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. DISTRICT OF MASSACHUSETTS, TO WIT :
BE it remembered, That on the firlt day of May, in the thirty-firlt year of the Indeperdence of the

Jnited States of America, OLIVER SHAW of the faid diftri&, hath depofited in this Office, the Title of a
Book, the right whereof he claims as author, ia the words following, to wit,

« For the Gemlemen. A Favourire Scicction of Infirumental Mufic : Calculated for the ufe of Scheols and
Mufical Societies.  Confifting principally of Marches, Airs, Minuets, Es’c Written chiefly in four parﬁ, viz.
Two Clarionetts, Flute and Baffoon ; or two Vislins, Flute and Violincells. ~ Likewife, the Mufical Characiers,with
the Scales, or Gamuis for the feveral Inftruments, to which the Mufc is adapted.  Selecled, Compefed, and dr-
ranged, By O. SHAW.”

In confermity to the AQ of the Congrefs of the United States, entitled, *-An A& for the encouragement
of learning, by fecuring the Cepies of Maps, Charts and Books, to the Authors and Proprieters of fuch Cop-
:2s, during the times therein mentioned ;” and alfo an aét intitled, ¢ An a& fupplementary to an ad, in.
ted, an alt for sthe encouragement of learring, by fecuring the copies of Maps, Chaits, and Bocks to the
zurhors and proprietcrs of fuch copies during the times therein mentioned ; and extending the benefiss
rrerect o the erts of defigning, Engiaving, and Etching Hiftorical, and other Prints.”

WILLIAM S. SHAW,
Clerk of the Difiricl of Maflachufetss.
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INTRODUCTION.
(WY VIV VIV VIV
HE #firit thing to be attzinpted in Mufic is a knowledge of the CharaQers by which it is exprefled. They are = ST
ly the following,
A Stave is furmed of five parallel Lines with their intermediate Spaces, on which Mufic is alwavs written.
[ R
Line. = ; 3 —  Space. , e e P
The fhort Liaes, added above or below the Stave, are called Ledger Lines ; and are ufed when the Netes of an Alr -~
higher or lower than its Compals.

The Cliffs, of which there are three kinds are placed at the beginning of the Staves- The F or Bafs Clff, 5F is put 51

the fourth Line which makes it T.—The C or Tenor CIiff, g«is occafionally placed on either the firft, thizd, or more cnn

’ 1
T

o
»
Ls,

monly the fourth Line, which makes it C.—~The G or Treble CIiff, g ftands upon the fzcond Line, which makes i

Example. :——E::F'_"—'—:_:- 101 Seend ] ‘:C f‘ ;_‘::____ -n__: 1:::
J— i —&-C— e = S

Braces are Circumflexes defigned to connect the Staves, which are played together.

The different Notes, with the Refts correfponding with them,

One Semibreve, is equal to Two Minims, or  Four Crotchets, or  Eight Quavers, or
. (== —— y-~da— S — S P Sy - Iy
W ot o) —2 a1t - - O - U
N OES, = I 1 L F I + A S
T r ; A N
=== == =SS
(: Scemibreve Rest. Minim Rests. Crotchet Rests. Quaver Rests,
} _.._- —
Rfu.s. ‘L o » - p—f—pr—p—F—3— 5 —2—a—3
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4 | INTRODUCTION.

BiNieen Seumifuaver s ar Thirty two Demisemiquavers.
STV | ——umg—nas-}— ,‘;Z““"‘—" S — —
Notes. ' = jﬁ 2'3 ;_:a;%_.%a:
‘ Semiquaver Rests. Demisemiquaver Rests.
N ells l______‘__g__, Y Sr-e— -
J‘SL S 3 I F—3 g 5 ﬁ’____ﬂ'

\*leﬁ a Reflt occurs, the Performer is to be filent thc length of the Note to which it anfwers ; whether Minim, Crotch-

et, Onaver, &e.
A Toint or Dot, addzd to a Note or Reft, makes it half as long again; thus a dotted Mlmm is equal to three Crotch-

Ia

€, a dotted Lron.het to three Quavers, &c.

Notes (—===1 — T T 3= Refls [ 13
H [k L) « - . 1 ) P 0 ——
dotted. | e —f- dotted. | ! = —1—3—4-
ﬁ‘; __ N N AN —~~ Jl _
Lxplained. | T2 —t g~y —1—— ii Explained. i
e e e F——— — NI, W By L C .
et EeEeae =

A Dar, is a perpendicular line drawn acrofs the Stave, thus, Zt= The Bars divide the Notes into equal meafures, according

ol e

to the time marked ot the beginning of an Air.
A o e T, are : 4 i it i i i
A doubic Bor, fhews where the firft part of an Air ends, and the fecond begins; and when it is accompanied with

—~—

¢sts on both fides, “the v mean that cack part muft be played twice over : 1If the dots are only on one fide, that part of the
ir is only to be repeated,

A Repeat, .-, fignifics, that part of the air or tune, muft be played again; from the place where the Repeat is pur.

1} Dze&,/_\ is pla’ui at the end of a Stave, to thew on what Line or Space the Note xs, which begins the following Stave.
"z: Siur, - \"[ feniiizs, that only the firft, of two Notes on the fame Line or Space, is to be ftruck, though it mult be
helil the fll time of the two; If the Nutes foilow on different Lincs: or Spaces, it only requires in In(humemal Mufic, a pe-
cui;arﬂ{nffu husls in the eanner of plw ug thicin.
oA Paaie oowhien plared over wny Note, istends that the Tiwe of the Air is to be broken by helding the Note longer than
115 cemanon ww*h. or by muakinr a Pante in the nature of o Reft before the Air proceeds.

A Sdurp s placed ar the beginaing of @ Line or $pace, fhews that all the Notes thercon, are to be played half a Note

Licher than the sooeral foong




INTRODUCTION, ;

A Flar(b)is the reverie of the absve, for shen it is put at the beginning ofa Linz or Space, all the Notes on that Line cr §
are to be piayed halfa Note, or Semitona lower than the natural Notes. “Both thofe Charadters affc@ the O&aves above or below
thouth fiot mirked @ But either, uf:d acaidensally, or to a fingle Note, aff:& only fo many Notes as follow on that Line or Space, in

the {ame Bar.
A Natural (5) Waen a Line or Space has been milde Sha- o or Tlat, the Mataral put before any Note thereon, brings it to the nat.

nial found it wou'd have been, had no Shrp or Fiat been uled.

N e
wlo

't he Figire (3) pot ovet or uader three Crotchets, Quavers. Semiquavears, . 75 > 77 5 75 & fignifies that the thre:
Crotchets, ere to be plaved in the time of a Minint j the Quavers in that of a :;:“‘ ’E‘é:g:‘}il: Crotchet, and the Semiqua.
vers in the time of a Quavet. O o S 53 S

Q e nrum“"E"E"'
/‘——-‘*\
A (5)in like manaer reduces fix x Quavers, &c. to the time of fout. —peb
— —_—
e
—— | ORI,

VWhen a Semibreve Las a fircke over it, thus, ; it fighifics that itis to be {truck eight times, as if it was eight Quavers, when it

has two ftrokes, thus, @ itis to be played as Semiquavers, that is ftruck fixteen times, when a Minim has a ftroke to it thus, ®' it is

. O . . . . )
to be firuck four times as Quavers ; with two firokes, thus, 2 eight times as Semiquavers ; a Crotchet with two ftrokes, thius, 5,
w— " :

is to be playzd four times, as Semiquavers ; with three ftrokes, thus, _,'_ eight times, as Demifemiqixavers.
=
Example.
SR e _— ===

Marked. & = _ = P — > ==ETF
| e —— Y - += SR S SR S L. ]
< » -

N =
L—hu.u—-&-h.l——-i-&’_w._ﬁ_' Q———— i — E‘E r

—l— ————

Staccato notes, are notes of diincticn, marked thus jo—) T ,
diﬂin& and poinred. ) * —p F-— or qL_E_ fignifying notes fo marked, fhould be played very

Apogiaturas, are finall notes, they never count in the txme, but take their length from the notes to which they are cornected.

g et S~ . S
Fxample, {=£= _.p:Eg:_E:F;t
- | E— | —

B




§ INTRODUCTICN,
OF TIME,

BY TIME iu mufic, is intended a rezular performance of the Notes, giving each its due proportion, and an_equal interval to each
bar. There are two forts of time, viz. Comwmon and Triple, the fign, or the mood for the time, is always put immediately before the
notes at the beginning of an Air or Tupe., _ L — .

Common Time, confifls of four charatters ; the firft of which is marked with a plain C, thus E denoting a flow movement ; it
contains the value cf onz Scmibreve in a bar, in notes or refts ; it has four beats in a bar, each — performed in the time oi one
fecond. ‘

The fecond chara@er, is a C, with a crofs, thus g—é it has one Semibrevein a bar, played fomewhat fafter than the preceeding.

—

p—

The third chara&er, is a C, inverted thus H it contains the value of one Semibreve in abar, and twa beats, each beat to be per.
formed in the time of one fecond. = -

‘The fourth chara&er, is matked thus, % which fignifies two fourth parts of a Semibreve in a bar, and two beats, a degree fafter
than the preceeding. In commen time, the accent falls on the firft and third parts of the bar.

Triple Time confifts of three charadiers, the firlt marked g fignifies a flow movement; it contains the value of three Minims ia a bar.

——

The fecond charater, merked 3 contains three fourth parts of a Semibreve in a bar, or three crotchets ; one degree fafter tham the
preceeding. o3 E - ‘

The third chara&ter,marked 8 contains three eighth parts of a Semibreve, or three quavers in a bar. Each charatter of the fore-
mentioned time confifts of ~“three beatsin a bar, accented on the firft, and faintly on the third.

Compound Time confits of two chara@ters, the firft of which 6 contains fix fourth paris of a Semibreve in a bar; has two beats,
and a flow movement.E *

The fecond 5 contains fix eighths of 2 Semibreve in a bar ; it has alfo two beats in a bar, movement brifk.

% g and g the figures only ferving to fhow the parts

HhiFS!

There are other kinds of fizure time which feme times cccur ; fuch as
of a Semibreve contained in cach bar,

et 31 D) 3 DD L C————

FOR THE GERMAN FLUTE.

THE firlt thing io be ieirm cn this Infirument, is to make it found ; obferve therefore, your lips muft be clof:, except jult in the
middle togive paflage to the wind, and likewife contraéted {mooth and even, refling the flute againft the under lip ; place the mopth
hole juft under the opening cf your lips, and blow gently inco the flute, turning it outward on inward, till you make it found, paying
no regard to putling any of ycur fingers on the holes, till you can blow with eafe, and readily bring out the tone.

When this is accompliifh’d, you may aitend to the following Scale or Gamut.
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VIO TION.
A SCALE, ©2 GAMUT FOR THE FLUTH,
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The ahove is a Scale of all the Notes on the flute, and under each letter is reprefented the 7 holes cf the Flate, the black dots fg-
nifying the holes that are ta be ftoped, and the cyphers thole that are to be left open. |

When you can {ound the Notes correitly, as far as the higheft D, you may then have recourfe to the following leffons or keys,
obferving to blow pretty ftrong for the high notes, likewife to place your lips clofcr, and move your tongue nearer to the lips for each

note. . i

Key of C, with the Major or Sharp Third. _ T
’ Key of Gy with th@"mjor or Sharp Third.
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fey of D, with the Major or Sharp Third.
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Key of B®, withi the Major or Sharp Third.
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Key of Af with the
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Eey of E, with the Minor or Fidt Third.
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with the Minor or Flat Third.
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INTRODUCTION,
FOR TilE CLARIONETT.

~ THIS laftrument muft be held near th: centre of ths body, with the left hand uppermoft. You muft be fure that your Infrement
is in tune, and that your Reed is a good ons, for without thofe, even the beft performer cannot play correftly.
You muft obferve to blow pretty ftrong for the Clarionett notes, and more fo as you gradually alcend, and likewife to hold your

Reed clofer with ycur lips. |
' . THE SCALE OR GAMUT, OF ALL THE NOTES ON THE CLARIONETT.

" The Notes in this part of the Instrument, are called Chalumeau. The Notes in this part of the Instrument, are called Clarionctt.
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10 INTRODUCTION,:

When you can found the Notes as far as C the 7th line with eafe, and have learnt them by heart, you may then pra,&i_f,c
the different Keys. ' 4 _

Key of C, with the Major or Sharp Third. :
— . P ._‘-E:.é:t__ ' i
) S —— K p—F  — S o § U o —P—n
&”#:i:t:::ﬁzf F—pot—t——" 1 1! E———
Key of A, with the Minor or Flat Third. -

et —| >R Ee=t F P hppe , O — | . -
- Suian N R ’ r 4 . '—!‘— - . -
§: :azazﬁ:ﬂ:: S - T e E ';E_r’_c £ &iﬂ;‘ }:} ‘ ‘E es—r
: 3: B s caiw - y . . -

== For the rest of the Keys, you are referred tq page 8th.

M

el ¢ D : CP———
FOR THE VIOLIN.

This Inftrument fhould be held with the left hand, about half an inch from the bottom of its head, which is generally cal.
led the Nut, and let it lie between the raot of your thumb, and that of your fore finger, refting it on the Collarbone, ‘the
tail piece rather on the left fide of the Chin, bringing the hollow part of the arm and the elbow, quitc under the Inftrument, that the
fingers may be more readily over all the Strings.

THE METHOD OF HOLDING THE BOW AN.D BOWING.

The tone of the Violin principally depends on the right management of the bow, which muft be held free and eafy, and not
Liff, at a {mall diftance from the nur, between the thumb and fingers, the hair being turned inwards againft the back or out-
fide of the thumb, the motion is to proceed from the joints of the wrift and elbow in playing quick notes, and very little o
not at all from the joint of the fhoulder, but in playing long notes, the fhoulder is a little employed. The beft performers
are lealt fparing of their bow, and make ufe of it from one end of it to the other. One of the greateft bezutics of the Vio-
lin is the fwelling or increafing and foftening the found, .which is done by prefling - the bow upon the. fl1ing, with the fore
finger more or lefs. ‘

1)

INE VR



INTRODUCTION, 1§3

''HE SCALE OR GAMUT, FOR THE VIOLIN.

4th or G String "~ &d or D String. 2nd or A String. st or E Suing.
- : . ' : S g— e —
- ] - - } — F——‘F E g — .
: ) - 1 = e g p C t C
| 1} ; P ‘ | ; E r E' jon
T
- .
Fingers. O 1 o2 3 0 1 2 3 o 1 2 3 0 1 2 3 4
Names. G A B C D E F G A B C D L ¥ G A B

The 4th String G, muft be played open ; A muft be flopped with your firft finger, almoft the diftance of an inch from the Nut;
B with the fecond finger, half an inch from the firft ; C with the third finger clofe to the fecond ; D muft be played open; E muft be
flopped with your firft finger, about an inch from the nut, F with the fecond finger clofe to the firft ; G with the third finger, three
quarters of an inch from the fecond ; A muft be played open ; B muft be flopped with your firft finger about an inch from the nut ;
C with the fecond finger, clofe to the firft ; D with the third finger, about three quarters of an inch from the fecond ; E muft be play-
ed open ; F mult be ftopped with your firlt finger, very near the nut ; G with the fecond finges, about three quarters of an inch from
the firlt ; A with the third finger, at the fame diftance from the fecond ; and laftly, B muft be ftopped with your fourth finger, an
inch from the third. ‘ ' .

N. B. St'op your fingers firm upon the String, and draw the firt note of every bar, with a down Bow.

When the praditioner has obtained a knowledge of the Mufical Chara@ers, and learnt the Scale by heart, he may prac-
" tice the following keys, or leffons. ,

Key of C, with the Major or' Sharp Third,

= —) o e o = E—f—=F— S s s § g

i
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12 INTRODUCTION..

FOR THE VIOLINCELLO.
THE belt pofition for holding this Inﬁn.mcnt, is for the lower part of it to reft on the calv’cs of the legs, the eﬁge of lhe baCR to
reft on the left leg, by which means it turns the ftrings mo(’c convenient for the bow hand a.nd mdke eafielt pofmonlot Phym& .
OF BOWING., ~ \ ‘
THE bow muft be held with the thumb and firft finger, and fupported by the other ﬁngers ncar the end; 5 it ﬂ:ould be

drawn-#pen the ftrings parallel with the bridge about an inch and three quarters from it.

A SCALE OR GAMUT, FOR THE VIOLINCELLO-

4th or C String. 3d or G String. 2nd or D String. Ist or A String.
fams » - £ :E
¢S - Y f T | § e
2 .| 3 - — ( d p E  — | o ™
)| 1 1} F 1 b [ { -
’ = i=d————r— i i
£ T -
(0] 1 2 a 0 1 2 [¢) 1 2 3 [0} 1 2 3 4
C E F G A B C D B ¥ G A B C D E

’%‘he Cyphers fignify the ftrings that are to be played open, and the figures reprefent the fingers that they are to be ftopped
with
When the praditioner has acquired a knowledge of the Mufical Charalters, and got the above Scale by heart, he may prac-

tife the different keys, fee as for Baffoon.
"\\ . o 3 G e C——

FOR THE BASSOON OR FAGOTITO.

THIS Inftrament of it felf, like ail others, is very imperfect, but by the affitance of a good ear, and 2 thorough practical
knowledge, may be played very correily in tune.

After the pra@itioner has obtained a knowledge of the foregoing Mufical Charaéters, he may then attend to the following Scale
or Gamut with the Bafs Cliff, obferving that D % ard E b are the fame, likewile G X and A & &e.

o




INTRODUCTION.

X SCALE OF ALL THE NOTES ON THE BASSOON.
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MARCH Continued,
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MARCH Continued. : i
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PARIS MARCH.
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JEFFERSON’S MARCH Continuzd,
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ADAGID, very sjaw,

Affettuoso, ienderly.

Amoroso, cmorously,

Andunte. exact, distnct, wnd mederate-
Iy <low,

Avnudantino, mere
Andante.

Allegro, brivk, I ely.

1'0\0 Allezre, feus brisk than Aliegro.

Pin Alienro. « Jicker than Allegro,

Alle; romanon Presto, lively, but not
tuo qmck

Ailegretto, a little slower than Allegro.

Alla Dreve, a movement whose bars
consist of two Semibreves,

Assci, added to Allegro, Adagio, &ec.
meens the quickness or slowness

t be increascd.

Basso Continno, the Thorcugh Bass.

Con Bric, with force.

slow and distinct than

A
AR, No. 2, =« - - - - - - -
Air in Blue Beara - - - - - -
B
Bor~pirie’s Grand March - - -
Buicio! March e e e e e e -
Butic of the Nile - - - - - -
D
Tuct, by Shield - - - - - - -
Duetto e e e e e e e e .
F-

Favorite Dance in the Honey-Moon

Favorite March in the Demolition of the Bastile 20

Favorite Air - - - - - -
Favoritc Duet - - - - -« - -
TFrench Air - - - « - - - =
Toot's Minuet - - -

Cen Spirito, with spirit.

Cantibile, when set at the beginning of
an Air denotes an easy smg.ng, man-’
ner of expression,

Cantabile, when set at the conclus»on of

an Air,signifies an extempore cadence
at the pleasure of the performer.

Crescendo, begin very soft,and increase
to loud.

Diminuendo, begin loud and decrease
to soft.

Da Capo, or D. C. begin again and end
with the first strain.

Da Camera; for the chamber or small
Concerts.

F. For : er Forte, loud.

FF. or Forte Forte, a degree louder
than Forte.

Fortissimo, very loud.

Fuge, or Fuga, a subject begun by cre

‘Legato, to wmin the notes theig full

Largo, or Lento, iﬂw.
Larghetto, et so slow as Largo.

© time.

Maestoso, with smngth and ﬁrm

Men, the same as Poce. 5

Moderato, moderately quick.

P. Pia ¢ or Piano, soft.

PP. or Piu Piano, softer than Piano only.

PPP. or Pianissimo, very soft. }

Presto, fast or quick. i

Piu Presto, a little quick.

Piu Forte, a little loud.

Prestissimo, very quick.

Rondeat, an Air that ends with thc
first strain,

—— 5\ D ¢ 5 ER—

u;i?“

, to play alone
Stroment,.

without. ms&&sm

Sl sﬂ?so, with spirit.
Staccato, or Spiesto, very duw

pointed.

‘Segue, to be played in.the same man+

ner as the preceding passage.
Pty all the. Instruieiits together.
“enapo Guilo, inf just or equal time.
Vigisroso, with vigour.
Vivace, with life and spirit.

| Volti, turn over.

Volti Subito, turn over quickfy.

Unisoniyin the Treble, signifies the dif-
ferent parts are to perform the same
notes ; whenin the Bass, that the up-
per parts isto be played in octaves
with it. :

-~ .
I ND E X
avorite March - - - - - . - . . - 421 March Minor - - - - - - - - . - 17
- = = 13\ G Minuet S A 1
- - - 35| Gen. Abercrombie’s March - - . - - - 29| Minuet, by Handell - - - - - - - - 26
‘ Gen. Bates’ Quick March - - - - - . 40{Miss Ash - - - - - - - - . - - . 28
- - - 22| Grand March in Abaellino - - - - - - 46] Minuetto, No. 1. - - - - - . - - . 32
- - - 30f{Gen. Crane’s March - - - . . - - - 48] Minuet T
- - - 384 I . March - - - « = - - <« - <« - - - 45
Instruction for the German Flute - - - - 6 P
- - - 28 v Clarionet - - - - - 9 | Paris March - - - - - . - . <« - - 49
- - - 41 Db Violin - - - - - - 10 '
Do Violincello - - - « - 12| Quick- March in Oscar and Malvina - - - 21
- - 19 Do Bassoon- - - - - - do .
Italian Air - - - - . - . - - - - 44| Savage Dance in Robinson Crusoe - - - - 37
- « - 23| Jefferson's March - -"'- - - - - - - 50 ) T
- - 27 M Turkish Music in the Battle ot Prague - - 15
. = 33| Musical Characters - - - '« - - o - - 3 .
- - - 36 March in Blue-Beard - - - - - - - - 16| Walzer, No. 22. - e e e e a4 - - 24
Walzer, No. 26. - - - = 4 - - <« - 38
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