execute what I leave you paffably well, 1 fhall be content, and fo
ought you too. . .

Dif. T will write to my fnend then, to have the harpﬁcord put in tune, and
that I'll_come to. him. |

~Ma. It will be:the beft way. Amufement, properly taken, never hurts any
thmg Exercife well your feet and your bands; I would fay, walk a great
deal, and play as much. * '

Dif. I'll play eight hours a day

Ma. Moderation in every thing.e——Half will do——=and fo till after the
holidays. : -

Dif. Ay, ay, till after the holidays. ‘Farcj* you well.

. S SF . | ) :
End of the Third Dialogue, and Tbin_i Leffon: L
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'Maﬂer. Difeiple. '

Mafier.

> O U liked your country party, I hope.
Difi To a wonder | All was liberty, gaiety; good people, good
wmc, pretty women, and fine walks !

- Ma. And, by confequence, our Gamuts, and Relative Modulauons, were
thought no more of.

Dif. Xou are miltaken.
Ma.
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-Ma. So much the worfe for you.. But what, are you very expert then ?
Dif. The hands go pretty well, but the head, miferably.
Ma. What has been the matter with it ? In effcét you appear dull,

Dif. Becaufe I am fo ;——but let us fpeak of fomething elfe. 1 execute the
firt paflages, almoft Allegro with the right hand ; but with the left— |

Ma. A little Andante, I fuppofe. Come, let’s hear.
Dif. With all my heart. Obferve, I don’t look at the book.

Ma, But you look at your Key-board, which is worfe.—Bravol!—A little too
faft. Don’t be in a hurry. Let us have it once more, but foftly ; without
that you never will go equally. |

Dif. 1 do a great deal better when I am alone, becaufe I ftrive lefs. Yelft-
erday I played a great part of the leflons you have given me, five or fix times

fucceflively, before a friend ; and I played to a charm.—Hold, here is the very
gentleman himfelf ; you may afk him.,

Enter the Phiofopber.
Pbilofopber.

It is true But this devil of a voyage you are going to take will
retard our progrefs. When do you fet out?

Dif. This evening ; and I fhall probably go for fix months. It’s a fifter I
have not {cen for a long time, that lives in Cornwall, and has taken it into
her head to marry at forty years old. God knows when I fhall be able to
come back ; and it is what vexes me more than you can imagine.

Ma. You have a very fingular difpofition, if a wedding does not amufe you
better than leflons for the harpficord.

Di/. 1 hate weddings, and I love mulfic to that degree—

Phi. That words cannot exprefs it, So weak is the tongue in the great
paflions.

Di/. Poor harplicord! What art thou going to become !——You laugh,—
friend, -obferve this man here, with his ironical air, nobody underftands the
theory of muﬁc better than .he; he plays the harpficord like an angel ;
mon:hs practice would make him fuperior almoft to any one, and yet he wnll
take no pains ;. is it not fingular ?

pi. Not at all ; the enthufiafm you have for mufic, he has for fome other
objelt,

- Ma. Jult fo.

Di.
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Dif. But it muft have been impoffible to arrive at the point where he ‘s,
without having refletea, as well as prafticed a great dea!; how then ean
" a man bave given fo much time, and pains, to an art which he does not
love ?

Ma, Aod who has told you I don’c love it? Truth is, I am not a
fool about it; but, in revenge, I have the itch of Geography, Hiftary,
and Mathematics.

Dif. Philofapher, liftcn to me. (Plays.) How do you like that? What
vexation to be ftopped in fuch a fine career.—~Duce take all weddipgs,

Pki. Ridiculous ones, 1 {fuppofe, you mean.

Dif. No ; all forts and kinds.

Phi. It is certain, that the progrels you have made on the harpﬁcord
bears no proportion to the time you have given to that ftudy; bue, indes
pendent of your talle, and natural difpofition, the method of thl,s gentle-
man is excellent.

Dif. Excellent! Marvellous.

Phi, Sir, you are going to lofe a icholar; will you let me propofe ano-

ther to you?
Ma. Yourfelf, Sir, I hope.

- Pbi. No, my daughter ; fhe makes a pretty good figure in the works of
Handel, Bach, Scarlatti, and others, but, P belicve fhe undecftands nothing
of the theo}y of mufic. HE
- Ma. Sir, it 15 an honor—

"Phi. T can tell you Beforechand, fhe has a good conception.

Ma. Perhaps fhe knows more than I do.

Phi. No fuch matter. — You: muft: know F have been tempted more than
once, to learn harmony myfelf. 1 have confidered all the beft books writ-
ten upon mufic, and [ am convinced’ that the true elements are yet to
make.—The preliminary notions which your firft leflons contain, my davgh-
ter is ignorant of.—As to her execution, if you will come and fup w:tH
me, you fhall judge of it this evening. '

Dif. And we will all dine together here3! and we will talk of Mufic,
Hiltory, Mathematics, Gcography.:—-Come, Ph‘i\oibpher, no rcfufal we have
you, and pofitflion is. eleven points: of the law.

Pki. | fubfcribe to -your prmmplc of right, though 11: 13 rather kgal t‘Han
juft,

Dif. And yout
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Ma. 1 am unfortunately engaged.. . Give me- leave then .to embrace youy
my. dear D:fc:ple, with you a ‘goad _]ourney, and a fpeedy return.
Dy Adleu.--Ph:lofopher you ftay with me.
Phi. Yes, yes, I flay,
The Philofopher and bis friend dine together ; the

Mafter = goes' to his™ rendezvous, [rem whence, in
the -evening, be cames 1o the boufe of tke Phi-
Iofopher, who is not yet emtered 3 but be finds
bis daughter, who receives him, |

Pupil.  Sir, my papa 1s abroad.

Ma. Il wait for him, if you'll give me leave.

" Pupil. 1 am afraid you’ll find it a little tedious.

Ma. Not if youw’ll be fo giod as to fit down to your harpﬁcord in the
mean time,

Pzpzl With pleafure, 1if that will amufe you ; butr I muft beg’in' with.
telling you, that I am but a poor proficient: my papa’ loves me, and oTten'
(peaks cf me, not as I am, but as he would have me be. Ta]enrs are
not hereditary, but may I.take the liberty to afk if you are not Mr. e

Ma. Yes Mifs, I am. |
Pupil, Then, Sir, 1 am not afraid. Tt is the ignorant only that are never

.l

indulaent,

Ma., And why, pray ?
Pupil. Fecaufe they have no Idea of difficulties.

Ma. And fill lefs of. perfe€tion; one may content them at fuch an eafy

rate ! ‘
Pupil. That may be ; but they like and dillike with fo little judgment,

that their praife and reproof is an equal offence. I am thercfore better plea |
fed to play before you, who will fet me at neither more nor lefs than my
juft value. I have a good harpficord, excellent mulic, and only want docile

fingers. (th_ys )
Ma. Thofe fingers want but lictle----the piece is beautiful, and almoft as

well played.
Pupil, You may imagine I don’t begin wuh you by the ptece [ play

worlt.
Ma, Da Capo,=-----Bravo------You execute that paffage admirably, ‘and it is

not one of the ealieft,
Pupil, It is the mere merit of my fingering. g o

Ma. You underftand thorough Bafs, no doubt ; you accompany ? '
Z Pupil.
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. Pupil, No, Sir; in regard to hérinoni, I know nothing at all; all ;ny
knowledge is reduced to run over, as you have heard, almoft all authors.
Ma. Well, that is fomething,

Enter the Philofapher.

Pki. So, fo, there you are at work. I am glad of it.----Come, Sir, you
are a manh of your word, | fee, and that I like; fit down, you are here
at home.-«----. Daughter, play that piece of Bach’s--------You know, which I
mean.

Pupsl. It is very difficult papa,

Ma. Well, you will play it il. The firft thing I ought to know are
your faults; 1 have already remarked fome of them.

Pupil. You will have a great deal of that work on your hands.

Ma. Equally, mifs, equally.---—--- And why thofe jerks upon your feat ?
They are difagreeable..----Well that, excellently well.----Lefs application, lefs.
contention 3 in things of pure accomplifhment, eafe, facility, and grace, are
the great requifices ; any thing like pain 1n the pertormer, leffens the plea-
{fure of the audience.

Phki. You have heard her, what do you fay ? Speak to me fincerely ; I
love truth, and hear with pleafure thofe that tell ir.

Ma. The picce that Mifs has juft played, is very fine, and wvery difficult,
her hands are well placed, and it only depends upaon her to e¢xcel, which
fhe fhall. certainly do, if my inftruftions can be wuleful,

Pbi. If we fee fo many women lay afide the harplicord, they were fo attach-
ed to when girls, it is becaufe they were not advanced far cnough in mufic,
and what they know is. not worth preferving. Here then is a queftion which
] beg you will anfwer ingenuaully. Do you think my daughter, with applica-
tion, may get above all difficulties ¢

Ma. Perhaps, Sir, there is nobody got fo far as that ; but of this I will al-
fure you, that what fhe already knows fhe (hall never forger; that her infiru-
ment fhall be the pleafure of ber life 3 that fhe fhall accompany--.-

Phi. Wirite her the leffons you have already given to my fiicnd, who 13 gone
into the country. She will read them ;3 1 fhall not be forry to read them my-
fc)f. You fho.ld count for nothing what fhe krows already. She fhould have
thzz advamage to begin by the beginning, which will arcatly facilitate the intel-
ligence of the relt, .

Ma. 1 can retule no talk you lay. upen me. When thefe lcflons, which I gave

your
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your friend, are put in order; they may at leaft be ufeful to other fcholars s
and if mifs fhould find any thing in them already familiar to her, the mayjikip .
it over. -

Pki. No, no, fhe fhall fkip nothing. It is impoffible to feize a whole pro-
perty, when we negle&t any of the parts. |

Ma. From thence we will pafs to the Principles of Harmony : and I hope
you will not, when we have finilhed our work, refufe me fome of that
time of which you are fo prodigal to others, in order to revife and correct it.
Phi. " 1 promife you,
Pupi/. Then all 1s agreed ; this gentleman fhall write, 1 read, and you,
papa, revife: So now let us go to table, for mama waits for us.

Ind of the Feourth Diclegue, Tourth Leflm, aend Firfi Pert.



